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0 avd xeipag topog anoteAei ta npaktikda g dieBvol nuepibag nou npaypatonoinBnke oug 12 Anpikiou 2019 ato AugiBeatpo Mouaeiou AkponoAng
WG NapdMnAn ekbnAwon g ékBeang tng AieuBuvang Nedtepng Mootk KAnpovopidg pe Béua «Me 1o BAéppa Tou Kataknth: n ABAva tng
Katoxng otn pwtoypa@ikin cuMoyn tou Bupwva Mrtou,» ato Oetixié Tapi, otov apxatoAoyikd xwpo Pwpdikng Ayopdg and g 20 Aexepfpiou
2018 £wg 30 LenteyPpiou 2019.

Ti npooépepav Aotndv pia ékBean pwtoypaiwv nou tpapngav Meppavoi otpatiwreg otn didpketa tng Katoxng otnv ABrva
Kal n eniotnpovikn npepida nou v nAaloiwae;

Otpwroypagieg g culMoyng tou Bupwva Mnatou bev eivat ta ouvnBn pwtoypaikd 10TopIkd tekpnpLa, ota onoia o Beatng BAénel va anotunwvovial
ONPAVTIKEG OTIYUEG ekelvng g neptobou. And auth t okonid eivat paAhov abiagopeg. Auté nou Tig kavel NoAU evolapépouce eival akpiBwg auti n
anouoia Tou onyavikou. Aev JaptupoUv Tov NOAEU0 M TN Jaxn, oUTe kav and tnv nAeupd twv [Eppavwy oTpatiwtwy, onwg dev paptupolv T dUoKoAn
kaBnpepvatnta twv EAvwv otnv Katoxn. Me 1§ o1wnég 1oug ota nio ouviapaktikd yeyovata g €noxng, watoao, Japtupouv adldyeuata éva
npdypa: v ekdva TG antintng Béppaxt nou npoéaMe n vadoukn nyeoia ota petoniaBev kal pe v onoia BeAe va neiBet yia t ouvexion tou
noAépiou, €161Ka Katd T Bldpkela Twv enxelpnogwv ato Pwalkd Métwno (kat tn Gevi ATIa Mo Unéatn exel).

H ékBean kat n npepida avedei€av Ty eawrepikeuan g ykeuneNknG nponayavoag and 1oug otpatiwres. Eva vewtepikd —yia v enoxn— xounu,
N EPAOITEXVIKN PwIoypagia, evBappUvetal CUOTNUATIKA Kal EMBIWKETaL Va Yivel AdiKO: QINVES PWTOYPAPIKEG UNXAVES TOENNG Kal PTNVA UAIKG
ektUnwang diatiBevtal otoug pavidpoug, €101 wate autol va dNPIoUPYNOoUY €va HeYAAo Kat OLOIOL0P(O avauvnoTika AeUkwpa tng divapng Kal
¢ e€dnAwang g vadiotikng leppaviag. Ot ikbveg nou otéAvouv oTtoug BIKoUg Toug —aAAG Kal ol avapvacel nou Ba €xouv HETE TV entoTpoen
T0UG and o pétwno— éxouv dnploupynBel pe  aknvoBetkn eniBAeyn tou Pnxaviopou nponaydvbag nou kaBodnyoloe o I MkéuneAg. To éviovo
evblapépov kat n avapel§ tou o KABe T Mou aPOPOUTE TV EIKAVA KL TOV KIVNPATOYPAO €ival eUpEWG Yvwatd Kat pehetnpéva. H ékBean pag
npooépepe t duvartdtnta va doUpe o ndoo dleladutika Atav ta péaa nou xpnatponoinae, ndoo Babid Atav ta anotunwyata g NOATKAG Tou.

MNati n AicuBuvon Nedtepng MoAitiotikng KAnpovopidg evblapépetal yia v €KBean twv pwIoypaglwv autwy;

H AINEMOK anobidel 1biaitepn €pgaon amv e€oikeiwon twv nablev Kat twv epnpuv pe Toug PnxaviopoUs napaywyng g elkovag, otaBepng
n/kat KivoUpevng, oty evBAppuvon TG KPLTKAG TOUG NMPoagyylong ae authy. Exoupe dnpioupynael eknalbeutikd npoypdppata nou alonololv 1o
eBvoypagiko viokipaviep yia v avadelfn g AuAng noAmaTikng KAnPovopLdg Kal, Tautoxpovwe, evioxUouv T Katavenon Twv nadlwv ge 6,1
agopd tov ontkd noAiopo nou ta neplBaMel, kaBuwg unaivouv ta {dla otov poAo Tou aknvoBE kal kataAaBaivouv Blwpatikd nAéov T duvapn
Kal T SUVaIKA TG Napaywyng g EKOVA.

LtaupoUAa (Bilu) OwtonoUAou
latopidg, lpoiotapévn AicvBuvang Nedtepng lMoAimatikig KAnpovopidg



This present volume is the proceedings of the international one-day conference that took place on April 12, 2019 at the Auditorium of the Acropolis
Museum as a parallel event of the exhibition “The Occupier’s Gaze: the Athens of the German Occupation in the photographic collection of Byron
Metos” organized by the Directorate of Modern Cultural Heritage, Fethiye Mosque, Roman Forum (until September 30, 2019).

What do an exhibition of photographs taken by German soldiers during the Occupation in Athens,
and its framing conference have to offer?

The photographs from the Byron Metos collection are not the typical historical photographic documents, where the viewer sees, imprinted,
very important moments of that period. From this perspective they are rather uninteresting. What makes them very interesting is exactly this
absence of the important. They do not speak of war or battle, not even from the German soldiers’ side, just as they do not tell of the difficult daily
life of Greeks during the Occupation. With their silence towards the most stirring events of the time, however, they irrefutably tell of one thing:
the image of the invincible Wehrmacht which the Nazi regime projected on the home front, and which served to promote the continuation of the
war, especially during the operations on the Russian Front (and the tremendous defeat they suffered there).

The exhibition projects the internalization of the Goebbelsian propaganda by the soldiers. A novelty hobby (for the time), amateur photography,
is systematically supported and is encouraged to become popular: cheap photographic pocket cameras and printing materials are put at the
disposal of the soldiers, so that they create a large and uniform souvenir aloum of the power and expansion of Nazi Germany. The pictures sent
to their friends and family —but also the memories they will have after they return from the front— have been created with the directorship and
oversight of the propaganda machine guided by Goebbels. His intense interest and involvement with anything pertaining to images and cinema
are widely known and studied. This exhibition gives us the opportunity to see how pervasive the means he used were, how deep the imprints
of his policy were.

Why is the Directorate of Modern Cultural Heritage interested in the exhibition of these photographs?

The Directorate places particular emphasis on the familiarization of children and young people with the mechanisms of image production, static
and/or moving, and the encouragement of their critical approach to it. We have created educational programmes which utilize ethnographic
documentary for projecting intangible cultural heritage and, at the same time, reinforcing the children’s understanding of anything concerning

the visual culture that surrounds them, as they themselves take the role of the director and experientially understand the power and dynamics
of image production.

Stavroula (Villy) Fotopoulou
Historian, Director, Directorate of Modern Cultural Heritage






«Me 10 BAéppa tou Kataktnth: n ABhva tng Katoxng ot pwroypagies twv Meppavav otpatiwtwv (1941-1944).»
Owrtoypa@ikn €kBean kat npepida

2nv €kBeon pwrtoypagiewv and  cuMoyn tou Bupwva Mitou napouctdotnkav tov AeképBpio tou 2018 yia npwtn gopd ato Oetxié T¢ai
omv ABfva Myeig leppavawv otpatiwtwy petatu 1940 kat 1944 oty katoxikn ABava. Mpokettal yia pia €kBeon e€aipetika onpavikn kat
enikapn and noAAEG anowelg. MapatnpoUpe v onTIKN Twv oTpatiwtwyv aMd kat autiv g Aayokptaiag. Tt napouatadetal kat, (owg éva nio
dlapwtotiké epwinya elval, T 6ev napouctdetal. Aneikovidetal kau oug pwroypagieg, to onoio dev Ba énpene va anotunwBel Kat eite
Twxala, €ite okdnipa ev AoyokpiBnke;

H pwroypagia xpnatpononBnke and toug eBvikoooalahotég eupewg we dladedopévo péao nponayavoiotikng oknvoBeoiag. Eival eppavig
n npdBean tou pnvipatog nou petadidetal pe  xphan g elkvag. Idionotnpévog Baupacpdg yia Ty KAoIKn apxatdtnta Xwpig va oXUEL T0
(610 yia tov nAnBuopo g enoxng exkeivng, NapeAdcelg, opadIKEG pwtoypagieg oe nAateieg kal dpduoug nou potddouv e andkoapo eovto. H
e€aBAiwon, n nelva kat n Prwxela anotunwvoval 10 NoAU wg oAKAOPIKG aToixela N tuxaia kat ato neplBuwpto, e anotéAeapa va Eepuyouv
and o PIKPOOKONIO TNG Aoyokplaiag.

H avadeign twv pnxaviopwv g nponayavdag kat tg oknvoBealag, n npogektkn eEetaan kat xpnan 1ou omkoU UNIKOU anoKAELOTIKG yia
TOUG 0KOMOUG MLaG HOVO QAIVOMEVIKA TEKUNPLWHEVNG anelkoviang: Tinote and ta napandvw dev énaye va eival enikalpo otov MANPHPUPIOEVD
and €IKOVES NPaYUATIKO (Kat 61a0IKTUaKG) KOO0 Hag.

latov Adyo autd, n MpeoPeia g Opoonovdiakng Anpokpatiag tng lfeppaviag oy ABrva otpi€e pe xapd v npepida nou nAaioiwaoe v €kBeon
and népoug tou EMnvoyeppavikou Tapeiou yia 1o MéMov. Eva peydlo euxaplotw tng MpeoPeiag otoug unelBuvoug g npwtofouliag
autng Kat otoug dlopyavwrég, 1dlaitepa otn AielBuvon Nedtepng MoAitiotikng KAnpovopidg tou Ynoupyeiou MoAitiapou, oto Xwyateio AvBn
g Métpag, otnv Epopeia Apxatottwv ABnvwv kat atoug noAudpiBpoug agaveig ouvieAeatég, xwpig toug onoioug n napoloa ékboon bev
Ba pnopouoe va AdBet oapka Kal ootd.

Mpéafng Dr Ernst Reichel
[NoeaBeia me Ouoorovéiakng Anpiokpartiac e lepuaviac atnv ABrva

“The Occupier’s Gaze: Athens in the Photographs of the German Soldiers (1941-1944)." Exhibition and Conference

The exhibition of the photographs in the Metos collection that took place at the Fethiye Mosque, Athens, in December 2018, showed pic-
tures taken by German soldiers between 1940 and 1944 in occupied Athens for the first time. In many ways, this was a very important and
timely exhibition. We can observe the perspective of the soldiers but also that of the censorship: What is it that is shown and —perhaps an
even more illuminating question— what is it that remains hidden? Is there anything in those photos that should not have been captured but
somehow managed to escape censorship, whether by chance or on purpose?

Photography was widely used by the National Socialists as a popular means of propaganda staging. The intention of the message conveyed
through the photograph is obvious. An appropriated admiration for classical antiquity with no matching admiration for the modern-day
population, with parades and group photographs in squares and streets forming an eerie backdrop. Wretchedness, hunger and poverty are
captured mostly as folklore or accidental and marginal elements and in effect manage to avoid falling under the microscope of censorship.

Bringing forth the propaganda and staging devices, carefully examining the use of visual material exclusively with the aim of creating a
seemingly substantiated depiction of reality, all those issues are still topical in our image-saturated real (and virtual) world.

For this reason, the Embassy of the Federal Republic of Germany in Athens supported the Conference accompanying this exhibition, with
resources coming from the German-Greek Fund for the Future. A big thank you from the Embassy to the people behind this initiative and the
organizers, especially the Directorate of Modern Cultural Heritage of the Ministry of Culture, the Association Anthi tis Petras, the Ephorate of
Antiquities of Athens and the numerous other unseen contributors, without whom the present edition would not have materialized.

Ambassador Dr Ernst Reichel
Embassy of the Federal Republic of Germany in Athens






H 61eBvng npepida pe titho «Me 1o BAEppa tou katakint: n ABAva otig pwtoypagieg twv leppavwv otpatiwtwy, 1941-1944» v MNapaokeun
12 Anpihiou 2019 anotéAeae pia katvotdpo npwrtoBoulia g AieuBuvang Nedtepng MoAiatikng KAnpovoptdg tou YMIMOA nou €ixe wg otdxo
v avddel€n tou péAou ¢ Aoyokplaiag kat g nponaydvoag ot Slapgdpewon piag NAPAopPPWTKNG EIKAVAC TNG KATOXIKNG ABAvag.

H ouppETOXN ONPAVTIKWY EIBIKWV NIGTNHOVWY NG nedanng kat thg ahodanng ouvéBale atnv avantu€n evdg nAouotou laAdyou, PwTioe
TG aB€ateg MAEUPEC EVOG AyvwaTou PEXPL ONPEPA —TOUAAXIGTOV 0T0 EUPUTEPO KOIVO— Kepaaiou Tng alyxpovng Lotopiag pag, pnAoutidoviag
TV 0TOPIKN yveoon pe eninpdoBeta UAIKG Kat duAa Tekpnpla.

Méoa and tg epyaoieg ¢ nuepidag, 6nwg anotunwvoval Kat oTov Napévia tepo, avadeixtnke 1o 6inoAo avapeoa otig pwIoypapies Twv
EMAvwv pwtoypdpwv nou anotunwoav je Tov nio peaAloTike Tpono ta Seva Kat Tg SUHPopES Tou Aol tg ABAvag Kat TG pwrtoypapies
v [EpUavV oTPATIWTWY NOU OTOXEUAV 0TV aNOKPUYN NG MPAYHATIKAG EIKOVAG Kal TNV eppdvion piag GAng, nou eEunnpetoloe
0oTPaTYIKN TG vadiotikng nponaydvoag. Mupnviko atoixeio g kiBonAng edvag tou «Katoxikou» pakol Atav n egapavion kabe ixvoug g
Tpaywbdiag nou unéatn 0 EANVIKOG Aadg Ty nepiodo TG YEPHAVIKNG KATOXNG.

H ékBeon pe titho «Me 10 BAéupa Tou kataktnt: n ABrva tng Katoxng oth pwtoypa@ikn culoyn tou Bupwva Mitou» ndvw otnv onoia
«olkodopnBnke» n npepiba, Npoopépel péoa and 1o PwToyPaPIkd tng UMKG e€alpeTikd xpnatpes nMAnpogopieq —népav twv AAMwv- Kal yia
10 dopunpévo nepIBAMov Kal wg ex Toutou, Unopei va anoteAéael nedio avayvwong kat AviAnang yvwaong Kat yia GAAa pépn 1ou NoAItoTIKoU
0WATog, CUPNANPWHATIKWV ekelvou TG otopiag. H oAioTikn npocgéyylon piag neptédou, n onoia onuatodotel Kal Ty apxn Tou TAOUG TG
napadoolakng apXITEKTOVIKAG, dev ePnAouTiCel Vo T cUVOAIKN €IKGV MU €xoue Y1’ authy, aAAd tpopodotel noAUPop@a Kat To aloBntplo
NG LOTOPIKNG Hag aviiAnyng.

Mavvng Tolaouong
[Nodedpog tou Jwpateiou «Pidot lMapabooiarnc Apxitektovikig — ANOH THE [TETPAL»
AvanAnpwri¢ KaBnyntric, latpikn ZxoAn, Maveratipio KoAtng

The international conference “The Occupier's Gaze: Athens in the Photographs of the German Soldiers, 1941-1944" that took place on Fri-
day, 12 April 2019 was an innovative initiative of the Directorate of Modern Cultural Heritage, Ministry of Culture and Sports, aiming to bring
to the fore the role of censorship and propaganda in creating a distorted picture of Athens during the Occupation.

The contributions offered by specialists and scientists from Greece and abroad have helped in developing a rich dialogue and shedding
light on some lesser known aspects of a yet unknown —at least to wider audiences— chapter of our modern history, enriching historical
knowledge by offering additional materials as well as non-material evidence.

Through the conference proceedings, as recorded in the present volume, we can distinguish a duality between the photographs taken by
Greek photographers who captured, in a most realistic manner, the suffering and ordeal of the people of Athens and the photographs taken
by German soldiers who aimed to conceal the real picture and instead create a false one in line with the strategy of the German propaganda
apparatus. A core element of this deceitful image of the occupier’s lens was to eliminate every trace of the tragedy suffered by the Greek
people during the German Occupation.

The exhibition “The Occupier's Gaze: the Athens of the German Occupation in the photographic collection of Byron Metos” on which the
conference was built, provided a photographic material that offers extremely useful information about —inter alia— the constructed environ-
ment, and can therefore become a field for reading and drawing knowledge that is also useful to other parts of the cultural body that com-
plement history. The holistic approach of a period that marked the beginning of the end for traditional architecture, apart from contributing
to the big picture of architecture, also serves as food for thought informing our historical insight in many ways.

Giannis Tsiaousis
Chairman of the Association Friends of Traditional Architecture — ANTHI TIS PETRAS
Associate Professor, School of Medicine, University of Crete






To Mougeio BuZavuvou MoAiapou, éva olyxpovo avBpwnokevipikd pouaeio, oxediddel kat ulonotel peta&l aMwv dpdoelg nou npodyouv
v euaioBntonoinon tou Kolvou oe {ntpata (otopiag, NOATOTIKNG KANPOVOLAS Kat TEXVNG, avadelkvuovtag Tov pOA0 ToU wg EUNVEUCTA Kal
Kivntpla duvapn g dnpokpatiag, g eknaideuong kat g 1d Biou paBnong. Apdaelg nou pwriouv napaueANUEVES h NAPAYVWPIOUEVES
MTUXEC TNG LoTopiag Kat Tou noATopoU Uag, nou NpookaAolv Kal NPOKAAOUV TOV EMIOKENTN YA BIAPOPETIKEG NPOCEYYIOEIG KAl AVAYVWOELG
and O1aQOPETIKES OMTIKE Ywvieg, avadelkvuoviag napdAAnAa Gyvwato NPwTOYEVES UAIKO.

210 nAaioto auto, petd ty enttuxnpévn dlopydvwan g neplodikng ékBeang tou Mouoeiou pag «Zto nepiBupto 1ou noAépou: H Beaoalovikn
g Katoxng (1941-1944) péoa and  pwrtoypa@ikn culoyn Bupwva Matous 1o 2016 Kat twv napdAMnAwy ENOTNHOVIKWY Kal EKNaldeuTi-
kwv dpdoewv nou tn ouvddeuaav (bieBvng npepida, atpoyyuAeg Tpdnedes, eknalbeutikd npoypaypata), auvepyaatkape pe tn AielBuvon
Nedtepng MoAtotikng KAnpovopidg tou YMMOA yia va napouatdooupe ané kovou €va Ao tunpa g eEaIpETIKG evOlapePouaag Kal ondviag
ouMoyng Tou Mntou nou agopouloe Ty ABhva ekeivng g neptodou. AnotéAeapa tng cuvepyelag autng n neplodikn éxkBean «Me 1o BAEupa
T0U Kataktnt: n ABAva tg Katoxng ot pwtoypagikn Luloyn tou Bupwva Mitous (Oeuxié Tapi, 2018-2019), n onoia cuvobedtnke and
biyAwaoo entotnpovikd katdhoyo Kat SieBvi enotnpovikn npepida una tov titho «Me 1o PAEuHa Tou Kataknth: n ABrva tng Katoxng otig
PWToYpaie Twv Meppavwy otpatiwtwv 1941-1944.»

Ib1aitepa eUTUXEIG Kpatdpe oTta XEpLa Wag TOV TOHO TWV NPAKTIKWY TG NePdac, atnv onoia oUPPETEiXxav EyKpITol ENIOTAHOVES, aKAONUGIKOL,
LOTOPIKOL, 10TOPIKOI TNG TEXVNG, TNG Pwtoypaiag, apxaloAdyol and tnv EAMAda kat 1o e€wtepid, napakataBhkn Kat yia TG HEMOVTIKES YEVIEG
He oT0X0 Tn dlatnpnan Kal Petadoan g aUAOYIKNG UvApNG pe EAeUBEPN Kat KPLTIKN NAVIOTE patid.

BeppEg euxaplotieg yla v ayoyn ouvepyaota Kat 1o 4pTio anotéAeapa ekppadw yia GAn pia popd atoug auvadeApoug pou otn AielBuvon
Nedrepng MoAotikng KAnpovoptag kat ato Mouaeio BuZavuivou MoAapiou, ato Mouaeio AkpdnoAng Kat tov Mpoedpo k. Anpntpn MavieppaAn
yla tnv KaBe eidoug unootpi€n kat pilogevia, kaBuwg kal oe GAoug Tou ouvepyalopEevoUS Popeic, xopnyoUs Kal UNOGTNPIKTEG.

Me v euxn yia eipnvikn cuvunapgn, oupBiwaon kat ouvepyaaia twv Aawv.

Ap AyaBovikn Totkindkou
Ipoiatauévn Mouaeiou Bulavtivau lToAitiauod

The Museum of Byzantine Culture, a contemporary human-centred museum, has been planning and implementing, among other work,
activities that promote public awareness on issues relating to history, cultural heritage and art, pointing to their role in inspiring and mo-
tivating democracy, education and lifelong learning. Such activities can shed light on neglected or disregarded aspects of our history and
culture, inviting and challenging the visitor to participate in variated approaches and readings from different vantage points, at the same
time displaying primary material that has remained unknown.

In this context, having successfully organized a temporary exhibition in 2016 entitled “On the Margins of War: Thessaloniki under the Ger-
man Occupation (1941-1944) through the Photographic Collection of Byron Metos” in our Museum, as well as various parallel research and
educational activities (international conference, round tables, educational programmes), we worked with the Directorate of Modern Cultural
Heritage of the Ministry of Culture and Sports in order to present together another part of the extremely interesting and rare collection
of Byron Metos, concerning the city of Athens of that period. The outcome of this cooperation was the temporary exhibition entitled “The
Occupier’s Gaze: The Athens of the German Occupation in the Phatographic Collection of Byron Metos” (Fethiye Mosque, 2018-2019), which
was accompanied by a bilingual research catalogue and an international conference under the title: “The Occupier’s Gaze: Athens in the
Photographs of the German Soldiers, 1941-1944."

We are very happy to hold in our hands the volume of the proceedings of that conference which was attended by distinguished researchers,
academics, historians of art and photography and archaeologists from both Greece and abroad, which will be a useful source of information
for future generations, serving to preserve and transfer collective memory, always with an open and critical mind.

| would like to once more thank my colleagues at the Directorate of Modern Cultural Heritage and the Museum of Byzantine Culture for
their invaluable cooperation and the excellent outcome; the Acropolis Museum and its President, Dimitris Pantermalis, for their support and
hospitality, as well as all the other contributing organizations, sponsors and supporters.

Wishing for a peaceful coexistence, partnership and cooperation between the peoples.

Dr Agathoniki Tsilipakou
Director of the Museum of Byzantine Culture






Me 10 BAEPA TOU KATAKTNTA: pIa Eloaywyn

H npepida «Me 1o PAéupa tou kataktntn: n ABAva tng Katoxng otig pwtoypagies twv Meppavwy otpatiwtwy, 1941-1944»
npaypatonotnBnke ato Mouaeio g AkponoAng otig 12 Anpihiou 2019, ato nAaioto tng éxBeang «Me to BAéppa Tou KatakTnTh:
n ABrva tg Katoxng ot pwtoypaikn culoyn tou Bupwva Matou,» ato Oeuxié Tapi, nou didpkeae and tg 19 Aekepppiou
2018 €w¢ kai g 30 LentepPBpiou 2019. Ltoug oxeddv 10 prveg tng Aettoupyiag g tnv entoképBnkav ndvew and 200.000 dropa.

H 16€a tng ékBeang kat akoAoUBwG Kat tng npepidag npogkuye péaa
and  atevi cuvepyaoia e Toug ouvadeApoug tou Mouaeiou Budavtivol
MoAttiopou ot BeaoaAovikn, Hpw Kataapitou kat lwdvvn Métatavo,
aM\d kat pe Tig 61euBuvIpleg Twv 6U0 UNNPEDIWY, TG KAG LTaUPOUAAGg
(BiMug) OwronoUAau, g AilelBuvong Nedtepng MoAtiotikng KAnpo-
VoG Kat g kag AyaBovikng Tat\inakou, tou MBI, H Hpw Kataapiou
Kal o lwavvng Métalavog htav ot npwrtol nou npBav o enagn pe tov
OUMEKTN, peAétnaav PJEPog g cUMOYNG Nou apopouae t Beaoalo-
vikn kat o 2016 napousiaoav v €kBean «Xto NepiBwplo T0U NOAEHOU:
H Beaoalovikn tng Katoxng (1941-1944) uéoa ano i QwIoYpaQIKA
ouMoyn Bupwva Mitou.» lNpaktika tng npepidag, nou npayuatonoln-
Bnke oto nAaiolo g €kBeang, dnpoateltnkav pe tov titho Avanapa-
oTdoelg e Katoxng: pwroypagia, (otopla, uviapn.

Mot Aowndv pia akopa €kBean, pia akdua nuepida Kal pia akopa dnio-
oleuon npaktkwy pe Bépa Tig pwtoypaies Twv fepuavwy opatiw-
TV Kal paiota e UAiko and Ty {dla auMaoyn; Ot Adyol eivat notkitol.
1t Oidpkela tng nmpoetolpaciag kat g Gleaywyng tng npepidag
elxape v eukalpia va blaniotwaooupe 6t n €peuvd pag Ba Pnopodoe
va evidooetal o€ éva noAu eupUtepo nAaioto €peuvag, nou apopd 0An
mv Eupwnn kal kdtw and autd 1o npiopa eNXEPACayE va PEAETN-
0OUE T0 UMK ag.

01 pwroypagieg v Meppavav otpatwiwy v nepiodo g Katoxng
elvat ap€tpnteg Kat dev neplopidovial ooV «TOUPLOTIKO» Kal «e§wpai-
OTIKG» XOPAKTNPATWV PWIoYPaAPIev NG cuMoyng Mitou. Entotnpoveg
nou aoxoAoUvtal yia GeKaeTieg Pe To avikeipevo dlaniotwvouy Kabe
®opd Ot ta BEPATA TWY OTPATILTIKWY PWIOYPAPILY, EPACITEXVIKWY
Kal enayyeAuatikwy, eival ave§aviAnta kat KaAUMTouy ONEG TIG MTUXEG
¢ neplodou g Katoxng, ané v anAn kataypaen tng oTpatiwIiKng
kaBnuepvng poutivag, PEXpL TIG aVEINWTEG ayplOTNTES TOU 0TPATOU
Katoxng o€ didpopa onpeia g Eupwnng.

‘Evag axdpa Adyog nou apopd ouyKekpipéva t guloyn Mitou eival
n 1blartepdTnTa T Katexopevng ABvag. Ytpatnyikd yia t feppavia n
EAGba oto 0UvoAd tng anoteAoUoe pia katdktnon paAAov npoanattoy-
Hevn, pla anapattntn atdon npwv TG peydAeg pdxes oto Avatohikd Métwno
Kat 1o Métwno g Appikng. 0 atpatdg katoxng atnv EAAGGa eixe pia
and Tig EUKOAOTEPEC AMOOTOAEG, € OXEDN |IE TIG EKATOUPES TwV Npo-
avapepBéviwy petwnwv. atdao, xdpn ato apxaloeAnVIKG g napeA-
B6v n ABhva eixe 16laitepo 1atopikd Bdpog, To onoio anotunwBnke otig
PWTOYPAPIES TwV MEPUAVV OTPATITWY: OTN GUVIPINTIKA MAELOVOTNTA
T0UG anewovicetal n AkponoAn, wg @dvio oe noAunAnBeic avauvn-
OTIKEG PWTOYPAP(ES PE PEPOVWHEVA N OALlyOEAN NOPTPETA N KAl OE
«KAMITEXVIKES» AMOTUNWOELS TV Pvnpeiwy te. MapdMnAa, aMa e€e-

X0Vta pvnpeia 6nwg 1o Bnaeio, 10 Kpto tou KovoBouAiou, to pvnpeio
10U AyveaTou XTpatwn e toug EUwveS, 0KNVEG OTPATILTIKAG POUTI-
vag, aMd kat xaAdpwang g€ didpopa onpeia g NOANG e wpaieg
«b1apUYES» T0U BAEPHATOC, OKNVEG Yuxaywyiag, padi pe moAES oKnvEg
T0U HpGLOU CUPMANPWVOUV TO UAIKG TNG GUAOYNG TV PWIoYpapIwV
T0U BUpwva Mntou, and énou empeAws anouatadel onoladnmnote
vUEN TG aypLOTNTEG TOU KATOXIKOU 0TPATOU Kal TNV KAKOMETaxelpton
TWV Katolkwv g NOANC.

H «touptatikn» aneikavion twv eAANVIKWY NOAEwy, 1600 g ABnvag,
000 Kal tng BegoaAovikng ntav n Bacikn apetnpia yia t PEAETN Tou
OUYKEKPIEVOU UNKOU. Edv 10 UNIKG TV TEppavwy oTpatiwteV avIIpeTw-
MOTaV WG QVIIKEIEVIKY LOTOPIKG VIOKOUHEVTO UNNPXE 0 Kivduvog n
nAnpng anouata onolagdnnote avapopdg otig CUVBNKEG KATOXNG, ME
e€alpean toug {6lo0ug Toug anelkovI{OPEVOUG OTPATILTEG, Va 0ONYNGElL
otn dlapdpewan piag eviehwg drapopetikng aviiAnyng pe Bdon tig
€IKOVEC TG KatoxNg, o€ oXEan e T0 EKTETAPEVO UNIKO Twv ENAvv
pwtoypdpwv. (atoao, apKeTE BewpNTELS IOTOPIKWY TG PWToYpaAPiag
dieukptviouy OTL T PLTOYPAPIKO PESD, GNWG Kat onotoadnnote GAaG
€lKOVOMOINTIKOG pnxavioudg, dev unopel va Aeitoupyei avefdptnra
and Toug pnxaviopoug e€ouaiag Kal eAéyxou piag Kowvwviag, aAAd
UNOKeITal o€ aUTOUG Kat TEAKA dlapop@uovetal ato nAaiold toug.!

