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KOL TNG TIapaywyng e ékBeonc.
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TEXNH KAI XEIPOTEXNIA: H «QOEAIMH» KPHTH THX OAQPENTINHX ZKOYAOYAH-KAAOYTX

H mpoowttikétTa NG GAwpevtivng Xkouhoudn-KahoUton cuvoetal
E TNV TOTUKT) KAAALTEXVLKT) LoTopla ¢ KprTng kat elval Eexwplot ya
TIOAAOUG AOYOUG. YTINPEE L yuvalka e EVIOVI OUUETOXT) OTNV KAAALTE-
XVLKT) 6paopLotnTa. EKpoownnoe e SUVALKO TPOTIO TLG yuvaikeg on-
HLOUPYOUC, OTAV OL KOWVWVLKEG OUVOT|KEG HEV ETIETPETIAV 0T dwvr) TOUG va
akouyetal duvatd. Htav mpwtomopog, kabwe omoudaoce (wypadikr ato
Aovoivo Kat amoppddnoe TG KAATEXVIKEC TAOELG TG Bpetaviag, emippo-
¢G IOV TTIOAU Alye¢ EAANVISEG elxav TNV eukalpla va dextouv o€ eketvn v
EToX).

H ®Awpevtivn Zkouhoudn-Kalouton nrav «wdEéAun», yia myv Kpntn
NG, OTIWG TEpLypadetal otov Titho NG ékBeonc. Oxt dPWC eTeldr) oTpa-
dnke otnv avadelén g apadootakrc ubavtikng otnv EANAda kat tpo-
oTéonoe pe éudaon va avadel&el TV KAALTEXVLKT) KAnpovouLd Tng Kpn-
NG. Efvat povadikry emeldn) 1o ékave pe SnULOUPYLKO TPOTIO, oXeSLAlovIag
0710 Yaptl Kat petadépoviag o udavid, Ta oxédla Tou UIVWIKOU TIOALTL-
oMoV, KABWC amokaAuTTovIay otV avaokadr g Kvwoou.

Omnweg etye e, «Otav eméotpea amd 1o Aovdivo, 6Tou eoTroudaca
(wypadLKkn, e AUTINV pou eidov OTL 0 KpnTikog apyalelog eixe tehelwg ve-
KpwBOel Kal &TL oL yuvaikeg TIou AANOTE Udalvay ETTAEKAV SAVTEANEC KAL TOUC

The personality of Florentini Skouloudis-Kaloutsis is linked to the lo-
cal art history of Crete and is unique for many reasons. She was a wom-
an with a strong interest in the arts. She vigorously represented female
creators at a time that social conditions did not allow their voices to be
heard. She was a pioneer, as she studied painting in London and ab-
sorbed the British cultural trends, influences that very few Greek women
had the opportunity to accept at that time.

Florentini Skouloudis-Kaloutsis was «beneficial» to her Crete, as de-
scribed in the title of the exhibition. Not only because her direction was
the promotion of traditional weaving in Greece and tried to emphasize
the artistic heritage of Crete. She is unique because she did so in a cre-
ative way, drawing on paper and translating into weaving the Minoan
civilization patterns, as they were revealed in the excavation of Knossos.

As she had said, "When | returned from London, where | studied
painting, | was saddened to discover that the Cretan loom had been
completely dead and that the women who used to weave, were now
knitting laces and had used most of their looms as firewood...". With per-

AHMOTIKH MINAKOOHKH XANIQN

TIEPLOCOTEPOUC APYAAELOUG TOUG TOUG ELXOV XPNOLLOTIO|OEL WE KAUGOEU-
Aa..». Mg emtiovn SOUAELA Kal Pe TNV eTXelpnon Xelpotexviag «ALTAoUg
MéNeKUE, TTOU SnULOUPYNOE, €dWOE £pyacia oe TIOANEC YUVALKEC. JUHMETEL-
XE OE TOTILKEG, €0VIKECG Kal OLeBvel exBéoelg edapUOOpEVWIV TEXVWYV. ATté-
omaoe Bpafeia kat dtakploeLc.

H éxBeon «Texvn kat xewpotexvia: H «wdéApn» Ko g Ghwpevti-
vn¢ Ykouhoudn-Kalouton» elval amotéleopa ¢ ouvepyaotiag g Ateu-
Buvong Neotepnc MoATLOTIKTC KANpOVOopLAG e Tov Ao Xaviwy kal
Anpotikn MvakoBrikn Xaviwv. Agllouv ouyxapntripla oe 600UG EpyAacTn-
Kav yla va avadei&ouv 1o épyo ¢ Kahouton, péoa amd 1o eKTETapévo ap-
XELAKO UALKO TTou Ttapouotaletal. Alapkng otoxog Tou Yroupyelou Mottt
OpOU Kal ABANTLOMOU elval va evBappUvel TIPWTOBOUALEC ETTAVEKTILINGNG
NG UALKTC aAAd Kal TNG AUANC TTAEUPAC TOU VEOTEPOU TTIOALTLOMOU. Me N
OUYXPOVN HOUCELONOYLKT| TIPOOEYYLOT), ETLOUHOUNE va SLEUpUVOUNE TNV
AVTIANPT TWV TIOATWY YLA TO TIOALTLOTIKO attdBepa Tou TOTIOU Kal TNV €u-
atoBnrtoroinor Toug o€ Bépata VeOTEPNG TIOALTLOTIKIG KANPOVOLLAC.

Alva Mevéwvn
Yrtoupyog MoAtiopov kat ABANTLouoU

sistent work and with the craft firm Double Axe, which she created, she
offered jobs to many women. She participated in local, national and in-
ternational crafts fairs. She won awards.

The exhibition "Art and Crafts: The 'Beneficial' Crete of Florentini
Skouloudis-Kaloutsis" is a result of the collaboration of the Department
of Modern Cultural Heritage with the Municipality of Chania and the
Municipal Art Gallery of Chania. Congratulations to those who worked
to highlight Kaloutsis' work through the extensive archive material pre-
sented. The ongoing aim of the Ministry of Culture and Sports is to en-
courage initiatives to re-evaluate the tangible and intangible aspects
of modern culture. With a modern museological approach, we want to
broaden the public's perception of the country's cultural reserve and
their awareness on issues of modern cultural heritage.

Lina Mendoni
Minister of Culture and Sports

\UNICIPAL ART GALLERY OF CHANIA

H ouvepyaoia ¢ AtevBuvong Nedtepnc MoAtlotikric KAnpovouLag pe
™ AnpoTikn MvakoBrikn Xaviwv eAttiloupe 0Tt hépvel dia hpéokia patid
0NV KANPOVOULA YUVALKWYV TIOU A0XOAT|BnKav pe TLG epapOoOUEVE Té-
XVEG, oTiwg 1 PAwpevtivn Kahouton. Mag amnaoyohet diattepa n dtapop-
bwon NG évvolag «Aaikr TéEXvN» Kal oL avavonuatodoTHoeLg TG Kab' OAn
™ 6lapkeLa tou 200u atwva. H @Awpevtivn Kalouton avamtiooet To 5Lko
™C WOlwpa TOTIUKNAG «AAiKr¢» EAANVLKNC TEXVNG KAl TO SLatnet TixeLpn-
HaTkd el pakpdy, otyoupa TEPLOCOTEPO ATIO TO AVAAOYO EYXElpNUa TNG
Aoukiag Zuyopahd otov Aulva («Attikry, ENANvika Xwptkd Kevirjuatar).

H dpaoctnplomoinan oMWY Yuvalkwy Tng avwTtepng Taéng katd v
(6La epiodo (TéAn 190u éwc kal Ta péoa Trepiou Tou 200U alwva) kat ota
(6la medla (phavBpwrtia, TTpoVoLa Yla ATIopoug) HoVo we Tuxaia dev Ba
propovce va ekAndBel. H emBupia Toug va GUPHETEXOUV Kal va ouvola-
popdwoouy v Kowvwvia otnv otola (ouv Ppiokel 51000 0TO «WhéAL-
po» (kata myv ékdpaon ¢ Kalouton) épyo Tng exkmatdbsuong AAwy yu-
ValKWV o€ Téxveg Ttou Ba Tig Bonbricouv va Blottoptobouv o SUOKOAEG
ETTOXEC.

EATT{COupE OTL OL ETILOKETITEC KAL OL ETILOKETTTPLEG TNG ékBeanc Ba arto-
Aavoouv TNV 16Laitepn ouvapBpwon ToU TOTIKOU-«AAIKOU» HE TO EBVIKO
Kal e TO TAYKOOULO, UE ToV TpoOTIo ¢ Kahoutan, alha kat Ba mpooey-
yloouv ) yevikdTepn auTr) Taon Tou ekdpdobnke oto Tedlo Twv epap-
HOOLEVWY TEXVWYV We dlaltepn évtaon 1000 otnv EAAASa, 600 kat ahAou.

TtaupouAa (BiAAu) QwrottouAou
Mpoiotauévn AtcvBuvanc Nedtepnc Moitiotiknc KAnpovoutdg
Yrtoupyeio lNoAttiopov kat ABAnTiopoU

RTAND CRAFTS: THE "BENEFICIAL" CRETE OF FLORENTINI SKOULOUDIS-KALOUTSIS

The collaboration of the Directorate of Modern Cultural Heritage
with the Municipal Art Gallery of Chania will hopefully bring a fresh view
on the heritage of women involved in applied arts, such as Florentini
Kaloutsis. We are particularly focused on the shaping of the concept of
"folk art” and its new meanings throughout the course of the 20th centu-
ry. Florentini Kaloutsis developed her own Greek local-«folk» art "idiom”
and sustained it through her business for a long time, certainly more
than Loukia Zygomalas' similar venture in Avlona, Attica («Attica, Greek
Village Embroideries»).

The involvement of many women from the upper class during the
same period (late 19th until the mid-20th century) and in the same fields
(charity, care for the needy) cannot be considered as a coincidence. Their
desire to participate and shape the society in which they lived in is ex-
pressed through the «beneficial» (as Kaloutsis expressed it) task of edu-
cating other women in the arts which could help them make a living in
difficult times.

We hope that the visitors to this exhibition will enjoy the unique
combination of local-"folk" with the national and the global, in Kaloutsis'
way, and will also experience this general trend that has been expressed
in the field of applied arts with particular intensity both in Greece and
elsewhere.

Stavroula (Villy) Fotopoulou
Head of the Directorate of Modern Cultural Heritage
Ministry of Culture and Sports

Agtypatoldylo upaoudtwy tou AtAou MMédeku. TuAoyr) Aukeiou EANANVISwV Xaviwv.
Textile samples from Diplous Pelekys. Collection of Lyceum Club of Greek Women of Chania.



H OAwpevtivn Xkouhoudn-Kahouton ummpée pia duvauikr) yuvai-
Ka Tou agnoe avegtnAo To otiypa tng otn vedtepn otopia tng Kprg.
Mveupa aviouxo, He BabLd yvwon Twv KAANTEXVIKWY PEURATWY TOU Kal-
POU NG, OTAVEL TO £pYACTNPELO TNC 0Ta Xavid Alyo TIpwv ato TNV évwarn Tng
Kpntng pe v EANASa kat ouvexwg oxedlalel, (wypadilel, SLI6AOKEL.

Me Vv pwTtoTopLakr) KAAATEXVLKT) TNG dnuloupyia kat dlaltepa pe
Vv avaBiwon ¢ apxéyovng udavikig éxvng e Kpntng, n Kakouton
TIETUXE TN OULEUEN TNG TTAPASOONC LE TOV HOVIEPVLIOUO, AVASELKVUOVTAC TN
OUVEXELQ TOU KPTTLKOU TIOALTLOMOU aTTo TA MIVWILKA Xpdvia ¢wg Tov 20° al-
wva. Xe OUOKOAEG ETIOXEC, TIPOOEDEPE TIveuUATIKEG SLe€vOoUC, amaoyXOAn-
on Kat eLoodNpa os TOANEG XavIWTLOOoEG. [poowTikoTnTa TIoAudlacTtatn,
ntav otevr) ¢iAn Tou EheuBepiou Bevidéhou kat Wblaitepa tng culuyou Tou
EAevag, yertdvwy ¢ otn Xakéma, alld kat Tou Apoaitvn, Tou YIKEALavVOU,
G Mnvehoring Aéhta, Tg KuBEAng, tg AyyeAknc Xatdnuixain.

H ¢kBeon «Texvn kat Xetpotexvia: H "wdehun” Kprm me GAwpevti-
vn¢ Zkouhoudn-Kalouton» mapouctalel pe TANPOTNTA TO TIOAUTIAEUPO

Florentini Skouloudis-Kaloutsis was a dynamic woman who left
her indelible mark on the recent history of Crete. A restless spirit, with
a deep knowledge of the philosophical and artistic movements of her
time, she set up her workshop in Chania just before the union of Crete
with Greece and she constantly designed, painted, taught.

With her pioneering artistic creation and especially with the reviv-
al of Crete's primitive weaving art, Kaloutsis succeeded in fusing tradi-
tion with modernism, highlighting the continuity of Cretan civilization
from the Minoan years to the 20th century. In difficult times, she provid-
ed the women of Chania with spiritual ventilation, employment and in-
come. A multidimensional personality, she was a close friend of Elefthe-
rios Venizelos and especially his wife Elena, who were her neighbours in
Chalepa, but also of Drosinis, Sikelianos, Penelope Delta, Kyveli, Angeliki
Chatzimichalis.

The exhibition "Art and Crafts: The “beneficial" Crete of Florentini
Skouloudis-Kaloutsis" presents in a complete way her multifaceted work

€py0 NG Kat {wvTavevel TRV atpoodatpa twv Xaviwy kat e Kprtng my
EMOXN Katd v otmola dpactnplotorBnke. Etvat to efalpetikd amote-
Aeopa ¢ ouvepyaoiag ¢ AnUoTIKAG pag MivakoBnkng pe ) AtevBuv-
on Nedtepnc MoAttiotikric KAnpovoutdg tou Yroupyeiou MoATlopou kat
ABANTIOLOY, Pe TV uTtoopLén ¢ Mepidepetaknc Evotntag Xaviwy kat
ONUAVTIKWY GOPEWV TOU TOTIOU Hag, OTIWG To EBVIKG 16pupa Epgeuviuv kat
Mehetwv «EAeuBéplog K. Bevidéhocr, To AUkelo EAANVISWY Xaviwy, o Oho-
AOYLKOC ZUANOYOC «O XpuodoTopog» kal To Bevidéhelo Qdeio Xaviwv-Xuv-
deopog yla v dtadoon Twv Kahwv Texvwv oty Kprjn.

Atilouv ouyxapntrpla o€ OAOUC TOUG OUVTEAEOTEC KAl LOLALTEPA OTOUG
SLAKEKPLUEVOUG LOTOPLKOUG TexvNG MavoAn Kaptepdkn kat Avn Kovto-
YLWPYN, TIOU ETILUEANBNKAV e ETILOTNUOVLKT) EUBUVN, EUTTVEUON Kal €Upn-
patikotta my ékBean.

Mavaywwtng Inpavénpakng
Anuapyo¢ Xaviwv

and revives the atmosphere of Chania and Crete at the time of her ac-
tivity. It is the excellent result of the cooperation of our Municipal Art
Gallery with the Directorate of Modern Cultural Heritage of the Minis-
try of Culture Culture and Sports, with the support of the Regional Unit
of Chania and important institutions of our country, such as the Nation-
al Research Foundation "Eleftherios K. Venizelos’, the Lyceum Club of
Greek Women of Chania, the Literary Society "Chryssostomos” and the
Venizeleio Conservatory of Chania-Association for the Dissemination of
the Fine Arts in Crete.

Congratulations are due to all the contributors and especially to the
distinguished art historians Manolis Karterakis and Annie Kontogiorgi
who curated the exhibition with scientific responsibility, inspiration and
inventiveness.

Panagiotis Simandirakis
Mayor of Chania

H dlopydvwon g ékBeong «Texvn kat Xewpotexvia: H "wdéAun” Kon-
™ ¢ PAwpevtivnc Xkouhoudn-Kahouton (1890-1971)» amotehel blaitepn
LN yla ) Anpotikn MvakoBrikn Xaviwy. EAdxLoTeg yuvaikeg exwploav
OTNV EMOXT) TOUG Kat SlakpiBnkav yla 1o TToAUGXLOEG KANALTEXVLKO, ETILXEL-
PNHATLKO KAl KOWWVLKO TOUG £pY0, 000 1 DAwpevTivn Zkouhoudn-Kahou-
Ton. Htav anodactotikn¢ onpaoctag n cupfoAr g otn dtaduiagn g
TIOALTLOTLKNG KANPOVOLLAC Kal TN Ttapddoonc Tng Kpritng, kabuwg kat otn
SLapOpdWOoN TOU VEOEANNVIKOU KAAALTEXVIKOU aloBntnpiou, mapdAAnia
HE TV aVATITUEN £VOG TIPWTOTIOPLAKOU £PYOU GTOV KAASO TNG OLKOTEXVIAG.

Elvat blaitepng Baputac ywa tn Anpotikn MMivakoBrkn Xaviwv n
ouvepyaota tng pe ) AleuBuvon Neotepnc MoAtiotikrg KAnpovoulag tou
Yroupyetou MoAtTlopoy kat ABANTIoHoU. H cupmapaywyr ¢ Tapouoag
¢kBeong emutpémel va avadelyBel To eUPOG Kal n dlaxpovLkr agla Tou £pyou
™mc OAwpevtivng Kalouton, péoa amo v EKTEVT TTapouciaon Kal v
ETILOTNOVLKT] TOU TEKUNPLWON, HE TNV EUTIVEUOUEVT) E0YAOLA TWV ETILUEAT)-
Twv Mavohn Kaptepakn kat Avng Kovtoyuwpyn.

It is an exceptional honour for the Municipal Art Gallery of Chania
to host the exhibition "Art and Crafts: The ‘beneficial’ Crete of Florenti-
ni Skouloudis-Kaloutsis (1890-1971)". Few women stood out in their time
and were distinguished for their multifaceted artistic, business and so-
cial work as much as Florentini Skouloudis-Kaloutsis. Her contribution
to the safequarding of cultural heritage and tradition of Crete, as well
as to the formation of the modern Greek artistic flair, was instrumental
as well as the development of an innovative work in the field of cottage
industry.

It is of particular importance for the Municipal Art Gallery of Cha-
nia to cooperate with the Directorate of Modern Cultural Heritage of the
Ministry of Culture and Sports. The collaborative organisation of this ex-
hibition allows to highlight the scope and timeless value of Florentini
Kaloutsis' work, through its extensive presentation and scientific docu-
mentation, through the inspiring work of Manolis Karterakis and Annie
Kontogiorgi.

EMOMENH XEAIAA / FOLLOWING PAGE:

Muwvwika euprjpata, HpdkAeto, Apxatoloytké Mouoeio.

Minoan finds, Heraklion, Archaeological Museum.

KoukAa «Mivwikry Bed twv ddewv» e udpavtd Gpoépepa, 1925-1940, Y: 31 k. 18LWTLKY) GUNAOYY.
"Minoan snake goddess” doll with woven dress, 1925-1940, H: 31 cm. Private collection.

OL OUVEPYELEC TTOU AVATITUOOOVTAL YUPW ATIO TNV Ttapovca ékBean, ue
TN OUPPETOXT 0€ auTr) TG Meptdepelakng Evotntag Xaviwy, tou EBvikou
16pupatog «EAeuBepLog K. BeviZéhogy, Tou Aukelou ENNvidwy Xaviwy, Tou
DAOAOYLKOU ZUANGYOU «XpuoOoTopOE» Kat Tou Beviléhelou Qdelou Xavi-
wv-2uvoeopou yla v dtadoon twv Kahwv Texvuwyv otnv Kpr, moto-
TIOLOUV T oroudaldtnta ¢ mPoowtikotntag me GAwpevtivng Kakou-
TOM KAl EVIOXUOUV TO £UPOC NG ékBeonc.

Elvat e€alpetikd onpaviikd va avamtuooeTal 0ToV Tuprva e TOANG
pag pta aptia mapovotiaon mou ouvogel T (wypadikr) We TNV UGavTLK),
™ Aaoypadia Pe TNV EMLOTHUN, TNV TTAPAd00T LUE TOV LOVIEQVLIOUO.

Mavvng Mnavvakakng
Avtéripapxog MoAttiouov Arjuou Xaviwv

The synergies developed around this exhibition, with the participa-
tion of the Regional Unit of Chania, the National Research Foundation
"Eleftherios K. Venizelos", the Lyceum Club of Greek Women of Chania,
the Literary Society "Chryssostomos” and the Venizeleio Conservatory of
Chania-Association for the Dissemination of the Fine Arts in Crete attest
to the importance of Florentini Skouloudis-Kaloutsis' personality and
enhance the range of the exhibition.

It is extremely important to develop in the heart of our town an im-
peccable presentation connecting painting with weaving, folklore with
science, and tradition with modernism.

Giannis Giannakakis
Deputy Mayor of Culture of the Municipality of Chania

TxédLo yla udavtd, 1924-1940, poAUPL Kal XpWHATLOTA KPAYLOVLA O€ TETPAYWVLOUEVO XaPTL, 48 x 23,5 €K.

Apxeto oxediwv OGAwpevtivng Kahouton, Avkelo EAANVIdwv Xaviwv.

Design for woven fabric, 1924-1940, pencil and coloured crayons on squared paper, 48 x 23,5 cm.

Archive of patterns by Florentini Kaloutsis, Lyceum Club of Greek Women of Chania.
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a)outon ot ékBeom Tou AutAoU MéXeku
- 10 aviLkelpeva emimAworc.
" Florentini Kalo hibition {ca: 19!
~ Woodcut furniture




Aev gival eUkohn n arddaon va opyavu-
Bel pia éxkBeon teXVNC Kal xelpotexviag oe pla
MvakoBnkn, akopa Kat av TPOoKETal yla ya
TIPOOWTILKOTNTA LOTOPLKA avayvwplotun, OTwg
n Kpntwkid {wypadog kat oxedlaotpla GAwpe-
vtivn Zkouhoudn-Kahouton. Xpelaletal va yi-
VEL KATAVOT T N OLALTEPOTNTA, AANA Kal 1) ouV-
BetomTa NG TIOAUOKLO0UG KAAATEXVIKAG NG
5paoTnELOTNTAG. ATOTEAEL TTpoUTIOBEON va An-
®Bouv uTtdYn T0 GUAO TNG aAa Kkat To TAai-
olo 6pAoNC TNE, yLa va UIopouV Ta OTEPEOTUTIA
-OTIWE TO Béua T «Aaikr ¢ TéEXVNE TIOU AKOAOU-
Oel TO €pyo T™C KaL 1) EBVIKNA-TOTTLKY] TOU «wdé-
Aela» TIOU TPOGOSOTEL AKOUA KAl OTjHEPA TOUG
TAUTOTIONTIKOUG Jag puBoug- va Umouv oT1o
HIKPOOKOTILO TOU KPLTLKOU QVAOTOXAOHOU. 2T1)-
HepQa, Wotooo, 130 xpovia Hetd T Yévvnor) g,
eATTi(oupE OTL OL GUVBIKEC EXOUV TIAEOV €USOKL-
HNOEL YL JLa WYUXPALEN LOTOPLKT| ETIAVEKTLUN-
on TOU €PYOU NG Kal, péoa amod auto, g dlag
G VeOTEPNC TIOATIOULKNG HaAG LoTtoplag Kat
KANPOVOLLLAG.

