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Ma meplocdtepo amnd oapdvia xpovia Ta pvnueia Tng AKpATIoANG cuvTnEoUVTAL Kal AvaoTNAWVOVTAL UE ETIOTNUOVIKG TEATIO,
oUppwva pe to dlebvEg KavovIoTIKG TTAaiolo, amnd pia ToAudvBpwTtn SIETIOTNHOVIKY] oudda, Ta MepIoodTEQA HEAN TNG ortolag
elval pappapotexviteq. Qg anotéAeopa, MapdAANAa pe Ty mpooTacia Twv pvnueiwv Tng AKpdTioAng, dlatnpeital {wvTavr Kat
napad(deTal OTIQ EMOUEVES YeVIEG pia TIapadosolakn TEXVN, N Happapotexvia.

Kabwg ta €pya Baivouv AoV Pog OAOKANPWOT), GAO Kal OUXVATEQA AVATPEXOUE OTO apXelo TIou €xel cUYKEOTNOel HeTd amd
OUOTNHATIKNA KAl AETITOUEPT) KATAYPADT TWV KABNUEPIVWY £pYACLOV 0TO gpYOTAE0. Ot aptbuol efval kaBnAwTiko(: meploodtepa
aré 300.000 tekpunpla uAdooovTal oruepa oTo apxelo g YEMA kau elval ipooBdolua otoug peAetnteg. To mAoUclo auTtd
andBepa yvwong uropel kavelg va mpooeyyioel pe moANoUg TPdMoug, and dAPOPETIKN OTITIKY Ywvia.

‘Evav 181a{tepo TpoTo POoEYYIoNG eTUXeloel N €kBeon JuiAn kat Mvrjun. H ékBeon pwtiCel Tnv kaBnuepivr) {wr) 0TO ePYOTAEI0
Kal avadntd tov poAo Tou avBpwrivou TapdyovTa ota €pya Tng AKPOTIOANG.

Baolopévn oe pia d€a mou ulorom|enke 1o 2016, eUMAOUTIOUEVN e UAIKO ard TIQ epyacieq oe OAa Ta pvnuela, n véa autn
dpdon Tou Mpageiou Tekunpiwong g Y2MA vivetal oe ouvepyaoia pe tn AleuBuvon Nedtepng MoAmoTikig KAnpovoudg
kat To MoAToTiKS 1dpupa Tou Opilou Melpaiwe mou, Tipooeyyiovtag To (B0 Bua e dIaPoPETIKY) PaTId, TO ednmAouTICouy Kal
TO KaBIoTOUV arndAUTa eVAPUOVIOUEVO e TO Tveupa Tou eoptacpoU Tou EupwraikoU ‘Etoug MoAmioTikrg KAnpovouidg 2018.

BaoiAikny EAeubepiou
AleubuvTpla YZMA.

To pdpuapo eival UNKO ouvoedeuevo e TNV eAANVIKY loTopla, 1)on and tov KUKAQdIKO TOAITIoPS Tng 3ng X, XIAeTiag. 2tov
(B0 Yewypapkd xwpo, oTo Atyaio, n vedTepn HAPUAPOYAUTITIKY onueiwoe aEloAoyN avArTuEn, e onuavtikoTEPO KEVTPO TNV
Trvo, 1dn and tov 170 awva.

H papuapotexvia arotelel {wvtavr napddoon otevd depévn pe Tn (wr) Tou Totou. Ta onuddla Tng Téxvng Tou papudpou
elval mavtol otnv Trvo. Edikd otnv Tieploxr| Tou MUpyou PeYAAo HEPOG TWV KATOKWY aoXOAOUVTAL e EMAYYEALATA TIOU €XOUV
Ox€on e TNV HappapoTexVvia. 2riuepa Aettoupyouv YUpw oTa 8-9 epyaoTripla, Ue daPopeTIKES eEEBIKEUOEIS. 2TA epYAOTNPIA
VEOL Kall VEEG DIDACKOVTAL TEXVIKES KAl HUOUVTAL OTA MUOTIKA TOU EMAYYEALATOG, YIa VA Yivouv kal ol (dlol pdoTopeg.
MapdAANAQ, oNUAVTIKO BEOUO OPYAVWHEVNQ OTIOUBNG OTNV TEXVN aroTteAel To MNpomapaokeuaoTikd kat EmayyeAuatikd xoAelo
KaAwv Texvav Mavopuou Trvou, Tiou 1dpUbnke To 1955, pe OKOTIO TNV eTAYYEAUATIKY KATAPTION OTN YapuapoTexvia.