Ta apBpa nou prAa€evolvtal gTov NapovIa TOL0 ENXEIPOUV Va EpPNVEU-
00UV DIPOPETIKES MTUXEG TOU TEPATTIOU Kat o€ PeyaAo BaBuo, dyvwatou
aKOpa UAIKoU, Mou agopd KUpiwG TG IBIWTIKES (putoypapieg twv [epua-
VOOV 0TPATIWTWY TV nepiodo tou B * Maykdapiou MoAépou. Me agetnpia
n Becwpnan nou npoava@épBnke enoTNOVES EEEIBIKEUPEVOL, GUXVA
{e MOAUETA €UV OE NAPOLOI0 UAIKG and OAn Ty -T0Te- KATEXGUEVN
Eupwnn enixelpolv va avixveloouv Kal TENKA va punveloouy T
Aettoupyia Tou péoa o €va MAEYHA UNXavIGHOoU KATAOKEUNG EIKOVWV.

0 PoAo Za€e enéhete va aoxoAnBel pe to UAKG Thg cuMoyng Bupwva
Mntou nou ektéBnke oe ABrva kat Besoadovikn. Ma v eE€taon tou
UAIKoU xpnatponolel wg agetnpia v napadoxn 6t n pwioypaikn
lotopia batpéxetat and 6Uo Kupiwg A§oveg: T oTopia g napaywyng,
dnAadn v 1oTopia Twv PWToYPawY, Tou e0NAIoHOU Kal Twv Péawy
MoU XPNOILOMNOLOUVTaL KATW a0 OUYKEKPIUEVEG NEPIOTATELS LE OKONO
v neBw n/kat v tekpnpiwan Kat tv 10Topia Twv NpoKataAnyewy,
OTEPEOTUNWY KAl GUMPEPOVIWY, N 0noia anoppeel ano Tig UNdpXoudEeg
PWToYPaPieg n npokUNTEl Katd tn H1adikacia oUyKPGTNGNG TNG UVAKNG
L€ EIKOVEG, KATI Mo anoteAel €va and Ta Mio ONPAVIIKG OTOIXEld yia T
ouyypagn tng lotopiag. H pwtoypagia xpnotponoinBnke ano to vad-
OTIKO KaBeoTw)§ WG €vag Pnxaviopog nponaydvag, 0xi H6vo and Toug
enayyeAuatieg pwroypdpoug, aAAd Kal ano Toug epacttexves. Kabuwg



n QWToypapikn dnpoatoypagia ae 6An  dekaetia tou 1930 otn vadi-
otkn lepuavia unéotn nolotikn kaBidnan, epoaov éva peydho PEPOg
TV ENayyeEAUaTIWY QwToypdpwy Ntav eBpAikng Kataywyng, oL Epact-
TEXVEG Kal N napaywyn toug avadeixBnkav oty kpion pada nou Ba
dnpioupyoloe TG OUoPQES, EIOUANOKES EIKOVEG TOU KaBeatwrtog, OXI

Hovo yia to napdv, ald kat yia 1 péMov. H «eknaibeuon» evog oAd-
kAnpou AaoU «va anootpé@el To BAEupa» and Tig PPIKAAEOTNTEG Moy
10 KaBeotwg Kat 0 0TPaATdg auThG TG iblag xwpag biEnpattav 6ev éAnke
He 1o téhog tou B Maykadopiou MoAéuou, avuBétwe diatnprnBnke yia
noMég dekaeteg Kal ouvavidtal akoua Kat onpepa otov AGyo Twv
aKpoOECIWV KOPATWY Kal Opddwv.2

To uhikd tng Métpa Mnon anoteAeitat Kupiwg and epaoITEXVIKES PWTo-
Ypaoieg feppavwv oTpaTiwTLV Nou SIEPEIVaV yia pikpd N peydha xpo-
VK@ blaotnpata otnv EAAGSa, n onola anotehodoe cuvnBuwg yi' autoug
evbidpeoo atabBuo, npiv petafolv oe GANa pétwna. H Métpa Mnon
napouctadel GUVOMTIKA TNV KATAGTAoN TNG EPACITEXVIKNG PwIoypapiag
otn lepuavia tn 6ekaetia tou 1930 kat v enidpacn tng valoTIKNG
nponayavbag e autn. LT GUVEXELD EMIKEVIPLVETAL KUPIWG 0T OUYKPO-
TNON TWV IBIWTIKWY, EPACITEXVIKWY PWIOYPAPIKWV AEUKWHATWY MOAEUI-
KWV avauvnoewy Kat dlaniotwvel ot napd ta didpopa enineda Aoyo-
Kplolag mou pnopel Kavei§ va napatnpnagl (okoniun apaipeon UAKoU
010 NEPAOUA TV XPOvwY, Elte and tov 1o Tov kAtoxo &ite anod Toug
KAnpovépoug Tou), v aduvapia evioniopol Twv QwIoypdpwy oTig
NePLOGOTEPEG NEPIMTWCELS, KABWG Kal v etepOKANTN NPoEAEUTN TwV
PWTOYPAPLwV, 0T0 UVOAQ ToU UAKOU T0 aphynpa napapevel to (lo: n
OUYKPOTNON TWV 1IBIWTIKWY AeUKWHATWY Eyive Ue akond t blathpnan
WV NOAEPIKWV avapvaoewy pe GEova  vadiotikn npotponn yia
dnptoupyia edvwv-avapvnoewy nou Ba avadelkvuav v unepoxn
10U KaBeotwtog Pe pwtoypagikd UAIKG anoteAoUpevo and mAnBwpa
«QVEOUVWV» (PWITOYPAPILV TOUPIOTIKOU XapaKtpa, aAAG Kal neplopl-
OLEVEG anelkovioelg exteAéaewy «aneiBapxwvy Katoikwy g Kpntng
(1941) kal vexpwv avtaptav.

Ext6¢ and ta pwroypapikd Aeukwpata 10 UAIKG nou npaypateletal n
Mérpa Mnon nepthapBavel kai éva BifAio pe tov titho Griechenland
[EAGba] (1942), ypaupévo and tov Epxapvt Kéatvep, Ao tou EBviko-
ooolaAotikoU Koppatog. I autd enavalapBavovial ot GTEPEOTUMIKES
anowelg wv Nadi, pe kataywyn niBavatata and 1§ Bewpieg nou dia-
wnwoe tov 190 atcwva o Auotplakdg neptnyntig Mdxoun Oilin QaApe-
paylep avapopIka pe 1o peyaleio g apxaiag EAAGSag kal v napakpn
TV VEOTEPWV Xpdvwv e€artiag twv enipegicov twv EMAvwy pe dMoug
AaoUg.3 To BiBAio yvwploe peyan enttuxia Oxi povo v nepiodo tou
noAépou, aAAa Kat apydtepa, kaBuwg enavexdoBnke PETaNoAEIKA.

Mia Slapopetikn npoagyylon tou UAiKoU TG cuMoyng tou Bupwva
Mntou and tnv ABrva kat i Becoalovikn enixelpel o Mkéopyk Tpdoka,
He agemnpia tnv uneBean ot dev Ba npenel va Bewpouye dedopévo —ae
avtiBeon miBavortata e 6,1 oupBaivet Ue oug upnAGBaBpoug agiwyat-
KkoUG- 6t ot leppavol xapnAéBaBuol otpatiwteg eixav aonactel a priori
 vadloukn 1beoAoyia.t Etot o Tkéopyk Tpdoka enixelpel va epunvedoet
10 UAIKG OXI e Béan o Béua nou anelkovidetal otig puioypapies Kat TG
oupnapadnAwaoel tou, ad pe Bdon ty npoBean Tou ekdotote pwro-
ypdgou. Aebopévou 6t ot pwtoypagol Tou UAKoU dev elval yvwatol,
0 OUYYPAPEQG SIOTUNWIVEL Jla OELPA and EpWTNLATA, OV KAl Katd nooo

OVIWG T0 UNOKEIPEVA TV OUYKEKPILEVWY PWToypaplwy dianvéovav
and tn vadioukn 1beoAoyia f av anAwg wg VEOL OTPATIWTES XPNOIO-
notoUoav T PWIoYPaApia wg éva Péao Yuxaywyiag oe pia eEatpetika
OKOTEIVA Kal yia Toug (Bloug nepiodo, pe kaBnpepivi aywvia yia m {wn
touG. 0 Tkéopyk Tpdoka avupetwnidel th WToYPAPia WG VIOKOUEVTO,
Kavovtag tn HIAKPLON aVAPETT OTIC AVEUEAEG, «TOUPITTIKEG) PWIOYPAPIES
G KaBNPEPIVATNTAG OTIG KATEXOHEVEG XWPES KA TIG ANEIKOVIOELG TNG
vadiotkng Piag, 6nwg opadikeg eKTEAETEIG KAM. Kat unoatnpidoviag ol
yla tnv npwtn opdda, nou eivat kat n noAunAnBéatepn, dev undpxouv
evOel€elc yia t olvoeon g pe i vadiotikn 1deoAoyia.

To dpBpo twv Daving Kwvatavtivou kat lewpyiag Ipoipiou e€etadel
UAkG EMAvwy pwtoypdpwv and tv nepiodo g Katoxng, o onolo
(UAGOTETaL 0TO PWTOYPAPIKS apxeio Tou Mouaeiou Mnevakn. Méaa
and oelpeg pwtoypaglwv dlanpenwv EAvwy pwtoypdpwy nwg o
Kworag Mapdoxog, n BovAa Manaiwdavvou, o Anpntpng Xaplotdong, ald
Kal oudada EAAvwv aotuvopikwy g ENMnviking EykAnpatohoyiking
Ynnpeaiag tou Ynoupyeiou Eowtepikwv napouatddetat o «avtiAoyogy
OTIG «EIPNVIKESH (PWITOYPAPIES TV [EPPAVIIV OTPATIWTWV Kal EniPe-
Batdveral n anown 4t N WIOYPAP(a ANOTUNWVEL HOVO €va TUAPA NG
npaypatkoTtntag Kat BaAiota KAtw ano tov EAeyxo autoU nou Xelpi-
eta1 10 PWTOYPAPIKG pEdD. 01 pwrtoypagieg twv ENAvwy pwroypd-
PwV, TpafnypEveg TG NEPIOTOTEPES POPEC 0 KaBeoTw)§ napavopiag,
anoTuUNWVOUV TV EQLAATIKA KATGaTaon tng Katoxng yia th GUVIpINTIKA
nAelovotnta twv EAMAvawy. 0 0t0x0g twv guioypdpwy ATav n duean
anooToAn ToUG OT0 EEWTEPIKG, WIOTE N SNPOCIONOINGN TWV YEPHAVIKWV
eykAnpdtwy va odnynael oe anoatoAn BonBelag otnv EAAGOa.

Ta enépeva apBpa nepihapBavouv UAKO nou PWTiel dlaPOPETIKES
MTUXEC TWV Unxaviopwy Goknang e€ouaiag yeaa ano tov EAeyxo g
elkovag. H AAe€dvbpa KavkeAdit eauddel 1o evblapépov T otn 6pactn-
pLotnta Twv leppavwy apxatoAdywv v nepiodo g Katoxng, aArd kal
HETANOAENIKA, L Eupaon otnv TUXn Twv apxalottwy. Alaoapnvidel ot
n 6pdon twv leppavav apxatoAdywv ixe nponynBei xpovikd tng elofo-
AN TV YEPHAVIKWY OTPATEUHATWY, Yia Ty onofa pdAiota ot leppavol
apxaloAayol npoetotpddoviav and kaipd kat custnpatikd. H aAAno-
ypaoia wv apxaloAdywv tou lepuavikol ApxatoAoyikoU lvatitoutou
anokaAUMTel TG «xpuaoBnpikég» npoBEaelg Toug yia 6ao to duvatdv
Ml0 KTETAPEVES EpEUVEC, AANA Kal apxatokannAia ag OAn v EMNVIKN
enikpdtela, kaBwg kat Tov poAo g pwroypaiag, Kupiwg g agpo-
PWToypapiag, yla tov evioniopo apxatoAoyikwy Beagwv. H AAe€avopa
KavkeAdit unoypaypidet 0Tl autég ol agpopwIoypaies, yia noAU kaipd
«Bappévegy oto lepuavikd Apxalohayiko Ivatitolto, «avacipBnkavs
HOAIG ota TAn Tng dekaetiag tou 1980 Kat éktote anoteAoUv NOAUTILO
UAIKO, T600 Yla TV apXaloAoyikn, 600 Kat yla TV Tonoypapikn Kal
noAeodopikn peAeTn, 1blartepwg tng ABrvag Kat thg Atukng, nptv and
TV avoIkodOPNON HE avTiNapoXn Twv PETANOAEPIKWY OEKAETIWV.

Ot EXeuBepia Mkapa kal 2tpdtog Aopdavag avadeviouy pia akdpn
MUXN TG 0PYaVWHEVNG YEPHAVIKNG nponaydvdag tnv nepiodo tng Kato-
XnG. Ynoypappi¢ouv 6t n avupetwnion wv EMAvwy and toug leppavols
unnpEe apxIka euvolkoTtepn ae oxéan e AAoug BaAkavikoug Aaoug,
anokAelotikd e€artiag g oUvoEONg Toug e Ty apxaldtnta, pia otdon
nou dAa€e ndpa noAU auvtopa, e€attiag g aBevapng avtiotaong otn
Béppaxt otn didpkela g Maxng tng Kpntng Kal twv aviiotaolakwy



npagewv nou ekbnAwBnkav otn cuvExela. Av Kal apXIka n opyavwpévn
YEPUaVIKn nponayavda eotiaddtav Kupiwg otig enttuxieg Tou atpartou,
and 1o 1943, petd kat and g nteg oto AvatoAikd Métwno, n nponayav-
ba oTpAQNnKe OTNV AVABEIEN TOU «KOPHOUVIOTIKOU KIVOUVOU» Kal atnv
ENTAKTIKN avaykn yia v EaAelwn tou. Xto nAaiolo auto evidooetat n
¢kBeon «0 YoPietkog Mapddeloog,» oy onoia eotiadetat to apBpo Kat
n orola anoteAoUce €va PeyaAo EYXE(PNUA NG YEPUAVIKNG MPona-
ydvoag. Me apetnpia tn Biévvn n ékBean napouctdotnke oxedv ae OAeg
TG KaTEXOUEVES XWPEC, oupnepAapBavopévou Kal Tou peyaAUtepou
Hépoug tng Makeboviag. To pwtoypakd UAIKG TG EkBeang Npogpxo-
Hevo Kupiwg and tnv E.L.L.A.aneovile eidveg e€aBAiwong tou Aaoy,
KpatntApla Kal Bacavietnpla TG T 6oPILETIKAG MUGTIKAG aoTUVOpiag,
lkeneoU (GPU) kat gixe w¢ otdxo v Katadel€n e «aBhidtntagy tou
ooBletikou kaBeatwrog. X1o napdv apBpo ol auyypageis eGetdlouy eldi-
kdtepa v napouaiacn tng ékBeang atn Beooahavikn Kal KataAnyouv
0T0 OUUMEPAOHT OTL YIa Jla aKGHa (opd n pwrtoypagia kKAnBnke va
dlabpapatioel tov poAo Tou MponayaviIoTIKOU «VTOKOUUEVTOU.»

0 Navvng MkAaBivag pag napouatdlel UMikG and  Aayokpiaia oty
KIvoUpevn elkdva, GnAadn atov Kivnpatoypd@o. Me agetnpia TG JeAETeg
T0U yia T dpdan tou Yeunoupyeiou Tunou kat Touptapou, nou 16pUBnke
mv nepiodo tng peta&ikng diktatopiag, to 1936, aAAG oUVEXIOE TIG
HpaoTnPIOTNTES TOU KAVOVIKA OTn BIAPKELD TNG YEPHAVIKNG KATOXNG,
€w¢ 10 1944, pe 1 appodI6TNTES Tou va undyoviat mAéov otn evikn
AigtBuvan Tonou kat Padlogwviag, o Navvng MkAaivag e€etadet 10
UAIKG nou bexatav Aoyokplaia, dlaniotwvoviag to napadoo g dokn-
ong Aoyokplalag and pia eMnvikn kpatkn unnpeaia yia Aoyaplacpo
v Evwy duvdpewv Katoxng. H eMnvikn kat n yeppavikn Aoyokpaia
tautioviav Kupiwg wg NPog TV avIIKOPHOUVIOTIKA Nponayavoa Kat
Vv anayopeuon kaBeti nou unaviaodtav KoWwVIKN adikia, KOVWVIKN
e€éyepan kA, To {610 nAaioto Aoyokpiaiag, egnAoutiapévo e v nBiko-
NAGTIKN anayOPEUaN «TOAUNPLOV» EPWTIKWY OKNVLOV MAPELEIVE OXEBOV
avaMoiwto éwc ™ MetanoAiteuon, 10 1974.

TéAag, o1 dUo enmipeAntég g ékBeang g BecoaAovikng Kat cuveniye-
Antég g €kBeang tng ABnvag, n Hpw Kataapidou Kat o lwdvvng
Mdralavog anotpouv g oudBoAEg, eatdoviag Ty MPOCOXN TOUG KUPIWG
otn dlaopetkn Npoagyyian tou Mkéopyk Tpdoka navw ag va UAIKO
nou éxet ndn pehetnBei 61e€odika. Enenpaivouv ot o [kéopyk Tpdoka
EMIKEVIPLVETAL OE OPIOPEVES PWTOYPAPIEG EVOS UNKOU NOU £101 KI AANWG
elvalanoonaopatko (nepinou 600 ektéBnkav auvoAika ae ABnva kal

Beooahovikn) oe oxéon e 10 6UvoAo nou apiBuel ndvw and 3000 pwrto-
Ypaoieg g ouMayng tou Bupwva Mntou kal avapwtiolvial yiat o
dnPIOUPYOS AUTWV TV PWTOYPAPIKWY AEUKWUATWY ENEYEIVE Va Ta
GUYKPOTNOEL Kal va Ta BlathpnoeL atnv Katoxn Tou, napd tnv enfanpn
petanoAepikn anovadlotikonoinon. Ot 6o enipeAntég otnpidovial otg
PWTOYPaPIKES Bewpnaeig nou avantuxBnkav KUpiwg and tn beaetia
tou 1970 kal e§n¢ kal sUpPWVa e TG oroieg n pwtoypapia dev Pnopel
va pehetnBel wg éva oudEtepo TEXVOAOYIKG PETO KaTaypagng piag
«QVTIKEEVIKNG» Npaypatikdtntag, ald wg éva oxnpa nokilwy oxé-
oewv e§ouaiag, avaAdywg e To MWG Kat To Molog th Xpnatponolel kabe
(opd. AK6pa Kal WG EpAOITEXVIKN napaywyn dev nopel Kaveig va tny
avtipetwnioel anokoppévn ano 1o exkdotote nAaialo nou t 6npioup-
ynae. Av 6exBel kave( T poppaNLoTIKN, I0TOPIKOTEXVIKN EpUNVEID TOU
[kéopyk Tpdaka, evieAwg anomAaiolwpévn, Kivouvelel va oupnopeuBel
He TG (61€g TIc andnelpeg anevoxonoinong Twv [eppavwy oTpaTiwIwy,
nou enixelpouvial and t dekaetia tou 1980,5 prdvoviag akdpa al ato
onpelo va dlaniotvel «elpnvikn ouvinapEny feppavwy kat EANavav
0TI «QVEPEAEGH PWTOYPAPIES TwV [EPUAVEIV OTPATILITEV.

‘Onwg avapepETal aTnv apxn ToU NapovIog ONUEWDUATOS, NpoBeon ag
yla tn dlopydvwon g npepibag kal akoAoUBwG yia  ouykpdTnen Kat
€k0ON TOU NapPOVTOG THOU Elval va QWTTOUV PEPIKES ano TiG avapiB-
HNTEG MAEUPEG TOU nxaviopoU eAéyxou Kat entBoAng tg e§ouatag pe
XpNan ToU PwToypaIkoy pPéaou. Mia tov akonod autév NpookaAéoape
pelemntég and v EAGda kat to eEwrepikd, ot onoiot te napouaiaoav
UAIKO OX1 EUpEWG YVwaTO €iTe entxelpnoav évav avaotoxaopo oe UNKG
nén dnpoateupévo. Le kdBe nepintwan atdxog pag ivat n katddelgn
NG expeTdMeuong Kal TeNlKa g KakoBoUAng petaxelplong Tou puwto-
ypagikou péaou and to vadotkd kaBeotwg ta dwdeka xpdvia g
Blaing napouaiag Tou oy Np6agat eupwnaikn latopia.

Euxapiotieg

Ba BéAape va unoypappicoupe 6t 1oo n nyepiba, 600 Kal o Tpog dev
Ba eixav npaypatonoinBel xwpis t ouvepyaaia g AlelBuvong Neo-
tepng MoAmotkng KAnpovoptdg pe 1o owpateio «AvBn g Métpag kal
v €€ 0AokANpou xpnpatoddton toug ano tn Mpeafeia tng Opoonov-
dlakng Anpokpartiag g leppaviag kat ouykepipéva to EMnvoyepuaviko
Tapeio yia 1o MéMav. Toug euxapiatoUpe Beppd yia v euniotoalvn
T0UG 0T0 TOAUNPG Hag eyxeipnpa.

Avn Kovtoylwpyn

Ap latopiag e Téxvng, BeatpoAdyog

lpoiotapévn Tunpatog Mouaeiwv Nedtepou lMoAitiopod
AievBuvan Nedtepng lMoAimatikig KAnpovopidg
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The Occupier’s Gaze: An Introduction

The conference entitled “The Occupier’s Gaze: Athens in the Photographs of the German Soldiers, 1941-1944" took place at the
Acropolis Museum on 12 April 2019, in the framework of the exhibition “The Occupier’s Gaze: The Athens of the German
Occupation in the Photographic Collection of Byron Metos” which was displayed at Fethiye Mosque from 19 December 2018
to 30 September 2019. In almost 10 months, the exhibition was visited by 200,000 people.

The idea for an exhibition and the conference that followed came as
a result of our close cooperation with Iro Katsaridou and loannis
Motsianos, colleagues at the Thessaloniki Museum of Byzantine
Culture, and with the Heads of both organizations, Stavroula (Villy)
Fotopoulou, Directorate of Modern Cultural Heritage, and Agathoniki
Tsilipakou, Museum of Byzantine Culture. Iro Katsaridou and loannis
Motsianos were the first to contact the collector; they studied part of
the collection that related to Thessaloniki and presented an exhibition
entitled “On the Margins of War: Thessaloniki under the German Occu-
pation (1941-1944) through the Photographic Collection of Byron Metos”
in 2016. The proceedings of the conference organized in the frame-
work of that exhibition were published under the title: Representa-
tions of the Nazi Occupation: Photography, History, Memory.

Why, then, put on another exhibition, host another conference and
publish mare conference proceedings on German soldiers photographs
that actually come from the very same collection? There are many
reasons for this. When preparing and organizing the conference we
had the opportunity to understand that our research could become
part of a much wider research project, one that would encompass
all of Europe, and tried to study our material from this perspective.

There were a vast number of photographs taken by German soldiers
during the Occupation that did not have the “touristic” and “beautifying”
character of the photographs in the Metos collection. Time and again,
researchers who have been studying this subject for decades have
come to the conclusion that both amateur and professional military
photographs display an enormous variety of themes and cover all
aspects of the Occupation period, from the daily military routine to the
despicable atrocities perpetrated by the occupation troops in various
parts of Europe.

Anather reason that was specific to the Metos collection was the
unique character of occupied Athens. In strategic terms, the Occupation
of Greece represented a rather obligatory step for the Germans, a
necessary stopover on their way to the great battles on the Eastern
and African Fronts. The mission of the occupying troops in Greece
was easier compared to the death toll on those other fronts. Athens,
however, was also a city of great historical importance due to her
ancient past, and this left its mark on the photographs of the German
soldiers: the vast majority featured the Acropolis, which formed a
backdrop to numerous memento photographs showing individual
or small-group portraits or “artistic” takes of the monuments. At the
same time, the photographic collection of Byron Metos also contains
pictures of other prominent monuments such as the Thiseio, the

Parliament building, the monument of the Unknown Soldier with the
Evzones (the Presidential Guard), along with scenes of the soldiers’
everyday life and relaxation throughout the city with nice “escape’
points entertainment scenes, and many street views, carefully lacking
any hint of the atrocities of the occupation army and the cruel treat-
ment of the city's inhabitants.

The “touristic” portrayal of Greek cities, both of Athens and Thessalo-
niki, was the basic starting point to study this material. If the photos
taken by the German soldiers were to be treated as objective historical
documents, the absolute absence of any reference to the conditions
of the Occupation, apart from the pictured soldiers themselves, ran
the risk of giving rise to a totally different perception of the images
of the Occupation compared to the extensive material taken by Greek
phatographers. However, many historians of photography have sug-
gested that the photographic medium, as with any other mechanism
producing images, cannot operate independently of the apparatuses
of power and social control, but is informed by them and takes its
final shape within their context.’

The papers included in the present volume have tried to interpret the
different aspects of the vast and largely yet unknown material con-
cerning the mainly private photographs taken by German soldiers
during World War II. Using the starting point mentioned above, spe-
cialized researchers, often with long experience in studying material
of similar nature from all over formerly-occupied Europe, have made
an attempt to detect and then explain how it functioned within a net-
work of an image-producing system.

Rolf Sachsse chose to look at the material of the Byron Metos col-
lection, as shown in Athens and Thessaloniki. He examined this ma-
terial starting with the premise that photographic history is based on
two axes: a production histary, i.e. the history of the photographers,
apparatus and media components that are used under certain circum-
stances and for the means of persuasion and/or documentation, and
the history of prejudices, stereotypes and interests caused by existing
photographs or in the process of constituting memory with images,
which is one of the most important elements in the writing of histary.
Photography was used by the Nazi regime as a propaganda mecha-
nism, not only by professional photographers but also by amateurs.
The quality of photographic journalism in the Nazi Germany of the
1930s had been severely negatively affected as a significant number
of professional photographers had been of Jewish origin, thus amateur
photographers and their production came to the fore as a means of
creating the beautiful, idyllic images the regime needed, not only for



the present but for the future. The “education” of an entire population
to “look away” from the atrocities committed by the regime and the
armed forces of the country did not stop with the end of World War |
on the contrary, it persisted for many decades and can still be traced
today in the discourse of right-wing parties and militant groups.

Petra Bopp's material mainly consisted of amateur photographs taken
by German soldiers who had lived for shorter or longer periods in
Greece, for them a country that was a stopover to other fronts. Bopp
briefly presented the status of amateur photography in Germany
during the 1930s and the impact that Nazi propaganda had upon it.
Then she mainly focused on the creation of private, amateur photo
albums of war memories and concluded that despite the various
levels of censorship that can be observed (intentional removal of
material over the years, either by the album'’s holder or by their heirs);
the inability to track down the photographs on many occasions and
the different origin of the photographs, on the whole the narrative
of the material remains the same: Private albums were meant to
preserve war memories in line with the Nazi push to generate visual
memories as evidence of the regime’s supremacy, by taking a plethora
of “superficial” touristic photographs, but also some pictures showing
the execution of “disobedient” residents of Crete (1941) along with the
bodies of dead partisans.

In addition to the photo albums, Bopp's material also focuses on
Griechenland [Greece] (1942), a book written by Erhart Kastner, a
member of the National Socialist Party. The book reproduced Nazi
stereotyping, possibly originating from 19th century theories of the
Austrian traveller Jakob Philipp Fallmerayer, that praised the glory
of ancient Greece as opposed to the decline of present-day Greeks
who had mixed with other races.3 The book was a great success not
only during the war, but also in its new edition after the war.

A different approach to the material of the Byron Metos collection
concerning Athens and Thessaloniki was followed by Georg Traska,
who starts out from the premise that a view of rank-and-file German
soldiers as having a priori endorsed Nazi ideology —as opposed per-
haps to the high-ranking officers— should not be taken for granted.s
Traska, therefore, attempts to interpret the material not based on
what is shown in the pictures and their subsequent implications, but
by examining the intention of each photographer. Given that the phato-
graphers are not known to us, the author pases a number of questions,
wondering whether those who had taken the specific photos actually
subscribed to the Nazi ideology or whether they were just young photo-
graphers using photography as entertainment in difficult and life-
threatening times. Traska sees photography as a document, distin-
guishing between carefree, “touristic” photographs picturing scenes
of everyday life in the occupied countries and depictions of German
violence, such as executions by firing squads, etc., and insisting that
with regards to the first set of photographs, which are also the most
numerous, there is no evidence indicating a connection with Nazi
ideology.

In their paper, Fani Konstantinou and Georgia Imsiridou examined
the material in the Photographic Archive of the Benaki Museum taken
by Greek photographers during the Occupation. A series of pictures
taken by distinguished Greek photographers such as Kostas Paraschos,
Voula Papaioannou, and Dimitris Harissiadis, but also a group of police-
men serving at the Criminology Service of the Ministry of Interior
were seen as the antipode to the “peaceful” photographs taken by
the German soldiers, confirming the view that photography captures
only the part of reality under the control of the person using the pho-
tographic medium. The pictures of Greek photographers, often taken
illegally, show the horrendous suffering experienced by the over-
whelming majority of the Greek population during the Occupation.
Those photographs were intended to be sent abroad so that publicity
around the crimes of the Germans could lead to aid missions to
Greece.

The other papers concern types of material that shed light on different
power mechanisms that use image control. Alexandra Kankeleit
focused on the activities of German archaeologists both during the
Occupation and in the postwar period, placing an emphasis on the
fate of antiquities. She specifies that German archaeologists had
been active in Greece even before the invasion of the German army
and had even made preparations for such an invasion long before
it happened. The correspondence between German archaeologists
working for the German Archaeological Institute (DAI) reveals their
“gold rush” intentions to carry out extensive excavations but also to
illicitly trade antiquities, as well as the role played by photography,
mostly aerial photography, in archaeological site tracing. Alexandra
Kankeleit points out that those aerial photographs that were long
“buried” in the archives of the German Archaeological Institute sur-
faced only in the late 1980s and have since become a valuable re-
source for archaeological and planning studies, especially for the
areas of Athens and Attica before the reconstruction period and the
land-for-apartment exchange system that prevailed in the postwar
years.

Eleftheria Gara and Stratos Dordanas focused on another aspect of
the organized German propaganda activity during the Occupation.
They point out that Greeks were initially treated more favourably
compared to other Balkan peoples, owing exclusively to their con-
nection to the ancient world, a stance that swiftly changed due to the
fierce resistance against the Wehrmacht during the Battle of Crete
and subsequent acts of resistance. Although initially the organized
German propaganda focused mainly on the army's successes, after
1943 and the defeats on the Eastern Front the propaganda activi-
ties started targeting the “Communist threat” and the urgent need
to eradicate it. In this context, the paper examines the exhibition
entitled “Soviet Paradise,” one of the major events organized by the
German propaganda system. Inaugurated in Vienna, the show took
place in almost all occupied countries, and throughout most of
Macedonia. The photographic material, mainly originating from the
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USSR, showed images of impoverished people, prisons and GPU torture,
and was aimed to show the “wretchedness” of the Soviet regime. In
the paper, the authors more specifically examine the presentation
of the exhibition in Thessaloniki and conclude that once more pho-
tography was summoned to play its part as a propaganda “document.”