H OAwpevtivn Kahouton, 1o yévog ZKou-
Aoudn, yevvnOnke to 1890 oto P¢Bupvo oe pia
mAouola KAl HoppwiEéVN QOTIKY OLKOoyeveld',
n omota Alyo apyotepa petakoploe ota Xavid.
To 1906, n veapn) Zkouhoudn, otV NALkia Twv
16 etwy, eykataotabnke oto Aovdivo yla va

oToudacel (WypPAdLKT, APXLKE 0TO KAANLTEXVL-
KO Turua tou Dulwich High School kat peta oto
Westminster School of Art?, e daokalo tov va-
TOUPAALOTH-[eTa-euTpeatovioTr) (wypado Wal-
ter Sickert (1860-1942), tatpvovtag 1o 1912 Tt~
otottonTkd dtdaokaAiac Tng (wypadLkng amd
v Royal Drawing Society.

To 1912 1 Zkouhoudn eméoTtpee ota Xavid
Kal avolge 1o OLkd TNE epyaoTriplo {WyPAdLKNG
0TO KEVIPO NG TOANG, WG emtayyeApatiag KaA-
ATEXVIC. YUUPETELXE O€ TIOANNEC €KBEOELG 0TV
Kprtn aAAd kat otnyv ABnva“, éxalpe extipunong
KAl avayvwpLoLoTNTAC®, AoXOANONKE evepYd e
n SLadoon Twv Kahwv Texvv aTov ToTo s,
evw TIapaAAnAa didaoke eket (wypadikry. To (w-
ypadkd TNE €PYO (UTTOYEYPAUUEVO WE Y KOUNOU-
&n 1) we Xkouhoudn-Kahouton) xapaktnpiletat
aTO VATOUPAAOUO € ETA-EUTIDECLOVIOTLKEC
ETPPOEC,  AVATIAPLOTWVTIAC  KENTWKA — ToTtia,
OWELG TNG TTOANC TwV Xaviwy Kal T¢ KaBnuept-
¢ lwne. Tnv (dla meptodo (wypddLle opTpeTa
olkelwv Kat otevwv GIAwv NG OLKOYEVELAG TNG,
TLX. TOU TTOALTIKOU Kal TipwButtoupyoul EAeuBe-
plou Beviléhou kal NG popyavatikric oullyou
Tou Bacthta ANéEavdpou, AoTtaciag Mavou.

AT6 10 1913 n Zkouhoudn-Kahouton apxl-
O€ VA ETILOKETITETAL TNV KPNTIKY UTtatBpo yupw

H ®Awpevtivn oto dwrtoypadikd epyaoctrpto
Tou MeptkAr} Alapavtomoulou, Xavid, Tep. 1915.
Florentini at the Periklis Diamantopoulos
Photographic Lab, Chania, ca. 1915.

amo ta Xavid kat va evdladépetal yla g hrw-
XEG AYPOTLKEG OLKOYEVELEG. DAVEPA ETNPEACHEVT
amno 1o kivnua Arts and Crafts®, tnv mpoooxn
NG TIPOCEAKUOE 1) YUVALKELO BLOTEXVLKT) TIAPA-
YWy, TNV ottota avTeTwTitde WG [ia OUVOALKT
KAl EVIEAWG autovoun popdn téxvne. Eypade
apyotepa otV AyyeAlkr) XatdnuxaAn, pla amo

It is not an easy decision to organize an ex-
hibition of art and crafts in a Gallery, even if it
is about a historically recognizable figure, such
as the Cretan painter and designer Florentini
Skouloudis-Kaloutsis. The peculiarity and com-
plexity of her manifold artistic activity need to
be comprehended. It is essential to take into
account her gender as well as the context of
her activity, so that stereotypes - such as the is-
sue of "folk" art that follows her work and its
national/local "benefit" that continues to fuel
our national identity myths - are put under the
microscope of critical reflection. Now, howev-
er, 130 years after her birth, we believe that the
time is ripe for a sober historical reassessment
of her work and, through it, of our modern cul-
tural history and heritage.

Florentini Kaloutsis, née Skouloudis, was
born in 1890 in Rethymnon into a wealthy and
educated bourgeois family!, which moved to
Chania shortly afterwards. In 1906, Florentini,
a young girl of 16 years of age, settled in Lon-
don to study painting, first at the Dulwich High
School and then at Westminster School of Art?.
She was taught among others by the natural-
ist-post-impressionist painter Walter Sickert
(1860-1942), receiving a Teacher-Artist Certifi-
cate in 1912 from the Royal Drawing Society.

In 1912 Skouloudis returned to Chania and
opened her own painting studio in the centre
of the town, as a professional artist®. She par-
ticipated in many exhibitions in Crete and in
Athens”, she was appreciated and recognised®,
and she was actively involved in the dissemi-
nation of Fine Arts in her island® while she
was also teaching painting. Her painted work
(signed Skouloudis or Skouloudis-Kaloutsis) is
characterized by naturalism with post-impres-
sionistic influences and mainly depicts Cretan
landscapes, aspects of the city of Chania and
scenes from everyday life. At the same period,
she painted portraits of her family and close
family friends, e.g. of the politician and prime
minister Eleftherios Venizelos and King Alex-
ander’'s morganatic wife, Aspasia Manos.

From the year 1913 Florentini began visiting
the Cretan countryside around Chania, show-
ing an interest in poor rural families. Obviously
influenced by the Arts and Crafts movement?,
her attention was drawn to women's handi-
craft production, which she regarded as a com-
prehensive and completely autonomous form
of art. Some years later, she wrote to Angeliki
Hatzimichali, who played a decisive role in the
establishment of "folk" art in Greece:

Kouptiva upavtr pe potifo

«kuTtapLooakw (Nert.), BapBakt. 15twtikry culoyn
Woven curtain with Minoan

"Small Cypress” pattern (det.), cotton. Private collection.
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H OAwpevtivn pe Tov ouluyo e, VAUTIKO
npdaktopa, T{wptln Kalouton, mep. 1919.
Florentini with her husband, maritime agent,
Georgi Kaloutsis, ca. 1919. .

TIC HopdEg TTou kaBoploav TNV edpatlwan tng
«\aiKr ¢ TéXvNG otnv EAAGSQ:

«Otav enéotpeya omv Kprjtn ano 1o Aov-
bivo, omou eomovdala (wypagikn, e AUV
Hou €léov 0Tt 0 KPNTIKOG APYAAELOG Eixe TTe-
Odvel evteAwg, kat OTL ot yuvaikeg mou dAAote
vpawvav, Emiekav SQVTEAEc Kat TouG TIEPLOOOTE-
POUC apyaAelous TouG ElXoV XpnoLOTIOU]OEL WG
kauooéuAa...»?

AUTOC UTNPEE €vag amo Touc AOYOUC Ttou
TIapAMNAa pe T (wypadLkn ApxLoe va Telpa-
patietal pe v udavtikn. Apxka Eekivnoe pe
™ Bonbela pepkwv NAKIWHEVWY UPavIpLWV
amno mv Kpnn, mou douAeuav akoun e mapa-
5O0LAKEG TEXVLKEC KAl UALKA. ApyOTEpA Opyavw-
0€ £VA €PYAO0TNPLO, TO OTtolo péXPL To 1925 eixe
LETAOYNHATLOTEL O€ pLa pLkpr) BLOTEXVLKT) HOVA-
80, Ye o ovopa Aurthous MMérekuc-Kontukr Yoa-
vioupyla. MeT@ TNV TPWIN mapouctiaon g
ubavTikng g 6pacPELotTnTag oto AUKelo EA-
Anvidwyv ABnviy 1o 1926, N ottola elxe peYAAn
emtuxia®, n Kahouton™ (6puce otadlakd ToA-
A Tpatrpla oTnv ABrva Kat g€ AANEC pLKPO-

TEPEC EAANVLKEC TIONELC (EKTOC ATIO TA XAVLA, TO
Hpdkhelo, ™ Oeooalovikn, v Matpa kat myv
Képkupa), vl eKTEAOUCE TTAPAYYEALEC Kal yla
TO €EWTEPLKO. TTIG APYEG TG dekaeTiag Tou 1930
uttpxav 150 apyaAelol 0To €pyaoTrpLo Twv Xa-
viwv kat amacyohouviav yupw otig 200 yuvai-
Kec. Tautoxpova, n Kahouton ouvepyalotav e
yuvaikeg o epyaloviav and To ottt yla Aoya-
pPLAoPO TNG.

H emelpnuatikn dpaoctnpudtnta g Ka-
\outon Oev amoTeNEl éva HEPOVWUEVO TIaPA-
Selyla, aAAG EVIAOOETAL [EOA OTO €UPUTEPO
TAALOL0 TWV KOOUOYOVIKWY OLKOVOULKWY KAl
KOWVWVLKWY OAANOYWV TIOU OUVTEAEOTNKAV OTa
TEAN ToU 19° kal To A JLod Tou 20% aliva otny
EANGOQ.

Y10 B pLod Tou 19 awiva TapatnpriBnke
Hla OLAPKWG AUEAVOUEVT) ECWTEPLKT) UETAKEVN-

(0p6a BeELd) pe TV oLKOYEVELA TGHISO .
Florentini.Skouloudis as a ch

on Twv TANBuoWY Tipog TNV ABTva, etattiag
TWV TIOAEULIKWY OUYKPOUOEWY, TWV ANOTPLKWY
€MOPOUWY OTOUG KaTolkoug NG uttaiBpou kat
TWV OUVEXWYV OLKOVOULKWY KPLOEWV TOU PLKPOU
eAeVBEpOU KpATOUG, TIoU 061ynNoe 0€ aufnon
NG PTWXELAG, LOLATEPWIG YLA TLG YUVALKEG KAl TA
madLd, mou avtpetwriidav v eEabAlwon kat
NV eKUETANNEVOT HE HLADOPOUG TPOTIOUG.

lla va avtetwratel autn n katdotaon,
SLADOPEC EVWIOELG KATEDUYAV OTNV OPYAVUWILE-
vn dhavBpwria, apxikd dnULoupywvIag Kata-
dUyLa yla kopltola Kat yuvalkes KatwIepwy Ta-
Sewv pe okotd v ekaodaAion e emBlworng
Touc. Ot olkoTpodEg ekmaldevoviav o dLado-
PEC TEXVLKEC TTOU TLG BonBouoav va kepdioouv
10 Ywpl toug, ouxva xwplc va eival pakpld amod
TO OTITL TOUG.” ZUyXpOVWE, Ol AOTEC YUVALKEG
¢Bplokav ot dhavBpwriia pla eupéwe oea-
OTr) KOWWVIKT) 6paotnplotnta,” Kowr Tpaktl-
K1) EGAAOU O TIOAAEG EUPWITIALKES XWPEC ATTIO TO
SeUTEPO ULOO TOU 190U ava Kat HETA (AyyAla,
Owhavdia, Ouyyapia kAtt).

H Baoillooa Apahia (6puoe oty ABriva to

- » ol
Kouhoﬂ?ﬁ_vqto':.?gfyqompto

e ZxoNijg Kakwy TexvivotoAovsivo
(mpuwn HopdN KABLoUEVR AP OTERG
otV PWT oepa), ERSI1S09- 8
Florentini Skouloudis at the studio of the
Scho}of Fine Arts in London (firstwoman

d

seatéd on the left in thefirst row), ca+1909.

"When | returned to Crete from London,
where [ studied painting, | sadly saw that the use
of the Cretan loom had completely died out, and
that the women who used to weave fabrics, were
now knitting laces and had burnt most of their
looms as firewood...”

That was one of the reasons she started
experimenting with weaving alongside paint-
ing. At first she started with the help of some
old weavers from Crete who were still work-
ing with traditional techniques and materials.
Some years later she established a workshop
which by 1925 transformed into a small arti-
san business called Diplous Pelekys (Double
Axe) - Cretan Weavery. After the first success-
ful presentation of her weaved collection in the
Athens Lyceum Club of Greek Women in 1926,
Kaloutsis™ gradually established many selling
points in Athens and other smaller Greek cities
(apart from Chania, also in Heraklion, Thessa-
loniki, Patra and Corfu), while she also received
commissions from abroad. At the beginning of
the 1930s the workshop in Chania employed

Eheyxog g DAwpevtivng Zkouhoudn

amnd to Dulwich High School, 1909

Apxelo DAwpevTivng ZKkouloudn-Kakoutaon,
LOLWTLKY) oUANOYT).

Report card for Florentini Skouloudis

from Dulwich High School, 1909

Florentini Skouloudis-Kaloutsis" archive,
private collection.

around 200 women and comprised 150 looms.
Kaloutsis also collaborated with women who
worked from home.

Kaloutsis' business activity is not an isolat-
ed example but falls within the broader con-

text of major economic and social trans-

formations which took place in Greece in

the late 19" and the first half of the 20™
century.

Due to ongoing warfare, raids against
rural population and successive economic
crises in the small free Greek state, the sec-
ond half of the 19% century saw an internal

migration of populations to Athens, which led
to increased poverty, particularly for women
and children who faced impoverishment and
exploitation in various ways.

In an effort to deal with this situation, vari-
ous associations resorted to organized charity,
initially creating shelters for girls and women
as to ensure their survival. The sheltered wom-
en were trained in various techniques which
helped them earn their living, often without
being away from home.” At the same time,
bourgeois women regarded charity as a wide-
ly respected social activity;” a practice which
was very common in many European countries
from the second half of the 19th century on-



TEXNH KAI'XEIPOTEXNIA: H «QOEAIMH>» KPHTH THZ ®AQPENTINHZ 2KOYAOYAH-KAAOYTZH

Auahieto Opodavotpodeio (1855),
0TO 0TI0(0 0L OLKOTPODEG SLEATKOVTAV KEVINUA,
PAWLHO KAl GANEC OXETIKEG TEXVIKEC™ H (&pu-
on TAPOUOLWY EVWOEWY, OMIAWY Kal AAAWY
opyavwoswv (ZUAdoyo¢ Kuputwv umép tn¢ u-
vaikeiag Matdevoswe 1y Juvdeopog Artopwy [u-
vawkwy (1872), Epyaotripio Amépwv Tuvatkwy
(1872), Zuhdoyoc Kuptwv "Epyavn Abnva” (1896-
1897) mou petovoudotnke o€ [laveAArvio JUA-
Aoyo Tuvatkwyv (1911)6, EAAnvikn BaotAikry Zyo-
A Xewpoteyvnudtwy (1903) Tou (6puce n Aaidn
Egerton kat 1o Avkelo twv EAAnvidwy (1911), e
MV UTIooTNELEN ENANVLIKWY 1) aAAOSATIWY, TIOAU
ouXVd, OPUHATWY, UTHPEE OUVEXNC, TOUNAXL-
oTov péxpl T Sekaetia Tou 1930 Kal n onuavt-
KT) TOUC pelwon onpelBnke povo Hetd tov B’
MNaykoopto MoéAepo (1944-1945) kat tov Epduiio
(1946-1949).7

v EAMada wotooo 1 (dpuon yuvatkeiwv
YELPOTEXVIKWY eVWOEWY, TIapd T davepd Kol-
VWVIKN Toug dldotaon, Trpe oUVIOHA ToV Xa-
paktripa dlatrenong TN €0VIKNAG TautoTNTAC,
eCattiag mge rtrag Tou 1897 alhd kat tng Mikpa-

Amo emotoAn Tne OAwpevtivng Kakouton
TPOG TNV AyyeAikn} XatlnpixaAn, 1934.
From a letter by Florentini Kaloutsis

to Angeliki Chatzimichali, 1934.

Yepév upavto pe HUKnvaiko potifo
Kepawv tavpwy, 1924-1940
(oxedlaopoc), Bappaxt. Tukhoyr|
Auketou EAAnvVidwv Xaviwv.

Woven doily with a Mycenaean bull
head motif, 1924-1940, cotton
Collection of Lyceum Club of Greek
Women of Chania.

Aonpévio KUTteho pe kebaAla
Taupwy amno tov BactiLkod
1ado ota Aevoépd Apyohidoc,
160¢ at. .X. ABrjva, EBvikd
Apxatohoylké Mouaeio. [
Silver bowl with bulls’ heads

from the royal tomb at Dendra 9
Argolida, 16th century BC 1
Athens, National
Archaeological Museum.
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olatkng Kataotpodng to 1922- _ \

1923. Auta ta duo yeyovota onud-

deav TV LoTopla NG Xwpeag, to

TPWTO HLod tou 2000 alwva, o€ OAEG

TLG TITUXEG TNG QWG OTHELWBNKE YEWUETPLKT
avénon tou TMANBUCLIOY oTa HeYAAa AoTKd
KEVTPA, TIOU OUVOOEUTNKE amd pla ékpnén tng
avepylag. Etol n yuvaikela xelpotexvia ékave
Ta «aduvapa» Turuata tou eEabAlwpévou Tpo-
oduylkoU TAnBucopov olaitepa xpriolua, Xw-
plc va tapapeAoUV TIG OLKOYEVELAKEC TOUC UTIO-
XPEWOELC. H duvatotnta epyaciag yla yuvaikeg
ATIOPEG KAl TIPOODUYEC, HECW XELPOTEXVLKWY
EVWOEWY, UTINPETOVOE «TTATPLWTLKOUC» OKOTIOUG,.
H Kalppdn Mappév, ekddtpla ¢ Ednuepioog
Twv Kupuwv (1887-1917)%, 16putpla Tou Aukeiou
Twv EAANViSwv kal nyetkr) popdr Tou yuvat-
Kkelou kvnpatog otnv EAMASa ota téAn tou 190u
KaL TLG apxég Tou 20% awwva,” uttootnplle Ot n
€pyaoia Twv yuvalkwy, Kal eL0IKA N XelpoTexvia,
UTINPETOUTE OXL LOVOV TLG OLKOYEVELEG TOUG AANA
KaL To (610 To €Bvog, HNULOUPYWVTAG EUTUXLOWE-
VEG OLKOYEVELEG KAL EVTUXLOPEVOUG TIONTEG.
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DAwpevrtivn Kalouton:
TEX V] Kal XELPOTEXVia

Agv elval apadoto, Aourdy, To yeyovog ot
n @Awpevtivn Kahouton, pla yuvaika mouola,
HOpbWLEVT, KOOUOTIONTLO0A, OLKOVOULKA ave-
EaptnTn Kat evaioBntn oe (NTripaTa dtkalwpd-
TWV TWV YUVALKWY, PECQ aTto éva eupEwG Arto-
SeKTO TATPLWTLKO TIplopa®®, oTpddnke aTo TO
KOAALTEXVLKO €QYAOTHPLO OTO "OUANOYLKO" XEL-
POTEXVLKO EQYAOTNPLO.

To 1926 o ®wtog MoAltng, SLAaKEKPLUEVOC
HEAETNTNC Kal ouyypadéag, oxohtale oTu:

«..[H Kahouton] Epyaletat ameipw¢ Oetiko-
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MUNICIPAL ART GALLERY OF CHANIA

wards (England, Finland, Hungary
etc).™
Queen Amalia founded the Ama-
lieion Orphanage (1855) in Athens,
where interns were taught embroi-
dery, sewing and other related tech-
niques.” The establishment of such
associations, clubs and other organi-
zations (Ladies for Women's Education
Club or The Poor Women's Association
(1872), Poor Women's Workshop (1872), “Er-
gani Athena” Ladies Club (1896-1897) which
was renamed to National Women's Club
(1911),'8 Greek Royal School of Hand-Crafts
(1903) founded by Lady Egerton and the Ly-
ceum Club of Greek Women (1911)), often with
the support of Greek or foreign institutions,
has been continuous, at least until the 1930s,
and they were significantly reduced in number
only after the end of World War Il (1944-1945)
and the Greek Civil War (1946-1949)."

In Greece, however, the founding of wom-
en’s handicraft associations, despite their obvi-
ous social dimension, soon took on the role of
preserving Greece's national identity because
of the defeat in the Thirty Days' War with Tur-
key in 1897 and the Asia Minor Catastrophe in
1922-1923. These two events marked the coun-
try's history during the first half of the 20th
century in all aspects of daily life: there was
a geometric growth of population in the ma-
jor urban centres, accompanied by a burst of
unemployment.

Thus, women's handicraft made the "weak”
parts of the poverty-stricken refugee popula-
tion particularly useful, without forcing them
to neglect their family obligations. The chance
forimpoverished women and refugees to work
through the handicraft associations served
"patriotic" purposes. Kallirhoe Parren, edi-
tor of the Ephemeris ton kyrion (Ladies' Jour-
nal) (1887-1917)¢, founder of the Lyceum Club of
Greek Women and leading figure of the femi-
nist movement in Greece in the late 19th and

ART AND CRAFTS: THE "BENEFICIAL" CRETE OF FLORENTINI SKOULOUDIS-KALOUTSIS

Nod6yupog amd ToukauLoo dtakoounuévog pe avbodopa ayyeia,
pdLa Kal TTOUALG, KEVINUEVOG e TNV KPNTLKY) Belovid, 180¢ at. ABriva, Mouaosio Mmevakn.
Shirt hemline decorated with flower vases, pomegranates and birds, embroidered
with a Cretan stitch, 18th century. Athens, Benaki Museum.

early 20" century,”® argued that women's la-
bour, and especially handicraft, served not
only their families but also the nation itself,
creating happy families and happy citizens.

Florentini Kaloutsis: Art and Crafts

So, it is no wonder that Florentini Kalout-
sis, a wealthy, educated, cosmopolitan woman,
financially independent and sensitive to wom-
en's rights issues through a widely accept-
ed patriotic prism®, switched her focus from
the art workshop to the "collective” handicraft
workshop.

In 1926, Fotos Politis, a distinguished schol-
ar and author, commented that:

"...[Kaloutsis] works infinitely more positively
for the freedom of the Greek woman than any oth-
er social feminist [meaning the suffragettes] ...""

Elena Venizelos, prime minister's wife and
Kaloutsis' friend?, wrote in her autobiography
regarding the early days of Kaloutsis' handi-
craft activity:

“She came up with the idea in 1914, after see-
ing the great poverty of the villagers of Crete"”

From the above, it is made clear that the
founding of Florentini Kaloutsis' workshop was
based on a well-established bourgeois concept



T€pa UTEP NG eAcUBepiac ¢ EAAnvido¢ yuvat-
KOG amo kdBe kowvwviodoyouoa peuviotpla [ev-
VOWVTAC TIC ooudpalétec...»”

fla TG amapyég NG XELPOTEXVLKNC dpaatn-
plotntag g Kahouton, n EAeva Beviléhov, ou-
{uyog Tou TIPWBOUTIOUPYOU KAl TIPOCWTILKT) TNG
®IAn?, éypade otnv autofloypadia e

«H 16éa tri¢ ripBe to 1914, BAémTovTac ) peya-
An QTWwxEa Twv YWpLKWY ¢ Kpntng.»?