To 2013 n Tnviakr) Mapuapotexvia eyypdonke oto EBvikd Eupetriplo AuAng MoAmotiknig KAnpovoudg g EAAGSaG Kkat To
2015 otov Avtmpoowreutikd KatdAoyo Aulng MoAmotikrg KAnpovopidg tng AvBpwndtntag tng UNESCO.

H Aeubuvon Nedtepng MoArmiotikrg KAnpovouldg tou YMTOA, uninpeoia apuddia yia v epappoyr) otnv EAAAda tng
2UuBRaong via tn AlaguAagn tng AuAng lMoAmiotikrg KAnpovouldg e UNESCO (2003), pepiuvd yia tnv euaiodnromnoinon
avapopikd pe Tn dlapuAagn kal tTnv avadelEn otolxelwv TG AUANG TIOMTIOTIKAG KANPOVOUIAG, TIOU amoteAouv PEQOG NG
OUAAOYIKTC MVAUNG Kal TAUTATNTAg OAWV pag. H ékBeon ZuiAn kai Mvriun gIAodoEel va oUupBAAEL OTNV TIPOROAN TNG TNVIAKNAG
pappapotexviag we duhou ToAToTkou ayabou, va avadel&el Oxt uévo Ta €pya Twv PACTOPWY, AAAd Kal Tnv Tapddoaon, TV
TIONTIOMIKY] eUMElp(a Kal TIC OUAAOYIKEG OXECEIG KAl UVAES OTO TIAQIOIO Twv omolwv N TExvN autr petad(deTal, awves Twea,
anod yevid og yevid.
2TaupouAa-BiAAu dwtorrouAou
Mpoiotapgvn ALNENOK.
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For more than forty years, a large interdisciplinary team, to which contribute many marble craftsmen, has been preserving and
restoring the Acropolis monuments by following scientific methods in accord with an international regulatory framework. As a
result not only the monuments are protected, but also a traditional craft, that of marble craftsmanship, remains alive and can be
passed on to future generations.

As the works are to be completed shortly we all too often find the need to refer to the archive compiled after the systematic and
thorough recording of the daily works at the worksite. The numbers are really impressive: more than 300,000 documents are
today stored at the Acropolis Restoration Service’s archive and have become accessible to researchers. This rich repository of
knowledge can be approached in various ways and through different viewpoints.

This exhibition is an attempt to present a unique approach. It sheds light to the daily life at the worksite in an effort to recognise
and identify the role of the human factor in the Acropolis works.

This new project of YSMA's Documentation Office is based on an idea realized in 2016. This time it includes additional documents
from the works at all the monuments. For this project we worked together with the Directorate of Modern Cultural Heritage and the
Piraeus Bank Group Cultural Foundation which, by approaching the same issue from a different point of view, they both enrich it
and make it attuned to the celebrating concept of the European Year of Cultural Heritage 2018.

Vasiliki Eleftheriou
Director YSMA.

Marble has been intertwined with Greek history as early as the 3rd millennium BC, with the emergence of the Cycladic civilization.
Within the same geographical area of the Aegean, modern marble craftsmanship flourished, with the island of Tinos serving as
the major centre already since the 17th century.

Marble craftsmanship forms a living tradition intrinsically bound to the life of Tinos. The signs of the craft are to be seen everywhere.
Especially in the region of Pyrgos a large number of local people exercise professions related to marble craftsmanship. Today there
are 8-9 active workshops, each one of them specializing in different categories of constructions and objects. In these workshops
young people are trained and become initiated in the secrets of the trade, to become in their turn craftspeople themselves.

Alongside traditional apprenticeship in a workshop, the Preparatory and Vocational School of Fine Arts of Panormos, Tinos,
established in 1955, constitutes a significant institution in which organized learning of the craft takes place.

In 2013 the Tinian Marble Craftsmanship was inscribed on the Greek National Inventory of the Intangible Cultural Heritage of
Greece and in 2015 on the UNESCO Representative List of the Intangible Cultural Heritage of Humanity.

The Directorate of Modern Cultural Heritage of the Hellenic Ministry of Culture and Sports is responsible for implementing in Greece
the UNESCO Convention for the Safeguarding of Intangible Cultural Heritage (2003). Among its concerns is the sensitization
towards the need of safeguarding and promoting elements of the intangible cultural heritage which form part of our collective
memory and identity. The exhibition Chisel and Memory wishes to contribute to promoting Tinian marble craftsmanship as an
intangible cultural good. It aims to highlight not only the work of the craftspeople, but also the tradition, cultural experience,
shared relations and collective memory within the context of which this craft has been handed down, for centuries now, from
one generation to the next.

Stavroula-Villy Fotopoulou
Director DLNE.POK.
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