Yannis Glavinas presented material relating to censorship of moving
pictures, i.e. the cinema. Starting out by studying the activities of the
Under-Secretariat for Press and Tourism that was set up in 1936 during
the dictatorship of Metaxas and continued well into the period of the
German Occupation until 1944 when its affairs were handed over to
the Directorate General for Press and Radio. Glavinas examined material
that was subject to censorship, bringing to the fore the paradox of having
a Greek state service exercising censorship powers on behalf of the
foreign occupation forces. Greek and German censorship coincided
mainly in their anti-Communist propaganda and efforts to prohibit
anything that could imply social injustice, encourage social uprising,
etc. The same censorship framework, morally supported by the pro-
hibition of “daring” erotic scenes, remained almost unchanged up
until the post-Junta regime change in 1974.

Finally, Iro Katsaridou and loannis Motsianos, curators of the exhibition
in Thessaloniki and co-curators in Athens looked at the various con-
tributions, focusing mainly on the different approach taken by Georg
Traska to material that had already been studied exhaustively. They
point out that Georg Traska focused on particular photographs that
form part of an already fragmented material (almost 600 photographs
were shown both in Athens and Thessaloniki) compared to the entire
Byron Metos collection that comprises more than 3,000 photographs,
and wonder why the creators of those photographic albums insisted
on making them and keeping them in their passession despite the
official postwar denazification policies. The two curators base their

approach on thearies that have developed from the 1970s onwards
which suggest that we cannot study photography as a neutral techno-
logical medium for recording an “objective” reality, but as a vehicle
of various power relations that is dependent on how or by whom it
is used. Even amateur production cannot be viewed separately from
the context in which it was created. If Georg Traska’s formalist, art
historical interpretation is to be accepted as completely detached from
the context, there is a risk of endorsing the perspectives that have
sought to absolve German soldiers from any responsibility since the
1980s,5 even to the point of finding a “peaceful co-existence” of both
sides in the “carefree” photos of the German soldiers.

As mentioned in the beginning of the present note, our intention in
organizing the canference, and creating and publishing the present
volume was to shed light on some of the multiple aspects of how the
photographic medium was used by the power and control mechanisms.
To this end we invited researchers from Greece and abroad to par-
ticipate who either presented largely unknown material or attempt-
ed to revisit already published material. Our aim was to show how
the Nazi regime misused and maliciously treated the photographic
medium throughout its twelve-year violent presence in recent Eu-
ropean history.
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EIKONE2 TTOAEMOY
KAITIOAEMOI TON EIKONON

AMNOTIMHZH TON MOPOON KAI TON AEITOYPTION
THL EMIXHMHL KAI THL 1AIQTIKHL @QTOM PADIAX
KATA TH AIAPKEIA THZ TEPMANIKHY KATOXHX
YTHN EAAAAA

Po)o Zae
Oudnog KaBnyntg, Maveniotnuio KaAwv Texveov
Fdap, Zaapunpukev

«[...]nénola cnoudadtnta autwv v pwroypalwv dev Ba unopouoe
va anoteAéoel avidAaypa yia i vadlotkn BapBapdtnta tng Katoxng!»!
‘Exovtag autd taAdyia katd vou, Ba npénel va BewpoUpe NpoKaTtapKuKNA
oroladnnoTte eppnveia Twv pwroypagiwy g ZuMoyng Bupwva Mnatou
nou tpaPnxmnkav ané leppavols puIoypdpoug Kal oTpaTILTES Katd T
diapkela tg Katoxng atnv EAGda kat elbikotepa atnv ABrva. OUte ot
MNYEG AUTNG TG OUAAOYNAG Kal TWV NEPIEXOMEVWY TG €lval apKeTd
EUKPIVEIC WaTe va elval ePIKTA n diepelivnon atn fdan piag épeuvag
VIOKOUEVTOU 0UTe T0 NapeABdv autav twv avBpwnwy nou eunAéxovtal
otV NApaywyn Kat 6Ty unodoxn auTwV Twv EKGVY ival TG0 YVwoTo
WOTE Va 0dnyoUpaate € pia GUVOAIKN anotignon autng tng MUxng
10U B’ Maykoapiou MoAépou Kat twv SlapopetKwV HOpQwWY PVAHNG
nou ouvoEovtal e autnv. Enopévag, ot ypappég nou akoAouBolv Ba
npenel va Peivouv auotpd npoanAwpéveg otn AngBeioa npdokAnan:
{La agnynan g pwIoypaPIKNG (atopiag g vadloTKNG KAToXNG atnv
ENG6a kat eidikétepa atnv ABiva, tnv nepiodo petal 1941 kat 1944,
0nwg napouatdletal péoa and  cuMaoyn tou Bupwva Mitou.

H pwrtoypagikn totopia, wg 1K HopPN TG LoTopiag Twv PEdwy,
nep\appavel dUo neploxeg evOlaPEPOVIOG: TV LoTOpIa TG NApaywyn,
dnAadn v Lotopia Twv pwToypdpwv, Tou EoNAPOU KAl TwV PEGWY NOU
XPNOLUONOLOUVTaL UNG OUYKEKPIUEVES NEPLOTATELG i€ aKONd TNV NEBL
n/kal v Tekpnpiwon, KaBwg kal tv Lotopia npokataAYewy, OTepeo-
0NwWV Kat OUPQEPOVILY, N omoia anoppeel ano TIG UNGPXOUOES (PuWTo-
YPaQieg N npokUNTel Katd T Gladikaaia ouyKpATNoNG TG PVARING HE
€lKOVeG —Kdt nou Ba pnopouoape va ovopdooule (0topia TG Unodoxng.2
Lhpepa, Ndvw and 75 xpovia PETd TG PPIKAAEGTNTES TNG YEPHAVIKAG
Katoxng otnv EAAdGa, autdg o napdyovtag gaivetat va anoteAet to nio
oNHAVTIKO OTOIXE(O y1a T oUyypapn TG Lotopiag. AME yia va npogTolpd-
O€L KAVEIG QUTV TV MTUXN, NMPENEL VA HEIVEL TPOOKOMNEVOG 0TO UAIKO
rou napéxel n GUAOYN: N patid NAvew oTo EPACITEXVIKG UMK MOU UMAPXEl

WAR IMAGES
AND IMAGE WARS

AN ACCOUNT OF THE FORMS AND FUNCTIONS
OF OFFICIAL AND PRIVATE PHOTOGRAPHY
DURING THE GERMAN OCCUPATION

OF GREECE

Rolf Sachsse
Professor Emeritus, University of Fine Arts,
Saar, Saarbriicken

“[...] however great the importance of these photographs, it could
never make up for the Nazi cruelty of the Occupation.” With these
words in mind, any account of the photographs in the collection of
Byron Metos taken by German photographers and soldiers during
their occupational deployment in Greece, and especially in Athens,
has to be considered as a preliminary task. Neither are the sources
of this collection and its contents open enough to be questioned on
the grounds of document-driven research, nor is the background of
those people involved in both the production and reception of these
images well enough known for an overall reckoning of this part
of World War Il and its different forms of memory. Therefore, the
following lines will have to stick exactly to the invitation received:
an account of the photographic history of the Nazi Occupation of
Greece, especially in Athens, in the years 1941 to 1944, as present-
ed in the collection of Byron Metos.

Photographic history as a specialized form of media history con-
tains two areas of interest: a production history which means the
history of the photographers, apparatus, and media components
that are used under certain circumstances and for the means of
persuasion and/or documentation, and the history of the prejudices,
stereotypes, and interests caused by existing photographs or in the
process of constituting memory with images — which may be called
a history of reception.2 Today, more than 75 years after the atroci-
ties of the German Occupation of Greece, this seems to be the more
important part of writing history. But for the preparation of this
aspect, one has to stick to the material provided in the collection:
the viewing of the amateur material provided by Byron Metos’ col-
lection, traces back to simple craft practices in photography by dis-
cerning the different sorts of paper used and following the obvious

L23



ZAJ

POA® ZAZE
EIKONEX MOAEMOY KAI TTOAEMOI TON EIKONQN

ot ouMoyn Tou BUpwva MAtou avakalel T anAég NPAKTIKEG TEXVIKNG
¢ pwroypagiag diakpivoviag ta dlapopetikd €ibn tou xaptiol nou
xpnalpononBnkav kat akohouBwvtag ta npopavi aAAd Kal T Kpuppéva
AdBn mou €xavav ot pwIoYpPdQoL Kal Ta EPYA0TNPId TOUG Katd Ty
ene€epyaoia Twv €IKOVWV.3 Mia oNPavVTKN NNYA Y10 AUTEG TIG EIKOVES
elval, PUOIKA, Ta pnvUpata nou gival ypappéva oto niow PEPog Toug
and tov 610 Tov PwToypaPo, and 10 EPYACTAPIO EPPAVIONG, NG TNV
unnpeaia Aoyokplalag, and tov SUAEKTN Twv PWIoypaglwy h and
évav petayevéotepo unelBuvo apxelou (Eik. 1).4

Eik. 1a. Mavodiog pwroypdpog. © LulMoyn Mitou.
Fig. 1a. Itinerant photographer. © Metos collection.

MeBoboAoyixd n agrynan pou Bacidetal atny Npoagyyion Tou ZiyKpouvt
Mndoupav, o onoiog Bewpei 10 vadioTiké KpATog Kal ta cupppalbyeva
Tou OAoKaUTWWATOG WG oToixela nou ouvbéovial e Tov BlopnXaviko
EKOUYXPOVIOHO Kal KT autdv Tov Tpono e T vewtepikdtnta.s H pwro-
ypaoia anotelel éva kate€oxnv Napadelya auotnpoU EKoUYXPovIGHOU
ota péaa, evw Katd T Gekaetia tou 1920 ypdgnkav oplopéva BiAia
OXEUKA e Ta VEa enayyéAuata otov Xwpo tng dlagnpiong, Twv dnpo-
alwv oxéoewv kat kGBe Hop@NG aToxeupEvng, Kat avaBeon Nkat' evioAnv
enikolvaviag. O anotuxnpévog Beatplkog ouyypageag Kal nointng, o
HeMovtikog unoupydg Mponaydavdag twv Nadf, Ndlep Mkéunehg, Ba
npénel va eixe 6laBdoet autég TG bnpoateloels Pe peydo evblapepov
—€101Ka ekeiveg tou Xavg Ntopihag, o onoiog peteTpeye Tig BEelg Tou

‘Evtouapvt Mnepved (avipiol tou Liykuouvt ®poivt) kat tou foudAtep

Ainpav (apBpoypdpou twv Niou liopk Tdiug) ot pia biaitepa anotee-
OPATKA TEXVIKA EUQUTEUONG 1BEWV 0T PUOAS Twv avBpwnwv.s XTg
auotnpd pntopikoU xapakmpa Beoelg twv Mnepved kat Ainpav, o
Ntopi¢hag npdaBeae Kat o ontiko atoixeio, and tov Aoydtuno €wg
pwroypapia, atoixeio nou kavevag and toug 6Uo auyypageic bev ixe
npayuateutel wg 1ot otn Bewpia Tou.

Metd tnv eykaBibpuon g vadiotikng KuBépvnong to 1933, unetBuvo
Y10 OAEG TIG oPQES eNKolvwviag ntav to Ynoupyeio Mponayavdag ka
Ailapwuong tou Aaou 1o onofo apéowg uloBEnae pia NoAU poviepva
Ypapun, EUNVEUSHEVN KUPIWG and tov (TaAko pactopo.” Méxpltoug
OAupniakoug Aywveg tou Bepohivou to 1936, 1o kaBeatwg npoond-
Bnaoe va oupBadioel pe toug ypagioteg tou Mnaouxdoug Kat AAwv
HOVIEPVWY 0X0AWV —atnv ouaia, wotdeo, ot Nadf dev evblapépoviav
NPAyUatikd yia TG EIKAOTIKEG MTUXEG TNG EMIPPONG OTIG MATES, ONwG
e€aMou bev eixav evblapepBel noté olte ot Mnepvéd kat Ainpav.

as well as hidden mistakes made by the photographers and their
laboratories while processing the images.3 An important source for
these images, of course, is the message written on the back, either
by the photographer, by the developing workshap, by a censorship
authority, by the image collector, or by a later archivist (Fig. 1) 4

Methodically, my account follows on from the ideas of Zygmunt
Bauman who considered the Nazi state and the settings of the Holo-
caust as a matter of industrial modernization —and thus, modernity.5

Eik. 1B. «ABrva - danoyn pdpou to peanpépt.» © Luhoyn Mnatou.
Fig. 1b. “Athens - Street view at noon.” © Metos collection.

Photography is a striking example of strict modernization in media,
and the 1920s saw a number of books written about the new pro-
fessions in advertising, public relations and any form of concerned,
concessioned or commissioned communication. As a playwright and
poet without fortune, the future Nazi Minister of Propaganda Joseph
Goebbels must have read these publications with great interest
—especially those through the eyes of Hans Domizlaff who trans-
ferred the theses of Edward Bernays (nephew of Sigmund Freud)
and Walter Lippmann (columnist at the New York Times) into a very
effective technique of pushing ideas into people’s minds.6 Domizlaff
also added a visual component to the strictly rhetorical theses of
Bernays and Lippmann, from the logo sign to photography, which
both of them had not yet addressed in their theories.

After the installation of the Nazi government in 1933, all commu-
nications were meant to be compiled by the Ministry of Propaganda
and People’s Information which immediately adopted a very modern
line —mostly inspired by Italian Fascism.” Up to the Berlin Olympic
Games of 1936, the regime attempted to keep pace with graphic
designers from the Bauhaus and other modern academies —but es-
sentially the Nazis were not really interested in the visual aspects
of influence on the masses, just as Bernays and Lippmann had never
been. The department of photography and picture journalism was
run by the young SA-man (a member of the Sturmabteilung, literaly
the Storm Detachment, a paramilitary wing of the Nazi Party), Heiner
Kurzbein, whose main interest seemed to lie in acquiring the newest
and most expensive cameras for himself. At the same time, there was
a severe loss to the great scene of image journalism and picture



YneUBuvog Tou THNPATOG pwIoypagiag Kat pwrodnyoatoypagiag ntav
0 veapag Xavep KoUptdunaiv, péhog twv Tayudtwy Epddou (Sturm-
abteilung: SA, nou anotéAeaav napaotpatiwukn opydvwan tou Nad-
otikoU Koupatog), 1o Bacikd péAnpia tou omoiou ntav va npopnBevetal
Y10 TOV £QUTO TOU TIG MIO KaIVOUPIEG Kal AKPIBES PWTOYPAPIKES LNXAVES.
Tov {610 Kalpo, onpelwBnkav oNPAVTIKES anwAELES aToV EUPUTEPO XWPO
NG (PWI0dNHOCI0YPAPIag KAl TOU EIKOVOYPAPNEVOU TUNoU ath [eppa-
via AOyw Twv VEWV avTIoNITIKWY VOPwY, oL onofol eixav non odnynael
o€ petavdoteuan peydhou aptBuol avBpwnwv petatl twv etwv 1933
kat 1935. Ot anwA€leg Atav 1000 EKTETAPEVES WOTE N NOWOTNTA TNG
Pwtodnpooloypagiag éneae dpapatikd Kal 10 KaBeatwg avaykaatnke
va otpael o noAld texvaopata, Napoualadoviag OEKAVE TaVIGV WG
npaypatkd ouypiétuna noAkwv oupBdviwy: Otav o AdoApog Xithep
gylve kaykeAdplog tov lavoudpto tou 1933, évag pikpdg pvo apiBuog
avBpwnwv ouykevipwBnke Unpoatd and T unaAKAvI Tou Kal €101 yia va
napouatactel peyaAog apiBuog SiadnAwtwy ota petayevéotepa BiBAa
€npene va npooteBel pia Kivnuatoypagikn aknvi ano tov lolvio tou
1933. Ot JoVIEPVEG MTUXEG QUTWV TWV TEXVAOUATWY apopolaay i
kaBapd oUyxpovn aviAnyn Tou Péaou: pnv aAAAZELS TIC PWToYpapieg
apoU auteg tpaBnxtolv (0nwg Enpate ouxva n coPletikn nponaydvoa),
anAwg dMage v npaypatkdnta pnpootd and v Kapepa!

Autd 10 xvaopa anéKINae akopn peyaAUtepn anpaoia KaBwg o epaot-
€xvng Pwtoypdpog BewpnBnke wg povadikn Auon ato npdPAnpa g
nponaydvbag mou apopouoe Ty TEKUNPiwen TG euxaplotng (WG,
01 epaottéxves Ba naphyayav 0Aa ta eKaTopUUPLa TV EKOVWY MoU
Ba ouykpotouoay t pPvApn Tou EBUNIAKOU oKnVIKOU T {wng Uno Tov
X{thep. Quatka, 1o kaBeatwg xpeladotav mnBog enionpwv PwtoypapLwv
yla va napouatadel i dpaotnplTnTeg Tou O epnpepideg Kal neplodikg,
aMa xpeladdtav akdun neploadtepo TG anAég KaBnpepIveg pwroypa-
(lEC EUTUXIOPEVV OIKOYEVELWV KAl YPaPIKWV Toniwv. Enpokelto yia pia
eknaibeuon oty anoato@n tou BAEPATOG and Ta yeyovota g noAit-
KNG, oupnep\apBavopévou 1ou BAokautwpatog.8 H duvapikn autng g
otpaTYIKAG eV Ntav kav pa auBeviikn 1béa tg vadiaukng nponayavoac,.
Mpogpxdtav 1600 and T PWTIoYPaAPIKN Blopnxavia, Pe T PTNVEG PNXaVES
rMou KukAo@dpnaav atnv ayopd Katd T SIGPKELT TV Xpovwy TG UPeang,
000 Kal ano 10 Kivnpa g puIoypapiag Twv KOPUOUVIOTWY EpYaATWV
nou ntav 1o mAéov 1oxupo TG Eupwdnng Kat autd pe v nio Joviepva
Pwtoypaia. ENpokelto yia pia and Tig nio eNUXNUEVES OTPATNYIKES
¢ vadlotkng nponaydvéag, 181ka 6oov apopd Tig pakponpoBeapeg
AEIToupyieg TG aTnv Napaywyn piag cUMOoYIKNAG, BETKAG pvApng eelvou
T0U Kalpou, n onoia alonoleftal aut tv nepiodo ot leppavia and akpo-
€€1a koppata Kat oudadeg.

Kotvdg otox0G 6AwV QUTWV TWV GTPATNYIKWY NTaV, QUOIKA, 0 NOAEHOG
WG €00 yia pia emBetkn enéktacn e xwpag. Etal, 0Aeg ot nponayavol-
OTIKEG HpaOTNPLOTNTES EVIAOOOVTIAV 0TO OTPATIWTIKO NAaiclo, 1000 and
v NAeUpd TOU EPATITEXVN PWTOYPAPOU, 600 Kal and v nAeupd tou
enayyepatia. O MkEpneAg, MPOKEWEVOU va KaTtaypdpel TG OTPATIWTIKES
ENIXEIPNOELG, €lxe and vwpic oxedldael T ouotaon Twv enovopado-
pevwv Movddwv Mponaydvbag (Propaganda Kompanien: PK). H npwm
andnelpa oxnpatiopoU Hiag oTPATtWTKAG Hovadag nponaydvéag nou
BaailGrav atov ypantd Adyo Kal atnv elkdva eixe yivel v avolgn tou
1936 Kat 0T0X0G TG ATAV Va TEKUNPLWOEL TNV ENAVACTPATIWTIKONOINGN
¢ Pnvaviag. H npwtn povdda PK dnpioupynBnke yia ta gpaciotika
otpatelpata otnv lonavia Kal anodeixinke OXeTikd enttuxng otn atpiEn
G NoAepKng npoandBelag, napdyovtag Keipeva nou dlaBaatnkav ano
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press editors in Germany brought about by the new anti-Semitic
laws; this had already led large numbers of people to emigrate be-
tween 1933 and 1935. The loss was so extensive that the quality
of photographic journalism was extremely reduced and the regime
had to return to old tricks by having film sequences presented as
true moments of political significance: For example, when Adolf
Hitler was installed as chancellor in January 1933, only a small
number of people gathered in front of his balcony, thus in order to
present the large numbers of demonstrators in later books, a film
scene from June 1933 was inserted. The modern aspects of these
tricks have been settled in a clear and deep modern understanding
of the media: Do not change images after they have been taken
(like Soviet propaganda did), simply change the reality in front of
the camera!

This became even more important as the amateur photographer
came to be seen as the only solution to the propaganda problem of
documenting the good life —amateurs were to make all the millions
of images that form the memory of the idyllic scenery of life under
Hitler. Of course, the regime needed masses of official photographs
to present their activities in papers and magazines, but they need-
ed even more the simple everyday photographs of happy families
and picturesque countrysides —it was an education in looking away
from the facts of politics, including the Holocaust.8 The momentum
of this strategy was not even an original idea of Nazi propaganda
but had been taken from both the photographic industry (with cheap
cameras being thrown on the market during the recession years)
and the communist workers’ photography movement which was
the strongest in Europe (and the one with the most modern pho-
tography). This was one of the more successful strategies within
Nazi propaganda, especially in its long-term function of producing
a collective, positive memory of these times which now forms a
base for extreme right-wing parties and militant groups in Germany.

The common goal of any of these strategies was, of course, war
as a means of aggressively expanding the country. Thus, all of the
propaganda activities were directed towards their use in military
contexts, both from the sides of the amateur and professional pho-
tographer. For documenting any military operation, Goebbels had
early plans of setting up so called Propaganda Kompanien (Propa-
ganda Companies, or PK). The first attempt to form a military unit
for producing written and image propaganda was set up in spring
1936 to document the re-militarization of the Rhineland. The first
PK was formed for the Fascist troops in Spain, and as they proved
to be comparatively successful in supporting the war effort through
a number of widely-read texts as well as several series of pho-
tographic images, the installation of PK troops was introduced as
an important part of so-called Total War (the preparation for which
was decided upon in October 1937). From the beginning of World
War Il each PK battalion consisted of three to four writers and ra-
dio presenters, one to two painters and draughtsmen, one to two
cameramen for filming, four to five photographers, of a more or
less large technical supply for these men, and, most importantly, a
courier service between the front and the development as well as
censorship centres in Berlin, Vienna, and Wolfen (the Agfa compa-

L25



26J

POA® ZAZE
EIKONEX MOAEMOY KAI TTOAEMOI TON EIKONQN

€va eupl Kolvo, kaBuwg Kat SIAPOPES TEIPES PWTOYPAPIKWY EIKOVIWV.

Etat, n 6nptoupyia wv otpatwtkwy povadwy PK anotéAeae onpaviko

napdyovra tou Aeyopevou OAokAnpwtikou MoAéuou (n nponapackeun
ToU onoiou anogpaciotnke tov OktwPpto tou 1937). And v évapén tou
B’ Maykaapiou MoAépou, kaBe povada PK anoteholviav and Tpelg e
TE00EPIG OUYYPAQEIC Kal Napouatacteg padlopuwvou, Evav e duo {w-
ypdpougKat oxedlaoteg, evav e U0 EIKOVOANMTEG YIa KIVNATOYpapn-
0€1G, TE00EPLG HE NEVIE PWToYPAPoUC, MAaUato, Aiyo £wG MOAU, TEXVIKO
e€onAiopo yla autoug toug avBpwnoug Kat, To Mo aNHAVIIKO, P Taxu-
dpopkn unnpeoia avyeoa oto PETwo Kal ta kévipa enetepyaatag Kal
Aoyokplaiag ato Bepoivo, tn Biévvn kal 1o BoAgev, o onoio htav Kat
n €6pa g etapeiag Agfa. Luvohikd, unnpxav entd povadeg PK atov
1tpaté =npdc, aaepig oto Nautike, iéaoepig atnv Aeponopia Kat, ano
10 1941, éva elbog «Ynep-povadag PK» und ty atyida tou enikepaing
otpatiwtikoU 6lolknt, n onoia e€€B16¢ to neplodikd Signal (XGvBnua)
Kal napnyaye 1o PeyaAltepo pépag twv efdopadlaiwy enikaipwy yia
TOUG YEPHAVIKOUG KIVNHATOYPA®OUG.?

H povada PK nou htav unetBuvn yia v KGAUWN Twy e10NCEWV Kal yia
viokIpaviép and ta BaAkdvia kat tnv EAAGda ftav n PK 690 kat npo-
pavwg e€artiag Tou 6Uokolou kaBnkoviog Nou ouvenaydtav n dlanpagn
noMav eykAnpdtwv noAépou (nou tote ta anokahoUoav «aUYKPOUTEIG
L€ TOUG QVIAPTEG»), Ol CUYYPAQELG, 0L EIKOVOANMTEG Kal 0l pwtoypdpol
aMadav taxutata. O Mképxapvt [kpdvepeAvt, o onolog apydtepa Ba yivo-
Tav 61GoNL0G PWTOYPAPOG, OUVOGEUE Ta atpateUpiata ota BaAkavia, aAG
€uye Aiyo petd v eloBoAn toug atnv ENG6a apol npdAape va Bydhel
Kanoleg pwroypapieg atov Adpo g AkponoAng.'0 Ogol BpéBnkav oty
EANG6a bev Exouv apnaogl kanolo ixvog aTnv 1oTopia TG pwIoypapiac,
Kal SikaloAoynpéva, apou n HoUAELd TOUG Elval EVOEIKTIKN TG XaunANG
nolotntag g kaBnuepivng dnpoatoypagiag katd  dekaetia tou 1930
ot lepuavia. Ta lepuavika EBvika Apxeia napouataouv diadiktuakd
nepinou 800 qwrtoypagieg and v EAGda, oupnepilapBavopévay
Kall EIKOVWV ToU 0TUYVoU KaBeatwtog tpdpou nou eniBANBnKe ano toug
leppavoug otpatiwteg.’t Ot eikdveg autég bev dnpioupynBnkav OAeg
and v PK 690, kaBuwg oupnepAapBavoval Kat EIKOVES pwToypapwV
v Eg Eg nou eixav Glapopetiké tpdno diavoung. Ot povadeg Eg Eg
eixav 10 61K0 Toug Npaktopeio TUnou Kat ElKOvwY pe okotelvd Baapo
Kal Tunoypageio (Mou €pepe to dvopa tou pwtoypdpou Opivipix Opavig
Mndouep), kaBwg kal tn 6ikN Toug unnpeaia Aoyokplaiag kal taxubpo-
pelou. Etal, o1 pwtoypapies Twy 0paywy Kal Twv eyKANUATWY NOAELOU
nou dlanpdxBnkav and lepuavols otpaTiwdTeg Katd Tou EAANVIKOU
nAnBuaol —onwg napouatdotnkay oti§ PeyaAeg ekBEeIG g Gekaetiag
tou 1990- tpafnxtmkav eite and péAn tng PK 690 eite and otpaticteg
wv E¢ E¢ nou 6ev ntav anapaitnta enayyeAyatieg pwtoypagol, 0nwg
ol neplacatepol pwioypdpol tng PK 690, aAd Bewpolaav tov autd
TOUG EPOG TG 0TPATILTIKNG AT MOU anAwG xpnalponolouce GAAn pia
noAwotkn texvoAoyia (6nwg ouvePn pe tov nonth EpPiv Lipitpatep,
0 onolog éypape 600 UNNPETOUCE TNV OTUVOIKN Hovdda twv Eg Eg
otnv EMaAda). EninAéov, kapia ané autés tg pwioypagieg dev npoopt-
6tav ya dnpooieuon —ol pwroypdgol TG Bewpoloav anAwg UAIKO
Tekpnpiwong yia dikn toug xpnon.

Ynnpxe, eniong, pta noAmotikn nponayavba dlapopetikoU eiboug nou
OUVODEUE TG MEPLODOTEPEG ENIXEIPNTELG KATOXNG AMO Ta yepuavika
otpateUyara. Baaikd, ot npoondBeteg autég atdxeuav otn Slapdppwan
€vOG 16e0)oyIKoU, Kupiwg patalotikou, MAalaiou yia OAEG TG HOPQES
ENEKTAONG TOU yeppavikou Pdix, to onoio nepiAdufave —wg pia noAu

ny headquarters). All in all, there were seven PK battalions in the
Army, four in the Navy, four with the Air Force, and from 1941, a
sort of “Super-PK" under the auspices of the military command-
er-in-chief which produced the magazine Signal as well as the
main parts of the weekly newsreels for German cinemas.”

The PK battalion responsible for news and documentary coverage
of the Balkans and Greece was PK 690, and obviously due to the dif-
ficult task of committing large numbers of war crimes (being called
“clashes against partisans”) the writers, camera operators, and
photographers changed in quick succession. Gerhard Gronefeld,
later to become a well-known photographer, was with the troops
in the Balkans but left shortly after entering Greece and taking a
few pictures on the Acropolis hill.1o Those who were in Greece
have left no trail in the history of photography for good reasons -
their work covers the low quality level of daily journalism in 1930s
Germany. The German National Archives, in their online offering,
present roughly 800 photographs of Greece, including images of
the brutal war of terror committed by German soldiers.’" Not all of
these images were made by PK 690, there are also inclusions from
SS photographers who had a different form of distribution: The SS
had its own press and picture agency with a darkroom and print-
ery (named after the photographer Friedrich Franz Bauer), its own
censorship, and its own courier services. Thus, the photographs of
massacres and war crimes committed by German soldiers against
the Greek population —as have been listed in the large exhibitions
of the 1990s— were either taken by members of PK 690 or by SS
soldiers who were not necessarily professional photographers (as
most of the PK photographers were) but considered themselves as
a military elite using just another cultural technology (as the poet
Erwin Strittmatter did with writing while he belonged to an SS po-
lice unit in Greece). And: None of these photographs were intended
for publication; the photographers considered them as mere docu-
mentary material for their own memory.

There was also a different sort of cultural propaganda alongside
most of the occupations by German troops. Basically, these efforts
were undertaken in order to form an ideological, mostly racist,
backdrop to all forms of expansion of the German Reich, and it in-
cluded - as a very modern form of an ultraconservative ideology —
the most important media of the time, photography and film. When
there were plans for a forthcoming occupation, the department
of film and photography in the Ministry of Propaganda started to
search for more or less well-known photographers and film-mak-
ers who were on the verge of producing (or had already produced)
a documentary film and/or a book on the touristic and cultural as-
pects of the country or region in question. These books were too
large to work as knapsack literature for the average soldier, but
they were meant to be part of the baggage of higher ranks. The
book on Greece came a little too late — the Germans had already
started their occupation — and it was not the book by the famous
photographer Herbert List as may have been planned; List left Ath-
ens shortly before the occupation, and the realization of his book
suffered from various obstacles.