A6 ta mapanavw, elvat davepd oTL 1 (bpu-
on tou gpyaotnplou g GAwpeviivng Kalou-
Ton Bacllotav o€ pla edpatwpévn avtiAnwn e
QOTLKTC TAENC, TTIoU ouvOUale TIC TIETOLOT OELC YLa
™ GhavBpwrtia pe To altua ya ) yuvalkeia
xelpadémon. H aviiinyn auty nrav Koppd-
TL TOU TIATPWITLKOU KABTKOVTOG TIOU UTIEPLOXVEL
EVAVTL OTIOLAOSNTIOTE KOWWVLKTG SLEKSIKNONC.

Mapo\ autd, o AttAoug Mérekug dev tav dL-
AavOpwTTLkY) évwan, aANd BLoTEXVLKY TiXElpn-
on TIOU oUVTopA aTtodelXONKe ETILKEPSNG, OTIWG
AANOL GUANOYOL Kal ouvetalplopot g tdlag Tte-

To mpatpLo tou AutAou MMéAeku ata Xavid, 0606¢ Motié (dek. 1950).

The Diplous Pelekys shop in Chania, Pottié Street (1950s).

pLodou.? Kuplog 0tdxog Toug fTav n «avaiw-
on» ¢ Aaiknig apadoong (L. ta Attkn, EA-
Anvika Xwpikd Kevinuata ou (dpuoe n Aoukia
ZuyopaAd to 1915, ot ekBéoelg xepotexviag ot
Slapkela NG ouvtoung avaBiwong twv AeAdt-
Kwv Eoptwv to 1927 kat 1930, o Zuvdeapoc Ep-
yaotnplwv Xelpoteyviag Tou (Opuoe 1 AyyeAKn
XatdnuxaAn 1o 19315, ol EAAnvikég Téxveg A.E.
OTLG apXEC TG Sekaetiag Tou 19307 K.ATL).
Qotooo, Tapd TG emipoves avadopeg ot
«\aikr) Téxvnp, kaBe auBevtikdTTa ™C EAANVL-
KAG AQTKNG TEXVNG ElXE oUOLATTIKG XaBel, peta
Ta péca tou 190U alwva Kal TNV eKTETAPEVN
aotwkomoinon. H avafiwor ¢, apykd péoa
amo EVWOELG kat apydtepa dladopa epyaoTr)-
pla, KATW ato TNV «opmpeha» ¢ Griavbpw-
milag, TNG yuvatkelag xelpademong kal e ma-
TPLWTLKNG utnpeotag, aAa&e tov yapaktripa
NG AALKNC TEXVNG OE La AAAN TIPaKTIKY. Ta Xl
potexvnpata elxav maveAnvia eppélela, aro-
KOUEVA aTtd TO GUOLKO TOUC TIEPLRAANOV, aAAd

emevoupéva pe To adriynua e dtdowong g
mapadoonc.” Ou eVWOELC KAl TA €pyaoTripla
TpowBouvtav w¢ avekTipnto €BVIKO KepAalalo
Kal uTtootnpiloviav OLKOVOULKA aTtd KPATLKOUG
TOpoUg, elte amod 1o Koppa OukeheuBepwyv kat
ToV apxnyo Tou, EAeuBéplo Bevilého, péxpl Tiepi-
TtoU 10 1935, elte amod tov SiktaTopa lwavvn Me-
Tafd, and 10 1936 péxpl kat v ékpnén tou B’
Maykoopiou MoAguou To 1940.%8

Ye autd To Thaiolo n GAwpevtivn Kahou-
TON 0PYAVWOE TO £0YA0TNELO NG oUPGWVA UE
Ta TTPOTUTIA TWV 1oN ubloTapévwy epyaotnpl-
wv otnVv ABrjva, aAAd kat ) Bpetavia. Exovtag
yvwploel to kivnua Arts and Crafts?, umopou-
O€ VA EKTLUNOEL TN HOVIEPVA KAANLTEXVLKT] Kal
EUTIOPLKT) laoTaon Tng avaBiwong autou oy
arokahouoe «haikrp téxvn. H oxéon avaueoa
otV Tenoidnon ¢ ywa m «datmpnaon» g

To mpatnpLo Tou AttAoU lMéAeku otnv ABriva,
mAateia Ay. lewpyiou Kaputon (apxég dek. 1950).
The Diplous Pelekys shop in Athens,

Ag. Georgiou Karytsis Square (early 1950s).

that combined beliefs about charity with the
demand for women's emancipation. This per-
ception was part of the patriotic duty prevail-
ing over any social claim.

However, the Diplous Pelekys was not a
charity but a craft business that soon proved
profitable, like other clubs and partnerships
of the same period.” Their main focus was the
“revival" of folk tradition (e.g. the Attica, Greek
Village Embroideries, founded by Loukia Zygo-
malas in 1915, the handicraft exhibitions during
the short revival of the Delphic Festival in 1927
and 1930, the Handicraft Workshops' Associa-
tion founded by Angeliki Hatzimichali in 19317,
the "Greek Arts" SA in the early 1930s%, etc.).

However, despite persistent reference to
"folk art", all authenticity of Greek folk art had
been substantially lost after the mid-19th cen-
tury and the widespread urbanization. Its re-
vival, initially through associations and later
through various workshops, under the "um-

brella” of charity, women's emancipation and
patriotic service, transformed the character
of folk art into a different practice. The hand-
icrafts became nationwide, cut off from their
origins, but cladded with the narrative of safe-
guarding the tradition.? Unions and work-
shops were promoted as an invaluable nation-
al capital and were financially supported by
state resources, either by the Liberal Party and
its leader, Eleftherios Venizelos, until about
1935, or by dictator loannis Metaxas, from 1936
until the eruption of World War I in 1940.2

Within this context, Florentini Kaloutsis or-
ganised her workshop on the model of work-
shops that already existed in Athens, as well as
in Britain. Being associated with the Arts and
Crafts movement” she could appreciate the
contemporary artistic and commercial aspects

Xavid, o §popog ¢ Ayopdg (onpepvr 086¢ Pottié), apxéc 2000 at.

Yta 6e€Ld, n 066¢ IyovomAokddika, dTou BPLoKOTAV To EpyacTtrpLo TG {wypddou.
Apxeio Meptihr) Atapavtonoulou, DhohoyLkog ZUAAoYog Xaviwy «O XpuadoTopogy.
Chania, the road of the Agora (today Pottié Street), early 20th century.

On the right, Schinoplokadika Street, where the painter's workshop used to be.
Periklis Diamantopoulos’ Archive, Literary Society of Chania "Chryssostomos".

H ®Awpevtivn Kahouton (aplotepd) pe tnv YAUmtpla Violet
Kingsford otnv mpwn ékBeon Twv XeLPOTEXVNUATWY NG
0710 AUKELO TV EAANVidwyv, ABriva, 1926.

Florentini Kaloutsis (left) with sculptor Violet Kingsford

at her first Art and Crafts Exhibition,

Lyceum Club of Greek Women, Athens, 1926

H OAwpevtivn KaloUton emBewpeil tn dtadikacia mapaywyrig
WV upavtwy tou AtAou Méreku (dek. 1950).

Florentini Kaloutsis inspects the production process

of the woven products of Diplous Pelekys (1950s).



ATIO KAALTEXVLKO onpelwpatapto tng GAwpeviivng Zkouhodn atnv Kprjtn, 1915.
Apxelo ODAwpevTivng ZKouloudn-Kakouton, toLwTLkr) uAAOYY.
From an artistic sketchbook of Florentini Skouloudis in Crete, 1915.
Florentini Skouloudis-Kaloutsis' archive, private collection.

AalKknC TéxVNG Kal Tn Slaxelplon pLag emuyn-
HEVNG ETIXElPNONG OEV ETUKEVIPWVOTAV HOVO
OTNV avayvwpLlon Kal Teowinaon Tng TOTILKNG
TeXVIKNG Oelotexviag® kal NG XeLpotointng
ToLOTNTAC (DUoIKE XpUWHaATa KAl UALKA), OTIWG
Ta avilapfBavotav oty mpoomdabeld e va
aAvaPLWOEL TNV UPAVTLKT) TEXVN, OPYAVUIVOVTAG
N Habnteia kat Ty anacxoAnon Twy YUValkwv
Kal KOPLTOWWV NG KPNTLKNG uttaiBpou. E&loou
OTHAVTLKY) T)TAV 1] TEXVLKT|) KAWVOTOWLA, 1) TTOLKL-
Aa kat to oupBoAkd doptio Twv HoTIRWY OTLG
ouvBéoelg TnG. Mépa amd ta Totkd Aaikd poti-
Ba, xapn otic ottoudéq ¢ aTig Kahég Texveg kat
o€ oUVOUAOLO e TIC avaokadég Tou ERave oto
Tiahdte ¢ Kvwoou®, n Kahouton ntav n mpw-
TN TIOU ETUKEVTPWONKE KAL EUTTIVEUOTNKE ATIO Ta
EUPTIHATA TWV UIVWLIKWY avaokadpwv.” O «Mi-
VWLIKOC TIOMTIOMOG KaBlepwBnke ot dlebvn
ETLOTNHOVLKT) KOWOTNTA WG N ATtapyr) Tou gu-
PWTIALKOU TIOALTIOMOU Kal otadlakd éhafe Ta-
ykooula avayvwplon. Ma toug EAAnveg, kat
Olaitepa Toug Kpntikoug, oxeddv apéows Bew-
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TxédLo yla upavid

€ HOTLRO «KUTIAPLOCAKL,
TEUTIEPQ O TETPAYWVLOEVO
xapti, 30 x 20 ex.

Apxeto oxediwv OAwpevtivng Kalouton,
AUKeLO EAANVISWV Xaviwv.
Design for woven fabric
with “Small Cypress” motif,
tempera on squared paper, 30 x 20 cm.
Archive of patterns by Florentini Kaloutsis,
Lyceum Club of Greek Women of Chania.

preNKe WC pla akopa Wndida oty Kkataokeun
€VOC €BVIKOU, aAAd Kal TOTIKOU TtapeNBOVTOG
eEéxovoag onuaoctag, TTov §eKlvouaE OTa amwTe-
pa Babn Tng apxaldTnTag, oAU Tiptv Ta Opnpt-
KA €.

H Kahouton yvwplle v epyaocta mou Bpt-
okotav oe e&EAEN otnv Kvwoo kat, oTwe pap-
Tupeltal, amo TG apxég g dekaetiag tou 1920
{Ntnoe amno v avaokadukr) opada my adea
Va PEAETAOEL TA EUPTIUATA,> VW OUPBOUAEUTN-
Ke Kal OUOEUPETEC TOTE APXALONOYIKEC EKOOTELC,
OTIOU ONOCLEVOVTIAV ELKOVEG TWV EUPTHATWV.*
Navw oe xaptl HAETPE, €Ok TtapayyeAia
amno tn Bpetavia,* oxedlale ta avuikeipeva amnd
TIC avaokadEg pe deElotexvia Kal TTpoooyT), He-
TadépovTag ta eAelBepa, we potifa, oTLg TTpo-
OWTTKEC TNG ouvBéoelg. Xdpn otnv akpifela
QUTOU TOU XaPTLOU, Kal akoAouBuwvtag TG odn-
yieg ou 1 (6la poowTtika €dtve, oL BonBot ¢
Umopovoav va HetadEpouy ta oxédla, e kabe
AETITOUEPELQ, O UDAVTLKEG EDAPLOYEC JUE TTAPA-
500LAKEC TEXVLKEG UdavonG Kat GUOLKE UALKA.

O¢hovtag va avadelel akdpa TePLooOTEPO
T oUVOEON TOU TOTILKOU TNC €pyactnplou, Ttou
elxe TNv €6pa tou ota Xavid, PE To TipoloTopt-
KO TapeABOV Tou vnotou, n Kahouton ovopaoe
™V emtixelpnon g AutAouc MéAskug, éva ard ta
TIO XAPAKTNPLOTIKA €UPT|HATA TWY HIVWLKWY
avaokapuwy.

H avtamdkplon ummpée dpeon Kal yvwpl-
oe HeyaAn emtuxia. To 1926 mapouciaoe v
TPWTN ¢ ékBeon otnv ABTva, e OXESLAOTLKEG
€DUPOYEC EUTTIVEUOHEVEC aTTd UIVWIKA HoTiRa
Kal akohouBnoav TIOANEC AANeG ekBéaelc otV
EAada kat To e§wteptko pe Ppafeta kat dtakpl-
oelG: Aehdol (1927), AleBveic EkBéoelc Oeooalo-
vikng (1934, 1937, 1939), Aovdivo (1938), Maplot
(1937-apyupd HETAANLO), BepoAivo (1938), Ale-
Eavdpeta (1939), Néa Yopkn (1939) k.¢.%

Ao Ta TéAN ¢ dekaetiag Tou 1920 n Ka-
Aouton TpowBoUcE TO «ynYeVEQ KPMTLKO OXe-
Slaotikd ¢ otlypa oe emoleq ekBéoelg oty
ABrjva (6Tou BpLokoTav To KEVIPLKO TNG TIpa-
PL0), HeE Ta ox¢dla Kal xewporointa uhavia

of reviving what she called "folk" art. The rela-
tion between her determination to "preserve”
folk art and the management of a successful
business focused not only on identifying and
promoting local technical skillfulness*® and
high-quality craftsmanship (natural colours
and materials), as she perceived them in her
attempt to revive the art of weaving by organ-
ising traineeships and employment for wom-
en and girls of the Cretan countryside. Equally
important were technical innovation, diversity
and the symbolic load of patterns in her com-
positions. In addition to local folk art patterns,
thanks to her Fine Arts studies and in combina-
tion with the excavations of the Palace of Knos-
sos which were led by Arthur Evans®, Kalout-
sis was the first to focus on and be inspired by
the findings of Minoan excavations.*” The "Mi-
noan Civilization" was established by the inter-
national scientific community as the starting
point of European civilization, and was grad-
ually recognized worldwide. Greeks, and espe-

An6 v ékBeon tou Ao Médeku oty MaveAArvia ékBeon

AdiKnc Xelpotexviag kat Blotexviag oto Zdmmeto, ABrjva, 1949-1950.

aa\dg NMavlog, n Baoidiooa ®petdepikn, o Mpiykurag Mewpytog

(mpwnv unatog appootric Kpritng) kaw n Mapia Bovarmapt.

From the Diplous Pelekys exhibition at the Panhellenic Exhibition

of Folk Handicrafts and Crafts in Zappeion, Athens, 1949-1950.

Notable are King Paul of Greece, Queen Frederica, Prince Georgios

cially Cretans, regarded it almost immediately
as yet another piece in constructing both a na-
tional and local past of greatness which dated
back to remote depths in Antiquity, way before
Homer's epic poems.

Kaloutsis was aware of the works that
were underway in Knossos and, as evidenced,
in the early 1920s, she asked for the excava-
tion team's permission to study the findings,*
whereas she also resorted to archaeological
publications which were hard to get hold of at
the time, wherein pictures of the findings were
available.** On graph paper which was custom
ordered from Britain,*® she would skilfully and
carefully draw excavated objects, and then she
would render them freely, as patterns, in her
own personal compositions. Thanks to the ac-
curacy of this paper and following her instruc-
tions, her assistants were able to transfer her
designs, in full detail, on textile applications
using traditional weaving techniques and nat-
ural materials.

(formerly High Commissioner of Crete) and Marie Bonaparte.

Fired by her desire to further demonstrate
the link between her local studio, located in
Chania, and theisland's prehistoric past, Kalout-
sis named her business "Diplous Pelekys” (Dou-
ble Axe), after one of the most renowned find-
ings of the Minoan excavations.

The response was prompt and she was
met with success. In 1926 she held her first ex-
hibition in Athens, where she showcased de-
sign applications inspired by Minoan patterns.
This was followed by several other exhibitions
both in Greece and abroad, where she received
awards and honours: Delphi (1927), Thessalon-
iki International Fair (1934, 1937, 1939), London
(1938), Paris (1937-silver medal), Berlin (1938),
Alexandria (1939), New York (1939) etc.*

As of the late 1920s, Kaloutsis was promot-
ing her 'native’ Cretan design mark in annual
fairs held in Athens (where her central outlet
was located) through her designs and hand-
made textiles produced in her studio.”’” Moreo-
ver, she designed folk-like wooden-carved Cre-



armd 1o gpyacmptd mc.¥ Mapdhhnia oxediale
Aaikotpotma EUAOyAUTITA KpNTikd €TUTTAQ, OTa
ottola ouvduale TV éumveuor) T amnod ) Adi-
K1) TTapadoarn Kal amo Hotifa Tng PoioTOPLKNG
apyaldtnTag. Mépa amo ta pvwikd potifa, mou
amnotehovoav TNV KUpLd TPWTOTUTILA TOU £pya-
omplou NG, oTadlakd eUTvVeOTAV aTd HOTiRA
AMWYV TIEEPLOOWV KAl TIEPLOXWY NG EAANVLKNG
apxalotnTag, omwe ot Muknveg, n TipuvBa, N
Onpa, ot Aehdot, n Ap-
YoAida, n Kutpog KATL
Autd ta mapadoolaka
XElporointa avuikelpe-
va xpnolpeuav we dla-

oéBovtav kat dlatnpovcav TG TIapad0oCLaKEC
TEXVLKEG AAAG Kal yla TNV TToLdTNTA TOUG Kat TO
TIATPLWTLIKO TOUC TIVEUUA, KaBWG N «Aaikr| Té-
vy eixe yivel attnua eBviko. Etol, otadiakd
avamtuxBnke éva eyxwplo ayopaoTiko Koo,
TIoU BewpOoUoE QUTA TA XELPOTEXVTLATA WG TIa-
padooLaKd, EVIAyPEvVa OTLG OUYXPOVEG TATELG
™C Hodag Kat UPNAAC TToLdTNTAC AVTLKELHEVA,
KAl T XPENOLUOTIOLOU0E WG OLKLAKT) OLAKOOUN-

TIPEG) KAL OL TTAPASOOLAKES XELPOTIONTEC TEXVL-
KéG oxedov eCadaviotnkav.

Y10 épyo ¢ Kahouton Slamiotwvovtal Kat
TQ XAPAKINPLOTIKA TOU HOVTEPVLOUOU, WG Hia
KawvoTopia Tou OLETeTal amo eupuTnTa TIveU-
patocg (av kat dev nrav
avolytn otnv auéavo-
pevn  Blounxavoroin-
on) kat 1 TPoonAwaon
0€ QUTO TIOU T LECOTIO-

KOOUNON 1) W¢ ETAa
UPNANC ToLoTNTag yla
Ta A0TKG oTtitia al\a
Kat  onuoola  KIpla
(mx. Bpedokopeia, vo-
ookopela  otnv  AB1)-
va, Nopapxia Xaviwv
KATT). %8

To epyaomptd g
OUVEXLOE KAl PETATIO-
AEULKA TNV TIAPAYWYT
XELpoTIoNTWY udavIwy
KA ETUTTAWY, TIAPOTL E-
davwg oAU TIo oup-
PLKVWEVO, AOYW TwV
OUVemewwv tou B Ma-
yKOouLou TodAepou Kat
pE eNdYLOTn wg un-
Sapwvr) TIAéOV KPATLKT
UTtooPLEN®. 210 efwTteplkd Ta €pya G 1tav
avayvwplotga, tavti(oviav kat ekTipouvIav
WG EKPPATELG TNG OUYXPOVNG EANNVLIKTIG-KPN-
TIKAG Aalkni¢ Téxvng, dnAadrn wg dnuLoupyieg
UWNATC TTOLOTNTAC HE SLakpLto BvIKO Kal To-
ko dlwpa. Etol, mwAouvtav oe VPNAEC T-
LEC, €LOLKA OE ayopaoTéC TNG AOTIKNG TAEN,
TIoU oAoéva kat MBawvav eattiag g avin-
0N¢ Tou ToupLlopoU.*’ Tautdypova, otnv EANG-
da oL dnuLoupyieg ™C éxatpav €£Loou UPNANG
EKTIUNONG WG «AuBEVTIKA EANNVLIKES, ETTELON

ATO peTamoAepLkr| €kBgom tou AttAou MMédexu (. k. 1960).
From a post-war exhibition of Diplous Pelekys (ca. 1960s).

on, evw Oev apynoav va eudavioTouv Kal ol
aviypadeic twv potifuwyv g’

To 1967 mpaypatomoriinke 0To HpdkAelo n
Teheutala ékBean tou epyaotnpiou ¢ Kalou-
ton (Naykprta ExkBeon Epywv Aaikrig Kontikng
Téxvng). H (dla amePlwoe téooepa xpovia apyo-
Tepa, to 1971, étav, péoa otnv £€apan ¢ Tou-
PLOTLKTIG QVATITUENG, N XELPOTEXVLKY] TIAPAYWYN
éylve 0TadLAKA TILO BLOPNXAVLKY (TTPOKATAOKEU-
QOMEVA UALKA, GUVBETIKA XpWiaTa, padlkr ava-
Tapaywyn HotiBwy kal ehapuoywy, XapnAeg

AEULKT) dlavonaon exti-
povoe  w¢  «mapddo-
onp. ©a propouoe va
BewpnBel w¢ éva ma-
padetypa 6Lopopdov,
€Bvikou  Popavtlopov,
Tou &emépaoce Tov pa-
KpU 190 alwva kat ou-
VEXLOE KATA TG TIPW-
Tec dekaetiec Tou 2000
awva oty EAada,
aA\d Kkat va eEetaoTel
EVIAYUEVO OTLG LOLaLTe-
POTNTEG NG EANNVLIKTIC
HovTépvag TexvNg, oL
ALTEPWG OTNV UALKT) TNG
Hopdr Twv edappo-
OMEVWY  TEXVWY, TIPO-
omabuwvtag va oploet
™V €BVIKY] TIOATLOTIKY TAUTOTNTa, Héoa o€ Si-
adbopeTika kaBe dopd LEEONOYLKA KAl TTIOALTIKA
oupdpalopeva, amd ™ biheheuBepn evBdppuv-
on ToU BevIZENo, PéXPL TLG EBVIKLOTIKEG SLKTaTO-
pleg apyotepa.

H Bewpia ™M eAAnvikotnrag, dGnhadry ¢
ASLAAELTITNG LOTOPLKTC OUVEXELAG TOU €Bvouc™,
eClowoe ONEC TIC LOTOPLKEG TIEPLOSOUG, aTtd TOUG
TIPOLOTOPLKOUG ALWVEG WG TN OUYXPOVN ET10-
XN Ze quto To TAAlolo 1) AdiKr) TéEXVN EKTLUN-
BnKe e§loou wg eBVLKT KAAALTEXVLKT) TTApAYWYN),

tan furniture combining her inspiration from
popular tradition and prehistoric patterns. In
addition to Minoan patterns which were the
principal originality of her studio, she would
gradually be inspired by patterns from other
historical periods and sites of Greek antiqui-
ty, such as Mycenae, Tiryns, Thira, Delphi, Arg-
olis, Cyprus, etc. These traditional hand-made
artefacts were used as decorative elements or
as high-quality furniture for
private bourgeois residenc-
es, as well as public build-
ings (e.g. nursing homes,
hospitals in Athens, the Pre-
fecture of Chania etc.).®®
After World War |l, her
studio continued to produce
hand-made textiles and fur-
niture, although it had no-
ticeably shrunk due to the
War consequences and re-
ceived little or no state
subsidy*. Her works were
recognizable abroad and
were identified as aspects of
contemporary Greek-Cretan
folk art, and were appreciat-
ed as such, i.e. as high-qual-
ity creations of a distinct
national and local style.
Therefore, they were sold
at high prices, particularly
to middle-class buyers who
were continuously increasing due to the rise of
tourism.“® Meanwhile, in Greece, her creations
were also highly appreciated as being "authen-
tic Greek”, for they respected and preserved
traditional techniques, and also because of
their quality and patriotic spirit, since "folk art"
had become a national imperative. Therefore,
over time, a domestic niche of buyers devel-
oped, considering these handicrafts as tradi-
tional high-quality items, in the context of con-
temporary fashion trends, and using them as

home decoration, while it didn:t take long for
copies of her patterns to emerge®.

In 1967, the last exhibition of Kaloutsis'
studio was held in Heraklion (Pancretan Exhi-
bition of Cretan Folk Art Works). She passed
away four years later, in 1971, when at the peak
of tourism development, handicraft produc-
tion was gradually industrialised (prefabri-
cated materials, synthetic colours, mass re-
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To udavtriplo Tou AutAou MMéAeku dtav petadépOnie petamoleptka Eavd ota Xavid,
otV otkia Kalouton (ueta to 1954).
The workshop of Diplous Pelekys after it moved back to Chania after the war,
to Kaloutsis' residence (after 1954).

production of patterns and applications, low
prices) and traditional handicraft techniques
nearly got extinct.

In Kaloutsis' work, one can recognize both
the features of modernism, as an open-mind-
ed innovation (though she was not in favour of
increasing industrialization) and the dedica-

tion to what interwar intelligentsia regarded
as "tradition”. It could be seen as an example
of an idiosyncratic, national Romanticism that
transcended the long 19th century and contin-
ued in the early decades of the 20th century in
Greece, but could also be considered within the
particularities of Greek modern art, especially
in the applied arts, trying to define a nation-
al cultural identity each time in different ide-
ological and political con-
texts, from Venizelos' liberal
encouragement to the later
nationalist dictatorships.

The theory of Greekness,
meaning the uninterrupt-
ed historical continuity of
the nation*, equalised all
historical periods, from the
prehistoric centuries to the
modern age.” In this con-
text, folk art was equally
valued as a national artistic
production,  understating,
however, the fact that it was
developed by the Orthodox
Greek communities within
the Ottoman Empire.

The recognition of Greek
folk tradition and art as a
dimension of national Ro-
manticism in the late 19th
and early 20th centuries
coincided with the rise and
establishment of European modernism. While
in Western countries primitive colonial art be-
came a source of inspiration for modern art-
ists, about two decades later Greek scholars
"discovered” the Greek version of Primitivism
in the work of folk artists such as the Zografos
brothers and Theofilos. Thus, folk art became
the "primitive" inspiration for modern Greek
artists who sought to apply the principles
of European modernism in their own Greek
interpretation.



QATIOCLWTIWVTAC WOTOOO TO YEYOVOG OTL AvaTTTU-
XOnKe amd T¢ 0pBOSOLEC EANANVIKEG KOWVOTNTE,
péoa oty OBwpavikr) Autokpatopia. H ava-
YVWPLoN ¢ NANVIKNG Aaikri¢ Tlapadoong Kat
TEXVNC WC JLag dlaotaong tou eBvikoy Popa-
VILOPOU, 0Ta TéAn Tou 190U Kal OTLG apxEG TOu
200U alwva, OUVETTEQE e TNV AVOdO KAl £YKa-
Bidpuon Tou eupwmAiKOU HOVIEPVIOUOU. Evi
OTLG QUTLKEG XWPEG T TIPWTOYOVT ATIOWKLAKT) Té-
XVN) EYLVE TINYT| EUTIVEUONC YLA TOUG LOVTEPVOUG
KaALTéEXVEG, Ttepimou U0 dekaeTieg apydTepa oL
EANNveG peNeTNTEG "avakaiupav” v eAAnvL-
Kry ekdoyn Tou MpuutiBLopol oTo épyo Aaikwv
KAAALTEXVWY, OTtwE oL adehdol Zwypddot kat
0 OeddiAog. EToL n Adikr) Téxvn amoTéNese TV
«TIPWTOYOVIN» EUTIVEUOT] YlA TOUG HOVTEPVOUG
EANVeC KalNTéxveg, Tou TipooTtaBovoav va
€APHOOOUV TIC APXEG TOU EUPWTIAIKOU HOVIEP-
VLIOUOU 0TV EAANVLKT) TOUC EQpUNVELQL.

H Kalouton akolouBnoe 10 Tapadelypa
¢ mMeloPndiag Twyv EAAVWY KaAATEXVWV
™C emoxn¢ G MpoomdBnoe va ouvdudoel 1o
Bpetaviko kivnua Arts and Crafts pe tc dlat-
TEPOTNTEC TOU TIOALTLOTIKOU TOTUOU NG XWPAg
™G, Kat eL8LkoTEPA TNE Kprjtng, 0To Tveuua Tou
adnynuaTog NG EAANVLKOTNTAG TIOU KUPLAPXOU-
og 0V EAAASQ, TOUAGXLOTOV pEXPL TN GekaEeTia
Tou 1950. H eAANVIKOTNTA «XPrOLUOTIoLouvVTaV»
aTto TOUG TIEPLOOOTEPOUG KAANLTEXVEG TNG XWPAG

10 matépag g PAwpevtivng, Mwpyog Zkouhoudng, dtknydpog, utrip-
& umoupyog Alkatoouvng emt KuBépvnong g Kpntikng MoAttetag
(1910), kaBuwg kat dtotkwv oUPBoUNoC TG Tparelag Kprtng, eviu n un-
T¢pa ¢ Kheomatpa (1o yévog Metuxdakn), 5ackaa, éytve n Tpwn mpo-
£6p0¢ ToU Aukeiou ENnviswyv ota Xavia (1915). EuxaplotoUpe tov Mwp-
yo Kahouton kat 1o AUkelo EANnvidwv Xaviwv yia tyv utodelén twv
TIANPOhOPLIV.

2 "A Student from Crete", Dulwich High School Magazine 1929-1930, . 31.
BA. ipoowtikd apyeto ODAwpevtivng Kalouton, lwtikry culhoyr Muwp-
you Kahoutor.

3 Xe pwroypadla g dekaetiag 1910 n GAwpevtivn ZkouhoUdn artel-
Koviletat péoa oto epyaotrpLd TG va (wypadilel 6pBla Prpootd otov
KapBa, omwge avtiotolxa ametkoviloviav avipeg emayyepaties {wypd-
oL, 116N aTo TA PECA TOU TIPONYOUHEVOU alva, o€ dwrioypadieg, ald
KA O€ TIPUWLHEG KLvnpatoypadLikés Afels. BA. ipoowrtikd apxeto GAw-
pevtivne Kahouton, toLwTikr) culhoyr Muwpyou Kakouton.

QCT0 B’ o6 ToU 190U ALLVA OL YUVALKEC SV EMITPEMATAY Kav va ¢ot-
00UV O IX0AEC Kahwv Texvuv, OLaTEPWG OTLG LOLEC TALELG HE AVTPEG

we éva «dixtu aodalelagy, Tautdxpova OUWG
aTtoTeAOUoE Kal TPOXOTIEdN: Ot KAANLTEXVEG TIPO-
ortaBouoav va ouvoESoUV «eAAVLKAY Bépata e
TLC LOVTEPVEG DOPHEC HLADOPWYV KANATEXVLKUIV
Kivnuatwy. Tig TEepLloodTePeC GOPEC TO ATTOTEE-
Opa NTav pa GopPalloTikr) T(pdoAnyn Twy pHo-
VIEQVWY KIVNUATWY, eVW 1 EANANVIKOTNTA Bew-
pouvIav we n kuptapyn agla yla v anotiynon
ToU épyou evog EAANva KahATéxvn.

Mpoepxouevol amd éva TETolo WOLopopdo
TIOALTLOTIKO TTEPLBANAOY, OL TIEPLOCOTEPOL ATIO
Toug EAANvec kaMtéxveg Tou taidevav kat
omoudalav 0To eEWTEPLKS, KUPLWG 0T AUTLKN
Eupwrm, mpoomaBovoav dlapkwe va divouv
éudaon ot «dladopeTIKOTNTA» TOUC, yla va Ot-
atnPEroouV TN «UovadkoTnNTA» TOUuG. ATO TV
GAAAN, 6VTAC TIAéOV OTO EEWTEPLKO, TTIOAU OUVTO-
a avakaAuTTav OTL avIlpetwrioviay wg Te-
PUTTWOELG Tou 0XeddV eEwTkou «AAAou». ETol
ol EAANVEG KOANLTEXVEG EKTTALOEUTNKAY OTO Va
BewpPoVV TOUC €AUTOUC TOUG «€EWTIKOUC», ULO-
Betwvtag o BAéPUA TWV EEVWY, OTIWC OMLEL-
wvel 0 BayyéAng Kahotuxog, oto mhaiolo g
«QUTO-ATIOLKLOTIOMN N G». 4

Yupmepaopatika, n - Glwpeviivn  Kalou-
TON avamodeukta uloBétnaoe To «&évor PAEUUa
amévavtl oTnv KANPovould Tou (dlou ¢ Tou
TOTIOU: 2UVOUAOE TNV «€EWTLKI» QKT TEXVN HE
TLC TIPOODATEC APXALONOYIKEG AVAKAAUWELG TNG

ouvadeAdoug Toug, kuptwg AOyw Twy OTIOUSWYV G€ YUV TIOU amattou-
0aV 0L OXOAEC.

Q0oT600 AVETa PTIOPOUCAV AVEKABEV VA AOYONOUVTAL HE TIG KANEG Té-
XVEC OE EPQOLTEXVIKS ETITIESO KAl O OLKLAKT BAoT. ATIO T0 B ULoo Tou
190U auva apyLoe va emtpémnetal n doltnon oe SLadopPeC OYONEC, eVl
10 1894 emttpannke otnv EAAAda n doitnon yuvatkwy oty Avitatn
Zx0Ar) Kahwv Texvwv e TIEPLOPLOMOUG. Alyo apyoTepa ApXLoav va Kabl-
£PWVOVTAL OL TIPWTEG EAANVISEG Yuvaikeq KAANTEXVLIOES, OUUHETEXOVTAG
0€ OadLKEG EKBETELS, TIOUAWVTAG €pya Kkal avahapBavovtac mapayye-
Aec. BA. Xaplg ZxoAwakn-Xehwtn EAAnvide Zwypagot 1800-1922, 61~
daktoptkr) datpPry, EKMA ABrjva, 1990, 0o. 52-57. EVIEAWC evOeLKTIKA
yla 1o Bépa TG yuvatkelag KaATEXVLIKTG SpaoTnELOTNTAC KaL TG avTL-
HETWTILOT|C TNG eketvn v emtoxn} otnv Eupwrm, BA. Whitney Chadwick,
«H B¢on ¢ yuvaikag oty lotopia g Téxvner, Kevd otnyv lotopia ¢
Téxvne. Tuvaikes KaAkiréxvideg, EuBupia lewpytadou-Kouvioupa k..
(em), ABriva, exdooeLg TkoBootn, 1993, oo. 73-112- kat Chariklia-Glafki
Gotsi, "Towards the formation of a professional identity: women artists
in Greece at the beginning of the twentieth century”, Women's History

ETIOXNC YLA TOV MIVWIKO TIOMTIOHO, VW ONL-
0UPYNOE €VA EUTIOPLKA EAKUOTIKO KAAALTEXVLIKO
TPOLOV JLag «Aaikng» TéXvNG, Tou Tautlotav
ATIOAUTWG HE TLG APXEC TNG EAANVIKOTNTAG, OTIWG
QAUTEC TtpoohapBdavoviav amd v eAANVLKN
QOTLKT) SLAVON AT NG EMOXNG, 0NV oTtola n dla
OUHUETELXE. MLa SLavonon Tou, TtapoTL ouvéRa-
\e 0NV €MAVEKTIHNON TOU AAiKOU TIOATIOUOU
ETIXELPWVTAC VA SLAOWOEL TIG TIAPAOOOLAKES Te-
XVLKEG, TG avafiwve Tapeufatikd, Pe aoTkoug
OPOUG, TOOO WG TIPOG TOV OXESLAOHO OO0 Kal WG
TIPOG TOV TPOTIO TIAPAYWYNG KAl SLAXEPLOn G TG
XELpOTEXVIAG. Apxaloloyia, Téxvn, oxEdLo, XELPO-
Texvia, OAa oV utnpeota tou ¢€Bvoug, He éuda-
on otn «6ladoPETKOTNTA» NG TéEXVNE KAl £TT0-
HEVWE 0N «LOVAdOIKOTNTAY TNG OTOV EUPWTIAIKO
TIOALTLOWO.

Mavohng Kaptepakng
Ap Avn Kovtoywwpyn
lotopikol Téxvne - EmuueAnTég

Review, Top. 14, Tx. 2, 2005, 0o. 285-300.

4 H Xaptg IxoAvakn-Xeutn avadépet ot n GAwpevTivn Zkouhoudn
non amnd 1o 1915 ouppeteixe ot ekBETELC TOU TuvdEopou EAvwy Kah-
Atexvuy, kabuwg kat otnv B' Alapkr) Ka\wexvikr| ExBeorn tou Kpatoug
(1917). BA. XapLg ZoAvakn-XeAwn, . 236.

5 To 1913 tng avatébnke amno v Mevikry Atotknon Kertng o oxedlaopog
TOU AVAPVNOTIKOU YPARHATOoTHov ya v Evwon ¢ Kprtng pe v
EMada.

6 Me tov adehdo ¢, MavwAn Zkouhoudn, HOUOLKO, uttpe amd ta
LOPUTIKA PEAN TOU ZUVSECHOU yla TV dLadoon twv Kakwyv Texvuv otnv
Kpritn. H i6ta avéhaBe mpwtn to Turipa g Zwypadikric. BA. Mavwing
Zkouloudng, «H Mouatkr) lotopia twv Xaviwv 1898-1923 kat n béa g
&puong tou Kpntkou Qdetour, Krjpué, OktBploc-NoguBpLog 1923 (ap-
Bpa o€ OUVEXELEQ).

7 To 1918 H GAwpevTivn Zkouhoudn MAVIPEUTNKE TOV VAUTIKO TIPAKTO-
pa-aagpaiiotr), Tlwptln Kahouton. Extote Ba ouvexioet v wypadikn
¢ SpaotnpLdtnTa pexpt to 1926, umoypadovtag wg G.L.K. (PAwpevti-
v Zkouhoudn-Kakouton).

H OAwpevtivn Kalouton ouppetéxet og Mavehhadikd Tuvédplo
Blotexvwv kat MikpoBLopnxavwy, 1969. work.

Florentini Kaloutsis attends the National Conference
of Craftsmen and Medium-sized Manufacturers, 1969.

Kaloutsis followed the example of the ma-
jority of Greek artists of her time: she attempt-
ed to combine the British Arts and Crafts move-
ment with the particularities of the cultural
landscape of her country, and especially Crete,
in the spirit of the narrative of Greekness that
had dominated Greece at least until the 1950s.

1 Florentini Skouloudis' father, Giorgos Skouloudis, a lawyer, was Min-
ister of Justice for the Government of the Cretan State (1910), as well
as a Governor of the Bank of Crete, while her mother, Kleopatra (née
Petichakis), a teacher, was the first president of “The Lykeion ton Hel-
lenidon” (Lyceum Club of Greek Women) in Chania (1915). We would like
to thank Giorgos Kaloutsis and the Lyceum Club of Greek Women in
Chania for pointing out the information.

2 "A Student from Crete", Dulwich High School Magazine 1929-1930,
p. 31. See Florentini Kaloutsis' personal archive, Giorgos Kaloutsis' pri-
vate collection.

31n a1910s photo, Florentini Skouloudis is pictured painting in her stu-
dio standing in front of her canvas, as professional male painters used
to be depicted in photographs and early film shoots already since the
middle of the previous century. See Florentini Kaloutsis' personal ar-
chive, Giorgos Kaloutsis' private collection.

Up to the second half of the 19" century, women were not even al-
lowed to attend Art Schools, particularly in the same classes with their
male counterparts, mainly because of the nude painting studies re-

Greekness was "used"”
by most artists in the
country as a "safety
net" but at the same
time it became a hin-
drance: artists were
trying to connect
"Greek” themes with
the modern forms of
various artistic move-
ments. Most of the
time, the result was a
formalistic reception
of modern move-
ments, while Greek-
ness was regarded as
the dominant value
for the assessment
of any Greek artist's

Coming from such
a particular cultural
environment, most of the Greek artists who trav-
elled and studied abroad, mainly in Western Eu-
rope, were constantly trying to emphasize their
"diversity” in order to maintain their "unique-
ness”. On the other hand, being abroad, they
soon discovered that they were being treat-
ed as cases of the almost exotic "Other”. Thus

quired by the schools.

However, they were free to engage with fine arts as amateurs at home.
From the second half of the 19" century admission for women in vari-
ous schools started to be allowed, while in 1894 women's admission in
Athens School of Fine Arts was permitted for the first time, with certain
restrictions. Shortly afterwards, the first Greek women artists began to
become well-known, participate in group exhibitions, sell works and
undertake commissions. See Haris Scholinaki-Helioti, Greek Painters
1800-1922, PhD thesis, National and Kapodistrian University of Athens,
1990, pp. 52-57. On the subject of female artistic activity at that time in
Europe, see Whitney Chadwick, “The Position of Woman in the History
of Art", in Gaps in the History of Art. Women Artists, ed. Efthimia Geor-
giadou-Kountoura et al., Govosti editions, Athens, 1993, pp. 73-112- and
Chariklia-Glafki Gotsi, “Towards the formation of a professional identi-
ty: Women artists in Greece at the beginning of the twentieth century”,
Women's History Review , vol. 14, issue 2, 2005, p. 285-300.

4 Haris Scholinaki-Helioti mentions that Florentini Skouloudis had
been participating in exhibitions of the Association of Greek Artists

Greek artists were trained to consider them-
selves "exotic”, adopting the gaze of foreigners,
as Vangelis Calotychos notes, in the context of
"self-colonization".*

In conclusion, Florentini Kaloutsis inevi-
tably adopted the "foreign” gaze towards her
own local heritage: she combined the "exot-
ic" folk art with recent archaeological discov-
eries of the Minoan civilization, while creating
a commercially attractive artistic product of a
"folk” art that was completely in line with the
principles of Greekness, as they were adopted
by the Greek bourgeois intelligentsia, which
she herself formed part of. Although this in-
telligentsia contributed to the re-evaluation
of folk culture by attempting to preserve tra-
ditional techniques, it did so on clearly bour-
geois terms, both as far as the designing of the
handicrafts and the ways of their production
and distribution are concerned. Archaeology,
art, design, handicraft were all in the service of
the nation, with an emphasis on the "diversity”
of art, and thus on its "uniqueness” within Eu-
ropean culture.

Manolis Karterakis
Dr Annie Kontogiorgi
Art historians - Curators

since 1915, and that she also participated in the Second Permanent Art
Exhibition of the State (1917). See Haris Scholinaki-Helioti, p. 236.

5 In 1913 she was commissioned by the General Administration of
Crete to design the commemorative stamp for the Union of Crete with
Greece.

6 With her brother, Manolis Skouloudis, a musician, she was one of the
founding members of the Association for the Promotion of Fine Arts in
Crete. She was the first one to undertake the Painting Department. See
Manolis Skouloudis, “The Musical History of Chania 1898-1923 and the
idea of founding the Cretan Conservatory", Kiryx, October-November
1923 (series of articles).

7 In 1918 Florentini Skouloudis married the maritime agent-insurer,
George Kaloutsis. From then on she will continue her painting activity
until 1926, signing with the initial Greek letters of her full name ®.%.K.
(Florentini Skouloudis-Kaloutsis).

8 An art movement with many different aspects. It was born in Britain
in the second half of the 19" century, but spread also to the USA, up to
the early 20" century.



8 KahAttexviko kivnua pe TTOAAEG SLadOPETLKEG TITUXEG, TTOU yevvriBn-
ke 0Tn Bpetavia To B Lo Tou 190U ativa, alla eMeKTABNKe Kal OTIC
H.M.A. we TG apxég Tou 200U awwva.

21 Bpetavia tou 1860 o kpttikog téxvng John Ruskin umootripile oto
BiBAio Tou Unto this Last oTL"...To {jnua yia 1o €8voc bev elvat téoo ep-
Yatko SUVaULKO artaoxoAl, aAAd méon {wrj mapdyet. Aot omwe n kata-
vaAwon givat o oKoTo¢ kat o oTX0G TG mapaywyng, £tot kat n {wn eivat
0 OKOTIOG Kat 0 0TOX0¢ NG katavdiwong." John Ruskin, Unto the [this]
Last, 1860, 0. 156 oto Mary Greensted, The Arts and Crafts Movement:
Exchanges between Greece and Britain (1876-1930), SUTAWUATIKY| €p-
yaota M.Phil, University of Birmingham, 2010, https://etheses.bham.
ac.uk/id/eprint/1110/ (mpoomehdotnke 16/10/2019), 0. 14.

BaOLKOG EKTTPOOWTIOE TOU KWVAHATOG KAL £Vag aTtd TOUG LOPUTEG TOU Tav
o William Morris (1834-1896), {wypddog, oxedlaotic, Aoyotéxvng kat
000LaALoTG akTBLotrg, padl pe toug Philip Webb (1831-1915), Ernest
Gimson (1864-1919), Walter Crane (1845-1915), Charles Robert Ashbee
(1863-1942), C.F.A. Voysey (1857-1941). Baotkr) emdiwgn Tou Kvrjpatog
utpge 1 avadeln Twy eGappUOCHEVWV TEXVLY, WG EQAUNAWY HE TIG
KAAEG TEXVEC. OL KAANTEXVEG TOU KIVAHATOG avalrtnoay EUTveuan otn
Aaikr) téxvn e Bpetavikic uttaiBpou, al\d Kat o XELPOTEXVAHATA TIa-
NOTEPWV TIEPLOSWY, KUPLWG TNG YOTBLKN|G, HE OKOTIO TN dnploupyla avit-
KELPEVWYV KaBnuepLvn¢ xperong, ta omota Ba dtakpivoviav amd ubnAr
KOTOOKEUAOTLKY] TIOLOTNTA KAl EKAETTTUOKEVN aloBnTikr). To kivnua dnpt-
oupynBnke we aviidpaon otnv kartalouoa ekBlopnxdavion e Bpeta-
viag kat ) dnuoupyia OLKOVOULKUWY, GAAA TIOAU XaUNAWY TIOLOTLKA Kat
ALOBNTIKG AVTIKELPEVWY KABNUEPLVIG XPTIONG KAl EUTTEQLELXE TTOALTLKEG
avadopéq COOLANLTTLKUWY ETILPPOUYV. ME TNV ETLHOVY) TOUC YLA ETLOTPO-
1) o XeLpoTexvia, ol KAANTEXVEG SLAKNPUTTAV TNV «eKTIaldeuan» G
QAVEPXOHEVNC AOTLKTC TAENG 0TO KAAS YOUOTO kal TnV ameAeuBepwon g
£0YQATIKNG TAENG aTIO TOV paydaia avamtuooOHEVO KATATILEOTIKO BLopn-
Xavikd karmtalopo. Qotooo otny Tpdagn Ta aviikeipeva tou Arts and
Crafts katéAnEav va éxouv amayopeuTikd KOOTog eEaLTiag TG XELPOTEXVL-
KIG KATAOKEUT|G TOUG YLa 000UG Sev SLEBETAV apKETA UYPNAO €L00SNUa
yla va ta anoktrjoouv. Evdetktika BA. Elizabeth Cumming and Wendy
Kaplan, The Arts and Crafts Movement, London, Thames and Hudson,
1991 kat Mary Greensted, 2010.