HOVIEPV LOP@N UNEPOUVINPNTIKAG 1BE0AOYIOC— Ta MIO ONUAVTIKG péaa
NG €MOXNG, TN QPWIOYPAPIA Kal Tov Kivnuatoypdpo. Otav n Katoxn
KAnoLag NEPLOXNG NTAV MPO TWV MUAWY, TO TUNHA KIVRPATOYPApou Kal
pwtoypagiag tou Ynoupyeiou Mponaydvoag dpxile va avalnta Aiyo-
TEP0 N NEPIOGOTEPD YVWOTOUS PWIOYPAPOUS KAl KIVNHATOYPAPIOTES
nou Atav €tolpiot va napdyouv (h eixav ndn napaydyel) viokigaviep n/
Kal Kanoto BiBAio oxeTka e TG ToUPLOTIKES Kat NOMTIOTIKES NAEUPES
g ev Adyw xwpag h neploxng. Ta BiBAa autd ntav noAd peydAa yia va
BewpnBoUv exhaikeutikd eyxelpidia yia 1ov €O oTpaTtwn, Npoopi-
ovtav evtoUtolg va yivouv pépog tou e§onAiopoU Twv uwnAdBaBuwy
alwpatkev. To iAo yia v EMaba kaBuatépnoe kanwg —ot feppavol
efxav non kataAdBet v EAAGda— Kat o autd Sev oupipeteixe o didonpog
PwToypapog Xépunept Aiat, dnwg (owg eixe oxediaotel apxika. 0 Aot
€puye and Ty ABrva Aiyo nptv tv Katoxn kat n uhonoinen tou BiAiou
ouvavinge didpopa eunodia.

YneUBuvog yia  cuyypaen Kat 1§ puioypapieg tou enionpou BiAiou
yia v EAA@6a ntav o Moakiy Tképatevunepyk. O Mképotevumepyk
neptypdpel tn péon eviinwon nou kabe leppavog biavooupevog Ba
ENPENE Va €Xel Yla TG EANVIKEG apxaloTnteg, Ty UnaiBpo Kal Toug
XwPIKoUG.2 H enthoyn twv potiBuwv kal twv Bepdtwy npoetoluaotnke
npoaeKtkad: pe e€aipean pia eiava, n ABAva dev epgpavidetat nouBeva
w¢ peyaAn noAn e pntponoAitikn Cwn. To BiBAi0 teAelwver pe duo
OUMBOAIKES €IKAVES, pia nou beixvel tov Adpo g AkpOnoAng Kat pia
aMn pe éva nhioBaatAepa ato Youvio. v AkponoAn divetal 1o yepua-
VIKG Gvopa «To kaatpo twv Bewv,» €101 WOTe va yivetal avapopd neplo-
a6tepo atn puBoAoyia twv Apiwv napd oty eEANVIKNA apxaidtnta, eve
ta n\oBaciAéuarta napouatddovial wg alwvieg EBUAMAKES OTIYLES MOU,
tonoBetnpéveg ato mAaloto g Katoxng dnpioupyolv otov anpepIvo
Beatn appwotnpéva ouvaioBnpata. Onwg eivat pavepd kal and aAAa
BiBAia tou iblou auyypapéa (bnpoaieuce tpia akaun BiBAia pe tov iblo
Tp6No: €va yia tn BouAyapia, €va yia v IpAavdia kat €va yia  [pol-
Aavbia), ot pwroypapieg ntav akpBwg 6,1 xpetaddtav yia v anoka-
AoUpevn oubétepn noAtloTIKA TagBIWTKA Aoyotexvia: KahotpaPnypéveg
aMd Bapeteg. AkpiBwg, Gpwg, autd o otoixeio g kaBiotoUoe EAKUGTIKEG
yia nponayavdlotikoug Adyous —tagidelelg kat Kataktdg Eéva edapn,
aMG avayvwp(Celg Ydvo 6,1 eival TalplacTd pe TG NPOKATAANYELS COU.

Ba unnpxav eukalpieg €kboong kaAutepwy BiBAlwv yia v ENdGda
Kat 161ka yla v ABAva, 6nwg Kat yia 6Aa 1a Katexdpeva ané Toug
leppavoug edbaen katd tov B' Maykdaopto MoAepo. H katoxn auvodeuo-
tav and mv enftan peyaAwy eyKataotaoewy Napaywyng eviinwy Kal
ekboaewv, dnwg otny nepintwan tou Mapiatoy, drou ekdOBNKe peyd-
Aog ap1Budg 1biwtkd unwuévav BiBAwy Meppaviov pwtoypdpwy Katd
™ O1GpKela TG exel katoxng.13 oT600, TETOLES IBIWTIKA TUNWLIEVES EKOO-
0€lG (paivetal va anoualddouv Péxpt anpepa and v eAnVIKN Latopia.
Eniong anouatddouv ot Eyxpwpes pwioypagieg, ot onoieg Ba npénel
va ntav NoAEG oe aplBud kat dev paivetal va €xouv evioniotel and
T0UG OUMéEKTEG péxpl Twpa. Otav ta yeppavikd otpatedpata Gpxioav
va kataAapBdvouv v ENGda tov Anpikn tou 1941, cuvodelovtav
and mv PK 690 pe toug pwrtoypdpoug léae Kat Téaeviopy. Gualkd,
Eekivnoav e To oUvnBeg npdypaypa: Ty aviywaon g onyaiag oty
AkpdnoAn, tnv unoypagn tng auvBnkoAdynang tng EAAd6ag otg 23
Anpihiou 1941, 1 tavkg otoug SpdpoUG Twv PeYaAUTEPWY NMOAEWV Kal
otV enapxia kat, €Aog, T Beppn unodoxn Twv oTpateuudTwy ano tov
eMnviké nAnBuapo, nou nepiAduBave Kat 10 oTEPEGTUNO TOU OTOpYI-
KoU oTpaTeoT.

ROLF SACHSSE
WAR IMAGES AND IMAGE WARS

The official book on Greece was written and photographed by Joachim
Gerstenberg; he describes the average impression any German in-
tellectual should have of Greek antiquities, countryside, and peas-
ants.”2 The choice of motifs and subjects was carefully prepared:
Except for one image, there was no hint of Athens as a large city
with a metropolitan life. The book ended with two symbolic pages,
one showing the hill of the Acropolis, the other a sunset over Cap
Sounion. The Acropolis is given the German name of “The Gods' Castle”
thus referring more to Aryan mythology than Greek antiquity,and
sunsets are the everlasting moments of sick sentiments, especially
when presented in the context of an occupation. As was known
from this author (he had published three more books in the same
manner, one each on Bulgaria, Ireland, and Greenland), the photo-
graphs were exactly what was needed for so-called neutral cultural
travel literature: well composed but boring. But this was exactly
their appeal for propaganda —you travel and occupy but you recognize
only what fits your prejudices.

There would have been good opportunities to have better books on
Greece, and especially on Athens, as there would with any German
Occupation during World War II. Occupations were accompanied by
large take-overs of printing and publishing capacities —e.g., we
know of a large number of privately printed books by German photo-
graphers during the occupation of Paris alone.!3 But these private
print publications seem to be absent until now from the Greek his-
tory, along with the colour photographs that must have been made
in large numbers, which do not seem to have passed before the
eyes of collectors so far. When German troops started to occupy
Greece in April 1941, they were accompanied by the already named
PK 690 with the photographers Jesse and Teschendorf. Of course,
they started with the usual programme: hoisting the flag over the
Acropolis, the signing of the Greek capitulation on April 23, 1941,
tanks in the streets of bigger cities and in the countryside, and, last
but not least, the warm welcome given to the troops by the Greek
population, including the caring soldier as a standard stereotype.

The troops were also expected to control and regulate the lives of
the occupied population though, and these efforts were recorded
too, as well as the resulting punishments after so-called war crime
trials. These gruesome and ugly images surely represent the dark
ages of the German Occupation —and the images clearly show that
the photographers knew that they were all too friendly witness-
es to the crimes executed by the occupants. But it is typical for
all the different strategies in war photography that Max Merten,
Alois Brunner, and Dieter Wisliceny did not rely on the normal PK
photographers when committing their crimes and injustices on the
Jewish population of Thessaloniki but ordered the young Cologne
journalist Walter Dick —well known in his home town as a fierce
Nazi ideologist- to record their offences.

None of these violent acts are commemorated from Athens although
the beginning looks similar in the photographs: Travelling into town
on long distance roads looks like a holiday tour, and when you
come into town, everybody is greeting you. Maybe not as friendly
as in rural areas and in professional propaganda photographs but,
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(otdao, Ta oTpatelata avapevetav eniong va eAEyxouv Kal va puBpidouv
16 (wég Tou und katoxn nAnBuapioy, atolxela nou kataypdgoviav eniong,
Onw¢ GAAwWOTE Kal ol enakoAouBeg tpwpieg Petd TG enovopadopeveg
blkeg eyrAnpdtwv noAépou. AUteG ol 1dexBeiG Kal anoKPOUGTIKES
elkdveg afyoupa avanaplotolv ta OKOTEWVG Xpovia TNG YEPUAVIKNG
KATOXNG —Kal ol €1kveg deixvouv kaBapd 6t ot pwioypdpot nEepav
nwg ntav 1dlattepa npdBupol dptupeg twv eykAnudtwy nou dianpdxBn-
Kav and T GUVAELG KATOXNG. AVIIMPOTWNEUTIKY TwWV HIaPOPETIKWV
OTPATNYIKWY MOAEUIKNG PWToypapiag nou xpnatyononBnkav Atav 1o
yeyovog ot ol Mag Méptev, AAIG MnpoUvep kat Ntitep BloAitagvi dev
Baaiotnkav atoug auvnBelg pwrtoypdpoug twv PK dtav diénpattav ta
eykAnpata Kat 1ig ei6exBeig npdteig toug oe Bapog tou Ppaikol
nAnBuapol thg BeaoaAovikng, alhd kaAeaav Tov veapo dnpoatoypdpo
BaAtep Ntk ané v KoAwvia -yvwatd otn YEVETEIRA TOU Yia ToV (pava-
Top6 e tov omoio unootpile  vadlotkn 1beoAoyia— NPOKEIEVOU
Va Kataypawel 1 eykAnpatd toug. 1

Kapia tétolou eiboug Biain npd&n dev kataypdpetat and mv ABrva, napot
n apxn potddel napopola pwroypaikd. To takidt npog v noAn uéoa
and toug peydAoug 6pdpoug potddet pe takibl avayuxng Kat, étav mia ol
OTPATIWTES (PTAVOUV otV MOAN, 6A0L TOUG XalpeTouv. lowg oxt e Tov (1o
PIAKO TPOMO BNWG OTIG AYPOTIKEG MEPIOXEG KAl OTIG EMAYYEAHATIKES
nponayavoloTIKEG PwToypaies, GHwWG, ot GvBpwnol paivetal TOUAAXI-
0TOV Va EVOLOPEPOVTAL Y10 TOUG KATAKTINTEG KAl Va TOUG NepLepyalovtal.
H eioodog otnv ndAn e Tpévo elval aképn nio Bapetn at €101 0 NPLWTog
nepinatog yivetat oty AkpdnoAn —kaBe culoyn pwtoypapiwv ano
v EAGba otn bidpketa tou noAépou nepthapBavel eKatovidbeg EIKOVES
autoU Tou onpeiou, ndva e pia onyaia Kat évav vao ato faBog, oxedov
navta pe Aakdda kat e Anyn and Katw WoTe va paivetal 6xt Jovo 10
peyaleio tng tonoBeoiag aAAd kal n pavtaciwon akopa Kal Tou TEAEU-
taiou otpatiwn ot potddel e Bed (Ek. 2).

To peyalUtepo pépog g auloyng Mitou yia tnv ABAva anoteAeital
anod EpACITEXVIKEG PwTOYPAPieG, AAAA aKOUN Kal 0’ AUTEG Unopel va dia-
KpiVel Kave(G B1apopeTKA NOLOTNTA WG NPOG TNV TEXVIKA KAl TNV OMTKA.
YnotiBetal 6t aUTEG 01 EIKAVEG KataypapnKav ano avwtepoug aflwua-
1koUG nou eixav epnetpia and pwtoypagika PIBAla n/kat EIKAOTIKEG
TEXVEG Kal 010 napeABav. Ot NPooeKTIKA EMAEYUEVES OMTIKES YWViES
Kal ta npwta mhdva éxouv e€{oou peyaAn onpacia yia Tov pwioypdpo
000 Kal n téAela TonoBepévn anpaia ato KEVIPO TG PwToypapiac.
Yndipxouv oxetka Aiyeg enayyeAUaTIKEG PwToypapieg Twv Hovadwy PK
and v katoxikn ABnva Kat autég ot Aiyeg akoAouBolv anAwg Toug
KaVOVEG TwV AeyOUEVWY «QVAGUXWY EPACITEXVEOV»: 0 Bkl Avtvopitg,
(PWTOYPAPOC MOU AVAKE GT0 MPAKTOPEID TOU MPOCWIKOU PWIoypdpou
Tou Xithep, Xdwvpix Xoppav, tonoBetel €va kavovt unpoatd and pia koAova
vaou, tonoBetel évav otpatiwn oto NAAL Kal TV a@rVeL va KoItd npog
Kanolo pakpve peov, 1o onofo anoteAel 10 oUpPoAo TG pépiuvag
Twv lepuavav yia 1o peyaheio twy apxatomtwy (Eik. 3). Mepiépywg,
auth n pwtoypagia akoAouBel akpIBwE ToUG KaVOVES EKEIVOUG NOU O
Ynoupydg Mponaydvoag MNolep Mképnehg bev entBupotoe va PAENEL:
10 HoVaxIKG Kavovt kdtw and éva 6évipo, onwg to ovopade —vdto 6w,
€va HOVaxXIKG Kavovl pnpoatd and pia e€ioou povaxikn KoAdva, e
€vav Bapleatniévo oTpaTietn oTo NAdL.

(o600, T0 NI BAPETO OTOIXE(D TNG OTPATIWTIKAG PWTOYpaApiag eival
eniong Kat To nio 6UvnBeC: NAPEEC OTPATIWTWY Unpoatd o€ afloBéara.
Edw, puaikd, npénel va eivat n AkpamnoAn kat npénel va ouvouddetal

at least, people are interested and have a look at the occupants.
Coming into town by railway is even more boring, and thus the first
walk is up to the Acropolis —every collection of war photographs
from Greece has hundreds of images from this place, always with
a flag and with a temple in the background, nearly always in bright
sunshine and taken from below thus showing not only the splen-
dour of the place but the self-imagination as being godly creatures
as well, even for the most common soldier (Fig. 2).

By far the greatest part of Byron Metos’ collection on Athens con-
sists of amateur photography but even there you can discern differ-
ent qualities in technique and view: Supposedly these images were
taken by higher ranks that had looked at photographic books and/
or visual arts before. Carefully chosen viewpoints and foregrounds
are equally as important to the photographer as the perfectly placed
flag in the middle of the photograph. There are relatively few pro-
fessional PK photographs of the German Occupation of Athens, and
those few simply follow the rules of the so-called concerned ama-
teurs: Willi Antonowitz —basically a photographer from the agency
of Hitler's home photographer Heinrich Hoffmann— places a cannon
in the foreground of a temple column, situates a soldier to the side
and lets him look into some distant future —that is the symbol of
German care for antique grandness (Fig. 3). Strangely enough, this
photograph follows exactly the rules that the propaganda minister
Joseph Goebbels did not want to see: the lonesome cannon under
a tree as he named it —here it is, a lonesome cannon before an
equally lonesome column with a bored soldier as an aside.

However, the most boring aspect of military photography is also
the most common: groups in front of an important place. Here, of
course, must be the Acropolis, and it must be combined with the
flag —a no-go area in picture composition, not that you would gath-
er as much from the dozens of similar photographs in the Metos
collection. Equally uninteresting is the second largest stock of im-
ages of Athens under German Occupation: The grand parade on May
3, 1941. Most of these images cannot show what they describe as
the photographers were standing on the side of the road without
being able to see more than the small section afforded to them by
the surrounding crowd. Some, however, managed to gain a place
on a lamp post or a balcony at a road-fronting house which even
allowed sequences of images describing the different types of bat-
talions marching along (Fig. 4). Of course, the reverse sides note all
important names and titles —this is an old style and feudal military,
even under the auspices of World War II.

Another important topic of the soldiers” amateur photographs were
the office buildings in which they were stationed —the more im-
portant the building, the higher one’s own office, the prouder the
description on the reverse side. As the SS recognized themselves
as an elite contingent they, of course, gave a proud remark on the
image of their office. The truck driver, however, who had to live in
his own truck describes it here as his own hotel (Fig. 5). The arro-
gance of the occupiers is best shown on album pages: The photo-
graphs are simple collections of men and places but the captions
give them a different appeal. The victims of the Occupation and the



Eik. 2. AkpanoAn. © ZuMoyn Mntou.
Fig. 2. Acropolis. © Metos collection.

Ew.3. «la v emota enetnpibal leppavol otpaticweg ota eddgn g kAaakng EMabdac,

‘Eva yeppaviké avilaeponopikd GUAGGOEL Tov evagplo Xwpo Twv ABnvav. 23.12.1941.»

PK Bikt Avtovopitg. © LulMoyn Mitou.

Fig. 3. “For the annual yearbook! German soldiers in the land of classical Greece.
A German anti-aircraft battery guards the airspace of Athens. 23.12.1941."
PK Willi Antonowitz. © Metos collection.
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He i onpata —adokipog ouvbuaopdg 6aov apopd ™ alvBeon piag EKo-
vag, napd g dekabeg napopoleg Pwroypapieg tng culoyng Mntou.
E€ioou abiagopeg eival ol pwroypapieg nou avikouy otn Geltepn peya-
An opdaba ekovewv and Ty katoxikn ABAva, autég g eydAng napéhaong
¢ 3ng Maiou 1941. 01 neploodTepeg and AUTEG TG EIKAVEG aduvatoly
va Napouctasouv auté nou neptypdpouy, KaBwg ot pwioypdgot ote-
KovTav ato NAdI Tou Bpépou XwpiG va pnopoUv va dlakpivouv KAt napa-
NAvw ano Ti¢ anocnacpuatikég OKNVEG nou Pnopoucav va tpapngouv
Héaa ano to ouyKevtpwpevo NAnBog. Kdnolol, watdao, eixav Katagepel
va avéPouy g évav pavoatdn h oe éva unaAkdvi ontioy e Béa tov

Opopo, KATL Mo Toug ENETPEWE va TPaBnEOUV aKGUN Kal CEIPEG PWTO-
YPagLwv Kat va neptypdyouy ta dlapopetikd €idn tayudtwy nou oup-
peteixav otnv napéhaon (Eik. 4). Ouolkd, oug niow OYeIg Twv pwro-
YPagLwv Kataypdeoviat OAa Ta onuavtikd ovouata Kat ot Tithot —vag
naAopoditikog kat Peoudapxikeg atpatdg, akAUA Kal 0to nAaiolo tou
B’ Maykoapiou MoAépou.

‘Eva dMo onpavtikd Bépa otig puwToypapieg Twv EpacItEXVIV OTaTIWTWY

NTaV 10 KTNPLA TWV YPAPEwY 0Ta 0Moia NTav EyKATEGTNHEVOL —600 MIo
ONUAVTIKO TO KTNPLO M 600 Mio WnAd BpiokeTtav 1o ypaeio Kanoloy,
1000 M0 KOPMAOTIKNA N NEPLypagn atnv niow nAeupd. KaBuwg ta Eg Eg
Bewpoloav 6t anoteloloav Ty et Twv otpateupdtwy, oxoAialav e
nepngavia g ekdveg ano ta ypageia toug. Notdoo, o 0dnydg poptn-
you nou Atav avaykaapévog va el péaa ato poptnyod Tou, To neplypa-
Pel ebw wg 10 O1kA Tou Eevodoxelo (EiK. 5). H ahadoveia twv Kataktntwy
enbekvUetal kaAltepa otg oehibeg twv dAunoup. Ot pwtoypagieg
elval anAwg ouMoyég and avdpeg kat tonoBeoteg, aAAd ot Aedvieg
npoabidouv a'autég pla Eexwptat yonteia. Ta BUpata g Katoxng Kal
n enitagn twv KataAupdtwy oxt pévo neptypdpovat pe okAnpd Adyla
aMd pavepwvouy Kal T peydAn emBetKATTa Twv SIOIKNTIKWY EMIXEL-
pnaewv —0An n euBuvn petatiBetal atov aflwpatike eniueAnTeiag, eve
n éMelwn oupndviag EexelAiel ot oNPEIWTELS otV Niow YN Twv
PWTOYPAPIWY [E anoTEAEDA va Un Xpeladetal Kav va del Kaveig Tig
EIKOVEG: T0 KAAUTEPO Yia péva (N, TOUAAxIaToV, yia UAG) Kal TO XELPO-
1€P0 Yia autoug (EIK. 6).

01 EIKOVEG TWV OTPATIWTIKWY KATAAUPATWY, aTnV 0Uaia KATOIKIWY Moy
eixav kataoxeBel and ABnvaioug noAiteg, ouvnBwg pépouv Aedavieg
0nwg «auto eivat o dpopot tng ABAvagy Kat «autdg eivat 0 1Anog {wng
TOUG,» (PAVEPWVOVIAC £T01 TNV UnEpoWia Twv Katakntwy. Quatkad, dev
Atav auth n ontikh 1wv uPnAdBaBpwy aflwpatkwy —autol aniwg
€bewxvav g ronoBeoieg onig onofeg Bpiokoviav n  Béa and to napdBupo
Tou Eevodoxelou Toug. To evblapépov Toug atpepotav aoU. HBeAav
V0 KOTaYpAWouv Ty avewtepdtntd Toug o€ oxEan pe Tov eMnvikd nAnBu-
opd, cuvdedpevol e o Peyaleio tng apxatdtntag. Yndpxouv GAunou
nou pépouv OAa ta anpadla evag, BNwg AEyeTal, «avAGUXoU» pact-
€xvn Qwtoypdpou nou akoAouBel T 0dnyieg Twv eKAdiKEUPEVWY
BiBAiwv, ouvbuadovidg teg pe naliopoditika oxoAla otig Aeddvieg, 1a
0roia, NapeUMMTOVILG, KaTaANYoUV g€ KAnoleg MoAU HOVIEpVEG napatn-
PNOELG 6NWG Y1a NapadelyUa oTaTioTIKA oTolxela yia BEaeIg enokentwy
KAn. Auth n avakolouBia avapeoa atnv UNepoYia TwV KATaKINTWV Kal
10 alwvia avBpwnioTiKa 15avIKA TG JETANOAENIKNG ENOXNG NEPLYPA-
poval Aentopepwg anod tov Xdykev OAGoep.’s H auto-petousiwaon
TOU OTPATIWTN MOU (POPLIVIAG T aToAN Tou KABetal atov Geanotiko Bpovo
(avepwvel OxI Hovo navieAn ENelyn eunpénelac, aAd Kat Toug AGyoug
Y10 TOUG 0MoioUG 0L KATAKTINTEG HEV UNOPEDAV NOTE Va avaAoyloTtouy T
Bia v npaCewv Toug ata Katonva xpovia.

requisitioning of quarters are not only described in merciless words
but show the full aggression of the administrative operations —all
responsibility is handed over to the chief quartermaster, and the
lack of empathy seeps through the remarks on the reverse page
without even having to see the images: The best for me (or, at least,
us) and the worst for them (Fig. 6).

Images of soldiers’ quarters, comprising residences seized from
Athenian citizens, normally carry captions like “These are the streets
of Athens,” “that’s the way they live” and thus show the big-headed-
ness of the occupiers. Of course, this is not the view of the higher
ranks —they simply show the places where they are or give the view
from their hotel window. Their interests go in another direction: They
want to identify their superiority over the contemporary Greek popu-
lation by getting themselves adjusted to antique splendour. There
are albums that show all the hallmarks of a so-called “concerned”
amateur photographer following the proposals given by the knap-
sack literature, combining it with old-fashioned language in the
captions which, by the way, end up in very modern remarks like
statistics about visitor seats etc. This discrepancy between the oc-
cupiers’ arrogance and the eternal ideas of humanity in the postwar
era has been described sufficiently at length by Hagen Fleischer.1s
The self-sublimation by sitting in uniform on a priest's chair not
only shows a total lack of decency but clarifies why the occupiers
could never think about the violence of their acts in later years.

The self-esteemed high rank of occupying Athens as a pseudo-
cultural act is underlined by a number of events that happened
throughout the Occupation. Directly after the Occupation, in mid-
May 1941, a troupe of actors were sent to Athens under the direc-
tion of Arthur Maria Rabenalt, a specialist in light-weight propa-
ganda comedies. The film produced was named Fronttheater (Front
Theater) which was the name of the propaganda units that played
in front of soldiers all around the occupied countries's (Fig. 7). The
story is a simple husband-wife drama on jealousy, and the happy
ending happens on the Acropolis. When the film was released in
September 1942, Goebbels did not like it because of its overly sim-
ple story and characters but the film was well received by the pub-
lic.'” That an amateur photographer calls the actors “an elite troupe
of actors” fits for both ends: They act as a front theatre troupe, and
they produce a film of the same title. In this sense, the photographs
display the high rank attributed to Athens’ Occupation in contrast
to other cities that may have been far more important in military
or economic terms. There was an opera stage set up, and when-
ever there were concerts or sport games the representatives were
present. Even the smallest events were broadcast on German radio
programmes, and more than one weekly news reel (Wochenschau)
showed happenings in Athens.

The photographer on-site, however, did not show too much interest
in these events —and if you take a close look at, e.g., the stadium at
the sport games, there were only handfuls of spectators to be seen.
The streets were amore common subject of photography, and nearly
every album or narrative had to begin with the important buildings
like the Academy or the Parliament building —which in most cases
was called palace, as if the old monarchy was under occupation, too.



Ew. 4. «MeydAn Mapéhaon kat EniBecdpnon pnpoatd atov Avatato Alotkntn g 12ng Zipatdg, Zipatdpxn Ao, aug 3 Matou 1941
omnv ABrva (EAG6a). Opewvol katadpopeig.» © Zuhoyn Mntou.

Fig. 4. “Great Parade and Inspection before the Commander-in-chief of the 12th Army, Field Marshal List, on May 3rd 1941
in Athens (Greece). Mountain rangers.” © Metos collection.

Eik. 5. «To KIvno pou onit, ABrva 16.6.» Lipauwtké goptnyd pe to aUuBoAo g 164ng pepapxiag. © Luloyn Mntou.
Fig. 5. “My mobile home, Athens 16.6.” Military truck with the symbol of the 164th division. © Metos collection.
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Eik. 6.

«H enitagn katahupdtwv
dev kdvel

KavEvav XapoUpevo

Kal KUpIwg

T0UG IOIOKTATEC TOUC,

nou npénet

va delxvouv unotayn,
@M pnopolv

va napapeivouy.

0 Avwtepog

YneUBuvog KataAupdtwv
Noxayog evikol Lwpatog
avahapBavel npoownika
va pag e§aopahioetl

€va KA KatdAupa.»

© LuMoyn Mntou.

Fig. 6.
“The requisition of quarters
makes no one happy

and particularly their owners,
who must show obedience,
though they can stay.

The Quartermaster General,
Captain of the General Staff
personally undertakes

to ensure us

a good billeting.”

© Metos collection.



H uynAn autonenoiBnon nou anénvee n katdknon tng ABAvag wg
weubo-noAmapikn npdén unoypaupiZetal and diagopa cupBdvia nou
dladpapatiotnkav oe 6An tn didpkela g Katoxng. AUEowG PeTa v
KataAnyn g, ota éoa Maifou tou 1941, otdABnke atnv ABrva pia ouada
nBonotwv uno v kaBodnynan tou Aptoup Mapia Papnevalt, o onoiog
ntav e€nép otig eAapég npomayavoloTikeG Kwpwdies. H tavia nou
yuplotnke eixe tov titho Fronttheater (B¢atpo ato Métwno/Beatpo tou
Metwnou) 6nwg Atav To dvopa twv Jovadwy nponaydvéag nou enaidav
Y10 TOUG OTPaTIWTEG 0€ OAEG TIG UNd Katoxn xwpeg (Eik. 7).1¢ H otopia
elvat éva anAd ouduyikd dpdua ¢nhotuniag Kat To EUTUXIOPEVO TEAQG
dlabpapatiCetar pnpoatd otnv AkpdnoAn. Otav n tawvia dpxioe va
npofaMeral tov ZentépPpio tou 1942, dev dpeae atov MkepneAg Adyw
T0U amAoikoU oevapiou Kal Twv anAoikwy Xapaktnpwy, watdoo n uro-
oxn g and o koo ntav ka7 To yeyovog ot €vag EpacitEXVNG (PuWTo-
Ypapog Kavel Adyo yia «kopueaio Biaoo nBomolwv» taipladel Kat pe
1a 6Uo otoixela: eivat Blaoog Nou naidel oTo PETWNO Kal CUUKETEXEL OE
Hia tawvia pe tov i6io titho. Me tnv €vvola aut, ol pwToypapieg eival
eVOEIKTIKES TG UWNANG BEong mou anobaBnke atnv katdAnyn g ABn-
vag og avtiBeon pe AMeg noAeIg nou Atav evoexapevwe MoAU anpavike-
TEPEG AMOG OTPATIWTIKA N OIKOVOHIKA dnoyn. Xty néAn dnpioupynBnke
oKnvA Bnepag Kat ta Kovaepta n ol aBAnTikES blopyavwaelg npaypato-
notolvtav Napouaia eKNPocWNWY Twv leppavay. AKGUN Kal oL PIKPO-
1epn¢ KAakag ekbnAwaelg avayetadiboviav and ta yeppavika padio-
PwVIKA npoypduuata, evw ta enikapa (Wochenschau) ané tnv ABhva
npofBaMoviav ndvw ano pia popd v eBoopdda.