9 Zwr) Mntootakn, @Awpevtivny Kakouton kat n Téxvn ¢ Kpntng. Amo
™m Mivwikr} we t X0yxpovn Emoxr), Mouagio Mmevakn, Aérjva, 1999, oo.
22-23.

10 B\. tov aBnvaiko oo e emoxnc, iattepa 16 edpn. MoAwela ka
Mpwia, Amtpiliog 1926.

1 Q¢ oxedlaotpla-6leubuvipla Tou Aoy MMédeku €yve yvwotr) we Ka-
A\oUton Kat pe autd To Gvopa TAEOV KaBLepuBnke.

12 Mapla Kopaotdou, Ot ABAiot Twv ABnvwv kat ot OpameuTéC Toug,
Orwxa kat Ghavbpwria otmv EAMnvikr) Mpwrevovoa tov 190 auiva,
Kévtpo ENnvikuv Epeuvivy, E.LLE., ABrjva, 1995, 00. 173 & 175.

13 Adpobditn Koukr), H opy@vwon e mapaywyng épywy «Aaikne» t-
XVNG TNG TIEPLOSOU TOU PEGOTIOAEHOU: ATTO T «AUKelo EAANVISWV» 010
«XUvdeopo Epyaotnpiwy EANAG0G, petarmTuyiaky) SImAwpatikn epyacta
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hand-crafted- for those who did not have an income high enough to
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10 See the Athenian press of the time, especially the newspapers Po-
liteia and Proia, April 1926.

11As designer and manager of Diplous Pelekys, she became known and
was established under the name of Kaloutsis (Calucci or Caloutzis).

12 Maria Korassidou, “Les Miserables” of Athens and their Healers. Pov-
erty and Charity in the 19th Century Greek Capital, Center for Neo-Hel-
lenic Studies, National Hellenic Research Foundation, Athens, 1995, pp.
173,175.

13 Afroditi Kouki, The organization of the production of “folk” works of art
during the interwar period: from the “Lyceum Club of Greek Women" to
the "Association of Workshops of Greece", MA thesis in Art History, Uni-
versity of Crete, Department of History and Archaeology, Rethymnon,
2008, pp. 20-21.
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31 According to oral testimonies of her sons, Giorgos and Valerios
Kaloutsis, Kaloutsis received ongoing updates on the excavations,
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0s. See TA NEA, 30/5/1970.
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To ¢pyo kat n dpdon ¢ Kontktdg kahrexvidag GAwpevtivng Zkou-
Aoudn-Kahouton ektetvovial oTov «oUvVIopo», alAa tapaypévo 200 auw-
va. [6vog UTtopng oLkoyévelag Twv Xaviwy, omoudaoce (wypadikr otV
Ayyhla kat eméotpePe otnv olaitepn matpida ¢, anmodactopévn va
0O0XOANDOEL EMAYYEAUATIKA HE TIG ELKAOTIKEG TEXVEG. YTPEE pla amod Tig
TIPWTEG Yuvaikeg KaALTEXVISeG TTou avolée SLkod ¢ epyactriplo (wypa-
bUKTIC 0T YEVETELPA TNG, YONTEUTNKE ATIO TNV, TOTE anadlwueévn, ubavti-
K1) TEXVN NG Kpritng Kal aoyoAriBnKe GUOTNHATIKA e TNV QVAVEWOT) TNG
otV EAada, 1opuovtag tn Blotexvikn emtixelpnon AmAouc Médekug. Xe pia
TIEPL0G0 TTIOU ONUASEUTNKE ATIO TOUG AYWVEC TWV YUVALKWY yla To Sikal-

The work and activity of the Cretan artist Florentini Skouloud-
is-Kaloutsis took place through the intense and troubled 20th century.
Born into a wealthy family in Chania, Crete, she studied painting in Eng-
land before returning to her home country, determined to pursue a ca-
reer in the visual arts. She was one of the first female artists to open her
own painting studio in her hometown, being fascinated by the then-out-
moded art of Cretan weaving. She became an integral element of the
rebirth of this artform in Greece through founding the handicraft busi-
ness Diplous Pelekys (Double Axe). In an era that was marked by wom-
en's struggles for their right to vote, to receive education and participate

H OAwpevtivn ZKouloudn pe pakpld pailid, dek. 1910.
Florentini Skouloudis with long hair, 1910s.

wya otV Ynodo, ™m popdwon kat v apelBopevn epyactia, n Kakouton
TIPOWONOE TNV EUTIELPOTEXVIA TWV YUVALKWY KAl OUVEBQAE OTNV avartuén
NG EyXWPLAC OLkovouiag, TIPoBAANOVTAG TNV TIOALTLOTIKT] KANPOVOLE TOU
TéToU TNC 0NV EANASA KAl 0TO eEWTEPLKO.

Truepa, 130 xpovia amod ) yevvnon g, Slopyavuwvetal yla Tpwn
dopd avadpoptkr) ékBeon adlepwevn 0To €PYO NG, HE ELKAOTIKA £pYQ,
OXE0La, XELPOTEXVLKEG EDAPHOYEC KAl TTAPAAANAN Ttapouctiaon onuavti-
KWV apXELAKWY TEKUNPLwV. XTOX0G pag etval va avadet&ouple To €pyo g,
ETILXELPWVTAG TAUTOXPOVA VA ATIOTLUNOOULE TNV €UpUTEPN OUMBOAT TNG
€0 aTTO [La LoToPLKY) Belwpnon.

in paid labour, Kaloutsis promoted women's expertise through experi-
ence and contributed to the development of domestic economy by pro-
moting, at the same time, her birthplace's cultural heritage, both within
Greece and abroad.

Today, 130 years after her birth, a retrospective exhibition dedicated
to herwork is being organised for the first time, with artworks, drawings,
crafts and parallel presentations of important archival evidence. Our
aim is to highlight her work and at the same time to evaluate her broad-
er contribution through a historical perspective.



> TIOUdEC KAl epeblopata

To 1906 n ®Awpevtivn LKouhoUdn eyka-
Taotabnke oto Aovdivo yla va omouddoel
(WYPADLKT), APXIKA OTO KAAALTEXVLKO TUT)-
pa tou Dulwich High School kat peta oto
Westminster School of Art. Yta ¢pya ¢ 6t-
akplvovtal ot empPPOoEC amod To Kivnua Twy
MpopadanAitwv otn Bpetavia alld kat n
oXedlaoTIkn ¢ tkavotnta. O oTtoudeq g,
TIOU TEepAapBavayv amo ypriyopa oxédla pé-
XpL avatopia kat yupvoypadia, oAoKANpw-
Bnkav 1o 1912, pe to Simwpa dldackaiiag

{wypadikng amd m Royal Drawing Society.
Avapeoa ota TolkiAa Kat KaBoploTika
yla TN HETETIELTA ETIAYYEAUATLKY TNG TTopEia
epebiopata, dlaitepo poho emate n yvw-
pluia ¢ pe to kivnua twy Arts and Crafts
(Téxvn Kkat Xelpotexvia), evog amo ta VoTepa
POUAVTIKE KAAATEXVIKA KWVIATa TOU Té-
Aou¢ tou 19ou awwva ot Bpetavia kat Tig
H.M.A. Ot 1OpUTEC TOU, OLAKEKPLUEVOL KOAALTE-
XVEC Kal oXedlaoTég oTtwe o William Morris,
avtdpovoav otnVv KaATtalouoa KaTitaAloTL-

Studies and stimuli

In 1906, Florentini Skouloudis moved to
London to study painting, first at the art de-
partment of Dulwich High School and then
at the Westminster School of Art. Her capa-
bility for design and the influences of the
Pre-Raphaelite Brotherhood movement in
Britain can be traced in her work. Her stud-
ies, ranging from sketching to anatomy and
nude form, were completed in 1912 when
she received a diploma as a painting in-
structor from the Royal Drawing Society.

Amongst the various and important
stimuli that she observed, an important el-
ement for her subsequent professional ca-
reer was her acquaintance with the Arts
and Crafts movement, one of the later ro-
mantic artistic movements at the end of
the 19th century in Britain and the US. Its
founders, prominent artists and designers
such as William Morris, formed the move-
ment as a reaction to the rampant capital-
istic industrialization of the era. As a moral

MeAétn EvayyeAiopou oe texvotpomnia MpopaganAitwv, 1908-1909,

vdatoypadia kat poAUpL oe xapti. ISLwTLkr) ouANoYT.
Study of Annunciation in Pre-Raphaelite style, 1908-1909,
watercolour and pencil on paper. Private collection.

k1) Blounyavotoinon g emoxnc. Q¢ nbwd
avtotaduiopa ot idlot dlakrputtav TNV at-
0ONTLKY ETLOTPOGT) OTO HECALWVIKO-YOTOLKO
TapeNBov ¢ Bpetaviag, émou kuplapyou-
O€ T XELPOTEXVIQ KAl N €pYATLKN ouvTexvia.
YUyXpOvVWC QvTUTpOTEVay TN dnuloupyla
KAl TNV EUTTOPLKT) SLaBeon XPNOTIKWY avTl-
KELEVWY VYNNG TTOLOTNTAC, TILOLIKOVTAG
NV AoBNTLKY KAAALEPYELD TOU AOTLKOU KOL-
VvOU TOUC.

counterpoint, they proclaimed an aesthet-
ic return to Britain's medieval-Gothic past,
which was dominated by handicrafts and
craft guilds. At the same time, they advocat-
ed for the creation and commercialization
of high-quality functional objects, aiming at
the aesthetic cultivation of their bourgeois
followers.
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| SMOBSK BICEES BRIZEENBULH

I KaAAtexviko onpetwpatapto e @Awpevivng ZKouloudn v Tiepiodo Twv ooudwy g otnv AyyAia, Ttep. 1911, Y: 14 ek. Apxeio DAwpevtivng Zkouhoudn-Kalouton, LdLwtikri culhoyr.
Florentini Skouloudis' artistic sketchbook during her studies in England, ca. 1911, H: 14 cm, Florentini Skouloudis-Kaloutsis' archive, private collection.

11 KaA\Texviko onpetwpatapto e GAwpevtivng ZKoUAOUS Pe AVATOULKEG MEAETEG KATA TNV TiEPi0S0 TWV oTIoudWY ¢ oTnV AyyAia, Tep. 1909-1912, Y: 17 k.
Apxelo DAwpevtivng Zkouhoudn-Kahouton, iwtikry ouhhoy. | Florentini Skouloudis' artistic sketchbook with anatomy studies during her studies in England, ca. 1909-1912,

Mpoowmoypagia avépa rou kottdlet kdtw, 1910-1912, Tuvaika pe okoudo (LUeAETN TTuxwoewy), 1910-1912, H: 17 cm. Florentini Skouloudis-Kaloutsis' archive, private collection.
HOAUBL o€ Xapti, 36 x 26,8 eK. [dLWTLKY oUAAOYT. HoAUBL o€ Xapti, 28 x 19 ek. IdLwTIKr) cUNNOYT). I Adtépwpa otn GAwpevtivn Xkouhoudn-Kakouton otnv emetnpida tou Dulwich High School, 1929-1930, oel. 31. Apxeio GAwpevtivng Zkouhoudn-KaloUton, LBLwTikry culhoyr).
Portrait of a man looking down, 1910-1912, Woman with hat (study of folds), 1910-1912, Tribute to Florentini Skouloudis-Kaloutsis in the Dulwich High School Magazine, 1929-1930, p. 31. Florentini Skouloudis-Kaloutsis' archive, private collection.

pencil on paper, 36 x 26,8 cm. Private collection. pencil on paper, 28 x 19 cm. Private collection. IV H OAwpevtivn ZkouhoUdn oTo epyactripto g ZXoAr¢ Kakwv Texvwv ato Aovdivo, iep. 1910. | Florentini Skouloudis at the studio of the School of Fine Arts in London, ca. 1910.
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Zmoudéc 6Uo yuvatkwy, 1910-1912, ZTToUdEC avopLkoU Kat yuvatkeiou yupvou, 1910-1912,
HOAUBL Kat kpayLdvt oe xapti, 27,5 x 18 €., 27,5 x 18 ex. [6lwtikr) cuhAoyr. HoAUBL o€ Xapti, 27 x 17,5 k., 27 x 17,5 eK. |dLwTIKT) CUNNOYT).
Studies of two women, 1910-1912, Studies of male and female nudes, 1910-1912,

pencil and crayon on paper, 27,5 x 18 cm, 27,5 x 18 cm. Private collection. pencil on paper, 27 x 17,5 cm, 27 x 17,5 cm. Private collection.



KAAALTEXVLKY) XELPADETN O

To 1912 n GAwpevTivn XKoUAOUON eTTEOTPE-
Pe oTa Xavid Kat avolge KAAALTEXVIKO pyaoTh-
PLO OTO KEVIPO TNG TIOANG, amodactopévn va
Slekdiknoetl T Béon NG we enayyehpatiag, Ka-
BOAOU AUTOVONTO YLa TG YUVALKEC KAANLTEXVIOEC
™G emtoxnG. O YAUOC NG HLE TOV VAUTLKO TIPAKTO-
pa Tlwptdn Kahouton 1o 1918 dev avéaTelle
{wypadlkry NG 6pa0TNELOTNTA, ATAWG AAAQ-
&e v utoypadn) tng oe GAwpevTivn LKOUAOU-
dn-Kahouton (@.2.K.).

Y1a lwypadkd NG épya pexpL To 1926 Tept-
AapBavovTal TIoPTPETA ETLDAVIUY TIPOCWTILKO-

TWY, OTIWC Tou EAcuBéplou Bevidéhou katl ¢
Aomtaciag Mavou, olkelwy NG 1) amAwy avepuw-
WYV, ToTtia Twv Xaviwv Kat ¢ KPNTIKNG utai-
Bpou, OTIoUdEC Kal VEKPEG DUOELG. 2TIC TIAVEA-
AIVLIEC €KBETELG, OTLG OTIOLEC QUUETELYE, KEPOL(E
ETALVOUG YLa TO VATOUPAALOTIKO, UE PETEUTIPEDL-
OVLOTIKA oToxela, Udog TN, To omoto TiBavulg
LKQVOTIOLOUOE TA ALOBMTIKA KPLTrjpLa TNG TteAa-
telagne.

Artistic emancipation

In 1912 Florentini Skouloudis returned to
Chania and opened an art workshop in the city
centre, determined to claim her place as a pro-
fessional, something not expected for women
artists of the time. Her marriage to the mari-
time insurance agent George Kaloutsis in 1918
did not stop her painting activity, she just
changed her signature to Florentini Skouloud-
is-Kaloutsis (®.2.K.).

Her paintings up to 1926 include portraits
of prominent personalities, such as Eleftherios

Venizelos and Aspasia Manos, her relatives or
common people, the countryside landscapes
of Chania and Crete, studies and still life. In
the Pan-Hellenic exhibitions in which she par-
ticipated, she gained praise for her naturalis-
tic style with post-impressionistic elements,
which probably met the aesthetic criteria of
her clientele.

H OAwpevtivn Zkouloudn oTo epyactrpld Tng ota Xavid, mep. 1915.

Florentini Skouloudis at her workshop in Chania, ca. 1915.



Kopitot mou kevtd, 1912-1915, Meétn avépa, 1912-1915, MeAETn kopltatot (yupvo kopitot pe umAe kop&éiay), 1912-1915, ¢po¢ (O aArjtng oogpdg), Tep. 1925,
AadL o€ kapPa, 27 x 19,5 ek. [6LWTLKT) GUANOYT]. AA&6L o€ kKapPa, 44,5 x 33,5 ek. 15LWTLKT) GUANOYT). A&6L o€ kapPa, 90 x 69 k. I6LwWTLKT) GUANOYT. AadL og kapPa, 60 x 42 k. I5LWTLKY) CUANOYTY).
Girl embroidering, 1912-1915, Study of a man, 1912-1915, Study of a girl (nude girl with blue ribbon), 1912-1915, Old Man (The wise vagabond), ca. 1925,
oil on canvas, 27 x 19,5 cm. Private collection. oil on canvas, 44,5 x 33,5 cm. Private collection. oil on canvas, 90 x 69 cm. Private collection. oil on canvas, 60 x 42 cm. Private collection.



EAcubéplog Bevilérog, mep. 1920,

AadL o€ kapPda, 60 x 41 ek.

Yul\oyr) BeviZéhelou Qdeiou Xaviwv.
Eleftherios Venizelos, ca. 1920,

oil on canvas, 60 x 41 cm.

Collection of Venizeleio Conservatory.

Mwpyog ZkouAoudng, 1923,
\adL o€ kapPa, 36 x 27 ex.
ISLwTLkr) ouhAoyr).
Giorgos Skouloudis, 1923,
oil on canvas, 36 x 27 cm.
Private collection.

Aortaoia Mavou, 1915,

AadL o€ kapPa, 61,5 x 44 k.
ISLwTLkr) ouhAoyr).
Aspasia Manou, 1915,

oil on canvas, 61,5 x 44 cm
Private collection.

Kopitot pe umAe ¢pdpepa (n Apteutoia
(Xiou) Kahouton), mep. 1922,

AadL o€ kapPa, 35 x 23 cm.

I6LwTLkr) ouAAoyr).

Girlin blue dress [Artemisia (Sissy)
Kaloutsi], ca. 1922,

oil on canvas, 35 x 23 cm.

Private collection.

Muwpd e koudouviotpa (n Apteutoia
(Xiov) Kahouton), 1920,

AadL o€ kapPa, 35 x 25 K.

[6LwtLkr) oulhoyn

Baby with rattle [Artemisia (Sissy)
Kaloutsis], 1920,

oil on canvas, 35 x 25 cm.

Private collection.

Aydpt e vautikn otoAn kat yabvo
KkaréAo (MavwAng ZkouAoudng),
1912-1914,

\adL o€ kapPa, 78 x 47 k.

ISLwTLkr) ouhAoyr).

Boy in navy uniform and straw hat
(Manolis Skouloudis), 1912-1914,

oil on canvas, 78 x 47 cm.

Private collection.




Kpn¢ Toupkomarg, 1915-1917, H OAwpevtivn pe ta mepidnpa movola

A\adL og kappa, 58 x 38 ex. HaAALa ™, Xavid, dekagtia 1910,
I6LwTLkr) GUAAOYT. empwuatiopévn dwtoypadia.
Turkish Cretan boy, 1915-1917, Florentini with her famous rich hair,
oil on canvas, 58 x 38 cm. Chania, 1910s, colourised photo.

Private collection.
Katdhoyog B' MaveAArjviag EkBeong

Xavtdxu pe ehiég, 1912, Yuvdéopou ENivwy KaAAttexvwy,
AadL og kappa, 38 x 26,5 k. ABrjva: Zanmelo Méyapo, 1915.
I6LwTLkr) GUAAOYT). Catalogue of the 2nd Panhellenic
Ditch with olives, 1912, Exhibition of the Association of Greek
oil on canvas, 38 x 26,5 cm. Artists, Athens: Zappeion Palace, 1915.

Private collection.
NepLodiko MivakoBrikn, T. 174,

Kpn¢ Toupkdmatg, Tiep. 1918-1925, Avyouotog 1915, 0. 78.
MOAUBL KaL XPWHATLOTA KpayLovla o€ Xapti, 22 x 15 eK. Pinakothiki Magazine, vol. 174, August
I6LwTLkr) oUAAOYT). 1915, p. 78.

Turkish Cretan boy, ca. 1918-1925,
pencil and coloured crayons on paper, 22 x15 cm.
Private collection.

Kprjvn o€ kpntikd xwpto, 1912-1918, 4 ) -y
vdatoypadia og xapti, 21,5 x 15 ex. B
I6LwTLkr) GUAAOYT). -
Fountain in a Cretan village, 1912-1918, e —— et
T — Y
watercolour on paper, 21,5x15 cm. 7 e e ] o -~
Private collection. v B OHENOT L — “dibgen i
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TEXNH KAI XEIPOTEXNIA: H

<QOEAIMH» KPHTH THX GAQPENTINHZ ZKOYAOYAH-KAAOYTZH

AHMOTIKH MINAKOGOHKH XANIQN

To Atpave twv Xaviwy (MaAi TZapi), 1918-1925,
AadL o€ KauBad, 24 x 34 ek. ISLWTIKY) GUANOYT.
The port of Chania (Giali Tzami), 1918-1925,
oil on canvas, 24 x 34 cm. Private collection.

Tortio (Kpntukd xwpto pes ota 5évipa), 1912-1918,

AadL og kapPa, 17 x 30 ek. [dLwTikr) GUNAOYT.
Landscape (Cretan village among the trees), 1912-1918,
oil on canvas, 17 x 30 cm. Private collection.

Zeuydpt yépwv Kpntukuy, 1918-1925,

AadL oe kappa, 17 x 22 ek. I5LwTikr) ouAAoyr).
Old Cretan couple, 1918-1925,

oil on canvas, 17 x 22 cm. Private collection.

MUNICIPAL ART GALLERY OF CHANIA

H Xaviérropta oto HpdkAeto, 1918-1925,
HoAUBL kat udatoypadia oe xapti, 40 x 30 k.
ISLwTLkr) oulhoyr).

Chanioporta in Heraklion, 1918-1925,

pencil and watercolour on paper, 40 x30 cm.

Private collection.

ART AND CRAFTS: THE "BENEFICIAL" CRETE OF FLORENTINI SKOULOUDIS-KALOUTSIS
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Anoyn ¢ méAng twv Xaviwv
(MepLoxn ZxotvomAokddika, Kovtd ato ateAté e Awpevtivng), 1918-1919,

Xavuwtiko ookdkt (AlBootpwro pe Kpntikid), 1918-1925, Toupkiko Kowuntrpto, 1912-1918, vdatoypadia og xapti, 25,5 x 17,5 K. [dLwTLKr) GUNNOYT. Xavuwtiko ookdxt, Tiep. 1925,
AadL og kapPa, 40 x 35 e. ISLwTikry oUAOYT. HOAUBL kat udatoypadia oe xapT, 45 x 34 ek. ISLWTIKY) CUANOYT. View of the city of Chania AadL og KapPad, 33 x 22 ex. [dLWTLKH) GUANNOYN.
Chania alley (stone-paved alley with Cretan woman), 1918-1925, Turkish cemetery, 1912-1918, (Schinoplokadika area, near Florentini's atelier), 1918-1919, Chania alley, ca. 1925,

oil on canvas, 40 x 35 cm. Private collection. pencil and watercolour on paper, 45 x 34 cm. Private collection watercolour on paper, 25,5 x 17,5 cm. Private collection. oil on canvas, 33 x 22 cm. Private collection.