(otda0, 0 pwIoYPAPag Twv aknvwv dev enédel€e kat 1dao peydho evoia-
(PEPOV Y10 AUTEG TIG EKONAWOELG —KAL OV NAPATNPACEL KAVEIG NPOOEKTIKO -
T€pa n.x. 10 otddio oug aBAnukég dlopyavwaelg, Ba bl Gt unnpxav noAU
Atyot Beatég. Ot Spdpol ntav cuvnBeatepo BEpa otig pwToypagieg Kal
oxebov kdBe GAunoup n agnynon EEKIVOUGE e GNPAVTIKG KTNPLO 6MWG
n Akabnpia 1 n BouAn, n onola ti¢ neploodtepes popeg ovopalotav
Avaktopo, oav va Atav und Katoxn akopn Kat n naAd govapxia. fia toug
OTPATITES, N LATPIKN (POVTiOa Kal n mpdvota Slabpapdudav onuavtko
pGA0 Kal £101 Ta avtioToixa Ktpla eixav Kevipikn Béon oe 6Aa ta dA-
unoup NoAepIkwv avapvnoewy. Opwg, Kavévag and toug pwroypd-
(oug kel dev npdoete o entokentotav Eva and ta kaAUtepa delypata
oUyXpovNG apXITEKTOVIKAG TG ABAvag, To ZiapavdyAeto Nogokopeio oe
oxédla twv . MavounAidn kat I, Oikovopidn, To onoio dpxiae va Aet-
Toupyeitov AeképBplo tou 1936. Yndpxel pia pévo pwrtoypagia, avapesa
otov PeyaAo apiBud pWToypagLwy and eKel, NOU (PAVEPWVEL KAMOLO
evOlaQEPOV Y10 TV aPXITEKTOVIKN —0€ avtiBean pe TG texvoAoyieg nAnpo-
@opnang nou napouaialav navia evolapepov. Onwg, GUAIKA, Kal ol
OLOPPES KUP(EG TOU UYELOVOHIKOU TUAPATOG,

Mapdt n ABrva dev unnp€e BEatpo oTpatwuKwy enixelpnoewy kab 'oAn
 61dpkela tng Katoxng (xwpig va unotiparat to nAnBog ppikaAeottwy
nou 6lanpdxBnkav yevika and Toug KTakTnteg), kanotot leppavoi atpa-
twteg neBawvav kat €npene va kndeutolv. 1oT6a0, ol NEPICOOTEPES
KNOE(EC PETATPENOVTAY OE MOUMWAELG TEAETEG OMOU KUPLAPXOUGE N
napdaboon, oe eubeia avtiBeon e T vewTePIKATNTA TOU MOAEPOU. Kal
nAAL, n pwtoypapia xpnotponoinBnke NpokelpEvou va ebpatwBolv ta
otepedtuna nou eixav petapepBei and v natpida, Kupiws 6oov apopd
™ dlapopd avdpesa otnv naAid napddoon kat tn véa pidepn {wn,
aKOHN Kal oto Kowuntiplo. Etal, noAAEG elkdveg bpopou avapepouy v
unap&n peydAng paupng ayopdg, napot dev pnopel Kaveig va tn del
oUte va KataAdPel yiati auth n ayopd eivat dlapopetikn ane Tug vopt-
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Important for all soldiers is their medical care and welfare, and
thus these places take on an important role in all albums of war
memories. But none of the photographers at the place noticed that
they were visiting one of the best pieces of modern architecture in
Athens, the Sismanoglio hospital designed by P. Manouilidis and G.
Economidis which had opened in December 1936. There is only one
photograph among the large number of examples from here that
cares for the architecture —but the information technologies were
always something to look at. And, of course, the nice ladies of the
sanitary department.

Ew. 7. Owroypagia and ta yupiopata tng tawviag «Fronttheaters
(Batpo oo Métwno). © LuMoyn Mntou.

Fig. 7. Photo from the shooting of the mavie “Fronttheater” (Front Theater).
© Metos collection.

Although there were nearly no military actions reported in Athens
throughout the Occupation (which does not reduce the amount of
atrocities committed by the occupiers in general), there were German
soldiers dying and they had to be buried. Most of the burials, how-
ever, were made into pompous celebrations forcing old traditions
in stark contrast to any form of warfare modernity. Again, pho-
tography was used to stabilize the stereotypes brought from home,
mostly considering the difference between the old culture and the
new living in misery, even at the cemetery. Thus, many street views
mention that there was a large black market even though you can-
not see it or how this market is different from legal ones (Fig. 8).
Strangely enough, these images look similar to those of the Ger-
man postwar period, and they are often equipped with stories of
forbidden subjects to photograph which was simply not true.
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ueg (Eik. 8). Mapadowe, autég ol elkaveg polddouy e TIG pWToypapieg
G petanoAepikng leppaviag kal ouxva auvobedovial ano LoTopieg yia
anayopeUPEVa Npog pwToypagion BEuara, KA Mou oty Npaypatike-
ta dev {oxue.

To nio EexaBapo Gefyua twv otepeotunwy nou napouciadav v EANVIKO
nAnBuopd wg @Twxo Kat oniaBodpopikd Ntav ot SeKAOES EIKAVES TwV
Aouotpwv nou douAeuav atoug 6pdpoug. Ma diagopoug Adyoug, ol
Aouatpol eixav e€apaviotel and toug 6popoug g leppaviag katd t
dekaetia tou 1930 Kat €10t Ta oxoha oty niow NAeupd Twv pwro-
YPAPLWV LE TIG GUVIOHOYPAIES KAl T AVAPOPES TOUG OTIC PLVEG TwV
—0UXV( vedtatwv— Aouotpwy €ival evoEIKTKA Tou NG00 UNOTUNTIKA
Kal nepLppovnika éBAenav ot leppavol toug EMnveg n touldxiatov
toug ABnvaioug. To (610 cuveBaive Kal pe TG dekadeg pwtoypapies twy

pap nou Eexethidav and koapo, £va paivopevo nou ot leppavia eixav
va douv ana tov A’ Maykaapio MoAepo. Ta oxoAia oTig EIKAVES €XoUV
1a {610 XapaKINPILOTIKA e autd yia Toug AoUatpoug —ta npoPAnpata
oTIG ouyKolvwvieg anodidovtal otig cuvnBeleg tou mMAnBuapoy (Eik. 9).
H nototnta twv 6pdpwv (to faciké BEpa g nponayavdag Tou Xithept-
KoU KaBeatwtog, To omoio cuvexiCel va Kuplapxel atov Adyo twv Oe€icv
KOpATWV péxpL onpepa) anoteel eniong ouvnBiopévo avtikelpevo
Twv oxoAwv otg pwtoypagieg. Mnopet va akoUyetat Ayo nepiepyo nou
OAEG 0L PTWXEC OUVOIKIES TNG NOANG 0VOUAL0VTaL TOUPKIKEG OUVOIKIEG,
KAt nou bev éxel npaypatika vonua. 0 eAnvikég minBuapdg Bewpeital
NAVIO KOTWIEPOU ENIMEOBOU OE OXEON HE TOV YEPUAVIKG, GG Twpa
paiverat dtu ot Toupkol Katatdocovtal akdUN Mo KAtw.

‘Ouwg oto mAaloto autd, eivat onuavtikOtePo va Katavoncoupe Tt dev
exel wtoypaenBel e enapkn noidtnta i pe avBpwnivo evolapépov
Kal Tt Aeinel oe autv i gUMOoYN TwV IBIWTKWY avauvAOEWV T0U MoAEHoU:
N neiva, wg OUVENELa IS Yeppavikng Katoxng, dnwg ixe pwroypapnBel,

More clear among the ranks of stereotyping the Greek population
as poor and backwards-minded are the dozens of images that show
the shoeshine trade on the street. For various reasons, shoe shin-
ers had disappeared from German streets throughout the 1930s,
and so the remarks on the reverse side with their abbreviations and
quotations of the shouts offered by the —most often very young—
shoe shiners give a demonstrative idea of how high German noses
and brows were raised against the Greek or, at least, the Athenian
population. The same goes for the similarly dozens of photographs
of over-crowded city trams, something that had not happened in
Germany since WWI. The remarks on the pictures are of the same
quality as those about the shoe shiners —traffic problems are de-
scribed as customs (Fig. 9). The quality of the streets (which had

Ew. 8. «ABrva: padpn ayopd otnv 066 Ltadiou» (sic)
0646 Atdhou, AMyn and to Uyag g 060U AukoUpyou. © Tuloyn Mitou.

Fig. 8. “Athens: Black market in the Stadion street.” (sic)
Aeolou Street, taken from Lykourgou Street. © Metos callection.

been the real propaganda item of Hitler's regime, even persisting
up until today’s right-wing parties) is also a typical subject for an-
notations of the images. It may sound a hit strange that all poor
quarters of the city are denominated as Turkish quarters which
does not really make sense: The Greek population is always seen
as being underrated in comparison to the German soldiers but now
the Turkish seem to be even lower.

But in this context, it is more important to understand what has not
been photographed in sufficient quality or with human interest, and
what is missing in this collection of private war memories: The famine
as a consequence of the German Occupation as it was photographed,
e.g., by Voula Papaionnou and Kostas Paraschos.’8 Only three of the
roughly 650 images in the Metos collection may have escaped the
inherent censorship of those who sold it to him: On one picture, daily
labourers are waiting for a new job, which is described on the re-



Ew. 9. «Etal ywvtav n kukhogopia e ta tpap népuat. Opaio, €» © LulMoyn Mntou.
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Fig. 9. “This is how travelling around with trams was happening last year. Nice, right?” © Metos collection.

n.x. and  BoUAa Manaiwdavvou kai tov Kwota MNapdoxo.'8 Movo tpelg
and g nepinou 650 e1KAveS EEpUyav and Ty eyyevin Aoyokplaia 6owv
noUAnaav t ouMoyn atov Bupwva Mito. L€ jia EIKGVa, EpYATES NEPIE-
VOUV Y10 éva PepoKapato, kat nou neptypdpetat oto niow PEPOG g
€lKOVaG e Ta Adyla evag nhaotol napaBépatog oe Npwto Npdowno
—pe pia nadiwn onukn (Eik. 10). Me tov tpono autd, o kaBnpepivog
aywvag (wng nou €divav ot dvBpwnol uné kaBeatwg katoxng anodi-
detal ato xapnAd eninedo ¢ HOPPWENG TOUG —TUNIKA AMOIKIOKPATIKNA
Aoy1kn pe t ouvnBn 66on patotapol g autoanodidopevng avwTepd-
tag. Mia dMn eidva npoxwpd akdun neploadtepo (Eik. 11): H napou-
olaon plag epnopikng dpactnplotntag yiveral akpIBwg Onwg otig
nponayavoloTikeS tatvieg, n.x. atnv tawvia «Jud StB» (EBpaiog lwane)
Kal 10 oxoAlo eival pia e€{oou napanAavnukn @pdon otn Blevvedkn
S1GAeKTO, JUE TO QUOTNPG AVTIONITIKG Unvupa: Mpodoxn ae GAOUG ToUg
EBpaioug n/kat EMnveg éunopoug! H eikdva napouotddet opoldtnteg
He pla aMn pwtoypagia g cuMaoyng Mintou and th Begoahovikn n
oroia deixvel v neploxn 6nou eykaBidpUBnke To YKETO 0T CUVOIKIa
Bapavou Xipg g Beoaalovikng kat ypdgel: «H Beacahavikn anévav
ané tov L1dnpodpopikd LtaBpd. Bpopikn, bUcoapn kal toluépponn.»'?
Axopn Kt av n pwtoypapia dev beixvel kTl T€T010, N NEPLYPAPn otV
niow nAeup@ unayopelel nwg npénet va t Hlafdoel kavels. AUTEG ol
A€l eivat akpiBg (dleg pe eelveg Mou xpnalponoloUviav yia v nepl-
ypaen onoloudnnote yketo g AvatoAikng Eupwnng v enoxn g
YEPUAVIKNG katoxNg kal tou OAokautwpatog.2 EninAéov, auteg ot AECelg
ypd(pTNKav 0To Niow LEPOG TG EIKOVAG HEKTETIES LETd, KAvovtag pavepo
NWG 0 PAToLOUOG KAl 0 AVTICNKITIONGG BEV EQuyav MOTE ano 0 HUAAd
EKEIVWV TV 0TPATILTWV KAl TV ENYOVWY T0UG Mou NoUANCaV QuTeg
TG EIKOVEG 0TOV BUAEKTN XwpiG va aviAn@Bouy g Aeavteg.

H tpitn pwtoypagia eivat n nio aviatpixiactkn. Mpdkettal yia pia napéa
nadlwv nou kowouvtal (Eik. 12). H pwtoypagpia aneikovilel €aoepa
nadié oe koupehoUdeg va Kowwouvial BaBid ot ywvid piag eloédou
o€ évav wpaio NAakdotpwto Gpopo —n pwroypagia npenel va papn-
XTNKE 0T0 KEVTPO TG ABrvag. Aev undpxel neplypagn atnv niow oyn,
népa and o 6vopa tg N6ANg Kat €10t Povo unoBEaelg unopel va Kavel

verse side in the words of a fake quotation written in the first person
—from the view of a child (Fig. 10). In this way, it diminishes the daily
struggle of life under the Occupation to a low level of education —a
typical form of colonization with the average racism of self-induced
superiority. Another image goes even further (Fig. 11): The introduction
of a business is provided exactly as in propaganda films like “Jud Sii3"
(Siiss the Jew), the quotation is an equally fake phrase in the Vien-
nese dialect and contains the strict anti-Semitic message: Beware of
all Jewish and/or Greek street merchants! This is similar to another
photograph of Byron Metos' collection from Thessaloniki: It shows
the installation of the ghetto in the Baron Hirsch quarter of Thes-
saloniki and reads: “Saloniki vis a vis to the railway station. Filthy,
smelly, ramshackle.”1? Even if the photograph does not show these
elements the description on the back tells how to read it. These
words had been used for the description of any ghetto in the East-
ern world during the German Occupation and the Holocaust.2 And:
Those words were written on the backside of the image decades
later, showing that racism and anti-Semitism never left the minds
of these soldiers and their successors who sold these images to the
collector without recognizing the captions.

The third picture is the most disturbing one: It shows a group of chil-
dren asleep (Fig. 12). It shows four children in rags fast asleep at the
corner of an entrance on a well paved street; thus the photograph
must have been taken in the centre of Athens. There is no description
on the back except for the name of the city, and thus one can only
speculate about what the image shows. The children are certainly
poor, and the way they are lying on the street is not the result of a
game as it may seem at first sight. Supposedly they are sleeping from
hunger, they might have been working all day —well composed and
without any further information, this is the most cynical statement
of the occupier’s gaze that one can imagine. It is so superficial that
it even escaped the many levels of censorship by those who made,
collected, and, finally, sold these images to Byron Metos. Official PK
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Eik. 10. «[epipévew kaBe pépa edw yia bouleld. MNdpe pe padi kat Ba oou ayw ta dwpdua, wote va gaivovial kavoupyla. ABrva 1944.»
0666 ABnvdg, 6inAa oto Anpapxeio, eEAaloxpwpatioTég neptpévouy yia Gouleld. © TuMoyn Mitou.

Fig. 10. “ wait here every day for work. Take me along and | will paint your rooms, so that they look new. Athens 1944."
Athinas Street, next to the City Hall, painters are waiting for work. © Metos collection.

Ew.11. «TTolog BéAet va €xel auvalayeg pe péva;» (Ekppaon nou unodiAwve avianpttiopo), ABhva 1944. © Zuhoyn Mntou.
Fig. 11. “Who wants to trade with me?” (expression indicating antisemitism). Athens 1944. © Metos collection.



KaVE(G OXETIKA PE T0 NEPLEXOPEVD TG ElkAvag. Ta naidid eival ofyoupa
(TwXa Kat o Tpenog e Tov onoio anAwvouv atov dpdpo dev eival
anotéAeopa naixvibioU onwg Ba pavtadétav Kaveig pe pia npwtn patd.
H undBeon eival 6t Kowwolvtal and v neiva, yiati doUAeuav 6An
uépa. Me kakn alvBean Kal xwpicg kapia emnAéov MAnpopopia, aut n
Pwtoypapia anoteAei Tv nio Kuvikn dnAwaon nou Ba pnopoUoe Kavelg
va pavtaotel avapopikd pe 1o BAEppa tou kataktnti. Eival téoo ent-
pavelakn nou Eépuye and ta noAAd enineba Aoyokpioiag and autoug
nou v tpdBngav, autolg nou v evéta&av ot cUMOoYN ToUG Kal TEAIKA
autoug nou NoUANaav TI¢ Pwtoypapieg autég atov Bupwva Mnro. Ot
enionpot pwtoypdpol wv Movddwy Mponaydvoag dnwg o Mképxapyvt
lkpovepeAvt bev eixav Katd vou yevikd tn Aoyokplaia. Eite napédibav
1 U\ ToUg otnv Tonikn Movdba Mponaydvoag eite nayavav ato Bepo-
Aivo, 010 Kevipiké epyaotpio tng PK, énou ywotav n ene€epyaaia
TV QIAU MPOKEIPEVOU va KpiBolv apéowg and v Kevipikn Atolknan
(Oberkommando der Wehrmacht: OKW) kat va nepiAngBolv atnv
kaBnuepivn napddoon Twv pwIoypaPIwv atov MKEUNEAG o onoiog pe
TOV TpOMO aUTO axnpdude dnoyn yia tov noAepo. Ot putoypagieg nou
avianokpivoviav otg anéyelg tou Ynoupyou divovtav atov Tumo Kal
€101 £BpIoKaV TOV PG TOUG Yia TO APXEID TG KEVIPIKNG povddag PK 21

H ene€epyaaia Twv elkdvav Twv IBlWTWY pwIoypdpwv yvotay €ite
T0MIKa, onote Kal énalpvav évav tonikd aptBué Aoyokplaiag (821) yia
(BLWTIKN XpNan, €{TE PETE TV EMIOTPOPN TWV CTPATIWTWY atnv Natpiba
T0UG, 6riou €naipvay éva onya and évav toniko avunpéowno. Ot avunpd-
owriol qutol elxav v UNoxpEwan va AoYOKPIVOUV €K TwV NPOTEPWY
OAeg TG EIKOVEG Mou pnopel va tpaBoloav Ty NPosoXn Twv dpxwv Aayo-
KpLolag Kat oty npaypatikatta Aoyokpivav ot ibiol peyaAo Pépog tou
UAIKOU Npv auTo ENIOTPAQE( GTOUG EPAOITEXVES PWTOYPAPoUG. MoMEg
PWIoYPaPIE EUPAVIOTNKAVY LETA TOV NONEO Kal eviaxBnkav oe GAUMOU.
Tuxva bev eixav kavéva oxoAio atnv niow NAeupd népa and tov aptBuo
NG IOITIKNG GUAOYNG. Y€ QUTES TIG PETANOAEHIKEG GUANOYES, UNOpEl
Kavelg va evionioel G1dpopa enineda Aoyokpiaiac:

1. And tov {10 Tov puwtoypdepo, 0 onoiog anogdalle T va epgavicel and
T0 UAIKG TOU Kal Tt va ToroBetnael oe GAUnoup h Koutl pwtoypaglwv
Y10 T0 181WTIKO ToU dpXeo.

2. Metd and kanota xpdvia, and tov GUAEKTN, 0 omoiog ano®dotle
Moleg €1koveg énpene va dlacwBouv dtav etoipale €va tehikd
dAunoup n pia napouaiaon (m.x. yla Aéoxeg Petepdvav N yia ta
EYYOVIa TOU).

3. Metd tov BAvato tou oUMNEKTN, and v 0IKoYEVEL Tou, h omola ano-
®dalle noteg elkdveg Ba divovtav eite ae naalonwAeg eite oe dno-
npaoieg—eixav xpnuatkn agia (UeyaAn, o€ OIOPEVES NEPINTWOELS),
aMG ouykpotoUaay Jia (otopia nou pnopei va un aupBadide e 6oa
nioTeUE N 01KOYEVELD Yia TOUG Natepddeg n/Kat Toug nanmoudeg tne.

4. And ouMéxteg, 6nwg o Bupwv Mntog, ot onofot anogaaifouv 1 Ba
oupnepiAn@Bei o pta €kBean Kat T OXL.

Mad{ pe tnv napddoan and 1 epyactnplo EPPAVIONG, EXel KAVE(G TOUAGXI-
otov névte enineda Aayokplalag nou npénet va AddBet undyn dtav e€etd-
(el 10 Tepaotio UAIKO Mou napouatdetal and toug enpEANTES autng
¢ €kBeang. Aivel oxnpa Kat Yopen g€ Wia NTuxn g lotopiag g
PwToypapiag Katd tn SIdpKeLa TG YEPUAVIKAG Katoxng g EANAdag
kal tng ABrvag, n onoia, 6w, eivat pia povo and T noAEg niBaveg
MTUXEG QUTAG TNG LoTopiag. Kat undpxouv noMEG aKopa nou Unopouv va
Hag anokaAu@Bolv ato pEMov.
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photographers like Gerhard Gronefeld did not think about censorship
in general; they delivered their films either to the local PK unit or
went to Berlin to the central PK lab where the films were processed
and judged by the Central Command (Oberkommando der Wehr-
macht: OKW) immediately —they were included in a daily delivery of
images to Goebbels for his view on war. Those images that fitted the
minister’s ideas were handed over to the press, and thus found their
way into the central PK archive.2!

Private photographs were either processed locally and carried a
local censorship number (821) for private use, or they were pro-
cessed after the soldier’s return to his home town and received
a mark by the local dealer there; these dealers had an obligation
to pre-censor all images that could gain the attention of the cen-
sorship authorities and actually censored much material before
it was handed back to the amateur photographers. Many images
were processed after the war and collected into albums; they often
carried no remark on the reverse side except for private collection
numbers. With these postwar collections, you can trace several levels
of censorship:

1. The photographer himself deciding what to process of his material
and what to place in an album or package of images to be privately
archived.

2. After a number of years, the collector deciding which images
ought to survive when preparing a final album or presentation
(e.g. with veterans’ clubs or for his grandchildren).

3. After the death of the collector, his family deciding which images
are to be offered, either to antiquarians or at auctions —they are
worth money (a lot in many cases) but produce a history that may
not be consistent with what the family thinks of their fathers and/
or grandfathers.

4. A collector like Byron Metos deciding what can be shown in exhi-
bitions and what not.

Together with the delivery from the processing lab, you have, at
least, five levels of censorship that must be taken into account
when looking at the vast material provided by the curators of this
exhibition. It forms one aspect of the history of photography during
the German Occupation of Greece and Athens but it is only one of
the many possible aspects of this history —and many remain yet to
be found.
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YYNAHAQXEIX NOY AIANAEKONTAI
LTIX OOTOrPAOIEX TON XTPATIQTON
THX BEPMAXT XTHN EAAAAA

Métpa Mnon
Ap lotopiag e Téxvng, aveldptntn emueAntoia

1. 01 ouvBnKeg g pwioypagpiag
otov EBvikooootaAiopo Kat katd tn didpkela 1ou noAépou

MiateUoupE oIV AVTIKEIMEVIKOTNTA ToU (aKoU Kat ap@iBaMoupe
yla 6oa akoUpE 1 00 Pag HETaPEPOVTAL JETW EMIOTOAWV.

Me ta Adyla autd eykawviaoe o TkéuneAg v ékBean e titho «Die Ka-
mera» tov NoépBplo tou 1933 ato BepoAivo (Eik. 1). Kat ouvéxile:

0 alyxpovog dvBpwnog [...] BEAet va PAEnet o (blog Ta npdypata
Kall € T0 UYNAG €ninedo NG PWTOYPAPIKAG TEXVNG KA TOU EIKOVO-
ypagnpévou Tunou, éxel eniong 1o bikaiwpa va PAEnel o blog
1a npdypata. Anattel onpepa va tou [..] anodewvioupe o donpo
Kal paUpo —6nAadn e I pwtoypagpia— Ot Exel avateilel pia
véaenoxn ...]. E6w, 1o alyxpovo texvntd pag pdt, n pwioypagpl-
KN pnxavn, yivetat pdptupag (Schwurzeuge) tg véag eNoxng.
H euneipia tou evdg atépou éxel petatpanei o€ eunelpia GAwv
Kal auté Pdvo uéaa ano tov eako. [...] Etal, otig pépeg pag, n
PWToypapia eKMANPWVEL Pta uWnAn NOATIKA anootoAn, otnv
oroia npénel va oUpPETEXel KaBe Mepuavog mou elvat KAtoxog
PWIOYPAPIKNG Unxavng. [...] H pwroypagia eival n omukn ékppaan
T0U UYnAoU ninédou tng KoUAToUpag pag. Na va eKTIPNaoUpE
nAnpwg Ty aga g pwroypapiag, OxI L6VO Yia ToV KAANTEXVIKO,
aMd Kal yia Tov MPAKTIKG aywva yia v Unapgn, 0konag autng
¢ €kBeong eival va tn BEdouye [...] otnv unnpeoia g yepuavi-
KNG unoBeong.’

0 Mképnehg KAAEDE TOV «OTPATO EKATOPHUPIWY EPACITEXVLV PWTOYPG-
Pwv»2va dlanatbaywynaouv o €Bvog cUpPwva e Tig apxég TG eBviko-
000laAOTIKAG Nponaydvoag. Xpnalonoinae tny eKTETApEVN Kat NoAU-
HOP®N 0KNVA TNG EPACITEXVIKNG (PWTOYPAPIAC Kal TNG pwIoypapiag
¢ kaBnpepvatntag nou unnpxe ndn atn lepuavia and g apxeg U
2000 at., Katd uc dekaetieg tou '20 kat tou '30. Me éva nAnBoc anod
dlatdypata e§avaykaaoe tov kaBéva oty I6E0A0YIKN PEYYEVN TNG «KOIVO-
tag tou Adou» (Volksgemeinschatft). To pwtopenoptad, ol ekBEaeL,
1a peotifal g pwroypapikng Plopnxaviag kal ot cUAoYol epaat-
TEXVCOV QVaYKAoTNKav va cupop@wBolyv. Eibikd Bepara, 6nwg n olkoye-
VELd, N €pyacia Kat ol EIKOVES and o 0IKIaKG NepIBAMOV Kal TIG TOMIKEG
kowotnteg (natpida), npowBolvtav péoa and dlaywviopoug Kat npo-
ypdupata g opydvwang Kraft durch Freude (KdF, Alvapn péow
xapdg) e Bdan 1o oAdykav: «BEae T Pnxavh 0ou atnv unnpeaia Tou
AdoU.»? H'Evwon Epaattexvawv Gwtoypdpwv tou Pdix (Reichsverband
Deutscher Amateurphotographen) ouvéleye @wtoypapieg and tov
kaBéva kal TG xpnalponolodoe yia nponayavoiotkoUg okonolg: «Tn
PWTOYPAPIKN UNXavn dev v EXelg JOvo yia dlaokebaon!yh

To 1937, t€aoepa xpovia petd v ékBean «Die Kamera,» 0 TkEUNEAG
napouciace nepinou 800 pwtoypagieg autol ToU «aTpatol EpACITEX-

FORCED IMAGES?

ENTANGLED CONNOTATIONS
OF WEHRMACHT SOLDIERS’ PHOTOS
IN GREECE

Petra Bopp
Art Historian PhD, Independent Curator

1. Conditions of Photography
in National Socialism and during the war

We believe in the objectivity of the camera and have our doubts
about what we hear or what is conveyed to us by letters.

With these words Goebbels inaugurated the exhibition “Die Kamera”
in November 1933 in Berlin (Fig. 1). And he continued:

The modern man [...] wants to see for himself, and with the high
level of photographic art and illustrated press he also has a
right to it. He can demand that we [...] prove to him nowadays
in black and white —that is in the photo- that a new time has
risen [...]. Here our modern artificial eye, the camera, becomes
an oath witness (Schwurzeuge) for the new age. The experience
of the individual has become an experience for everyone, and
that only through the camera. [...] Thus the photo these days
fulfils a high political mission, in which every German who is
in the possession of a camera should participate. [...] The photo-
graph is a visible expression of the height of our culture; to
fully recognize the value of photography not only for the artistic,
but also for the practical struggle for existence, and putting
photography [...] at the service of the German cause is the task
of this exhibition.!

E. 1. Apioa

yia mv éxBean

«Die Kamera,»
BepoAivo 1933.
Sachsse,

Die Erziehung

zum Wegsehen, 63.

Fig. 1. Poster

for the exhibition
“Die Kamera,”
Berlin 1933.
Sachsse,

Die Erziehung

zum Wegsehen, 63.



VOOV PWToYPAQwV» otny tepdatia ékBeon pe titho «Gebt mir vier Jahre
Zeit» (Awoe pou €aoepa xpovia) ato BepoAivo (Eik. 2). Eniong, npow-
Bnoe ta npaidvia g pwtoypaikng Blopnxaviag otnv Maykoopia ExBean
Tou lMaptotoy tov {610 xpavo. Me authv v noAitikn g eikovag (Bild-
politik), To kaBeotwg nétuxe va nponayavoioel v (6€a ¢ anokaou-
HEVNG «EIKOVOYpapnpEVNG LoTopiag Tou YeppavikoU AaoUs (Bildschrift
des Volkes)s

To 1939, oug apxeg tou noAépou, 1o Ynoupyeio Mponayavbag kaAeoe tov
nAnBuaopd va guvexioel va xpnolHonoLel TIG PWTOYPAPIKEG INXAVES
T0U —0L OTPATIWTEG OTO PETWMO Kal 0l YUVaiKeS oTo onitl. Ltoxog Atav
1a oTypidtuna autd, o ouvouaopd e  ypant aMnhaypagia (Feld-
postbrief), va evioxtoouv Toug ouveKTikoUg GEpOUG HETAEU TOU PETWMNOU
KOl TOU K6apou «niow oty natpiba.» Autiv v enoxn, nepinou to 10%
OAwv Twv leppavav G1éBetav puwtoypagikn pnxavn, eve noAhol ntav
0l OTPATICTES MOU €ite ayOpacav nxavi Katd th G1ApKELd ToU MOAEUoU
elte TNV Nnpav wg Adeupo and Ti§ Katexopeves xwpeg. Etat, auppop-
pwvovtav npoBupa pe v anaitnon tou MkEPneAG: «Xtnv ENoxn {ag,
elval adlanpayudreuto kabnkov kaBe atpatiw va BEtel t pnxavi tou
ae dpdon.»¢ Evag veapdg otpatctng e Béppaxt akoAouBnoe v evion
auth: «0tav APouV aTPATIWTNG, ATav auTovoNTo KABNKaV Hou va éxw T
PWTOYPAPIKA Pnxavh padf Hou Kat va T Xpnotponolw ouvexwe.»7 (g
pnBog, eixe non paPntel putoypaieg pe Ty NaALd PWToyPAPKNA un-
xavh PeyaAou poppd Tou Natépa tou, n onoia AEtoupyouae e MAAKES.
Apyotepa ouVEXIOE T PWTOYPAPIKN Tou dpaatnplotnta e pia Kodak
Retina nou tou eixav kdvel 6wpo ta XplatoUyevva Kat v orola eixe
ndvta pad{ tou katd  SlapKela Tou NOAEUOU —UEXQL MU TV APNOE OE
éva aypotaontto otnv [Mopepavia, oty npoondBeld tou va dlaguyel katd
v npoéAaan tou Kokkivou Itpatoy, tov Anpilio tou 1945.

Ot pwTOYPAPIKES PnXaveg mou Kataakeuale n Agfa, n Robot kat n Leitz
NTav PINVEC Kal ENPPLEG KAl £T01 0L OTPATICTEG NTaV EUKOAO va TG ayopa-
ouv kat va g xpnatponotolv (Eik. 3). To anotéAeapa ntav n napaywyn
NANBoUG IBIWTIKWY PWToYPaAPIWV and oTpaTiwTeS Katd Tov B’ Mayko-
opio MoAepo, 0 GyKOg Twv onoiwv UNopel va cuyKpIBEl NOoOTIKA e Ta
EKATOPHUPLA TV EIKGVWV NMoU Katéypayav ol Movdbeg Mponayavbag
v Nad. Znv oikoyevelakn kat Tafidlwtkn pwroypapia tng Gexaetiag
10U ‘30, 0 pwroypagog cuvnBuwg eatiade tnv Npodoxn atoug avBpwnoug
nou YvwpLde NPOOWIKA, 6MWG Ta PEAN TNG OIKOYEVELAG TOU Kal TOUG
®ihoug tou. TLdMage, 6w, Gtav auTol oL oTPATITES MMYaV GToV NOAEO,
elo€BaAav og EEVeq XWPEC Kat ETTPEWAV TN PWIOYPAPIKN UNXAVA TOUG
o tonia, vonioug nAnBuapod, aixuaAwtoug NoAEHoU, TPAUHATiES Kal
vekpoUg; Ot atpatiwteg elxav ndn eunelpia and m AMyn EIKOVWY TwWV
oUVadEAPWV T0UG, TwWV oTPaTeUPdTwy, TG {WNGE 0TOUG OTPATWVES Kal
TWV OTPATIWTIKWY AoKNOEWY NoAU nptv tov ndAepo, Uéaa and ta eni-
onpa aAunoup tng Xithepikng Neohaiag kat tng Ynnpeaiag Epyaaiag
tou Paix (Reichsarbeitsdienst — RAD) (Eik. 4). Autd ta GAunoup Kat
0l (PWTOYPAPIES EMKEVIPLOVOVIAL GTNV EVOWHATWON TOU ATOHOU GTNV
opdda, pia ontikn nou enavaAayBAvetal OTEPEOTUNIKG 0TV apxn KABe
AAUMoup and Tov NOAEWO, HE TIC PWIoYPAPIES aNG TNV 0PKWH0aia Tou
0TPATIWTN N 0TN PWTOYPAP(A HIE TOV OTPATIWTN MU NoApel nepnpava
OTOV OTPATWVA (POPWVTAG Tn VEa Tou oToAN (EIK. 5). Auth n pwtoypagia
delxvel pla and TG UNIKES PWIOYPAPIKES NEPLOTATELG Katd T bidpKela
NG 0TPATIWTIKNAG Bntelag: 10 evOlapEépov va PwToypapioel Kat va puwro-
ypapnBei kavelg akdpn kat We dnotov ivat dinka tou, évav aflwpatkg.
Av pavtaotoUpe eniang Tov pwtoypdpo tg GANG OKNVAG, T0 UNOKEIPEVD
NG KTaypaeng otypidtunwy eival GUeca Kat EUPesa napov.

Goebbels called upon an “army of millions of amateur photogra-
phers” to educate the nation according to the principles of Nation-
al Socialist propaganda. He used the extensive and varied scene
of amateur and vernacular photography which existed during the
twenties and early thirties of the 20th century in Germany. With
a barrage of orders he forced everyone into the ideologically en-
closed “Volksgemeinschaft” (people’s community). Photojournals,
exhibitions, photo industry fairs and amateur associations were
brought into line. Special subjects like family, working, home and
regional (homeland) pictures were promoted through competitions
and courses at the Kraft durch Freude (KdF, Strength through Joy)
institution with the slogan: “Put your camera into the service of the
people!”s “Reichsverband Deutscher Amateurphotographen” (Reich
Association of German Amateur Photographers) collected photos
from everyone and used them for propaganda purposes: “You own
your camera not just for fun!"

In 1937, four years after the exhibition “Die Kamera,” Goebbels show-
cased about 800 photos from this “Army of amateur photographers”
at the monstrous exhibition “Gebt mir vier Jahre Zeit” (Give me four
years) in Berlin (Fig. 2). And he advocated for the products of the
photo industry at the World Fair in Paris in the same year. With such
image-politics (Bildpolitik) the regime succeeded in manifesting
the idea of a so-called “pictorial script of the German people” (Bild-
schrift des Volkes).5

In 1939, at the beginning of the war, the Ministry of Propaganda
called on the population to continue using their cameras, bhoth the
soldiers at the front and the women at home. In addition to writ-
ten correspondence (Feldpostbrief) the snapshots were intended to
strengthen the cohesion between the front and “back home.” Some
10% of all Germans owned a camera during these years and many
soldiers bought cameras during the war or looted them in the occu-
pied countries. So they willingly complied with Goebbels’ demand:
“At this time it is the unconditional duty of every soldier to keep his
camera in action.”® A young Wehrmacht soldier followed this order:
“When | was a soldier, it was part of the course for me to take my
camera with me and use it constantly.”” Already as a teenager he
had taken pictures with an old plate camera of his father. Later, he
continued his photographic activities with a Kodak Retina he had
been given for Christmas and always kept with him during the war
—until he left it in a farmhouse in Pomerania while fleeing from the
advancing Red Army in April 1945.

The cheap, lightweight cameras made by Agfa, Robot and Leitz
made it easier for recruits to buy and use them (Fig. 3). This re-
sulted in vast numbers of private photographs being produced by
soldiers during the World War II, quantitively equal to the millions
of images taken by the Nazi propaganda units. In the family and
travel photography of the thirties, the snapshot-taker usually fo-
cused on people he knew personally, such as family and friends.
But what changed when these soldiers went to war, invaded for-
eign countries, and directed their cameras at landscapes, civilian
populations, prisoners of war, the wounded and the dead? The
soldiers had already gained practice taking pictures of comrades,
troop units, life in the barracks and military drills long before the
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Ew. 3. 07: Leica ll, povteho 1932. 02: Robot I, poviého 1938-40. 03: Agfa Box 64, 1931.
Bopp, Starke, Fremde im Visier, 16.
Fig. 3. 01: Leica Il, camera 1932. 02: Robot Il, camera 1938-40. 03: Agfa Box 64, 1931.
Bopp, Starke, Fremde im Visier, 16.

Ewk. 2. Kptuikn tng ékBeong «Gebt mir vier Jahre Zeit!» (Awate pou taoepa xpovia),
dnpoateupévn ato Hilf mit! — lllustrierte deutsche Schiilerzeitung, Berlin 1937.
Sachsse, Die Erziehung zum Wegsehen, 37.

Fig. 2. Review of the exhibition “Gebt mir vier Jahre Zeit!" in: Hilf mit! - lllustrierte
deutsche Schiilerzeitung, Berlin 1937. Sachsse, Die Erziehung zum Wegsehen, 37.

Eu. 5. BiMu Bikkev, Ahunoup 1935-40. © ‘vyke Xappg, OAvievunoupyk.
Fig. 5. Willi Wilken, Album 1935-40. © Inge Harms, Oldenburg.

Ew. 4. M6xav Bétxev, A\unoup pe Bépata g Ynnpeoiag Epyaatag tou Pdix, 1936/37.
© Owoyévela Béxev.

Fig. 4. Johann Wetjen, Album Reich Labor Service, 1936/37.

© Wetjen Family.



H 6An aknvn eotiddetat oty avanapdotacn g pwoypdeiong tou (Gou
T0U 0TPATILOTN KAl TNG MPAgnG tng utoypdplang, aKAUN Kat e T oKl
TOU OTPaTOTN nou pwroypaeilet. 0 évatohag nou eppavidetal dev Kortd
MV KAPepa, aAAd €xel Ta pdtia Tou oxedov kAelotd. Qaiverat va elvat
HGAov Gvetog oty NAIGAOUGTN AVOIXTN NOPTA TOU OTPATLOVA KAl EXEL
kaBnAwaoel tv npogoxn 6Awv. Me tov 1pono autd uhonotei Ty anatinan
Tou Xithep pe v kaBapn npdBeon tou «va BETel Th pnxavh Tou oe
dpdon.» Ytnv mep{ntwon auth, YaAiota, €xoupe HU0 PWIOYPAPIKES
Hnxaveg og dpaan, pe tov alwpatikd va napakoAouBel i oknvn kal/
N va v eAéyxel wg Beatng.

OAoéva Kat neploadiepo, 0 PWTOYPAPIKAG PaKAg yvatav Pépog g {wng
TWV oTpaTWTWV otov AeUBEPO XpOVo TOUG, To andyeupa oTov aTpaTwWVa
N OTG YI0PTEG TNG Hovadag. H patd dev otpepdray nia otoug cuotpatiw-
te¢ ano £6w: avtiBeta o (6106 0 pwroypdpog Bplokdtav ato enikevipo g
dpdang, Koltwvtag NAvw and Tov WO TouU GUVAOGEAPOU TOU TIG OKNVEG
NUPMOANTEWV KAl KATAOTPOPAG, 6MwG GUVERN G€ £va MOAWVIKG XwPIO T0
1939 (Ewk. 6). O moAeptotég nBeAav va napouaiGoouy MeLOTQLA Yid TG
Kataotdoelg Kivoivou Kat xaoug nou {ouaav, aAAd Kat yia vekpoug Kal
Kataktnpévoug exBpouc.

01 otpatiwteg ouvnBwg npopnBeioviay T GIAY ano TG OIKOYEVEIES
T0UG 0TV Matpiba Kal ta €ateAvay yia eUEavion Kal ektnwaon ota
PWTOYPAPIKA EpyacTnpla TG leppaviag. I oUVEXELd, Ol TUNWHEVES
PwToypap(eg otéAvoviav Kat naAl niow oto PYETWNO Kat moAU cuxvd
0L OTPATITEG MapdyyeAvav aviituna Kal yia Toug ouvadEAPoUG ToUC.
Axdpn Kat ta i1 Ta pwtoypapikd epyactnpla £6exvav evolapépov yia
QUTEG TIG EIKAVES and To petwno. «Ot OTPATIWTEG Hag eival pavicdelg
pwtoypdepol, pafoulv MoMEG pwroypapieg,»8 EAeYe 0 IBI0KTNTNG EVOG
Qwtoypaeiou oe pia neAduood tou 10 1941, kabwg npoogBete TG
AAYELG evOg oTpaTiwdtn ovopat Tkéopyk ae éva «betypatoAdylo» (Mus-
terbuch) eikovwv ane to pétwno, g onoieg katoniv Ba pnopouae va
napayyeihel kdBe otpatiwng tng povadag. To BEua autou tou detypato-
Aoyiou neptypd®nKe WG «1a KATEOTPAUMEVA XWPLd, T0 UNOOTATIKG Kal
ot unavBpwnol atnv MoAwvia,» evaw atn laMia, n kauepa tou Mkéopyk
eixe anaBavarioel ekoveg «epeiniwv kal eBvotikwv Wnwv.» Etal, n
elkdva tou exBpou bev blabiddtav povo peaa and i dnpocloypagikn
nponaydvoa oug kaBnuepvég epnpepideg kal ta NePLOBIKA: ol pwro-
Ypaoieg nou €Byadav ol GTPATILTES XPNGILONOLOUVTAV, EN(ONG, EUPEWS
and 1 WIoYPAPE(a Kal 10 KATAoTAHATA PWIoYPAPIKWY EI0WV Y1a TV
npowBnaon twv NpoiovVIwy Toug.

Ahpnoup pe pwtoypagieg anod tov noAepo

Ta dApunoup e pwtoypagieg and tov ndAepo anoteholv eva 1dlaltepo
elbog pwtoypaKwv GAunouy Kal ouxvd agnyolviat pia Lotopia nou
QnopOVWVETaL EPUNTIKG and TIG OIKOYEVELOKES Lotopieg. LuvnBuwg n dopn
T0UG €ival xpovoAoylkn Kal agnyolvial TG EUMELPIES TOU oTPaTILTN
and tov noAepo, and t dikn tou NoAU npoownikn onukn. MoAd and
auTa Ta GAUNOUK PTIAXTNKAV TOTE, 600 0 OTPATIWTNG NTAV O€ AdELd, V)
aMa 6npoupynBnkav petd and xpovia —n, 0e KAMOIEG NEPINTLICELS,
Kal petd ano dekaetieg. Ot pwroypaoieg bev tonoBetolviav ndvia oe
aAunouy: xpnatponoloUvav eniong Glapdpwv el6wv Koutd N Brkeg
Y10 T UANOYN PWTOYPAPIWY, APVNTIKWY, SIAAVEIWY Kal, OPIOWEVES
(OPEG, KIVNUATOYPAPIKWY (IAL.

To GAunoup Aettoupyel wg péao nou Gopel —n, Ba pnopoUoe va et Kaveig,
KOTAOKEUACEl— T PVNPES Twv atpatiwtwy. H Bloypagikn efiotopnon
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war through the official albums of the Hitler Youth and the Reich
Labour Service (Reichsarbeitsdienst: RAD) (Fig. 4). In these albums
and photos the focus rests on the integration of the individual into
the group, a viewpoint stereotypically repeated at the beginning of
every war album with pictures of the soldier’s swearing-in, or in the
photo of a soldier in the barracks proudly posing in his new uniform
(Fig. 5). It shows one of the typical situations of photography dur-
ing military service: the interest of photographing and being pho-
tographed even with a bystander, an officer. If we imagine also the
photographer of the whole scene, the subject of taking snapshots
is implicitly and explicitly present.

The whole scene is focused on the representation of being photo-
graphed and the act of photographing, even with the shadow of the
photographing soldier. The uniformed soldier in view looks not into
the camera, but has his eyes nearly closed. He presents himself
as being quite comfortable in the sunny open door of the barracks
and has transfixed everyone's attention. In this way the photo rep-
resents the demand of Hitler with the pure intention “to keep his
camera in action.” Here we even have two cameras in action with
the officer as onlooker and/or controlling spectator.

Increasingly, the eye of the camera became part of the troops, dur-
ing free time, in the evening at home, in the barracks or at company
parties. The gaze was no longer directed at comrades from the out-
side; rather the photographer himself was in the midst of the action,
looking over his fellow soldier’s shoulder at the scenes of burning
and destruction, as in a Polish village in 1939 (Fig. 6). The fighters
wanted to show evidence of dangerous and chaotic situations, but
also of the dead and conquered enemy.

Eik. 6. Xavg-Tkéopyk Zouhtg, A\unou |, «Ze éva xwptd nou kaiyetat,» MoAwvia 1939.
© 1Baptg /NtinoAvt.

Fig. 6. Hans-Georg Schulz, Album |, “In a burning village,” Paland 1939. © Schwarz /Dippold.

Soldiers normally received the films from their families at home
and sent the exposed films back to be developed and printed at
photo labs in Germany. Then the prints were delivered back to the
front and very often soldiers ordered copies for their comrades.
Even the lab itself cared about such pictures from the front. “Our
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Kl N LTOPIKN EPUNVEID TOU NOAELOU EVIOG TOU OIKOYEVELAKOU Kat (IAL-
KoU KUkAou avtikatontpidetal non otov oxedlacpd twv oeAidbwy kat tnv
eMAoyn Twv pwtoypaieov. 0 Tpdnog e Tov oroio ot wToypagieg toro-
Betouvtal kat oxoAiGoval otg oeAideg Tou AAumoup Geixvouv Nuwe
elbe N nog PAENel o otpaTwdTNG TIG (BIEG TOU TIG EUNEIPIES Kat TNV nopela
Tou MoA&pou. Katd tn didpkela tou B Maykoapiou MoAépou, n pwto-
YpagIkn Bounxavia napryaye dAunouy €lbikd yia autdv Tov koo,
ue e€weuAa nou ouxva Epepav ta epBAnuarta g Béppaxt (ofdatika,
®UMa Behavidiag, aetdg tou Paix, atodAivo Kpavog) Kal entypageg,
onwg n.x. «Zur Erinnerung an meine Dienstzeit» (Eig avdpvnan tng
Bnteiag pou) (Eik. 7). Méow twv eow®UAwWY Nou Koapolviav pe T
Pwtoypagia tou XitAep, Tou MKEPIVYK Kal TwV GTPATNYWY Twy dlago-
PWV 0WHATWY TOU 0TPAToU, Ol PWIOYPAPIES TWV HEUOVWHEVWY OTPATIW-
v €Bplokav  Béan nou toug A€iCe oto NAaIOL0 PIAg OUYKEKPILEVNG
lepapxIkng akohouBiag kat 16eoAoyIKAG ouvéxelag. Me Bdon autég Tig
unonolnpEVES HOPYES, N mponayavda kEpile enmAéoy £6apog atig
OMTIKEG PVAES Tou MoAépou. Eniong, ta pwtoypagikd neplodikd dnpio-
afeuav 0dnyoUg yia Tov Tpdno dnytoupyiag evag AAumnouy, KaBwg Kal
unobeielg yia tn cuMoyn kat Ty tavopnan twv dAunoup atn BiAo-
Brkn. Ot odnyoi autol ouvobetoviav and eneEnyNPATIKEG ONPEILTELG
yia {nthpata nou apopoUaav ta Xxaptovia, Tig Aedavieg, Tov axedlaao,
MV eNikOANAN, TG YWVIES yia Ta unwpata KAM. Kal ixav atoxo va
BonBnoouv TouG OTPATILOTES 0T dntoupYia Tou dikoU Toug AAUMOU.?

soldiers are keen photographers, they take a lot of pictures,”s the
owner of a photo lab told one of his female customers in 1941 as
he added photographs by a soldier named Georg into a “sample
book” (Musterbuch) of front-line images that could be ordered by
every member of the army company. The subject matter of this
sample book was described as “destroyed villages, farmsteads and
sub-humans in Poland,” while in France, Georg's camera had cap-
tured images of “ruins and ethnic types.” The image of the enemy
was, therefore, not only disseminated by journalistic propaganda
in the daily newspapers and magazines; pictures taken by soldiers
were also widely used by camera shops and the photographic trade
to promote their products.

War albums

War albums are a special type of photo album which frequently tell
a story hermetically sealed off from family history. They usually ex-
hibit a chronological structure narrating a soldier's subjective war
experiences from his own very personal perspective. Many of those
albums were made immediately, while the soldier was on leave,
others were created years —or, in some cases, decades— later. The
photos are not always pasted into albums; various types and sizes

Ew. 7. Xéppav NtBivykep, AAunoup. © I6iwtkn cuMoyn.
Fig. 7. Hermann Dwinger, Album. © Private property.

Ta GAunouy eival éva bladpactkd pPéco nou pnopei enavelAnppéva
va aAAGEel ano Tov (610 Tov atpaTedtn N, MOAU Kalpod UETA T0 TEAOG ToU
noAéiou, ano g endpeveg yeviés. Onwg kat n ibia n diepyaoia tng pvapng,
€101 Kat Ta péaa anoBnkeuong twv edvwy aAAddouv pe tn xphan-
UMOKEIVIQL € OUVEXE(G JETAHOPPUTELS WG MPOG TV MP6cAnyN Toug and
TOV NApaTNPNTA Kal éoa and tnv napépBaon tou. Ta natdid kai ta eyyo-
Vi0 TaKToMotoUV Ty kKAnpovoptd Twv natepddwy Kal Twv nannoudwy
T0UG Kal akohouBoUv ta akadnuaikd npdtuna yia va evidouv Xpovo-
AoyIKd Ta £yypapa Kat Ta onTikG KEWWNALD aTo LoTopikd Toug NAaiato. Me
Tov TPONo auto, dnploupyolvial véa olkoyevelakd apxeia mou Bpiokouv

of boxes or sleeves also serve as receptacles for photos, negatives,
slides and, occasionally, cine films.

The album serves to structure —or, it could even be said, to con-
struct— the soldier's memories. The biographical story and the
historical interpretation of the war within the circle of family and
friends are already mirrored in the design of the pages and the se-
lection of the photos. The manner in which the photos are mount-
ed and captioned on the album pages provide insight into how the
soldier saw or sees his own experiences and the course of the war.



Kal autd tov 6pdpo Toug atov dnpadato xwpo, o BiAia kat ekBEaelg.
Mpokettal, eniong, yla €vav TPerMo e T0V 0Moio Unopeil va Katavongel
KQVE(G TNV 0IKOYEVELOKN Kal NayKAGHIa 10Topia HEoa and T patid evog
atopou, KaBwG Kal va JETAPEPEL QUTA TV (0TOP(a OTIG EMOPEVEG YEVIEG.
H avtipaon avdpeoa oty napodIkGTNTa TG PwIoyPaPIkng Ayng Kal
TN HOVIPGTNTG TN oto GAUNoup katadelkvuetal pe lattepn éviaan dtav
Eagvika oug oehideg eppavidovial keva and ta onoia eival pavepo ot
exouv apalpeBel pwtoypagies, apnvoviag niow povo 1g Aedavieg Kal
10 {xvn TG KGMaG Kat Jadf Toug EpWTNKATA yia Ta KEVA Nou €xouv dnpl-
oupynBei atnv agnynan tou AAunouy. Eivat npopavég 6t auth n nepi-
Mtwan apopd oUxvaA EIKOVEG Mou anelkovidouv 1 ouvdéovial e NPagelg
Blag: «Ekteleapévol aviapteg oto Mokoe» (Eik. 8).

Eik. 8. Tiovtop lkpog (avewvuponoinpévag), AAumouy,
«Exteheapévorl avidpreg oto Mako,» LoPietkn Evwan, 1941. © 1diwuxn culMoyn.

Fig. 8. Theodor Grof (anonymized), Album, “Executed partisans in Pskow,”
Soviet Union 1941. © Private property.

Aev gixav, WG, 6Aol 01 aTPATIWTES OIKN TOUG PWIOYPAPIKA INXAVA Kal
noMoi aydpadav puwroypapieg and toug suvabEAPOUG ToUg, TIG avtaA-
Aaooav pe SIkEG Toug M T ayopadav ano toug enayyeAuaties puwro-
ypapoug twv Movddwv Mponayavdag. Ta neploodtepa GAuNoup and tov
noAepio anoteholy, €101, €va ouvovBUAEUA EIKOVWV ano BIAPOPES MNYE,
H enihoyn kat n 6i1dtagn Twv puIoypapleV, watdoo, piXVEl NAvIa pwg
0TV UMOKEIPEVIKN UVAUN TOU NOAEPOU Kal n a@nynon eEunnpetel wg
€vOeIEn ToU TPOMOU OKEWNG TOU EKATTOTE OTPATILOTN.

2. 01 otpaniwteg tng Béppaxt wg kataktntég atnv EAAdda

And tov Oktwppto tou 1940, éneita ano g VIKNGOpeS HAXeG Tou
eMnvikoU atpatol Katd twv ltaAwv, o Xithep el0€Bale otn xwpa otig
6 Anpthiou tou 1941 opidovtag toug cuppdxoug tou A€ova Kat n
Bépuaxt katéhaPe m xwpa péoa oug endueve Tpelg eBdopdbe.
Itv apxn, n nponaydvéa xpnalyonolodge  ppdon tou Xit\ep nou
napouoiade tov «atuxn eMnvikd Aad» wg «Bupa tou Bachid tou [...]
(ot600, aywviotnke pe 100 PeydAn YEWAIOTNTA WOTE AKOWN Kal ol
exBpoi tou 6ev pnopolv va apvnBolv Ty eKTiUNoN ToUg MPOg QUTOV.»

PETRA BOPP
FORCED IMAGES ?

During World War Il, the photo industry produced albums especially
for this purpose, with covers frequently bearing the insignia of the
Wehrmacht (swastika, oak leaves, Reich eagle, steel helmet) and
inscriptions such as “Zur Erinnerung an meine Dienstzeit” (In Mem-
ory of My Term of Service) (Fig. 7). Through flyleafs printed with
photos of Hitler, Géring and the generals of the various branches of
the army, the individual soldier's photos were assigned their place
within a hierarchical sequence and an ideological continuity. By way
of these standardized forms, propaganda gained further influence
on the visual memories of war. Photo magazines moreover pub-
lished guides on how to make an album, also providing pointers
on collecting and on storing the albums in bookcases. The guides
were supplemented with explanatory notes on matters such as
card stock, captioning, format, glue, photo corners, etc., designed
to support the soldier in his album production project.’

Albums are an interactive medium which can be repeatedly changed,
by the soldier himself or, long after the end of the war, by the fol-
lowing generations. Like the process of memory itself, image stor-
age media also change with use; they are subject to constant trans-
formation in the observer’s perception and through his intervention.
Children and grandchildren sort their parents’ and grandparents’
legacies and apply scholarly standards to placing the written doc-
uments and visual relics chronologically into their historical con-
texts. As such, new family archives are generated which also find
their way out in a public space in books and exhibitions. This is also
a way of comprehending family and world history as seen through
the eyes of an individual, and of passing that history down. The
discrepancy between the transience of the photographic shot and
its permanence in the album is demonstrated with particular force
when blank spots turn up abruptly on pages where photos have
evidently been removed, leaving only their captions and traces of
glue behind, along with question marks about the gaps they create
in the album'’s narrative. This is conspicuously often the case with
pictures showing or related to acts of violence: “Executed partisans
in Pskow” (Fig. 8).

Not all soldiers had cameras of their own; many obtained photos
from their comrades for money or in exchange for other photos or
bought them from professional propaganda unit photographers.
Most war albums are accordingly a conglomeration of pictures from
various sources. The selection and arrangement of the photos, how-
ever, always shed light on the subjective war memory, and the nar-
rative serves as an indication of the respective soldier's mentality.

2. Wehrmacht soldiers occupying Greece

After the Greek army’s victorious fight against the Italian army in
October 1940, Hitler launched an invasion in support of his Axis
allies on April 6th 1941 and within three weeks the Wehrmacht had
conquered the country. In the beginning the propaganda used Hit-
ler’s phrase of “the unfortunate Greeks as a victim of their king. But
they fought bravely, such that they cannot be denied the respect
of their enemies.” So everyone was told to come “as a friend of
Greece."10 But the German attitude changed when German para-

&5



46J

METPA MMION
EMIBEBAHMENEY. EIKONEY;

‘Era1, n odnyia npog 6Aoug ftav va €pBouv «wg gidot oty EMAda.»10
Ouwg n otdon twv leppavawv dMage dtav oug 20 Mafou leppavol
are€intwuoteg (Unternehmen «Merkurs) npooyeiwBnkav oty Kpatn
MOAEQVTAG Katd Tou Bpetavikou atpatol Kal twv Kpnukwy. Alo npépeg
uetd, n Béppaxt ioonédwae v Kavbavo, éva xwpld g Kpntng, doro-
povwvtag 300 katoikoug g, Alyeg npépeg apydtepa, dUo pornteg
katéBaoav th vadlotikn onpaia and v AkponoAn Kal, Tov Xenteppplo
tou 1941, 16pUBnke to EBvIKG AneleuBepwtikd Métwno (EAM).

OpIOPEVES OEIPES (PLTOYPAPIV and Ta GAUNOUY TOU EPEUVNTIKOU Mpo-
Ypapuatog Kat g ékBeang pe titho «Fremde im Visier: Foto-Alben aus
dem Zweiten Weltkrieg»1" (=évol ato enikevtpo: wrtoypapikd dAunoup
ané tov B’ Maykdapio MoAepo) Geixvouv nwg Epracav ol oTpaTiwteg oty
EAG6a, ndoo Epeivav, KaBwg Kal Ty NpocwIKN ToUg aTdan anévavil
ot xwpa, e181ka atn Beaoahovikn kat tnv ABrva. Ot neploadtepot atn
ouvéxela kateuBUvBnkav otnv Kpntn kat ouxvd nepipievav kel yia va
petapepBolv oto PEtwno g Bapelag AQpIKNg.

0 Méxav Maykvoug Bétxev 12 €ptaae pe agponAdvo 1o 1941/42 ané v
Oukpavia, npwta otn Becoakovikn Kat katony atnv Kpntn. Téooepig
and tg oehideg tou GAunoup beixvouv kanota onpeia tng Beaoalovikng
KaL Katénv pia dnown g ABAvag and wnAd, otn didpkela tng ntnang
T0U npog v Kpnn, n onoia ntav evoiduesog otaBuog yia TG aKTES
¢ Bdpetag Appikng. Ta ouypidtuna autd anetkovidouv KaBnpepiveg
OKNVES and Kanoteg npépeg xaAdpwang e auvadéAPOUS aTiG aKpo-
yiaAiég tng Kpntng (Eik. 9 kat 10).

0 lNoxav MiMep 3 €prace pe 1pévo ot Beoaahavikn Kat katénv oty
ABrva, tov OktwpPpto tou 1941. Mapépeive atnv ABAva yia 0o xpovia
kal €Byale 115 puwroypagieg tng N6ANG NpLv ENIOTPEYEL aT0 NoUYKO-
oAaBiké Métwno. knv npwtn oehiba tou AAunouy, BAénoupe éva auvbu-
aopo pwioypaglwv nou apnte o idlog kat GAAwv nou ayopaade, 6Aeg
and  BeooaAovikn: éva vekpotageio tou A’ Maykoapiou MoAépoy,
epe(nia vawv Kal pia ekkAnala, oTpatiwteg o€ éva 1oToeOpo Kat |ia
guv@vinon pe pla eMnVIKn oikoyevela. H endpevn oeAiba deixvel vaoug
Kal epeimia and v ABAva Kal oploUEVOUG OTPATILTES MOU KAVOUV
KNNOUPIKES epyaaieg. H oeAiba nou akohouBel pdg Givel pia aioBnon and
v kaBnuepvdtnta ato véo nepiBaMov tou: v AkpdnoAn, 10 Mipdvt
tou Mewpaid, pia €€06o yia payntd kat v avandAnan Twv GTyHwV e
N yuvaika ToU o€ €va NdpKo We €va AyaApa. LTiG ENOUEVES TETOEPIG
oehibeg BAEnoupe Eapvika kAnoleg enayyeAUATIKEG PWTOYPapieg and
TG apXaldTNTES KAl OpLOUEVES PWTOYPAPieg and yvwotd agloBeata tg
ABrvag. ®uaikd, o MiMep eixe t duvatdtnta va ayopdael n va aviaMdgel
0pIOPEVES PWTOYPAIES Pe auvadEAPOUG Tou N va Tig npopnBeurtei and
enayyeAuatieg putoypapoug, Le 10 POpUG Kal To MAGIOL0 TwV EKTUNWIE-
VAWV WIOYPaPLV Va Pag napéxouv autol tou eiboug g nAnpogopieg
(E. 11-14).