ETtayyeALLOTLKT) avayvwELoT)
KL KOWVWVLKT) 0pa0TnpLOTNTa

ATTO TG ONUAVTIKEG OTLYREG TG Kahouton
WC ELKAOTLKOU Bewpeital o Peyalog Ttivakag g
TeAeTG TNG Evwong tng Kprjtng pe v EANGSa
10 1913, aA\@ Kat 0 oXedlacpog, TNV dLa xpovid,
TOU QVAUVNOTIKOU ypappatoonpov g Evw-
ong, avaBeon tng levikng Atotknong Konng.
H mapayyeAia KatadelkvUel TNV avayvuwpLon
pLag véag yuvaikag kahAréxvidag and yua ap-
KETA TIPOOBEUTIKN, Yla Ta SE6OUEVA TNG ETIONNG,
Kowwvia.

MapdAnAa n Kahouton emedeikvue ouatn-
HaTLkd evOLadEPOV YLA TA KOWVE, CULHETEXOVTAG

gvepyd otnv dpuon Kkat TG dpdoels Tou Auketou
EMANvidwv ota Xavid (1915) kat Tou Yuvoéapou
ya ™ Atddoon twv KaAwv Texvwv otnv Kprn
(1923). To 1919, otn Slapkela TwV SLWEEWY TWV
HLKPAOLATIKWY TIANBuopwy amd toug Nedtoup-
Koug, elkovoypddnaoe To BLBAio Tou adepdou
™G Avtwvn ZKouAoudn, dnuootoypddou kat
avtamnokplt otov Movto, Epnuec Xwpeg-Nekpég
[oAtteiec.

Professional recognition

and social activity

One of the great moments for Kaloutsis as
an artist was the creation of the grand paint-
ing for the ceremony celebrating the Union of
Crete with Greece in 1913, as well as the design
of the commemorative stamp in honour of the
Union ordered by the General Administration
of Crete in the same year. This order proves the
recognition of a young female artist by a rela-
tively progressive society for the standards of
that era.

At the same time, Kaloutsis showed a con-
stant interest in public affairs, actively partici-

H teletr) t¢ Evwong tneg Kprjtng pe tnv EAAGSa, 1913,
Aadt og kappd, 90 x 150 ek. IdLwTIkr) cUANNOYT).
The ceremony of the Union of Crete with Greece, 1913,
oil on canvas, 90 x 150 cm. Private collection.

pating in the founding and activities of the
Lyceum Club of Greek Women in Chania (1915)
and the Association for the Promotion of Fine
Arts in Crete (1923). In 1919, during the persecu-
tion of populations in Asia Minor by the Young
Turks, she illustrated a book by her brother An-
tonis Skouloudis, a journalist and correspond-
ent in Pontus, Deserted Lands-Dead States.



DOAwpevtivn Zkouhoudn-KaloUton
Kat AvTwvng ZKouhoudng, Tep. 1919.
Florentini Skouloudis-Kaloutsis
and Antonis Skouloudis, ca. 1919.

AvTWwvng Zkouhoudng,

Epnpec Xwpec-Nekpéc MoAuteieg, ABriva, 1919.
Ewkovoypadnon: ®Awpevtivn Kakouton
Apxeio DAwpevtivng Zkouloudn-Kahouton,
Sl Tikry oUAoYH.

Antonis Skouloudis,

Deserted Lands-Dead States, ca. 1919.
Illustration: Florentini Kaloutsis.

Florentini Skouloudis-Kaloutsis' archive,
private collection.
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Tipo¢ Vv OAWPEVTLVN ZKOUAOUSN yLd TOV OXESLAOHS TOU VAUV OTLKOU
ypappatoorjpou ya tnv Evwon e Kprjtng pe v EAAGSa.

Apxeio DAwpevTivng ZkouloUdn-Kakouton, LBLwTikri cUANOYY.

From a letter of thanks from the General Administration of Crete

to Florentini Skouloudis for the design of the commemorative stamp
for the Union of Crete with Greece.

Florentini Skouloudis-Kaloutsis' archive, private collection.
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Avapvnotké ypappatoonuo g Evwong me Kprtng

pe v EANada. Zxedlaopog: ®Awpevtivn Zkouhoudn, 1913, 3 x 4,7 ex.
Apxeio DAwpevtivng Xkouloudn-Kakouton. Idtwtikry culoyn.
Commemorative stamp of the Union of Crete

with Greece. Designed by Florentini Skouloudis, 1913, 3 x 4,7 cm
Florentini Skouloudis-Kaloutsis' archive. Private collection.
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otV Kprjtn (. Kripug, Okt. 1923).

From the establishment of the Association
for the Dissemination of Fine Arts in Crete
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(newspaper Keryx, Oct. 1923).

O pouotkdg Mavwing XKouAoUdNG pe
HabriTpLéC Tou otnv aibouoa «MaveAArviov»
otmou oteyaldtav poowpLvd tdte 1o Kpntiko
Qb¢elo. Alakpivetal To TTOPTPETO Tou EA.
BeviZéhou amo v OAwpevtivn (mep. 1923).
The musician Manolis Skouloudis with his
students in the «Panellinion» hall where

the Cretan Conservatory was temporarily
housed. The portrait of El. Venizelos painted
by Florentini can be distinguished (ca. 1923).

21-2-1916, mpdypappa
ekdriAwang).

Apxelo DAwpevTivng Zkouloudn-
Kahouton), tLwTLkr) cuAoyr).
From Florentini's participation
in the first cultural activities

of the Lyceum Club of Greek
Women in Chania (newspaper
Nea Erevna Chanion, 21-2-1916,
programme of an event).
Florentini Skouloudis-Kaloutsis'
archive, private collection.
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H O wpevtivn Zkouhoudn we «Datpé» oo BeatpLid €pyo

«H Tuvaika» tou MoAépn, amd eomepida Tou Auketov EAANVIdwv Xaviwy, 1916.
Florentini Skouloudis.as «Fatme» in‘the play «The Woman»

by Polemis, from a gala by the Lyceum Club of Greek Women of Chania, 1916.
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2 UVOULAWVTAC [E TO TIAPEABOV:
AQLKT) TEXVN KAl apxatloAoyia

Ot e€opunoetc ¢ Kahouton oe xwpld g
Kpntng m¢ ¢dwoav v eukalpla va épbel o
ermadrn He TG yuvaikeg ¢ utaiBpou kat va
avtiAndBel Tov papaopd otov omolo eiye Tept-
éNBeL N Aeydpuevn Adikry Téxvn, 116N ATO TA TEAN
Tou 19ou auuva. MBavug ToTe avixvevoe ava-
Noylec pe to kivnua twv Arts and Crafts, wg
TPOG TNV EMAVEKTIUNGON TWV PPETAVIKWY TIa-
PAOOOLAKWY XELPOTEXVNUATWY OE OXEQN HE TNV
«avafiwon» g napadoong.

Me 1 BorBela oplopéVWY NAKIWUEVWY
vbavIipLwy amodacloe va TEPAATIOTEL LE TN
dnuioupyla uGavtwy, XpnoLUoTIoWVIag Tapa-
SOOLAKEC TEXVLKEC.

Mapd\AnAa dpxLoe va PEAETA SnUOCLEUpE-
VEG ELKOVEC EUPNUATWY aTtd TIPOOodATEG ApyaLo-

NoYLKEC avakaAUelg oty EAAGSQ, Kupiwe TG
TPOlOTOPIKNG TtepLddou G Kpnng. Me edo-
Sl0 TNV €MayyeALATIKT) TNG KATAPTLON OTO OXé-
510 apyLoe va dnpioupyel o€ ALLETPE XaPTL, €L-
onyuévo amd mv AyyAia, potifa epmveucpéva
amo Ta €upnuata Twv avaokaduwy, €Tol WoTe
Va UTTOPOUV OL UGAVIPLEG VA TA HETADEPOUV UE
akpifela areuBelac ota udavtd. Alyo apyotepa
Ol TIElpapaTiopol G emektdBbnkav Kat og EuNo-
YAUTTTQL ETTUTTAQL

To 1926 mpaypatomoinoe pe HeyaAn emitu-
Xla TNV TTPWTN G €KBEOT TEXVNG KAL XELPOTE-
¥vlag 0to AUKELO Twv ENnvidwy otnv ABrjva.

Conversing with the past:
Folk art and archaeology

Kaloutsis' visits to various villages around
Crete provided the opportunity to come into
contact with the women of the countryside
and observe the state of decline that folk art
had fallen into by the late 19th century. That
was likely to have been when she observed the
similarities between the Arts and Crafts move-
ment regarding the re-evaluation of tradition-
al British handicrafts and the connection with
the “revival" of tradition.

With the help of some older weavers she
decided to experiment with the creation of tex-
tiles, using traditional techniques.

At the same time, she began to study pub-

lished images of the findings at recent archae-
ological discoveries in Greece, mainly of the
prehistoric period of Crete. Thanks to her pro-
fessional training in design, she began to draw
patterns inspired by the excavation findings
on millimeter paper that was imported from
England, so that the weavers could accurate-
ly transfer the designs to the textiles. Shortly
thereafter, she also experimented with wood-
carved furniture.

In 1926 she successfully held her first exhi-
bition of art and crafts at the Lyceum Club of
Greek Women in Athens.

TxédLo yla udpavtd pe pvwikod potifo amo oxedlo torxoypadiag «O Mpiykimag pe ta kpivar, 1924-1940,
HOAUBL KL XPWHATLOTA KPAYLOVLA OF TETPAYWVLOHEVO XapT, 23 x 34,5 K.

Apxeto oxediwv OGAwpevtivng Kahoutan, Avkelo EAANVIdwv Xaviwv.

Design for woven fabric from the fresco «Prince of the Lilies», 1924-1940,

pencil and coloured crayons on squared paper, 23 x 34,5 cm.

Archive of patterns by Florentini Kaloutsis, Lyceum Club of Greek Women of Chania.




ATt TNV €kBeon TéXVNG

KOL XELPOTEXVIag

G GAwpevtivng Kalouton
0710 AUKELO TwV ENANvidwv,
ABrjva, 1926.

From Florentini Kaloutsis'
Art and Crafts Exhibition
atthe Lyceum Club

of Greek Women,

Athens, 1926. Q
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Tpamelopdvinho udavto (Aemt.) pe kKAaotkd potifo avBepiwy,
1924-1940 (oxedLaopog), BapBakt. [duwtikr) ouhhoyr.

Woven tablecloth (det.) with classic floral pattern,

1924-1940 (design), cotton. Private collection.
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Kakuppa BBAiou upavto pe Pvwikd HoTiBo SUmAwy Tiehékewy, 1924-1940 (oxedlaopdc), BapBaxt, Y: 25 ex. ISLWTLKT) GUNNOYT.
Woven book cover with Minoan double-headed axe motif, 1924-1940 (design), cotton, H.: 25 cm. Private collection.
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MrAwo ayyelo o€ oxnpa
KahabLovu pe potifa dumAwv
TIENEKEWV ATTO TO VN ot
Weipa, Yotepopvwikr IB
(1580-1500 m.X.), HpdKkAeLo,
Apxatoloytkoé Mouaeio.
Basket-shaped clay pot with
patterns of double-headed
axes from the island of
Pseira, Late Minoan IB
(1580-1500 BC), Heraklion,
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Tx€810 yla udbavto pe HvwWiko potifo dumhou TéAeku, 1924-1940,

HOAUBL KaL XpWHATLOTA KpayLdvLa O€ TETPAYWVLOUEVO XapTl, 37,5 x 40,5 ex.
Apxeio oxediwv GAwpevtivng Kakouton, AUkelo ENnvidwyv Xaviwv.
Design for woven fabric with Minoan double-headed axe motif, 1924-1940,
pencil and coloured crayons on squared paper, 37,5 x 40,5 cm.

= Fuagan
AL L b wrl Lo iis.

Archive of patterns by Florentini Kaloutsis, Lyceum Club of Greek Women of Chania. Archaeological Museum.

H ®Awpevtivn Kahouton og okitoo tou Owkiwva Anuntptadn, ed. MoAuteia, 22 Arpiiiou 1926.
Florentini Kaloutsi in sketch by Fokion Dimitriades, Politeia newspaper, April 22 1926



Tpamelopavinho udavto pe PVwWiko potifo xehdovoyapa,
1924-1940 (oxedlaopdq), BapPaky, Y: 100 ek. 16w Tikr) cUANOYH.
Woven tablecloth with Minoan pattern of flying fish,
1924-1940 (design), cotton, H.: 100 cm. Private collection.

iy
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Tx€610 yLa udavto pe apxaiko potifo tavpwyv kat AAAwv
{Wwv («ta Taupakia»), 1924-1940 kat epappoyr Tou o€ upavid
tpamelopdvino (Aemt.). MOAUBL Kal xpwuaTLoTa kpayldvia
O€ TETPAYWVLOPEVO XapPT, 31 x 41 eK., BapBaxL.
Apyxeto oxediwv ODAwpevtivng Kalouton,
AUkelo ENANVidwv Xaviwy (oy.) kat lwTikr) culhoyr (edapp.).
Design for woven fabric with archaic motifs of bulls and other
HE HIVWLKG poTiBO XeMSoVoWapa, 1924-1940, animals ("The Little Bulls"), 1924-1940 and application in woven
HOAUPBL KaL XPWHATLOTE KPayLOVLa s ; : RS (AR tablecloth (det.). Pencil and coloured crayons on squared paper,
O TETPAYWVLOEVO XAPTL, A: 45 £K. ISLWTIKT) GUAAOYT. ) o ; 31x41cm, cotton. Archive of patterns by Florentini Kaloutsis,
Design for woven fabric Lyceum Club of Greek Women of Chania (des.)
with Minoan motifs of flying fish, 1924-1940, and private collection (appl).
pencil and coloured crayons
on squared paper, D.: 45 cm. Private collection.

Tx€610 yLa upavto

Tx€d10 yLa EUNOYAUTTTO e SLakOoopNTLKA HOTiBa TIOUALWY,
dutwy Kat avBpwritvwy Hopduwy, HoAUBL Kal XpWHATLOTA
Kpayldvia oe dtadavee xapti, A: 63 ek. Apxeio oxediwv
OAwpevtivng Kahouton, AUkelo ENnvidwv Xaviwv.
Design for wood carving with decorative motifs

of birds, plants and human forms, pencil and
coloured crayons on tracing paper, D.: 63 cm. £
Archive of patterns by Florentini Kaloutsis, =it
Lyceum Club of Greek Women of Chania. o,

Amto AiBuvn Tugida pe ypap ko dtakoopo amnod ; \:
™ Zakpo, MpwTopvwikr (2600-2000 m.X.),
HpakAelo, Apxatoloytkdé Mouaeio. |
From stone compass with linear decoration A
from Zakros, Early Minoan (2600-2000 BC),
Heraklion, Archaeological Museum.

Towoypadia amd 1o mpoioToplkod avaktopo ¢ Gulakwrric MrAou pe xeAldovoyapa HVWLKIAG Tparmelaxt (potovTa) EUAGYAUTITO pE PVWLKA
Texvotpotiag, Mesopvwikn I (1650-1600 1.X.). ABrjva, EBvikd Apxatoloytké Mouaeio. YEWHETPLKA poTiBa, Y: 40 K. [dLwTLKr) GUANOYT).
Fresco from the prehistoric palace of Phylakopi Milos with Minoan style flying fish, Middle Wood-carved table (rotonda) with Minoan geometric
Minoan Il (1650-1600 BC). Athens, National Archaeological Museum. motifs, H.: 40 cm. Private collection.
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ArtAouc lNeAekuc: H «wdeALun» Kpnm

To 1925 n KaAouton HETETPEWE TO OLKLAKO
mG EpyacTpLlo Twv Xaviwv og emeipnon pe
™ oupBoAikr) ovopactia AuttAoug MNérekuc-Kpn-
Tk Yopavroupyla, dueon avadopd ota Tpoi-
OTOPLKA apXaloAOYLKA euprjpata tng Kpntne. H
emxelpnon otadlakd ekehixBnke oe Blotexvikn
Hovada, KabBWe 1 eKTETAEVN avEXEla 0drynoe
TIOAAEG yuvaikeg va avalntrjoouv TPOTIoUC ETTL-
Blwong péoa amd T BLOTEXVLKT) XElpoTexvia.

H &vBnon tou AttAov [MéAeku utrpte eviu-
Twolaky we v évapfn tou B Maykdopiou
MoAépou. Tn dekaetia 1930 mephapPave 150
APYCQAELOUC KAl amacyolouce yupw otig 200
yuvaikec tou epydloviav oo udavinplo, To fa-
delo, To padeio kat To oLdepWTAPLO, EVUW ANAEG
vdatvav amno Ta ormita Toug. Anuloupynenkav
mpatnpla og ABrva, Xavid, HpdkAelo, ©@ecoaro-
vikn, MNatpa kat Kepkupa. MeTa@ v mpwIn €x-

Beon Twv XelpoTeXVNUATWY 1o 1926 akohoudn-
oav TIOAEC aKOPA, TTAPAAANAG HE ONUAVTLKEG
Slakplioelg oe SleBveic ekBéoeLg kal TToAUApPLOEC
TiapayyeAiec otnv EANGSA kal to eEwTepLid.

tov MeoomoAepo, xwpls egacdallopévn
KQOATLKT] ETUXOPNYNOT, QAAA HE TNV TIOALTIKT)
oTPELEN OAWV TWV KuBepvriocwy, amnd Tov Bevi-
(N0 éwc Tov MeTa&a, ouvetalpLopol, Kovotpa-
Eleg, emuyelpnoelg kat LhavBpwrikd owpatela
TPOEBAAAY CUOTNUATIKA TA XELPOTEXVIHATA
TOUG WG «avaBlwpevn AQikr) Texvn», emyelpw-
VTAG va ouvOudoouV Ta €BVIKA TTPOTAYUATA HE
TNV OLKOVOULKT) AVATITUEN, aAAd Kat Tn Stapdp-
dwon TWv aedNTIKWY KpLtnpiwyv ¢ AoTLKNG
TaENG. Ze auto To TAALOLO Ta XElPOTEXVAMATA
Tou AtrtAov Médeku avayvwploTnKav oTo TTaveh-
ANVLI0 WG auBevTikd Selyata G «haiKnG TEXVNG
m¢ Kprie».

Diplous Pelekys (Double Axe):

"Beneficial" Crete

In 1925 Kaloutsis transformed her home
workshop in Chania into a business with the
symbolic name Diplous Pelekys - Cretan Weav-
ery, a direct reference to the prehistoric ar-
chaeological discoveries of Crete, which found
the double-axe to be a symbol of the Minoan
culture. The business gradually evolved into
an artisanal company, as widespread poverty
led many women to seek a way of life through
handicrafts.

Diplous Pelekys maintained impressive
growth up to the start of World War II. Dur-
ing the 1930s it had 150 looms and employed
about 200 women in the weaving, dyeing,
sewing and ironing departments, while oth-
ers wove from their homes. Sale outlets were
established in Athens, Chania, Heraklion, Thes-
saloniki, Patras and Corfu. After the first hand-

icraft exhibition in 1926, many more followed,
along with being awarded significant distinc-
tions at international exhibitions and gaining
numerous orders from Greece and abroad.
During the interwar period, the company
did not receive a guaranteed state subsidy, but
maintained the political support of each suc-
cessive government, from Venizelos to Metax-
as. Partnerships, consortia, businesses and
charities systematically promoted their art-
works as “revived folk art”, trying to combine
economic growth with national projects, and
also the shaping of the aesthetic criteria of the
bourgeoisie. In this context the handicrafts of
Diplous Pelekys were nationally recognised as
authentic specimens of the "Cretan folk art".

Ydavtr ouvBeon «Taroepi» (1) « BuBde»), Tt. 1937, Bappaxt, 87 = 133 ek. 16LwTLkr) cuANNOYN.

Apyupo BpaBeio otn Atebvr ékBeon tou Mapiotov, 1937.

Woven composition «Tapisserie» (or «Seabed»), ca. 1937, cotton, 87 =133 cm. Private collection.

Silver medal award at the 1937 Paris International Exhibition.




verRretifdhen Runftgewearbefdyule
TRreta

Danowerksau 5' ¢ lu”]lj MetéAto ¢ DAwpevtivng Kakouton
1938 Berlin Qamé Tr) GUUPETOXN TNG
1ierkannt o1 Awebvr ékBeon Oeooakovikng, 1937.

16l TLkr) GUANOYT).
Florentini Kaloutsis' Medal
from her participation
in the Thessaloniki International Fair, 1937.
Private collection.

AlTAWUA CUPPETOXTC

o1 AteBvr) €kBeon tou BepoAivou, 1938.
18LwTLKT) oUANOYT).

Diploma of participation

in the International Exhibition of Berlin, 1938.
Private collection.
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AlmAWHa GUPPETOXTC
Kat apyupo Bpapeio otn Atebvry ékBeon

. : Tou Maptotov, 1937.
) I 16l TLkr) GUANOYT).
Participation diploma
PARIS

and silver medal from the International Exhibition
2 o | .
/L LAl L/ ;

of Paris, 1937.
Dé dome Tentine  Safoulzi
SRl

F Y
arlp’
AFU)
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Private collection.

CILASSE 38 tece i

TpanelopdvinAo ubavtod pe puknvaikd potifa amo 1o oxédLo tou {wypadiopévou «damédou tng TipuvBagy, 1924-1940 (oxedlacuog), Bappaky, Y: 160 ek. ISLwTikr) culloyr).
Woven tablecloth with Mycenaean motifs from the design of the painted «Floor of Tiryns», 1924-1940 (design), cotton, H: 160 cm. Private collection.
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AT HEGOTIONEULKO NpEPTIOLO TUTTO Yia Tov AttAou MTéreku (Sek. 1930). le £ enti fi‘f' o
From interwar press about Diplous Pelekys (1930s). b ’ B /?ﬁ zg {
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Tx€610 yLa upavtd pe pvwikd potifo kpivwy, 1924-1940,

HOAUBL KAl XPWHATLOTA KPAYLOVLA OF TETPAYWVLOUEVO XapPTL, 40,5 x 24 €K.
Apxeio oxediwv GAwpevtivng Kaloutan, AUkelo ENANVidwv Xaviwv. Emiotolr pog tv ®Awpevtivn Kahouton yua tapayyehia upavtwy, Kayo, 1928.
Design for woven fabric with Minoan lilies pattern, 1924-1940, Apxeio oxediwv GAwpevtivng Kahouton, AUkelo ENnvidwv Xaviwv.
pencil and coloured crayons on squared paper, 40,5 x 24 cm. Letter from a client to Florentini Kaloutsis for weaving order, Cairo, 1928. Ybavtod yla matdLkd pouxLopo, 1934.
Archive of patterns by Florentini Kaloutsis, Lyceum Club of Greek Women of Chania. Application for woven children's clothing, 1934.