0 BaAep Kdouhs épelve oty ABrva yia Aiyeg pévo eBoopades tov
Oxtwfpto tou 1942, npv avaxwpnael éow ltahiag kat LikeAiag yia
Bdpeta Appikn. To AAunoup tou Eekiva e ta ePARPata Tou ouvidypa-
106 TOU Kal 0TN CUVEXELD anoTtUN@VEL TN ETaBacn Tou e TpEVo ano
mv Kpipaia otnv EAAG6a. Mg éptace atnv ABrva, ENKEVIPWOE TG
ENOKEWELG Tou atnv AkponoAn Kal to didanpio Ktplo tg BouAng kal
€Byake pla pwtoypagia Twv ouvadEAPWY Tou, NPV avaxwpnael e
agponAdvo npog v ftalia kat ot cuvéxela v Appikn (Eik. 15-17).

01 Tpelg autol oTpaTIWTES Euelvav otnv ABAva yia GUVIOHO Xpovikd did-

chute troops (Unternehmen “Merkur”) landed on Crete on May 20th,
fighting against the British army and Cretan civilians. Two days
later, the Cretan village of Kandanos was razed and 300 people
murdered by the Wehrmacht. Some days later, two students tore
down the Nazi flag from the Acropolis and in September 1941 the
National Liberation Front (EAM) was founded.

Some photo-series from albums of the research project and exhi-
bition “Focus on strangers. Photo albums of World War 1111 show
how soldiers came to Greece, how long they would stay and their
individual approach to the country, especially to Thessaloniki and
Athens. Most of them later went on to Crete, often waiting there for
the flight to the North African front.

Johann Magnus Wetjen 12 came by plane in 1941/42 from Ukraine,
first to Thessaloniki and then to Crete. Four album pages show
some spots in Thessaloniki, then a view of Athens from above
during the flight to Crete as a stopover to the North African coast.
These are quite normal snapshots from some relaxing days with
comrades at the seaside of Crete (Figs. 9 and 10).

Johann Miiller 13 came by train to Thessaloniki and Athens in October
1941. He stayed two years in Athens and took 115 pictures of the city
before he went back to the Yugoslavian front. On the first album page
we see a mixture of self-made and bought photos from Thessaloniki:
a World War | cemetery, ruins of temples and a church, soldiers at
a sailing boat and an encounter with a Greek family. The next page
shows temples and ruins in Athens and some soldiers doing garden
work. The next page gives us an impression of his everyday life in
his new surroundings: at the Acropolis, at the harbour of Piraeus,
eating outside and dreaming of his wife in a park with a statue. On
the next four pages we suddenly see professional photos of the an-
tiquities and at least some photos of the famous sights in Athens.
Certainly, Miiller could buy or exchange some prints with comrades
or professional photographers, with the format and the border of the
print providing us with this information (Figs. 11-14).

Walter Kaul 14 stayed only some weeks in Athens in October 1942
before leaving via ltaly and Sicily to North Africa. He started his al-
bum with the insignia of his regiment, before he gave an impression
of going by train from Crimea to Greece. With his arrival in Athens he
concentrated his visits on the Acropolis and the famous Parliament
building, taking a snapshot of his comrades before leaving by plane
to ltaly and then Africa (Figs. 15-17).

These three soldiers stayed only a short time in Athens. They took
pictures of the city as nearly normal tourists, putting themselves
with comrades in the foreground of the ruins, but didn't realize the
daily situation of the inhabitants of this city. There are nearly no
street scenes or people around. The soldiers took the photographs
in the first two years of the Occupation, in 1941-42, when sanctions
such as punishment actions, executions, and the burning of villages
just started. But there is no photo at all from the winter of starvation.

In autumn 1941 the German librarian Erhart Kastner'’> came to
Thessaloniki. Since 1939 he had been a member of the NSDAP
(Nazi Party) and started out as a volunteer in the Wehrmacht with
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Ek. 9. Toxav Bétxev, Ahunouy II, Beaoalovikn, ENAda, 1942. © Oikoyévela Betxev.
Fig. 9. Johann Wetjen, Album I, “Saloniki,” Greece 1942. © Wetjen Family.

otnpa. EByalav puwrtoypapieg and v noAn cUPNEPIPEPOHEVOL OXEDOV
oav toupioteg, noddpoviag padf pe AAoug otpatiwtes Jnpoatd and ta
apxaia epeinia, xwp(g va ouveldntonololy Ty KaBnpepivi katdataon
rou {oUoav ol KAToIKol TG NOANG. Anoualddouv oxedov NavieAwe oKNVEG
and toug bpépous N Toug avBpwnoug nou undpxouy yUpw. Ot otpatiw-
TEC KATEYPAYAV AUTEG TIG EIKOVEG KaTd Ta dUo mpwrta xpovia ing Katoxng,
v nepiodo 1941-42, drav eixav poAig apxioel va eniBaMovrat avi-
notva, va yivovtal eKteAE0ELG Kat nUpMoANCELS Xwpladv. Kat na, 6pwg,
bev undpxouv kaBoAou pwToypaQieg and Tov XelUwva Tou PeydAou
Aipou.

To pBvonwpo tou 1941, €prace otn Beaoaovikn o leppavog BiAwBn-
kaplog Epxapvt Kéotvep.'s Hrav Léhog tou vadiotikoU koupatag (NSDAP)
and 1o 1939 ka eixe katatayel wg eBeloving ot Bépuaxt ot apxég tou
noAépou. KaBuwg bev nBeAe va ndpel HEpog oTig IAXES OTo PETWNO, EiXe
mv 16€a va ouyypawet BiBAia yia tov eAANVIKG NOAToUO MPOKEIUEVOU
va blaBactolyv and toug leppavolc otpatiwteg. Eixe yivel bektdg ano
TOV EMIKEPAANG oTpatnyd kat anoAduBave minpn otpIEn yia T dlapovn
kal ta taibia tou otn xwpa. Tov Alyouato tou 1942, KukAopopnae 10
BIBAio tou e titho Griechenland [EANG6a] oe 5.000 avtituna yia tov atpato,
£Vw €vav xpovo apyotepa, to 1943, tunwBnkav 100.000 aviituna tou
BiBAiou yia o kowo.16 0 Siolkntng g Bepuaxt (OKW) evBouaidotnke
He 1o BiBAio, yiati o Kéatvep (kavonololoe OAEG T aNAIToEl§ TG npo-
nayavdag yia v elkova tng EAAdag oto mAaioto tng vadiotikng tbeoAo-

the beginning of the war. As he didn't want to fight at the front, he
had the idea to write books about the Greek culture for German
soldiers. He was accepted by the main General and had full support
for staying and travelling in the country. In August 1942 his book
Griechenland [Greece] was ready and 5,000 copies were printed for
the troops and one year later, in 1943, 10,000 copies were printed
for the public.’® The commander of the Wehrmacht (OKW) was de-
lighted with the book, because Kastner fulfilled all the propaganda
demands regarding the image of Greece for the Nazi ideology.!” In
various chapters Kastner emphasized the main argument that the
ancient Greek culture was of Nordic origin and therefore the Na-
tional Socialists should be regarded as the legitimate heirs of Greek
high culture.’8 But Southern races had mixed the “blonde blue-eyed
race” over the last centuries:

Of course there is very little or nothing left of the blood
of the ancient Greeks in modern Hellas.?

That's why Athens is now a city without measure
and form, with no houses only dirty huts, its streets
only narrow lanes, it is barbarism on holy earth.20

Other cities are all godforsaken windy nests of grotesque
ugliness. They lie in the divine landscape like garbage
in the corner.2!

&7
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Ewk. 10. Néxav Béwev, Ahunoup Il, «Man ndvw and t Meadyelo Bakaaaa, Kpntn,» EANGEa, 1942. © Oikoyévela Bétxev.
Fig. 10. Johann Wetjen, Album II, “Flight over the Mediterranean Sea, Crete,” Greece 1942. © Wetjen Family.

yiag.17 Ie diapopa kepdhala tou BifAiou, o Kéatvep €bive Eupaon oto
Baoiko enixeipnpa 6T 0 apxaloeMNVIKOG noAmapog eixe vopdikn (Bo-
PEIOEUPWNGIKN) KATAYWYN Kat 6T, enopévag, ol EBvikoooataAiotég Ba
énpene va Bewpoulval ol vopIpol KAnpovopol Tou uwnAoU apxalo-
eMnvIkoU noAimapoU.18 AMG, ot @UAES Tou Natou eixav avapixBei pe tv
«EavBn kat kuavopBaiun eUAN» oTn BlapKeLd TwWV TEAEUTAIWY alWVWV:

Qualka, undpxouv NoAu Aiya n kat kaBoAou ixvn tou aipatog
TV apxaiwv EAnvwy atn alyxpovn ENG6a. 19

" qutd kat n ABrva elval onpepa pia NoAN xwpig PETPO Kal
Hop®N, XWPIG antta, Povo BpopIkeg KAAUPES, yeudTn Ue
oteva dpopdkia —n BapBapdtnta ndvw o€ pia lepn yn. 20

Ot dMeg noAeig eivar 6Aeg Eexaapéves an' tov Beo,
avepodappéva Kataguyla YKPOTESKAG AOKNMLAG.
AnAwvovat og éva Befo Tonio oav okounibla netapéva

0€ i ywvid. 21

01 dvBpwnot eival tepunéAnbdeg kat bev bouAetouy,

KL €101 NPEMEL VO EQAPHOCTEL N «yEPHAVIKN TAEN.» 22

Yndpxel povo pia €aipean: ol fookoi. MAvol toug

péaa oty epnpid, dratnpolv Péaa Toug Ty Leph QAdya,
EX0UV XpAvo Kal (OUV TOV OPXETUMIKG KAGHO

NG apXaikNG oUPNEPIPOpdg. 2

The people are lazy and do not work, so “German order”
needs to be implemented.22

There is only one exception: the shepherds.

Alone in the wilderness they are keeping the holy fire,
they have time and live in the archetypal world

of archaic behaviour.

At the end Kastner concludes: “Nothing of the South as such, but
the North in the South: that exactly is Greece."2

Such ideological interpretation explains some of the soldiers’ be-
haviour and the visual codes in their photos. Kastner never speaks
of Greek politicians or any situation in the streets or of the people he
met. He compares the Greek landscape with German mountains and
valleys like Mt. Parnassus and the Tyrol,25 Argolis with the valley of
the Bavarian river Inn2s or parts of Piraeus with Husum, a little town
on the North Sea.2” Olympia is “as German as could be” with lots of
“feelings of homeland,” as Goebbels remarked when he visited
Sparta.?8 Even today the book is well known in the new edition after
the war and has some influence.

After the success of his first book Kastner continued with a second
one dealing with Crete, where he stayed from 1943 to 1944. He wrote
under the patronage of General Brauer, the commander of Crete who
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110 Aog, 0 Kéatvep oupnepaivel: «Aev eivat o Notog kaBautdg, ala
0 Boppdc atov Ndto: autd akpiBuwg eival n EAAdGa.» 2

AutoU Tou €iboug n 1beohoyikn eppnveia eEnyeil kdnoleg and Tig aupnepl-
(POPES TWV CTPATIWTWV KAl TOUG OMTIKOUG KWOIKEG TV PuIoypapLaV
toug. 0 Kéatvep Gev pIAG noté yia toug EMnveg noAitkoUg 1 yia onola-
dnnote katdotaocn otoug 6pdpoug N toug avBpwnoug nou ouvavid.
TUYKpivel 1o ENANVIKO Tomio pe Ta yeppavikd Bouvd Kat tig nediddeg, n.x.
tov lNapvaaad pe 1o Tipdho, 25 Ty ApyoAida e v nebiada tou notapol
Iv tng Bauapiag2s 1 tunpata tou Meipatd e 1 XoUoouy, pia pikpn ndAn
¢ Bopetag BdAaooag. 27 H OAupnia eivat «6o0 yeppavikn Ba pnopouoce
va elval,» kai divel o€ peydho BaBuo v «aioBnon g natpidag,» 6nwg
napatnpnoe o MkEUNEAG 6Tav EMIOKEPTNKE T Lndptn. 28 AkGUn Kal
onpepato BIBA eival yvwaotd and t vedtepn, PETANOAEHIKN ToU €kboan
Kal aokel kanola enipaan.

Metd tnv entxia Tou npwtou BiBAiou tou, o Kéotvep ouvéxiae pe T
ouyypan evag betepou BiBAiou yia v Kpntn, drou napépelve and
10 1943 éwg 10 1944. To BiBAi0 ypa@tke und tv Natpwvia Tou oTpat-
you Mnpdiep, boiknth g Kpntng, unelBuvou yia to kaBeatwg tpopou
Mou eNIKPATNOE KATA TN YEPUAVIKN KATOXN, |UE TNV KATAVAYKAGTIKN £QYa-
ola, tn GUAMNYN ounpwV, TV KataBoAn El6POPWY, TIG HAZIKES EKTENETEL,
MV NUPMOANCN XWPLLV KAl OMITILV KAl TO 0TPATONEO0 OUYKEVIPWONG
otnv Ayid, kovid ata Xavid. I 6labpopn tou péoa ano ta Asukd Opn
kat v nediada tou Opaloy, o Kéotvep Xpeldotnke va Kavet pia atdon
Katd t S1ApKELa TV Paxwv 0To XwpLd Kouatoyépako, Tov Lentéppplo
Tou 1943. Exel, yuvaikonaiba okotwBnkav, GvBpwnot odnynBnkav oe
otpatonedo ouykevipwang kal ta BopBapdiotika tng AouptBdpe 1ooné-
dwaav 6o 1o xwp1d. O Keatvep ta eide 6Aa autd, ta yvwpide, ald noté
dev €ypaye AentopepETTEPA y1a AUTEG TG SoAapovieg petd Tov noAEo,
napd povo e evav eEIPETIKA anooTactonoiNPEVO TPOMo, ONwG Kal
otV nepintwan tou Aletopou, Arou €Kave pia PeydAn napaxauyn yia
Va PNV avayKaotel va cuvavtnael toug katoikoug.2? To BIBAL0 tou yia ty
Kpnitn, 10 onoio oAokAnpwBnke 1o 1944, bev katéatn Huvatd va tunwb,
apoU 0 MOAEPOG Exe PTAcEl aTo TEAOG ToU Kal HOBNKe n evioAn anoxw-
pnang and v EAG6a tov Zentéppplo tou 1944- unwBnke, watdao, 1
1946.300 Kéotvep napépetve atn Podo kat tov Mdio tou 1945 katéAng,
WG aIXPAaAwTog noAépou Tou ayyAikoU otpatou, oe €va aTpatonedo
kovtd ato Mopt Xafvt g AtyUntou, dnou eniong ouveypawe éva BiBAi.3!

To BiBAio Griechenland nou ex66Bnke yia toug otpaticteg doknae peyd-
An enidpaan kal ol pwroypapieg ouxvd aviavakholoav ta CAGyKav Kat
TG 16€€C ToU, Onwg (aivetal ato GAunoup Tou avBurnoloxayol KAdoug
Xéag,320 onoiog unnpétnoe atov Opyaviopo Kinpiwv tou Ztpatol oty
MoAwvia,  MouykooAaBia kat tnv ABAva, and tov OePpoudpto tou 1943
€wq Tov ZentéuPpto tou 1944, wtoypd@ile Pe apketd enayyeAUaTiko
TPOMO Kal TAKTOMOIOUGE MPOTEKTIKG TIG PWIOYPAPIES TOU GUVOOEUOVTAG
1€ pe Aedavreg. To péyeBog Twv unwpdtwy eival peyaAdtepo and to
ouvnBiopévo Oe ox€on e Ta epacttexvikd tunwpata (6x9 ex.), ouxvd
ue dlaotaoelg 13x18 ex. kat pe euBUypapua nAaiola, kat nou eivat eniong
XAPAKTNPIGTIKG TwV ENAYYEAUATIKWY QWToYpapiwv. To GAUMoul Tou
Hotadet pe kavoviko BiBAio yia ug eMnvikég apxatdtnteg, kaBwg ouxvd
tonoBetoloe éva pdvo Winwpa ava aehiba. 01 pwroypagies tou anoé
mv AkpdnoAn bev anelkovidouv avBpwnoug. Eygavidetat povo o idiog
0€ HEPIKES PwTOYPaieg aTo Ypageio Tou h atnv Afytva. Aev undpxel
kavévag EMnvag kdtotkog (évo katd AddBog dUo yuvaikeg og éva nnyddi)
oUte Kanota €vOel€n yia tov okANpo avtikTuno Kat TiG PPIKIOTIKES Nl-
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Ek. 15. Bdktep Kdoul, Ahpnoup 1V, «AkponoAn» (mivakiba pe odnyieg npog leppavols
OTPATILITEG VIO TO NK)G VA CUHMEPIPEPOVTAL OTOV TOMO autd), ENada 1941.
© Xopot Kdouh, Apevapnoupyk.

Fig. 15. Walter Kaul, Album IV, “Acropolis” (panel telling German soldiers
how to behave at the site), Greece 1941. © Horst Kaul, Ahrensburg.

was responsible for the reign of terror during the German Occupa-
tion with forced labour, hostage taking, payment of contributions,
mass executions, the razing of villages and houses and the con-
centration camp at Agia near Chania. On his way through the White
Mountains (Levka Ori) and the Omalos plain, Kastner had to stop
during the fights in the village of Koustogerako in September 1943.
Women and children were shot, others were brought to concentration
camps and Wehrmacht bombers destroyed the whole village. Kastner
saw it, knew about it, but never wrote anything in detail about such
murders after the war, only in a very distanced manner like about
Distomo where he made a large detour in order to not meet the
inhabitants.2? His book about Crete, completed in 1944, could not
be printed at the end of the war with the order to leave Greece in
September 1944 but was published in 1946.30 Kastner stayed in
Rhodes and became a POW of the British army in May 1945 in a
camp near Port Said in Egypt, where he also wrote a book.31 The text
Griechenland was a major influence for the soldiers’ use and the
photos reflect its slogans and ideas, as can be seen in the album of
First Lieutenant Klaus Heese 32 who served in the Building Agen-
cy of the Army in Poland, Yugoslavia and in Athens from February
1943 to September 1944. He photographed in quite a professional
way and arranged his photos carefully with captions. The size of
the prints is larger than normal for amateur prints (6x9 cm), here
they are often 13x18 cm with straight borders which is also typical
for professional photographers. His album seems to be a real book
about Greek antiquities, as he often only put a single print per page.
His photos of the Acropolis are absent of any human being, only he
himself may pop up in some pictures in his office or in Aegina. There
is no Greek inhabitant (only by accident two women at a well) nor
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MWoElG g Katoxng N yia tov extoniopd twv ERpaiwy, tg exteAéoeicoto  any sign of the rigid impact of the Occupation and its horrific effects,
atpatonedo ouykévipwong tou Xaibapiou kovid v ABAva (Mdpuog  of the deportation of the Jews, the executions at the concentration
1944) 1 yia 1 ouMAyelg twv EBpaiwv oty ABAva kat AMeg ndAelg  camp at Chaidari near Athens (March 1944) or the rounding up of
(Ew. 18-20). the Jews in Athens and other places (Figs. 18-20).

Ewk. 18. KAdoug Xéae, Ahunoug II, «AkponoAn,» EMaba 1943/44. © lvyke Xéae, OAviepnoupyk.
Fig. 18. Klaus Heese, Album II, “Acropolis,” Greece 1943/44. © Inge Heese, Oldenburg.



3. 01 ontikég avapvnoelg evog Aoxayou and ta t€aoepa
Xpovia g oTpatiwtikng Bnteiag Tou atnv Kphtn

0 Aoxayog A. Z. (ta apxikd yia AGyoug avwvupiac) Eptace otn Beooa-
Aovikn pie Tpévo Peow Twv BaAkaviwy, ota teAn loukiou tou 1941.Mapé-
Helve yla duo pnveg atnv ABrva yia va npoetopaotei yia tn Bnteia tou
otnv Kpitn 6nou enpoKelto va yivel dlontng tou 7460u ouvidypatog
nedikou, o povada dpuvag otn butkn Kpntn paxdpevog katd tou ayyAi-
KoU oTpatoU. XN BIGPKELD QUTWY TWV TEG0APWY ETWV TNG ANooTOANG
10U, PExpLTN auvBnkoAdynan otig 22 Maiou 1945, tpdBnée 755 aonpo-
Haupeg pwrtoypaieg kat YUpw otg 800 £yxpwpeg Olapaveles. 1ta avil-
kelpevd tou and tov noAepo Bprkage eniong éva NpoowniKo NPEPO-
Adyto yia  Bntela tou atnv Kpntn Kal Yetaypayage Tig oTevoypapn-
HEVEG ONPEIWTELG TOU NPEPOADY(oU TOU Yia TIG TEAeuTaieg NPEPES TOU
noAépou atnv KpAtn Kal ToUg NpwIoug AVEG MoU EPEIVE WG AIXUd-
Awtog noAépou o€ €va ayyAiké atpaténedo Kovid oto Mopt Laivt tg
AtyUntou. 0 aflwpatikdg Katéypawe NPELWOEL 0To Niow PEPOG OAWV
TV aompopaupwY EKOVWY Kal TAKTONoINaE TI§ pwIoypapies o€ Teo-
ogpa GAunoup ypagovtag Aedavia yia kdBe pwrtoypagia. EmnAov,
Katdptoe pta oAokAnpwpEvn Aiota OAwV TV EyXpwiwy Slapavelwy,
He akpiBels nuepounvieg kat tonoBeateg. Mpdkettat yia mv nio oAokAN-
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3. A Captain’s visual memory
of four years’ military service in Crete

Captain A. Z. (the name is anonymized) came by train through the
Balkans to Thessaloniki at the end of July 1941. He stayed two
months in Athens in preparation for his service in Crete as com-
mander of a company of the Infantry Regiment 746 in a defence
section in West Crete fighting against the British army. During these
four years of his mission, until the surrender in May 22nd 1945 he
took 755 black-and-white pictures and around 800 colour slides. In
his war legacies we also find a private diary of his service in Crete
and transcribed shorthand notes on his calendar of the last days of
the war in Crete and the first months as a POW in the British camp
near Port Said in Egypt. The officer labelled the back side of all black-
and-white photos and arranged them in four albums where he wrote
captions for every photo. Furthermore, he made a complete list of all
the colour slides with exact dates and sights. It is the most complete
bequest in visual and written documents we know of until now for
the Cretan front. As A. Z. not only took pictures in black-and-white,
but also colour slides during the whole period of the Occupation, he

Ewk. 19-20. KAdoug Xéoe, A\unouy Il, ABhva, ENGda, 1943/44. © ‘lvyke Xéoe, OAVIEUNOUPYK.
Figs. 19-20. Klaus Heese, Album II, Athens, Greece 1943/44. © Inge Heese, Oldenburg.
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pWHEVN GUANOYN EIKOVWV Kal EYYPAPWY MOU EXOULE PEXPL TWPA YIa
10 pétwno g Kpnng. Epdoov o A. Z. 1pdBne 6xt pévo aonpdpaupeg
PwToypapieg aAa Kat Eyxpwpeg dlapaveleg kaB' 6An  idpkela tng
Katoxng, Ba npénel va eixe 0o pnxavég, kaBwg pwtoypdie v idla
oKNVA Kal o€ aonpopaupn €lkova Kat o€ €yxpwpn. Elvat eviunwatako
nou o A. Z. eixe tn duvatétnta va npopnBeUetal toaa noAAd eyxpwpa
@A PEXPL TO TEADG TOU NMOAEpOU.

2tn bidpketa tng Bntelag tou otnv Kpntn eNOKEPTNKE NOAES POPEC
v ABrva Kat €101 n ouMoyn dlagavelwv eppavidel Npwta KAnoteg
Pwroypagieg tou 1941 and mv AkponoAn, £vw 0Ta Xpovid nou akoAou-
Bnoav €Byale NepOGGTEPES GKNVEG BPOLOU Kal AnOYELS avIINpoow-
NEVTIKWV Ktnplwv g noAng. H nAetovatnta twv dlapavelwy, wotdao,
npoépxovtal and v Kpntn, 6nou ektog and g pwIoypapies and my
kaBnuepvn {wn twv duvApewy Katoxng, undpxouv 0AGKANPES OEIPEG
and elkaveg toniwv Kal putwv nou Eexwpidouv, av Kat bev undpxouv
oxebov kaBohou ot aonpdpaupeg pwroypapies. Auth n npotiunan
ylo avanapactdoelg g euang yivetal nio gavepn ¢* autd 1@ npwra
XpOVIa TNG IBIWTIKNG £yXpwng pwroypagiag (Ei. 21-25).

OpILOPEVEG YEVIKES ENONUAVOELG
yla TV £yxpwpin pwioypagia katd tnv nepiodo
TOU NOAEHOU

H ontukn avtiAnyn nou éxoupe onpepa yia tov B Maykaapio MoAepo
Baoiletal oxebGv anokAEOTIKA OTIC AoMPOAUPES EIKAVES. H anouaia
XpwHatog ouuBoAiCel pia Yopen andataong and T apnEnUEVO NApel-
BAv, pla «oKoteln» ENOXN Mou Alyn ox€on €xel e T0 EyXpwHo napov
yag. Evtoutorg, to Kodachrome, éva éyxpwpo @AY dlagavelwv pe
TpINAN eniotpwon yoAaktwpatog (gpouatdv) kat 1o Agfacolor, nou
kataokeuadotav and tnv G Farben oto BoAgev tng leppaviag, ntav
non dlaBeotpa yia Toug pacttéxves pwtoypdeoug g leppaviag and
10 1936. (lotdao, n oTEPEWAN TWV XPWHATWY 0T PWTOYPAPIKG XapTi
e€akolouBoUoe va napouctddel TEXVIKEG BUGKOAIEG yia apKETA Xpavia
Kal €101 T0 £yXPWHO AU Napayétav HOvo Pe  Jopen Tou QIAY yia
PWTOYPAPIKES Olapdveleg. And 1o 1938, ol TG Twv NPOIdVIWY g
etalpiag Agfa ntav e€aipetika xapnAég Kat €1al, v noxn tg NPWINg
elofoAng, 10 1939, 1o ey Agfacolor eixe nia kaBiepwBei otn yepuavikn
ayopd. H Agfa yvapide 10 evblapépov Tou KaBeaTwTog yia To EyXpwio
@AW dlagavelwv Kat Tig duvatétnteg Nou NPosEPpepe we nponayavdl-
otiko epyaleio piag e€ ohokAnpou veag ataBntikng nowdtntag. Opwg, n
£yXpwin pwroypaia anoteAoUoe VEWTEPIOO Kal yid TV Napaywyn
(BIWTIKWY aVaPVNOTIKWY (WIOYPAPILV and 10 UETWNO Kal €10l Ol
otpatiwteg hBehav NoAU va  dokipdaouy. O Eyxpweg dlapaveleg Kal
0l EYXPWHEC KIVNHATOYPAPIKES TalViEG KAVOUV avTioToxa Ty eJpAavion
T0UG Kal 0TIG pWIOYPAPIKEG CUAOYEC B1AQOPWY NPWNY PEAWY TOU
yeppavikoU otpatou. To enBupntd pealiotikd anotéAeapa kat n Guecn
eyyUtnta atnv ontkn avtiAnyn tou {blou 1ou pwtoypdpou Atav yvwotol
napdyovieg nou Eexwpldav Tig Eyxpwpeg and 1 aonpopaupeg pwro-
ypaoieg. Ot otpatiwteg Gev NepIopifoviav 08 GUYKEKPIUEVES BELATIKES,
aM\d Katéypa®av 6A0 T0 PACHA TwWV EIKOVWV TOU MOAEUOU YUpw TOUG:
v kaBnpeptvn wn aTov aTPaTo, Ta TOMIa KAt T KTNPLA OTIG KATAKTN-
HEVEG XWPEG, TOUG KATOIKOUG TOUG, TOUG GIXUAAWTOUG NOAELOU Kal Ta
Hepovwpéva ixvn Twv NoAeuKwy enixelpnagwv. Opwe, ol oTPaTIWTES
UnopoUoav va ayopdcouv eyxpwia @Y dlagavelwv Pévo ta npwia
Tpia xpovia Tou noAépou- petd to 1941, to UAIKG autd npoopiddtav yia

must have had two cameras as he photographed the same scene
in black-and-white and in colour. It is quite astonishing that A. Z.
could still procure so many colour films up to the end of the war.

Since he was repeatedly in Athens during his posting to Crete, the
slide collection first shows some photographs of the Acropolis from
1941, while in the years that followed there were more street scenes
and views of representative buildings of the city. The majority of the
slides, however, originate from Crete, where in addition to photo-
graphs of the everyday life of the occupying forces, there are entire
series of landscape and plant motifs, which are relatively missing
from the black-and-white prints, that repeatedly stand out. This
preference for depictions of nature can be seen more frequently in
these first years of private colour photography (Figs. 21-25).

Some general notes
about colour photography during the war

The present-day visual conception of World War Il is almost exclu-
sively a black-and-white one. The absence of colour symbolizes a
form of distance to the abstract past, a “dark” epoch little related
to our colourful present. Yet Kodachrome, a triple-emulsion colour
slide film made in the U.S. by Kodak, and Agfacolor, produced by IG
Farben in Wolfen, Germany, were available to amateur photographers
in Germany from the end of 1936 onward. The fixing of the colours
to photo paper still presented technical difficulties for several years,
however, and colour film was therefore generally only produced in
the form of transparency film. From 1938 on, the Agfa company
promoted its product at extremely low prices so that, by the first
invasion in 1939, Agfacolor film had established itself firmly on the
German market. Agfa was aware of the regime’s interest in colour
slide film with its potential for serving as a propaganda instrument
offering an entirely new aesthetic quality. For the production of pri-
vate souvenir photos at the front, however, colour photography was
also a novelty and snapshot-taking soldiers were extremely keen
to try it out. Colour slides and colour cine films are accordingly to be
found in the photographic holdings of a number of former members
of the German military. The desired realistic effect and the direct
proximity to the photographer’s own visual perception were known
as factors distinguishing colour pictures from black-and-white.
The soldiers did not limit themselves to certain motifs, but rath-
er recorded the entire visual spectrum of their wartime surround-
ings: everyday life in the military, landscapes and buildings in the
occupied countries as well as their inhabitants, prisoners of war,
and isolated traces of combat operations. But soldiers could only
buy colour slide films in the first three years of the war; after 1941
the material was reserved for propaganda photographers. Colour
prints were still very expensive and only used for propaganda pur-
poses, for instance in the journal Signal, which was distributed in
the occupied countries. So, the occupation of foreign countries at
the front and behind was photographed by the soldiers normally
in black-and-white on an unprecedented scale, and these images
were then compiled into their own war-themed albums.
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Ewk. 21-25. Eyxpwpeg blapaveleg tou AoxayoU A. Z.