Pouma upavtr pe pvwiko potiBo kpivwy, 1924-1940 (oxedlaopdc), BapBaxt, Y: 133ek. 15uwtikry oulAoyn.
Woven robe with Minoan lilies pattern, 1924-1940 (design), cotton, H.: 133 cm. Private collection. Archive of patterns by Florentini Kaloutsi, Lyceum Club of Greek Women of Chania.




OAwpevtivn Kalouton
& EAeva Bevidéhou: Mia otevr) dLAla

H ®Awpevtivn Kahouton dlatnpovoe G-
KEG OXE0ELG e ToV EAcuBepLlo Bevideho kat woLat-
TEPWC HE T OeUTePN ouluyo Tov, EAeva, To Yévog
YKuAiton, amoé 1o 1927 éwc tov Bavato tng Ehe-
vag, To 1959.

Méoa amo Vv ektetapévn alknloypadia
TOUC SLATILOTWVETAL N UTTOOTAPLEN TOU €pyou
¢ Kahouton amo n BeviZghov, eldikdtepa o
oxéon pe TNV powbnon twv ubaviwy tou At-
TIAOU MMéAEKU yLa EKBETELG KAL TTAPAYYEALEG OTOUC

Florentini Kaloutsis

€UTTIOPOUC  KOLVWVLKOUG KUKAOUC ¢ EANadag
KOL TOU €EWTEPLKOU.

NaparAnAa, kaBuwg (ovoe petalu Maptolov,
Aovdivou kat ABrvag, n Beviléhou evnuépuwve
Vv KahouTon yla TIC VEEC TATELC TNE LOdAC, EVW
n KahoUton HEPLUVOUTE Yl TLG TIPOOWTILKES
uTtoBéaelc TN Bevidéhou otnv Kprjtn, ahAd kat
YLO TLG SWPEEG NG O€ TOTUKA €Y KOWNAG Whe-
AeLag (Ty. Anpotikry BiBALoO kN Xaviwy K.A.).

& Elena Venizelos: A close friendship

Florentini Kaloutsis had friendly relations
with Eleftherios Venizelos and especially with
his second wife, Elena, née Skilitsi, from 1927
until her death in 1959.

Their extensive correspondence shows the
support for Kaloutsis' work by Venizelos, espe-
cially with regard to promoting the textiles of
Diplous Pelekys (Double Axe) for participation
in exhibitions and for encouraging orders from

within the wealthy social circles of Greece and
abroad.

At the same time, while being constant-
ly on the move between Paris, London and
Athens, Venizelos informed Kaloutsis of new
trends in fashion, while Kaloutsis was respon-
sible for Venizelos' personal affairs in Crete, as
well as her donations to local public charities
(e.g. to Municipal Library of Chania, etc).

H ®Awpevtivn KaloUton pe tv EAeva BeviZéhou otnv otkia tou EAeuBépLou BeviZéhou atn Xahéma Xaviwy, 1947.
Florentini Kaloutsis with Elena Venizelos at the house of Eleftherios Venizelos in Chalepa, Chania, 1947.
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. = - Mpwtdtumn yaAAwr ékdoon ¢ autofloypadiag tng

‘EAevag Beviléhov, €kd. Librairie de Médicis, 1955 (oe\. 62:

HELENA VENISE LOS avapopd otn OAwpevtivn Kahouton). I5twTtikr) culAoyn.

Original French edition of Elena Venizelos' autobiography,
Librairie de Médicis, 1955 (p. 62: reference to Florentini
Kaloutsis). Private collection.
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0 tddog tou EAeuBéplou Beviléhou ota Xavid oe oxedlaopod

\ ¢ PAwpevtivng Kahouton, Uotepa amnd avabeon tng EAevag Beviléhou (1936-7).
The tomb of Eleftherios Venizelos in Chania designed

by Florentini Kaloutsis, commissioned by Elena Venizelos (1936-7).
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E\euBépiog kat EAeva Bevilé\ou ot ekdpor ]
070 KAoTPo Tou MuoTtpd otnv Mehomdvvnaoo, 1928.
’ Eleftherios and Elena Venizelos on an excursion ! Il;’
! & tothe castle of Mystras in the Peloponnese, 1928.
v
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Amo emotoAéc g EAevag Beviléhou

mipog ) ®Awpevtivn Kakouton:

« 24 louviou 1928, 22 ®eBpovapiou
1936, 18 OxtwpPpiou 1936, Apxeio
alAnAoypaodiag EAevag Beviléhou

Kkat GAwpevtivng Kalouton,

LBLWTLKY) CUAAOYT).

- 6 AekepBpiou 1928, Apyeio

KaAoUton, EBviké 18pupa Epguvisv

Kat Mehetwyv «EAeuBépLog K.

BeviZéhog».

From letters from Elena Venizelos

to Florentini Kaloutsis:

- June 24,1928, February 22,1936,
October 18,1936, March 19, 1937,
Archive of correspondence of Elena
Venizelos and Florentini Kaloutsis,

private collection.

+ December 6, 1928, Kaloutsis' archive,

National Research Foundation

"Eleftherios K. Venizelos".
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ATIO TNV «QuBevTiKOTNTA» OTNV TUTIOTIoNoN

H emtaktikny avaykn yla avaouykpotnon
mG Xwpag, votepa amno v Katoyn kat tov Ey-
bUALO, 06riynoe oe NUOELG HAlKTC eKBlopnydvi-
ONG KAl 0TOV TIAPAYKWVLOHO TNG EKAETTTUCHEVNG
BLOTEXVLKNG XELPOTEXVLIAG TOU MEGOTIOAEHIOU.

H Kahouton, Tou €ixe avaykaoTel va dlako-
WEL TLG OPAOTNPLOTNTEC TN ETILXELPNOTC TG OTA
XPOVIA TOU TIOAEHOU, KATAEPE va emavalel-
ToupYNoEL To udavirpLo, otnv ABrjva héov kat
Ta IPATiPLd ¢ o ABTva, Xavid kat HpdkAeLo.

Tn Sekaetia Tou 1950 10 UDAVTNPLO UETA-
bEpBnKe oTa Xavid Kat €ywve TIAAL OLKOTEXVLKO.
Ta xepotexvrjpata tou AurAou MMédeku datrpn-

oav Ta Potifa toug eumhouTi{ovtdg ta pe véa
KQL OUVEXLOQV VA YONTEUOUV TNV AOTIKN) TAEN e
NV UPNAT| TIOLOTNTA TOU OXESLAOUOU, TWV UAL-
KWV Kal TNG TEXVIKNG Toug. MapdAAnAa diatripn-
oav TNV TaUTLon 0T ouveidNomn TWV TEPLO0OTE-
PWV e TN «yvriola Aaikn texvn e Kprne.
Q01600 oL TTaALEC udavTpLeg oTadlakd aTo-
oupBnkav 1) TpoTiunoav va opyavwoouv Ta
SLKA TOUC €pyanTrpLa, TIOAU GuxVA avilypado-
vIag ta oxedla e Kahouton kat mapouctalo-
VIAC Ta w¢ SIkég Touc dnploupyiec. 1Glaitepa
amo ) dekaetia tou 1960 kal PETA, N avetéhe-
YKTN TUTTOTIONUEVT Qvamtapaywyr Twv apxl-

From «authenticity» to standardization

The pressing need to rebuild the country
after the German Occupation and the Greek
Civil War led to mass industrialization solu-
tions and the obsolescence of the sophisticat-
ed artisanry and craftsmanship of the interwar
period.

Kaloutsis, who was forced to cease her
business activity during the war, managed
to reopen her weaving workshop in Athens,
and her sale outlets in Athens, Chania and
Heraklion.

In the 1950s, the weaving workshop was
moved to Chania and was once again convert-

ed to an artisanal operation. The handicrafts
of Diplous Pelekys (Double Axe) kept their pat-
terns and also enriched them with new ones,
continuing to charm the bourgeoisie with their
high-quality design, materials and techniques.
At the same time, they were still acknowledged
by many as the "genuine folk art of Crete".
However, the old weavers gradually with-
drew or preferred to organize their own work-
shops, often copying Kaloutsis' designs and
presenting them as their own creations. Par-
ticularly from the 1960s, uncontrolled stand-
ard reproduction of her original patterns led

Toavta udavtr pe pvwikd kpiva, 1945-1970, BapPakt, Y: 36 k. Zuhhoyr) Aukeiou EAANvVIdwv Xaviwv.
Woven bag with Minoan lilies, 1945-1970, cotton, H: 36 cm. Collection of Lyceum Club of Greek Women of Chania.

KWV TIPOTUTIWY NG 0d1ynaoe otn padlkn mapa-
YWYT) TOUPLOTIKWY TIPOIOVTIWY «halkrG TEXVNG»
XAUNATC TTOLOTNTAG,.

YTUC ETATIOAEULKEC OEKAETIEC TIOU N «AQKT)
TEXVN AVTLHETWTTLLOTAV TTIOLKIAOTPOTIA, WG TPO-
XOTIEON TOU EKQUYXPOVLOHOU, WG «auBEeVTLKT)»
€0vikn) ékdpaon, wg adetnpia ya mv avaldn-
TNON TWV «yVroLWwV» OTOLXELWY TOU «Aaou» 1) Kal
ATTAWCE WE TAON TNE TIOTT KOUATOUPAG, 1 ETILUOVT
amd pua Brotexvia oTwe o0 AAouc MNéAeku¢ oTLG
TIaPAdOOLAKEG TEXVIKEG, 0T XPNon UOLKWV
UALKWYV KAl OTO TIOLOTIKO ATIOTEAEOUA, YvoTav
fabuiaia pla amayopeutikr) uttobeon.

to the mass production of low quality “folk art”
tourist products.

During the post war era, "folk art”" was
treated with mixed emotions, either as a hin-
drance to modernization, as an "authentic”
national expression, as the starting point of
a quest for "genuine” elements of "folk art” or
just as a trend of pop culture. The persistence
of an artisanal business such as Diplous Pele-
kys in sticking with traditional techniques, the
use of natural materials and in maintaining
high product quality, gradually rendered its
production prohibitive.



H ®Awpevtivn Kakouton oto upavtriptd g (dek. 1950).
Florentini Kaloutsis at her weaving workshop (1950s).

i

ATé petamolepkr ékBean Tou Authot Médeku (Sex. 1960).
From post-war exhibition of Diplous Pelekys (1960s).
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A{MAWPQ CUPHETOXTC KAL XPUad
BpaBeio AtAov MéAeku oty 301
Awebvr) ExBeon Oeooalovikng,

1965 Kat BpaBeio GAwpevtivng
Kalouton amo tov ZUAoyo

Epydvn otv Tn Naykprjtia ékBeon
£pywv Kpntiknc Aaikng Texvng,
HpakAeto 1967. Apxeio OAwpevtivng
Y Kouhoudn-Kahkouton, LTk
oulN\oyT).

Diploma of participation and gold
prize for Diplous Pelekys at the 30th
Thessaloniki International Fair, 1965
and Florentini Kaloutsis Award
from Ergani Association at the 1st
Pancretan Exhibition of Cretan

Folk Art Works, Heraklion 1967.
Florentini Skouloudis-Kaloutsis'
archive, private collection.
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ETtpaméto wTloTiko e upavto KareNo pe Pvwikd HoTiBo udpoBLwy mInvwy («répdikey), BapBdxy, EUAo, Y: 55 €k., A: 20 K. I5wtikr) GUAAOYY.
Table lamp with woven Minoan aquatic bird motif shade ("Partridges"), cotton, wood, H: 55 cm, D: 20 cm. Private collection.




Tpamelopavinho upavio
e potiBo aven, 1945-1970,
Bappaxt, Y: 150 ek.
I6LwTLkr) oulhoyr).

Woven tablecloth

with floral motif, 1945-1970,
cotton, H: 150 cm.

Private collection.

Tpanelopavinho upavio

He HvwLKr) dAoyooxnun dtakdopnon
(HotiBo «oTPOdLYYQ»), peTAEL, Y: T15€K.
18LwTLkr) cuAAoyr.

Woven tablecloth

with Minoan flame-shaped decoration
("spiral” motif), silk, H: 115 cm.

Private collection.

ZUNOYAUTTTO Ypadelo OEKPETED

e dlakoopo Bala pe aven, 1945-1970,

Y: 120 ek. 18twTtikry cuAAoyr.
Wood-carved secretaire desk with
decorative vases with flowers, 1945-1970,
H: 120 cm. Private collection.

KaoéAa pe Stakoaopo BuBd (xtamodt kat yapa),

Y: 70 ex. 18twtikry ouloyr.

Wood-carved chest decorated with seabed (octopus and fish),
H: 70 cm. Private collection.

ZUNOYAUTITN KapéKAa

HE HLVWLKO HOTiBO SLTAOU TtéAEKY,
Y: 83 k. I8LwTtikry GUAAOYT).
Wood-carved chair

with Minoan double-headed axe
motif, H: 83 cm.

Private collection.
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H avBeKTLKOTNTA TOU «QUBEVTLKOU»

Mg v TtaykoopLomoinon g ayopdc kat
TNV ATIOKOTI) TOU TOUPLOTLKOU TIPOLOVIOG attd
TOV XWPO KAl TOV TPOTIO TNG TIPWTIOYEVOUG TIa-
paywync Tov, pia egloou oxupr) avaykn apxloe
va dladaivetal: Autr ¢ avayvwplong g a&i-
Qg Kal onpactag Twv TOTUKWY TAUTOT TWV.

H texvoyvwola Tou ouvoéetal pe tnv ma-
PAdOOLAKT) XELPOTEXVIA, WG KOMUATL TG AUANG
TIOAMTLOTIKNG KA|POVOULAG avrikel oToug (wTt-
KOUG TTIOPOUG TWV Koot Twv. H dtapuiatn kat
avadeltn e a&lag Toug, ald Kal N TTPOOEKTLKN
XPTI0N TOUG, ATIOTEAOUV ONUAVTIKO OTOLKELO yla
m pakpoTpoBeoun BLWOLOTNTA TOUC.

Ta teAeutala xpovia pua véa tdon datvetat
va mapouatdlel avodo: Autr Tng avaldinong

EVOC ONULOUPYLKOU ETTAVATIPOOOLOPLOUOY NG
mapddoonc. H udavtikn onuepa TavipeveL 10
branding pe mapadoolakEg TEXVLKEG, TIPAYHATO-
TIOLWVTAG EVPTUATIKEG ETILAOYEG, ouvdualovTag
™ ouyxpovn péda kat TV uPnAr aloOnTukn.
H ayopd tn¢ eviote elval maykdoula Kat oAU
UPNAOU eTTLTESOU.

Exovtag miow ¢ otopla YIALETWY, utto-
SelkvUeL OTL 1) avalrnon Tou BLlpatog, n mot-
OTNTA TWV TIPWTWYV VAWV £vOG TTPOLOVTOC KAl 1
avayvuwpLon oxL Lovo TnG aloBnTikc, TNG EUTTO-
PIKAC, aAAG KAl NG TIOALTLOULKTG Toug agiag,
AVTEXOUV OTOV XPOVO KAl OTLG ETILAOYEG A,

The endurance of the "authentic”

With the emergence of global markets
and the alienation of tourist products from the
place and means of their original production,
an equally strong need began to emerge; that
of the recognition of the value and importance
of local identity.

The know-how associated with traditional
handicrafts as an element of intangible cultur-
al heritage belongs among the vital resourc-
es of communities. Preserving and promoting
their value, as well as their careful use, are im-
portant factors for their long-term viability.

emerging: the quest for a creative redefinition
of tradition. The textile industry today merges
branding with traditional techniques, making
innovative choices, combining modern fashion
and high aesthetics. The market is often global
and of a very high standard.

Having a history of thousands of years, it
shows that the search for life experiences, the
quality of a product's raw materials, and the
recognition, not only of their aesthetic and
commercial, but also their cultural, value, can
withstand the test of time and our choices.

In recent years a new trend seems to be
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Agtypata upaviwy tou AtmAoU MEAEKU, Pe OXESLA LECOTIONEULKA KAl HETATIONEULKA. ISLWTIKY) GUAAOYT.
Woven fabric samples from Diplous Pelekys, with inter-war and post-war designs. Private collection.
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TEXNH KAI'XEIPOTEXNIA: H «QOEAIMH>» KPHTH THZ ®AQPENTINHZ 2KOYAOYAH-KAAOYTZH AHMOTIKH MINAKOOHKH XANIQN MUNICIPAL ART GALLERY OF CHANIA ART AND CRAFTS: THE "BENEFICIAL" CRETE OF FLORENTINI SKOULOUDIS-KALOUTSIS

HAND WOVEN TEXTILES

producer
“DIPFLOUS PELEKYS™

1 1785
Handbag
straw

1788
Handbag
cotton 100
g 17/164 i
Table mat *“Khohlios™
raw silk

& 171179
Table mat “Axe™
cotton 100%

4 17/87
17/86
Handbag
wool 100%
& 17176
Table mat “Sfakiano™
cotton  100%;

& 17/89
‘Tagari bag
colion 307,
artif. wool 70%
17/88
Tagari bag
wool 100%;

7 17180
Table mat “Perdika’”
raw silk 502
cotton 508

NATIONAL ORGANIZATION OF HELLENIC HANDICRAFTS

Todavta ouokevaotag Tou AutAouU MéAsku. [dLwTLKr) GUANOYT).
Package bag of Diplous Pelekys. Private collection.

Mouyki udavtd (uroumoviépa) pe potiBo xeAdovia, 1945-1970, Bappact, Y: 10 ek. ZuAAoyr Aukeiou ENANVISwv Xaviwv.
Woven pouch (bomboniere) with flying fish motif, 1945-1970, cotton, H: 10 cm. Collection of Lyceum Club of Greek Women of Chania.

Matdikr) moda udavtr pe potifo péliooec, 1945-1970, BapBaxy, Y: 40 ek. Tulhoyr) Aukeiou ENANVISWV Xaviwv.
Children's woven apron with bee motif, 1945-1970 (design), cotton, H: 40 cm. Collection of Lyceum Club of Greek Women of Chania.

Yepév udavid pe apnpnuévo SLakoopo (LOTiBo «xoxALO¢»), 1945-1970, petdlt, A: 20 K. ISLWTLKY) GUAAOYT).
Woven doily with abstract motif (“snail”), 1945-1970, silk, D: 20cm. Private collection.

ATO HETATIONEULKO TIEPLOSLKO TUTIO yLa ToV AtrtAoU MTéAeku (6ex.1960).
From post-war press about Diplous Pelekys (1960s).




OAQPENTINH ZKOYAOYAH-KAAOYTXH:
H ZQH KAITO EPIo THZ*

1890: ¢vvnon ¢ GAwpevtivng Zkouhoudn ato PéBupvo amo tov Mwpyo Lkouhoudn, dt-
KNYopo, kat v KAeottdtpa ZKouhoudn, To yévog MeTuxdkn, SaokaAa.

1890-1906: H olkoyévela eykabiotatal ota Xavid, oTnv TepLoyr) TG Xarémnac.

H O wpevtivn Aapfavel ta mpwta padrjpata {wypadiknic ano tov lwdavvn XTaupdkn.
1898-1913: O matépac ¢ PAwpevtivng dlatehet Youpyog Atkatoouvng otnv KuBépvn-
on ¢ Kpntikrig MoAttetag kat dtotkwv oupBoulog tng Tparelag Kprng.

1906-1912: Mpaypatorolel oToudég (wypadiknc oto Aovdivo mapakolouBuwvtag to
TPOYPappa oTtoudwyv «South Kensington». Apxtké Gottd 0To KAANLTEXVIKO TUHHa Tou
Dulwich High School kat petd oto Westminster School of Art, pabntevovtac otov (w-
ypado Walter Sickert.

1912: Artoktd SimAwpa SLoaKTkiG NG (wypadikig (teacher-artist) amoé tnv Royal Draw-
ing Society.

Ettiotpédel otnv EANada kal eykabiotatatl ota Xavid. Avolyel To 51K TNG eMAYYEALATIKO
gpyaotnpLo (wypadknig (066G ZxooTAOKASLKA).

1913: Tnc avatiBetal 0 oXedLA0UOE TOU AVAUVNOTIKOU YOO UATOOTOU Yia TNV évVwaon TG
Kprtng pe v EAAGda amo v levikny Aloiknon Kprjne.

1915-1916: Zuppetéxel ot B' MaveArvia KaAATeEXVLKT) €kBeoT Tou Zuvdéopou EAvwy
KAANLTEXVWY 0TO ZATTELo, ABrjva kat AapBAVEL ETIALVETIKEG KOLTLKEG.

Ye emtadn pe v Kahhppon Mappév pecohaBet yia v idpuon mapaptruatog tou Av-
Kketou EAANViSwy ota Xavid. Mpwtn mpoedpog n pntépa e GAwpevtivne, Kheomatpa
Y KOUAOUO.

YUUHETEXEL EVEQYA OTLG KAANTEXVLKEG EKONAWOELG AUKE(OU.

1917: Zuppetéxel otn B' Alapkr) KahAteyvikr ExBeon tou Kpatoug.

1918: MavtpeveTal TOV VAUTLKO Ttpdktopa lewpyto (T{wpetdn) Kakoutan.

1918-1924: AoyoAe(tal pe TV uGaVTLKY TEXVN KAl LETADEPEL OTOV APYAAELD TTPOIOTOPLKA
Bépata mappéva Kuplwg amo pvWLKES Tokoypadieg kat ekBepata tou Moucetou Hpa-
KAetou. MapaAAnAa Tpoxwpa oTnV amotunwon oxediwv amo mapadoolakd KeVINHaTa
KAt UHAVTA TIOU QVAKAAUTITEL HETA ATTO ETILOKEWELG TNG OE ATTIOHAKPUOUEVA XWPLA TNG
Kpnmc.

1919: Ewovoypadet 1o BLBAL0 Tou adepdou ¢, dnuoatoypddou Aviivn kouhoudn
Epnuec Xwpec-Nekpéc MoAteieg, e Bépa tig SwEelc Twv Movtiwy EANvwv.

1920: Mévvnon g kOENE NG, Aptepiotag (2ioug).

1922: AnpLoupyel OLKLaKO EPYQOTr)PLO XELPOTEXVLIAC.

1923: Juppetéxel pall pe Tov adeAdo g, MavwAn ZKouhoudn, Houatkd, oty (dpuor Tou
Yuvdéopou yla TV dtadoon Twv Kalwv Texvwv otnv K.

Y10 veoouotato Kpntikod Qdeio (onuepvo Beviléhelo Qdelo Xaviwy) avahapBaveL Tpwn
va ddaget (éxpL T0 1926) oto TUHa TG ZWyPadIknc.

1925: Metovopacta Tou olKLaKoU pyacTnplou TG ot BLOTEXVLKT) eTtixelpnon AttAoug [lé-
Aekug - Kpntikrj Ygavroupyla.

1926: MMpwn €KBEaN TWV XEPOTEXVNHATWY NG otV aibouca tou Aukeiou Twv EANvi-
Swv oTnVv ABrva. ATtooTtd £YKWHULAOTIKEG KPLTLKEC.

1927: Yuppetoyr) otnv ExBeon eANnviknc Aaiknq Téxvng, 0To TAALoL0 Twv A" AeADLIKWv
Eoptwy, kat atnv EkBean eNNVIKWY XELPOTEXVNHATWY, OE00aNOVIKT.

EAAAAA:
IXTOPIKO MAAIZIO

1855: 16puon Aualiciou Oppavotpogeiou, (e TNV TTPOOWTILKY dpovtida Tng Baciliooag
Apaliac.

1872: 16puon ZuAAdyou Kupuwv urép tne luvaikeiag Matdevoswe 1y Zuvdéopou Amopwv
Tuvatkwy.

1872: 16pucn Epyaotnpiou Aopwyv [uvatkwy.

1888-1917: E¢nuepic Twv Kuptwv. Exdotpla n Kalkipon Mappév.

1891: KaAAwexvikn ExBeot¢ twv Kuptwy e Tpwtofoulia g Kalipdng Mappév.

1894: Erutpémetal n dottnon yuvakwy oty Avwtatn XxoAry KaAwv Texvwv pe
TIEPLOPLOPOVG,.

1896-1897: 16puon SuAAdyou Kupuwv "Epyavn ABnva".

1897: Mupkayld kat ohayég oTLG XPLOTLAVIKEG GUVOLKLEG TNG TIOANG TwV Xaviwy amod Toug
Toupkouc. Emavaotaon oto Akpwtript Xaviwy pe okoto v évworn e Kprng pe my
EMAba. Ot emavaotatiké eEeyepaelc kal pall oL AenAaoteg kat odayeg XPLOTLAVIKUWY TIAN-
Buopwy eamiwvovtal o 0NOkANPO To vnot. H Kpritn miepvdel otnv katoxn kat dlotknon
Twv M. Auvdpewv ¢ Eupwrng (AyyAla, fadia, Itahia kat Pwota). To Kpntko &mnua
QTTaoXONEL TO TIAVEAAT|VLO, AAAA KAL TNV EUPWTTATKY) KOLVT| YVWHT).

1898-1913: Amtoxwpenon Twv TOUPKIKWY OTPATEVHATWY atto To vnot. AGLEn kat eykatd-
otaon ota Xavid tou iplykuna lewpytou wg Yratou Appootr) Kprnc. Meptodog autovo-
un¢ Kpntikrig MoAwtetag e mpwtevouoa ta Xavid.

1900: Evapén avaokaduwy otnv Kprjtn artd tov Arthur Evans.

Anpoupyla otnv ABriva KaAAwrexvikric ZxoAr¢ Kuptwv, e mpdtaon Tou YEVIKOU YPAUHA-
Téa ™G Etatpeiac Piroteyvwy A.l. KahoyepdToulou.

1901: Mpdtaon xewpadenong g yuvaikag oty Kpntikr BouAr.

16puon NG EAANVIKT}¢ BaotAtkig ZxoAric XelpotexvnudTwy.

1905-1906: Emtavaotaon tou Ogpioou. O Mplykumag Mewpylog mapatteital arno Ymatog
Appootrig Kprjtng kat avtikabiotatat amd tov ANEavopo Zaiun.

1911: 16puon MaveAAriviou ZuAdoyou fuvatkwy.

16puon tou Aukeiou Twv EAANViSwy atnv ABrjva ano v Kalkipon Mappév.

1912-1913: Bakkavikol MoAepoL. ATAAOLACHOC TWV £6APWY TNE EAANVIKIG ETUKPATELAC.
1913: Evwon ¢ Kpritng pe v EAAGda.

1914-1918: A’ TTayKOOWLOG TTIOAEHOG. EBVIKOG Sixaopog atnv EANGda.

1914-1922: Extetapéve SIWEELG TWV HIKPAOLATIKWY TANBUOUWY 0t Mikpd Acta kat Tov
ovto.

1915: 16puon Twv EAANVIKWY Xwptkwy Kevinuatwy amo tm Aoukia Zuyopaid.

16puON TAPAPTHHATOC TOU Aukeiou EAANVISWY ota Xavid.

1919: Mikpaolatikr) ekoTpatela.

1921: 16puon ¢ Avwtépac Muvatkeiag ZxoAn¢ amo ta péAn tou Ekmatdeutiko Ouilou An-
uiten Mnvo, Mupoivn KhedvBoug, Xapatapmo Qeodwpidn kat Kwota Zwtnpiou.

1922: MiKpaoLaTIkr) KATaoTPodN.

1923: Yroypadr) ¢ ouvOrkne e Awlavng. Avtalhayn Twv mAnBuouwy oe EAada kat
Toupkia.

1924: A" ABactheutn Anpokpatia otnv EANAsa.

1927: A" Aehdikég EopTéc (Slopyavwon: Ayyehog kat Eua YikeAlavou).

lévvnon tou ylou tng, BaAéptou.

TVwpLpia pe v EAeva BeviZéhou, ouluyo tou EAeuBéplou Bevidéhou.

1930: Yuppetoyr) otV Bakkavikr) ékBean, ABriva kat otnv ExBeon eNAnVvLKC Aaikig Té-
XVNG, 0T0 TAaiolo Twv B" Aehdikwv EopTuv.

Avolyouv tpatripla tou Atthou MéAeku ae ABriva, Xavid, HpdkAglo, Oeooalovikn, Matpa
Kat Kepkupa.

Evowpatwvel oTnv apaywyn tng Kat Tov oxedlaopd UNOYAUTTTWY eTTTTAWV.

1932: [¢vvnaon Tou ylou ¢, Nwpyou. H Exeva Bevidéhou yivetal vovd tou.

YUYKEVIPWVEL 0TO UHavTNpLd ¢ oTnv Xakéma Xaviwv 150 xeipokivnToug apyaAeloug
Kal amnaoyolel yupw oTig 200 epyaTpLEG.

1934: Bpaeio otn AleBvr) EkBeon @eooalovikng.

1936: H EAheva Beviléhou tng avabeétel v dlapdpdwon tou tédou Tou EAeubéplou
Beviéhou.

1937: BpaBeio otn AleBvr) EkBeon Geooalovikng.

YUHHETOXN KAl apyupo HeTaAALo otn AleBvr) EkBeon tou Maptotov.

1938: H Lady Crosfield dtopyavusvel ékBeon Twv XELPOTEXVNHATWY ToU AtAoU [Tédeku
otnv atBouoa "OAuuma” tou Aovdivou. Atvovtal Tapayyehieq amod ) BAotAKr) OLKOYE-
VeLa TG Bpetaviag yla ta evoupata Twy VEApWYV TIPLYKLTILOoWY EALoABET kat Mapyapitag.
Yuppetoxn otn Atebvr) ExBeon tou Bepohivou.

1939: Bpafeio ot Alebvry EkBeon Oecoalovikng.

YUppETOXN) O€ ekBEoelc oTnv ANe€avdpeta kat T N. Yopkn).

1940-1944: EykaBlotatat owkoyevelakwg otn Ndouod. Aoxoleital fe v Tapaywyn
udaopdtwy ya tov Arjpo Naouoag kat tv dtdaokaia ¢ {wypadikrc.

H owkia kat to upavinpld g ota Xavid BopBapdifovial kat AenAatovvtal, eV Ta Tpa-
TPLA TG, EKTOC Twv ABNvwv (mMAateia Ay. lewpytou Kaputan), k\etvouv.

1945: EykaBiotatat oty ABrjva.

Aettoupyel ava To ubavinpld g oty TepLoyr) e Ghobénc.

1946-1954: Metadépel To udavIrPELO TNG OTNV TEEPLOXT) TwV MNatotwv (066¢ Aaokapd-
Tou), ABrva.

Avolyouv Eava ta patripld g o Xavid kat HpakAeLo.

1949-1950: Mavehhrvia ExBeon Aaikrg Xelpotexviag kat Blotexviag, Zammelo-Adrva.
TiunTikr dlakpton otnv Kuttplakr) EkBeon, Acukwota.

1954: XtileL atbouoa otV BouBapdiopévn otkia g otnv Xahéma Xaviwv (066¢ Aaykir)
OTIoU Kal HetadéPeL TO uPAVTNPLO NG, OUYKEVIPWVOVTAG Ttept Toug 30 XelpokivnToug ap-
Yaheloug. AapfBavel pikpd Blotexvikd davela améd v Eprmoptkr) Tparmela.

1955: ExBeon otnv atBouoa AyyAo-eAAnvIKoU ouvdEapio, ABrva.

To mpatipLd TG oty ABrva petadépetal otnv 066 Xp. Aadd.

1965: Xpuad petdMio oty 301 Atebvr) ExBeon Beooalovikng

1966: To TpatripLo ¢ otnv ABrva petadépetat atnv 066 BouArc.

1967: BpaBeio otnv 1" Maykpritia ékBeon Kontikr¢ Aaikng téxvnge.

[K\etvel To tpatpLo Tou HpakAsiou.

1970: H Tlakt Kévevti-Qvaon ayopddel eKTETAREVT OELPA XELPOTEXVNHATWY TG yla TovV
eEOTALONO TG BiAag Qvdaon oTov ZkopTiLo.

1971: H ®Awpevtivn Kahouton mebaivel otnv ABrjva kat eviadialetal ota Xavid.

H emxelpnon, To ubavinplo kat To TPATrPELo Twy Xaviwv petaBLalovial atoug yloug
™G Baképlo kat Muwpyo KahoUton, v T0 Tpatiplo Twv ABnvwv atnv kopn ¢ ApTe-
ulota (Xiou).

Zwypadikd ¢pya g ektiBevtal TUNTkd oty A’ Maykpritia EkBeon KaAwv Texvuy, otov
Xuwpo tou GLhoAoyLkou Zuhhdyou Xaviwy «O XpueooTopoG.

1985: H Blotexvia AtmAouc Médekug khetvel padl pe To TtpatipLo Twv Xaviwy. To Tpatrplo
Twv ABnvwyv 0tn otod Mmohdavn udlotatal wg orjpepa We KATAoTHa SLAKOOUNTIKWY
ELOWV.

ErBeon Naikwv XelpoTexvnudtwy otn SLApKela Twv EopTuwv.

1929: ALeBVriC OLKOVOLKT) Kpion.

Exmtatdeutikr) petappubuion: BeopoBeteitat n odTiun mpooBaon Twy YUValkwy oTo eK-
TIALOEVTLKO CUOTNHA.

1930: B' AeAdikég Eoptéc (Slopyavwon: Ayyehog katl Eua YikeAlavou).

16puon kat Aettoupyla Twv EAANVIKWY Texvuv A.E.

1931: 16puon tou Zuvdéouou Epyaotnpiwy Xeipotexviag amo v AyyeAlkr) Xat{npan.
1936: Odvatog Tou EAsuBéptou BeviZéhou.

Awtatopia 4n¢ Auyouotou tou lwavvn Metaga.

1939: ExpnEn tou B Naykdoptou Moréuou.

1940: ELoBoAr) Tou ltalikou otpatoy otnv EAANGSA.

1941: ELoBOAY) TOU YEPUQAVLKOU 0TPAToU 0TnV EANGSA.

1944: AtteAeuBépwon ¢ ENASac amd toug leppavouc. AekepBplavd.

1945: Téhoc B Maykoopiou MoAépou.

1946: 15puon tC MNaveAadikric Opoomovsiac Muvaikiv. A MaveAhadiko Tuvatkelo Yu-
VEOPLO. AlaTUTIUVOVTAL AT HATA Yia (oa dtkatwpata Twv GUAWY oty epyacta kat tnv
apoLBn.

1946-1949: EpdUAiog MoAepog.

1952: Juvtaypatikr puBuLon yla 1o Sikatwpa ¢ WRdou oTLG YUVaikeg.

1967-1974: Aiktatopia Twv CUVTAYHATAPWV.

orentini Kaloutsis inspects the application of a design on tiiél®om {1954-1970).
il

“To ETUKALPOTIONHEVO XPOVOAOYLO TG DAwpevTivng Zkouhoudn-Kahouton Bactotnke,
Tépa amo myv undpyouoad BLBAoypadia, o€ TTPWTOTUTIO APXELAKO UALKO Bloypadicisv
avadopuly, IOV eVIOTILOTNKAY OTO TIPOCWTILKO APXELO TNG KAAALTEXVLOAG (GUANoYN Twp-
you Kahouton) kat og TpodopLkés paptuptes. EuxaplotoUpe tov Mwpyo Kahouton yua
v ddela xpriong tou, kabuwg emiong kat toug Katepiva Mpawa, Nuwpyo Kalouton kat
P{ta MapKavTtwvakn yla Ty emorpiavan ermmiéov AnpohopLiy.



FLORENTINI SKOULOUDIS-KALOUTSIS:
HER LIFE AND WORK*

1890: Birth of Florentini Skouloudis in Rethymnon to Giorgos Skouloudis, lawyer, and
Kleopatra Skouloudis, née Petichakis, teacher.

1890-1906: The family settles in Chania, in the district of Chalepa.

Florentini takes her first painting lessons from loannis Stavrakis.

1898-1913: Florentini's father serves as Minister of Justice in the Government of the Cre-
tan State and Governor of the Bank of Crete.

1906-1912: She studies painting in London by attending the 'South Kensington' cur-
riculum, first in the art department at Dulwich High School and then at Westminster
School of Art, where she is taught by painter Walter Sickert.

1912: She receives a teacher-artist certificate by the Royal Drawing Society.

She returns to Greece and settles in Chania. She opens her own professional painting
studio (Schinoplokadika street).

1913: She is commissioned by the General Administration of Crete to design the com-
memorative stamp for the union of Crete with Greece.

1915-1916: She participates in the 2nd Panhellenic Art Exhibition of the Association of
Greek Artists in Zappeion, Athens and receives praise.

She is involved in the establishment of a branch of the Lyceum Club of Greek Women
in Chania, in collaboration with Kallirhoe Parren. First president is Florentini's mother,
Kleopatra Skouloudis.

She is actively involved in the artistic events of the Lyceum.

1917: She participates in the Second Permanent Art Exhibition of the State.

1918: She marries maritime insurance agent George (Georgi) Kaloutsis.

1918-1924: She engages with the art of weaving and weaves at the loom prehistoric
themes taken mainly from Minoan frescoes and exhibits of the Heraklion Museum. At
the same time, she draws on paper patterns from traditional embroideries and textiles
she discovers on her visits to remote villages of Crete.

1919: She illustrates the book of her brother, Antonis Skouloudis, a journalist, Deserted
Lands-Dead States, on the genocide of the Pontic Greeks.

1920: Birth of her daughter, Artemisia (Sissy).

1922: She sets up a handicraft workshop at her home.

1923: She participates with her brother, Manolis Skouloudis, a musician, in the estab-
lishment of the Association for the Promotion of Fine Arts in Crete.

At the newly established Cretan Conservatory (today's Venizeleio Conservatory of Cha-
nia) she is the first to teach (until 1926) at the Department of Painting.

1925: Renaming of her home workshop into handicraft business Diplous Pelekys - Cre-
tan Weavery.

1926: First exhibition of her handicrafts in the hall of the Lyceum Club of Greek Women
in Athens. She receives high praise for her work.

1927: Participation in the Exhibition of Greek folk art, in the context of the First Delphic
Festival, and in the Exhibition of Greek Handicrafts, Thessaloniki.

Birth of her son, Valerios.

Meets Elena Venizelos, wife of Eleftherios Venizelos.

1930: Participation in the Balkan Exhibition, Athens and the Greek Folk Art Exhibition, in

GREECE:
HISTORICAL CONTEXT

1855: Establishment of Amalieion Orphanage, with the personal care of Queen Amalia.
1872: Establishment of the Ladies for Women's Education Club or The Poor Women's
Association.

1872: Establishment of The Poor Women's Workshop.

1888-1917: Ephemeris ton kyrion (Ladies' Journal). Publisher: Kallirhoe Parren.

1891: Ladies' Art Exhibition on the initiative of Kallirhoe Parren.

1894: Women are allowed to attend the School of Fine Arts with restrictions.
1896-1897: Establishment of “Ergani Athena” Ladies Club.

1897: Fire and massacre in the Christian districts of the town of Chania by the Turks.
Revolution in Akrotiri, Chania with the aim of uniting Crete with Greece. The revolu-
tionary uprisings together with the plunder and slaughter of Christian populations are
spreading throughout the island. Crete passes under the control and command of the
Great European Powers (England, France, Italy and Russia). The Cretan issue concerns
Greek, but also European public opinion.

1898-1913: Withdrawal of Turkish troops from the island. Arrival of Prince George in
Chania as High Commissioner of Crete. Period of autonomous Crete State with capital
the town of Chania.

1900: Start of excavations in Crete by Arthur Evans.

Creation of the Ladies’ Art School in Athens, on the proposal of the secretary general of
the Art Lovers' Society D.|. Kalogeropoulos.

1901: Proposal for emancipation of women in the Cretan Parliament.

1903: Establishment of the Greek Royal School of Hand-Crafts.

1905-1906: Theriso revolt. Prince George resigns from High Commissioner of Crete and
is replaced by Alexandros Zaimis.

1911: Establishment of the National Women'’s Club.

Establishment of The Lyceum Club of Greek Women in Athens by Kallirhoe Parren.
1912-1913: Balkan wars. The Greek state doubles its territory.

1913: Union of Crete with Greece.

1914-1918: World War I. National schism (or the Great Division) in Greece.

1914-1922: Extensive persecutions of Greek populations in Asia Minor and the Pontus.
1915: Establishment of “Attica, Greek Village Embroideries” by Loukia Zygomala.
Establishment of Lyceum Club of Greek Women branch in Chania.

1919: Asia Minor Campaign.

1921: Establishment of the Higher School for Women by the members of the Education-
al Group Dimitris Glinos, Myrsini Kleanthous, Charalambos Theodoridis and Kostas
Sotiriou.

1922: Asia Minor Catastrophe.

1923: Signing of the Treaty of Lausanne. Population exchange between Greece and
Turkey.

1924: First Kingless Hellenic Republic.

1927: 1st Delphic Festival (organized by: Angelos and Eva Sikelianos).

Exhibition of folk handicrafts during the Festival.

1929: Great Depression.

the context of the 2nd Delphic Festival.

Selling points of Diplous Pelekys open in Athens, Chania, Heraklion, Thessaloniki, Patras
and Corfu.

She starts designing and producing wood carved furniture.

1932: Birth of her son, George. Elena Venizelos becomes his godmother.

She gathers at her workshop in Chalepa, Chania, 150 hand-looms and employs about
200 workers.

1934: Award at Thessaloniki International Fair.

1936: Elena Venizelos entrusts her with the design of Eleftherios Venizelos' tomb.

1937: Award at Thessaloniki International Fair.

Participation and silver medal at Paris International Exhibition.

1938: Lady Crosfield organises an exhibition of Diplous Pelekys handicrafts at "Olympia”
Hall in London. The British royal family orders clothes for young princesses Elizabeth
and Margaret.

Participation in the Berlin International Exhibition.

1939: Award at Thessaloniki International Fair.

Participation in exhibitions in Alexandria and New York.

1940-1944: She is settled in Naoussa with her family. She produces textiles for the Mu-
nicipality of Naoussa and teaches painting.

Her house and weaving workshop in Chania are bombed and looted, while all her sell-
ing points close down, except for the one in Athens (Ag. Georgiou Karytsi).

1945: She settles in Athens.

Her weaving workshop operates again in the suburb of Filothei.

1946-1954: She relocates her weaving workshop to Patissia (Laskaratou Street), Athens.
Her selling points reopen in Chania and Heraklion.

1949-1950: Panhellenic Exhibition of Folk Handicrafts and Crafts, Zappeion-Athens.
Honourable mention at the Cyprus Exhibition, Nicosia.

1954: She constructs a space in her bombarded house in Chalepa, Chania (Dagli Street)
where she reinstalls her weaving workshop, gathering about 30 handlooms. She is
granted small-amount artisanal business loans from Emporiki Bank.

1955: Exhibition in the Hall of the Anglo-Greek League, Athens.

Her selling point in Athens relocates to Chr. Lada Street.

1965: Gold medal at the 30th Thessaloniki International Fair.

1966: Her selling point in Athens relocates to Voulis Street.

1967: Award at the 1t Pancretan exhibition of Cretan folk art.

Heraklion selling point closes down.

1970: Jackie Kennedy-Onassis purchases an extensive range of crafts to decorate the
Onassis villa on the island of Scorpios.

1971: Florentini Kaloutsis passes away in Athens and is buried in Chania.

The business, the weaving workshop and the Chania selling point are transferred to her
sons Valerios and George Kaloutsis, while the selling point of Athens to her daughter
Artemisia (Sissi).

Her paintings are displayed honoris gratis at the 1st Pancretan Exhibition of Fine Arts,
in the space of Literary Society “Chryssostomos".

1985: The handicraft business Diplous Pelekys closes down along with the selling point
in Chania. The selling point in Athens in Stoa Bolani exists today as a home design
store.

Educational reform: Equal access for women to the education system is established.
1930: 2nd Delphic Festival (organized by: Angelos and Eva Sikelianos).

Establishment and operation of Greek Arts SA

1931: Establishment of the Handicraft Workshops' Association by Angeliki Hatzimichali.
1936: Death of Eleftherios Venizelos.

4th of August Dictatorship by loannis Metaxas.

1939: Eruption of World War I1.

1940: Invasion of the Italian army in Greece.

1941: Invasion of the German army in Greece.

1944: Liberation of Greece from Germans. December Battle of Athens.

1945: End of World War II.

1946: Establishment of the Panhellenic Federation of Women. 1st Panhellenic Women's
Congress. Demands for gender equality at work and pay are raised.

1946-1949: Civil War.

1952: Women's suffrage is constitutionally ratified.

1967-1974: Greek military junta.

H OAwpevtivn Kakouton oe eptouloyr), dek. 1960.
Florentini Kaloutsis in contemplation, 1960s.

“This updated timeline was based on the existing bibliography, on original archival material containing biographical references from the artist's personal archive (Giorgos
Kaloutsis' collection) and on oral testimonies. We would like to thank Giorgos Kaloutsis for granting us permission of use, as well as Katerina Grapsa, Giorgos Kaloutsis and Rita

Markantonakis for sharing additional information.



ZUAGyAuTTTO TPaTElL GaAoVLOU (POTOVTA) SLAKOOUNUEVO HE YuVaLKeieG HOPDEC Kal SEVTPO (NeTtT.). I6LWTLKT) GUANOYT.
Wood-carved parlour table decorated with female figures and a tree (det.). Private collection.

OmLoBOHUNNO: ZeNS0SEIKTNG UDAVTOC He PVWIKO HoTiBo SLhov Téeky, BapBaky, Y: 30 k. I5wtikr) GUAAOYY.
Back cover: Woven bookmark with Minoan double-headed axe motif, cotton, H: 30 cm. Private collection.



	01.Catalogue_Cover_24x24cm
	02.Catalogue_24x24cm