Apxeia tou IvatitoUtou Kovwvikig Epeuvag tou ApBoUpyou.
Ano ndvw aplotepa npog Ta KAtw:

«ABrva, AkponoAn, 26.9.1941.»

«ABnva, 11.7.1943.»

«ABnva, ktnpto tng BouAng, 11.7.1943.»

«ABrva, oknvn 6pdpou, 12.7.1943.»

«ABva, aknvn bpopou, 12.7.1943.»

Figs. 21-25. Colour slides of captain A. Z.

Archives of the Hamburg Institute for Social Research.
Top left to bottom right:

“Athens, Acropolis, 26.1X.41.”

“Athens, 11.VI1.43."

“Athens Parliament Building 11.VI1.43."

“Athens, street scene, 12.VI1.43."

“Athens, street scene, 12.VI1.43."
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T0UG PWToYPdpoug TG vadlotikng nponaydvoag. Ta yxpwua unw-
Hata e€akolouBoUaav va eivat oAU akpiBa kal xpnalyonoLouviay Jovo
yla nponayavlatikoug akonoug, yla napadetypa ato neplodiko Signal
(X0vBnpa), To onofo diavepctay oug Katexdpeveg xwpeg. Etal, n katoxn
EEviov XwPWV 0T0 PETWNO Kal atnv evboxwpa pwtoypaidotav ano
TOUG OTPATILTEG KAVOVIKG € domnpo-padpo, o€ npwiogavi KAaka Kat
QUTEG 01 EIKOVEG OUYKEVIPWVOVTAY TN GUVEXELD o€ GAnoup pe Bépa
TOV NOAEpI0.

0 Aoxayog A. Z. nhpe PEPOG Kal aTig JAxXeg Kata tou ayyAikoU otpatou
070 OTPATIWTIKG agpodPOpI0 Tou MaAepe, aMd KUPIWG CUPLETEIXE OTIG
HAXeC Katd Twv avtaptwv. And v nepiodo tng KataoTpoPng ToU Xw-
ploU tng Kavoavou, pe tnv extéAean 300 noAitwy ota €An Maiou tou
1941, nkatadiwgn v aviaptwv £ywve i 0 KUPLog otéxog. Ot endpopég
Kal ot €peuveg yla 6mAa ntav kaBnpepvd kaBnkav Kat kataypdpoviav
010 nepoAaylo. EuBUG e§apxng o A. Z. nepléypage TiG EKTEAETELG ATOHWY
nou anokahoUvtav Unontol Kpnukol. H katoxn dnAwv anayopeudtav
auatpa Kat tpwpolviay pe Bavaro, dnwg avapepel to avtiotowxo did-
taypa: <OAot o1 vbpeg/yuvaikeg pe 6nAa ektehalvial apéows. Ta xwpld
ota onoia onpelcovovtal NupoBoAiopol NPENEL va KaTaoTpEPOVTAL Kal
0l GvHPEG KAToIKoL va GoAopovouvTaL»3

Kanoleg ano 1§ pwtoypapieg anotunwvouv oknveg nou €xouv tpapn-
xtel ano peyaAn andotaon, aAd e TG AeAVieg Kal TiG KaTtaypapeg Tou
npepohayiou ta yeyovota Pnopolv va tekpnplwBolv yia 1g 2 kat 17
OePpouapiou, kaBwg Kat yia 1g 4 louviou tou 1942. Tia g 18 Maiou,
010 NpePOAdYI0 onpelwvovtal T eEng: «Kovtd ota MeokAd ektéAean
evvea Kpntwv»3 (Eik. 26). Auth n kataypagn avriatolxel o€ pia oglpd
and oKW EIKOVEC ToU GAUNoU. Mpodavwg, auti n ektéAean Mtav 16ao
ONHAVTIKN MOU TN WToYPAPIOE KAl TV KATEYpaye o (610¢ og pia aeAiba
ToU AAunoup. H i6a npd€n avapépetal eniong Kat oto Miow PEPOG Uiag
pwroypagiag. H oelpd twv oupBaviwy eivat EexkdBapn and tig enipépoug
Pwtoypagies: Mpwra ot Beatég otn YéPUPa GTO NAVW PEPOG, KATOMIV
ol aIxpdAwtol Mou PeTagépoval avapeoa and ta HEvipa Kat TAog n
EKTEAEON aMG TO EKTEAETTIKG aNGONACHA OE TE00EPLS pwioypapieg. O
A.Z. eivat niBavé va 1paBn€e o (6106 TG puwroypagieg and andatacn n va
NTaV NapwV OTIG EKTEAETELG KAl 0l puToypapieg va Bynkav and kdnolov
dMo ouvadeApo tou.

Auth n gelpd Twv elkdvwv €ival akdpn nio eviunwalakn, Kabwg and to
1941 {oxue n anaydpeucn pwToypalong twv exteAéaewv. 0 Aoxaydg
bev auppopeuwBNKe pe auth Ty evioAn, anwg kat noAo{ GMot atpatiw-
TEC. LUVEXIOQAV VO XPNGLLOMOIOUV T PWIoYPAPIKA TOUG UNXAVA yia va
kataypdpouv ekteAEaelg Kat avBpwnoug atnv ayxdvn, dnwg AEnoupe
o€ NoAdG dAunoup and tov NoAepo.

To oUvtaypa npaypatonoloUae HaKpIVES Nopeieg uéaa and ta fouva,
waxvovtag va Bpel avidpteg o€ onnAIEG Kal 0T NEPOADYI0 Kataypd-
(ovral ol EEAVTANTIKEG Kal anaitntikeg dladpopég péaa otn vixta (EIK.
27). Tov OePpoudpto tou 1944, otn didpkela piag nopelag apketwv
NUepwvV Uéaa and ta Bouvd, ot OTPATIWTEG EVENAGKNOAV |E VIAPTES
Kovtd ota MeakAd kat 1o Aakki. 0 A. Z. nupoBoAnae pe to 0mAo Ttou,
aMd katd AéBog tpaupdtioe Evav cuvddeA@d tou, o onoiog neBave 1o
{610 Bpadu. Ito atpatiwukd dikaotnplo nou akoAoUBnae tov Maptio tou
1944, n katnyopia yia avBpwnoktovia € apeAeiag anoppipBnke pe
Bdon g kataBéoelg Twv autontwv Japtupwv. Mepikég nuéPeg apyod-
T€pA TOU anovepnBnke PETAANI0 Yia Paxn wia e owpa. X0 GAUMouy,
oty nepopnvia aut, dnAadn otig 26 Gefpouapiou, Bpiokoupe pia

The captain A. Z. was not only engaged with the fights against the
British army at the military airport of Maleme, but also mainly in-
volved in the war against partisans. From the destruction of the
village of Kandanos, with the execution of 300 civilians at the end
of May 1941, the hunt for partisans was the main topic of concern.
Raids and searches for weapons were daily duties and mentioned
in the diary. From the very beginning, A. Z. wrote about executions
of so-called suspicious Cretans. The possession of weapons was
strictly forbidden and punished with death as the order tells: “All
men/women with weapons have to be executed at once. Villages
where people shoot have to be destroyed, the male inhabitants have
to be killed."33

Some of the photos show such situations taken from far away, but
with the captions and recordings kept in the diary, the facts are evi-
dent for February 2nd and 17th, as well as for June 4th in 1942. For
May 18th the diary notes: “Near Meskla execution of 9 Cretan men" 3
(Fig. 26). This entry corresponds to a series of eight images in the
album. Obviously, this shooting was so important that he photo-
graphed and documented it on an album page. On the back of a photo
the deed is also mentioned. The course of the event is clearly evident
from the individual pictures: First the spectators on the bridge at
the top, then the deported prisoners between the trees as well as
the posting of the firing squad in four photos. A. Z. may have photo-
graphed the executions himself from a distance or he was present
at the executions and a comrade took these pictures.

The series of pictures is all the more astonishing as an explicit ban
on photographing executions had existed since 1941. The captain
didn't comply with this order and many other soldiers refused it as
well. They used their cameras to record shootings and hanged men,
as we observe in many war albums.

The regiment made long marches through the mountains searching
caves for partisans and the diary tells us about exhausting and de-
manding night trips (Fig. 27). During a march of several days in the
mountains in February 1944, the troops had fights with partisans
near Meskla and Lakki. A. Z. fired his gun, but by accident he injured
his own comrade who died the same night. A subsequent military
court case against him for negligent homicide was dismissed in
March 1944 on the basis of eye-witness testimony. Some days later
he got a medal for close combat. In the album we find under this
date, February 27th, a photo-series of killed men in close-up, the
only ones in the albums and slides. ¥ It is obvious that this fight was
one of the harshest for the partisans and the captain photographed
two corpses from different perspectives, although it was absolutely
taboo to take pictures of the faces of the dead, even enemies (Figs.
28, 29).

A. Z. also documented the everyday life of the occupying soldiers in
countless photos: building a swimming pool with a swastika at the
bottom, looking for scorpions, chatting with the neighbours, visiting
a wedding, drinking raki, celebrating birthdays —his own and Hitler's—
doing parades and exercises. Staying four years in Crete the captain’s
photos are quite different than those from soldiers who spent only
a few weeks in Greece (Figs. 30-32).



0o€lpd and KovVTIVG NOPTPETA VEKPLVY, TIG JAVES autoU Tou eiboug puwrto-
Ypaoieg ota AAunouy Kat 1 Slapaveleg.3s Eival pavepo 6t aut n uaxn
ntav pia and tg duokoAdTEPEG KaTd Twv AVIOPTWY Kal 0 Aoxayog
PWToYpaPIoe dUo MTwpata ané dlaPoPETIKES OMTIKES YwVIES, NapoTl
N QWIOYPAPION TWV MPOCWNWY TWV VEKPWY, aKOpn Kal exBpwv,
anoteAouoe andAuto tapnou (Ew. 28, 29).
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The regiment changed location four times. They started in Daratsos
for three months, then went to Agia Marina on the coast, went to
Vrisses for half a year in 1942, and stayed finally in Modion until
1945. At Agia Marina was one of the concentration camps where all
the Jews of Chania were seized and put on a ship with 150 Italians
on 20th of May 1944. Once they were in the open sea, the ship was

Ek. 26-29. Owioypagieg and v Kpntn tou AoxayoU A.Z.
Apxeia tou IvatitoUtou Kovwvikng Epeuvag tou AuBoUpyou.
Ané ndvw aplotepd npog ta katw defid:
Munou Il «Kovtd ota MeakAd 18.5.1942.» Ahunouy Ill, «Oponédio BoBuwva, 9.3.1944, avelpean Kpuwwvag GmAwy.»
Ahunou lll, «0ponédio BoBuwva, 27.2.1944, Ayyhog; acuppatiotig; AAékog;» Ahunoup lIl, «Oponédio BoBwva, 27.2.1944, AyyAog; acuppatiotg; ANEKQG;»

Figs. 26-29. Photos from Crete, captain A.Z.
Archives of the Hamburg Institute for Social Research.
Top left to bottom right:
Album II, “Near Meskla 18.V. 42." Album Il “Wothonu Mountains, 9.1Il.44, find of weapons cache."
Album IIl, “Wothonu place, 27.11.44, English? Radio operator? Alekko?" Album Ill, “Wothonu place, 27.11.44, English? Radio operator? Alekko?"

0 A. Z katéypaye eniang Ty kaBnpepivi {wn Twv KATaKITwV otpatiw-
0V o€ avapiBuNTeG pwIoypap(es: OTPATIWTEG VA KATAOKEUALOUV ia
niotva pe 1ov ayKuAwto ataupo otov nuBuéva, va waxvouv akopmioUg,
va KouBevtiadouy e YEIToVeG, va ENOKENTOVIAL Evav Yauo, va nivouy
paki, va yloptaouv yevéBhia —ta SIka tou Kat Tou Xithep— va OUUPETE-
XUV 0€ NAPEAATEIG Kal aoKNaelG. Ta TEaoepa Xpavia T Napapovig Tou
AoxayoU atnv Kpntn kaBiotolv Tig pwtoypapieg tou noAU diapopet-
KEC an0 TG PWTOYPAPIE TWV OTPATIWTWV Nou napépevav oty EAdba
HOvo yia peplkeg eBbopdoeg (Eik. 30-32).

scuppered. After the surrender of Italy on September 8th 1943 the
situation of the Wehrmacht and Italian troops was quite tense. The
captain mentioned an equivalent action for 2,500 Italians, so-called
Blackshirts, in his diary and photos of November 1944, showing
once more the forced evacuation of Italian troops.

These photo-series by A. Z. are only a small part of the destruction
and executions in Crete between 1941 and 1944: “In total there
were executions in 72 places in Crete. According to Greek sources,

LS‘?
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To oUviaypa petakiviBnke t€ooeplg popeg. Apxikd otdBueuce atov
Aapdrao yia Telg prveg, Kkatonv petePn atnv Ayia Mapiva ota napdhua,
otn ouvExela oti§ Bpuaoeg yia €€ pnveg 0 1942 Kat, €Aog, ato Mabl
uéxpt 1o 1945. Ynv Ayia Mapiva Bplokdtav éva and ta atpatdneda
OUYKEVTPWONG 6riou eixav puAakiotel oMot ot EBpaiot twv Xaviwy kal
toug onoioug ot Nad{ emiBiBacav oe nAofo padf pe 150 ltaholg, tov Mdio
tou 1944. Molig to mhoio BpéBnke ota avoixtd, BuBiotnke. Metd tn
ouvBnkoAdynan tng ltaAiag otig 8 ZentepBpiou tou 1943, ota otpateu-
yata g Béppaxt kal g Itahiag enikpatoloe éviaan. O Aoxayog ave-
(DEPE GT0 NPEPOAGYLO Tou Hia napdpola npdn nou apopouoe 2.500
ltaAaUg, Toug Aeydpevoug pehavoxitwveg Kat cupnepiéhafe puroypa-
piec ano tov NogpPplo tou 1944 nou €betxvav yia GAN pia gpopd v
aVaYKAGTIKN anoXwPnon TwV [TAAKWY oTPaTteUPATwV.

AUTEC 01 0EIPES PWTOYPAPIOV TOU A. Z. apopoUv HIKPO HOVO LEPOG Twy
KATaoTPOPV Kal TwV EKTEAE0EWY Nou npaypatonoinoav ot lepuavol
omv Kpntn petal 1941 kat 1944: «Zuvolikd, £yvav eKeAEoelg og 72
onpeia ae OAn v Kphtn. ZOp@wva e ENNVIKES NNYEG, EKTEAEDTNKAV
3.474 aropa. O1 uvapel KatoxNng KATEaTpEWav 0AOKANPWIIKA nepinou
40 xwpid. O Tepuavoi eite éxAeBav tn codeld eite katéatpepav ta
xwpdpla Kat Toug eAalwveg.»¥ To kahokaipt tou 1945 o Kpnuikog
ouyypageag Nikog Kalavi¢dkng, pad( pe éva kKMpAKio T EMNVIKNG
KUBEpPVNONG, KATEYPAYE TNV KATAOTPOPA KaL TNV neiva nou npokdAeaav
ol [eppavol kataktntég otnv Kpntn. O Kadavidakng pinae pe noAoUg
XWPLKOUG Kat NePIEYPAYE TIG 6UXVA BAVaUTEG OKNVEG O AeNTOpEPE(S
ekBEoelc Tou.37

And tnv 1n ZentepBpiou 1944 n Béppaxt dpxioe va eykataeinel tny
EMaba. To HpakAelo kat to P€Bupvo aneAeuBepwBnkav ota péoa Oktw-
Bpiou. 0 A. Z. onpeiwoe tv anwAela oxebdv 6Awv twv aehibwv tou
nuePoAayiou Tou yia To TEAOG Tou MoAERoU. MAVO To UIKPO NUEPOAGYIO
bivel kanoteg nuepopnvieg: 0 ayyAikdg otpatdg aneleuBépwae 10
MdAepe kat T Youda otig 11 Mafou tou 1945, ev n Katdotaon Twv
oTpaTWTWV 010 TA0G TG Katoxng e€lotopeital pévo péaa and TG aonpo-
Haupeg pwroypagies. Zug 17 Maptiou, éhafe xwpa pia €16IKN TEAETN
otnv auAn: évag 6ImA6g yapog dUo oTpaTIWTAV JE TIG YUVaIKES ToUg otn
leppavia, évag yapog €€ anootacewg (Ferntrauung). Ta kpavn Bpioko-
VIOl Navw oto TPanédi nou eival KaAupEVo pe  vadlotkn onpaia. 2e
OAN T OE1Pd PWTOYPAPLWY, O AYKUAWTOE 0TaUPOG OPNOTNKE and Tig
PWTOYPAPIES JE €Va AIXUNPO AVTIKEILEVO TUNOU KAPTN Kal O€ pia and
autég agaipétnke teheiwg (Eik. 33). Aev E€poupie Note Kal ane nolov
€yIve auTo, Exoupe povo Tig evoelEelg napanoinang kat 6idAuong twv
pwroypaglwy. Ot teheutaieg pwroypagieg deixvouv tov dloiknt otpa-
Y0 Mndpyke nou anovépel Tov 21aupd twv INnotwv o€ KAnoloug aglw-
uatikoUg. Eixe €pBel n wpa tng napadoang kat o ayKuAwtdg otaupdg
eixe apapeBel kal and autiv I guwtoypagia. 2ug 28 Maiou, 0 A. Z.
MOUANDE TN PWTOYPAPIKN UNXAVA TOU Kal NETAE 10 NIOTON ToU O€ €va
nnydoL. H teAeutaia oghiba tou dAunoup napouctddel tov aflwuatiko
WG axpdAwto noAéuou ae éva ayyAiké atpatdnedo ato Mopt Laivt
g AtyUntou.

ENIAOTOL:

To 1951, o Betepavog A. Z. 6ikdotnke ano to eipnvodikelo Tou Aouyko-
HUMOUPYK HeE TV Katnyopia 0tl €bwae v eVIOAN yia Ty KTéAean £EI
donAwv noAitwv tov NoéuBpto tou 1944 kovid ata Xavid. AnaAaxBnke

E. 30. Aoxayog A.Z, A\unoup Il «Bpuoeg, 2.3.1942,»
xtiCovtag pua nioiva pe  ofdotika otov nuBpéva, Kprtn 1942.
Ewdva and ta Apxeia tou IvatitoUtou Kovwvikng Epeuvag tou ApfoUpyou.

Fig. 30. Captain A.Z, Aloum Il, “Vrisses, 2.I11.1942,"
building a swimming pool with the swastika at the bottom, Crete 1942.

3,474 people were executed. The occupying forces totally destroyed
about 40 villages. The Germans either stole the crops or destroyed
the fields and olive groves.”3¢ In the summer of 1945, the Cretan
writer Nikos Kazantzakis, together with a commission from the
Greek government, recorded the devastation and famine caused by
the German occupiers in Crete. He spoke with many villagers and
described the often cruel scenes in detailed reports. 37

From September 1st 1944, the Wehrmacht started to leave Greece.
Heraklion and Rethymnon were liberated in mid-October. A. Z. not-
ed the loss of nearly all pages of his diary for the end of the war.
Only the little calendar gives some dates: The British army liberated
Maleme and Suda on May 11th 1945, the situation of the soldiers
by the end of the Occupation is only told by black-and-white photos.
On March 17th a special ceremony happened in the courtyard: a
double wedding of two soldiers with their wives in Germany, a so-
called Ferntrauung (proxy wedding). The helmets are lying on the
table which is covered with the National Socialist flag. Throughout
the whole photo-series the swastika has been removed from the
print with a sharp object like a cutter and in one photo it has been
cut out completely (Fig. 33). We don't know when and by whom this
was done, so there is also a sign of liquidation and disintegration



and v Katnyopia Adyw EMEIPNG anodEIKTIKWY aToIXeiwY. To nuEPOAS-
Y10 Tou Gev nepIExel Kalia onpeiwan yia autég Tig boAopovieg —ot oehideg
Aeinouv- BupiiCoviag To TUPAG onpeio Nou uNdpxel oth onpaia g pwrto-
ypagiac.
KaBuwg eivat n npwtn gpopd nou npav ato (puwg auTég ol PWIoYPAPIES
Kal 0l ONELWCELS and To apxelo Tou lvatitoUtou Kovwvikwy Epeuvaov
tou ApBoUpyou, kaBuwg kat and to 1biwtiké nepiBaAAov tng oKoyEvelag
Tou aflwpatkoU, Ba Beha va kAelow pe ta Adyta tng Xava Apev:
KaBe popd nou piAape yia npdypata, ta onoia dev pnopolv va
BlwBouv napd 1dlwtikd h evbopuxa, 1a petatonioupe o€ pia
ogaipa 6nou Ba npocAdBouv Evav Npaypatiko Xapaktnpa, v
ono{o, napd v €viaan 1oug, note nptv 6ev UNdPEcaV va anoKTN-
oouv.38
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in the pictures. The very last photos show the commander Colonel
Barge distributing the Knight's Cross to some of the officers. It was
time to surrender and the swastika was also taken away from the
photo. On May 28th A. Z. sold his camera and threw his pistol in a
well. The last page of the album presents the officer as a POW in an
English camp in Port Said, Egypt.

EPILOGUE:

In 1951 the veteran A. Z. was tried at the district court of Augsburg
for giving the order for the execution of six unarmed civilians in
November 1944 near Chania. He was acquitted due to a lack of ev-
idence. His diary doesn't provide any notes for these murders —the
pages are missing- like the blind spot in the flag.

As it is the first time that these photos and notes have come out of
the archive of the Hamburg Institute for Social Research and out of
the privacy of the officer’s family, | wish to conclude with the words
of Hannah Arendt:

Each time we talk about things that can be experienced only
in privacy or intimacy, we bring them out into a sphere where
they will assume a kind of reality which, their intensity not-
withstanding, they never could have had before. 38

Ew. 31. AZ, Munouy I, «Bpuoeg, 15.5.1942, MupoPoAiapof pe Bapl onAiapd,» Kpntn 1942. Eéva and ta Apxeia tou Ivatitoutou Kovwviking Epeuvag tou AuBodpyou.
Fig. 31. A.Z, Album II, “Vrisses, 15.V.1942, Heavy Machine Gun shooting,” Crete 1942. Image from the Archives of the Hamburg Institute for Social Research.
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Ew. 32. AZ, Munouy Il «Tduog oug Bpaeg, 6.4.1942,» Kpatn 1942. Edva and ta Apxeia tou Ivatitoutou Kovwviking Epeuvag tou ApBoUpyou.
Fig. 32. AZ, Album II, “Wedding in Vrisses, 6.IV.1942," Crete 1942. Image from the Archives of the Hamburg Institute for Social Research.

Ew. 33. A.Z, A\unoup 1V, «Ainhdg €€ anootdoewg yapog, Louda, 17.3.1945,» Kpntn 1945. Ekdva and ta Apxeia tou Ivatitotou Kovwvikng Epeuvag tou AuBoUpyou.
Fig. 33. A.Z, Album IV, “Doppelferntrauung,” (“Double proxy wedding, Suda, 17.111.1945), Crete 1945. Image from the Archives of the Hamburg Institute for Social Research.
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H AMOR HMIA 2 TI2 OOTOI PADIEY
TON TEPMANGON 2 TPATIQTON
KAIH AEONTOAOI 1A

THY 2 TOPIKH. EPMHNEIAY

TA ETKAHMATA
TON FEPMANIKQON ENOMAGQN AYNAMEQON
KAI'H IAIQTIKH @ATOI PADIA

lkéopyk Tpdoka
Ap lotopiac e Téxvng, ave€dptntog peuvntrg

And  bexaetiatou 1980, n Béppaxt (o1 évonAeg 6uvapelg tng VadloTiKNg
lepuaviag) €xel Unel Katw and 1o PIKPOOKONIO TG enaveétaong, Uetd
and dekaetieg eNKpAONG Ulag aenynang nou avunapéBale toug
anAoUg leppavolc oTPaTIWTES e ToUG eykAnuatieg BaBuopopoug twv
vadioTikwv opyavwaoewy, e181ka ta Eg Eg (SS wg ouvtopoypagia tng
Schutzstaffel=Moipag Acpaleiac) kal ta noAudpiBua napakAddia Kal
TG MovAdeg Toug. MNapat ol aTPaTILTKEG 0PYaVAGELG Nou Bpiokoviav uno
Tov dueao EAeyxo Tou EBvikoooalahiotikoU leppavikol Epyatikol Kop-
uatog, yvwaotdtepou wg NSDAP, épepav peydlo pépog g euBuvng
Y10 T0 XEIPOTEPA EYKANUATA MOAELIOU Kal TIG (PPIKAAEOTNTEG KATA MOAITLOV
Kal aixpoAwTwy noAépou, atadlakd éylve pavepd ot Kal n Bépuaxt
€[X€ OUIETOXN OTA MEPIOOGTEPA ANO autd ta eykAnpata, cupnepiapfa-
Vopévou Kat Tou OAokautwpatog. Avapoplka Oxt JOvo We TV evepyo
OUMILETOXN O EKTEAETELG, GAAG KAl € TN YVWaN TwV VadloTIKwV yKAN-
Hétwv, 1a kaBapd xépla nou unotiBetal Ot eixav Ta PYEAN TOU TAKTIKOU
otparoU ntav pia unoBeon nou Pnopouce nia va unootnpixBel oAogva
Kat Atyotepo. To yeyovdg autd ftav oxetikd eukoAa va daniotwBel yia
T0UG UYnAGBaBuoug alwpatikolg Tou atpatoy, Twv onoiwv n Anyn
ano@aoewv pnopel va npoadloptatel pe akpiBeta oto nAaioto g noAt-
TIKNG 0(aipag tou vadiotikou kpdtoug. atdoo, o poAog nou dladpaud-
toav ot anhoi feppavol oTpaTiwTES WG EKTEAEDTES, OUVAUTOUPYOI, GU-
HETEXOVIEG, EUMIOTOL TOU KaBeoTwTog Kat npoBuiol h akoUalol JApTUPES
elvat noAU duakodtepo va extipnBel kal napapével kal onpepa aplapn-
ToUpEvVOg,]

To QwtoypagIKé péco avpetwnicetal onpepa we Paolko TeKUNpILo
otov akadnpaike Kat dnp6alo Adyo nou apopd TG YEPHAVIKES EVONAES
duvapels. 01 pwroypaieg Oeixvouv anAoug pavidpoug va OUHETE-
XUV Kal va ivat pdptupeg S5oAopoviwdv NONTWY, HaKWY EKTENETEWV
TWV anoKaAoUPEVWY «avIaptwv» (Hia adplot kat auBaipeta anodioo-
Hevn katnyopia, n onoia xpnatyononBnke and toug lepuavoug nou aup-
HETEIXaV aTOV MOAELO LUE 0TOXO KaTd KUPLo AGYO Th GUYKAAUWN EYKAN-
HTwv Katd noAitwy, e16ikd EBpaiwv),2 twv koptadplwy 1ou KokKivou
11patol Kal Twv aixgaAwtwy noAépou. Ot MEPICOOTEPEG AN AUTEG TIG
PWIOYPAPIES TPAPNAXTNKAY and oTpaTIWTEG Kat aviaAAdoooviay petaty
10U pe Bidpopoug TPAnoug, Napd v anaydpeuan Nou UNAPXE yia T
Kataypagn twv exteAéoewv pe pwtoypagies. To 80% nepinou twv
(PWTOYPAPIWV Nou napouatdotnkay atnv ékBean pe titho «O MoAepog
g EEoAdBpeuang. Eykhnpata g Béppaxt, 1941-1944» ftav pwtoypa-
(ieg TpaBnypéveg and OTPATIWTES, TIG omoleg ibav axedov éva eka-
TopuUpLo entokénteg otn leppavia kat tnv Auatpia, and 1o 1995 €wg
10 1999. H enituxia kal n tepdotia annxnon nou &ixe n €kBean ato Kowvo

AMBIGUOUS PHOTOS

OF GERMAN SOLDIERS

AND THE ETHICS

OF HISTORICAL INTERPRETATION

CRIMES
OF THE GERMAN ARMED FORCES
AND PRIVATE PHOTOGRAPHY

Georg Traska
Art Historian, PhD, Independent Researcher

Since the 1980s, the Wehrmacht, the armed forces of Nazi Germany
have undergone a thorough revaluation after decades of a predomi-
nant narrative that had contrasted the body of common German sol-
diers with the criminal ranks of Nazi organizations, especially with
the SS (Schutzstaffel) and its multiple branches and units. Although
the military organizations under the direct control of the NSDAP
bear a major responsibility for the worst war crimes and atrocities
against civilians and prisoners of war, it has gradually emerged that
the Wehrmacht had participated in most of those crimes, includ-
ing the Holocaust. With regards, not just to the active participation
in murderous executions, but the knowledge of Nazi crimes, the
presumed clean hands of the regular army was even less tenable.
This was relatively easy to discern regarding the higher ranks of
the army, whose decision making can be well determined within
the political realm of the Nazi state. However, the role of rank-and-
file German soldiers as executors, co-perpetrators, participants,
confidants and willing or involuntary witnesses is much harder to
assess and is still disputed today.’

The medium of photography has become a major document in
scholarly and public discourse about the German armed forces.
Photos show ordinary soldiers participating in and witnessing ci-
vilian murders, mass executions of so-called “partisans” (a vague
and arbitrarily ascribed category in the usage of German war par-
ticipants, largely covering up crimes against civilians, especially
Jews),2 Red Army commissars and war prisoners. Most of these
photos were shot by soldiers and exchanged between themselves
in complex ways, despite the prohibition on executions being pho-
tographically documenting. Some 80% of the photos shown in the
exhibition “War of Extermination. Crimes of the Wehrmacht 1941
to 1944" were soldiers’ photos, and they were seen by close to
a million visitors in Germany and Austria from 1995 to 1999. The
success and enormous public resonance of the exhibition also
evoked harsh criticism of how photography was used as a histor-
ical source which resulted in a revision of the exhibition that saw
the withdrawal of most of the private photos from German soldiers
due to the comparatively scarce documentation of their production
contexts. The critique was correct when it concerned the illustra-
tive and sometimes blatant use of private photos as proof of the
Wehrmacht's involvement in war crimes; but the allegations that
the exhibition showed fakes or produced fakes through using false
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TKEOPIK TPAZKA
H AMOIZHMIA XTIX OQTOTMPADIEZ TON FTEPMANQN XTPATIQTON KAl H AEONTOAOTIA THX IXTOPIKHEZ EPMHNEIAX

obnynaav, eniong, Kat otV AoKNON £VIOVNG KPITIKG 00V apopd Tov
P00 e Tov 0moio xpnalpononBnke n PwIoypagia wg LGTOPIKA NNy,
KAt nou ouvtéAeae otnv enavetetaon g ékBeang Kat Ty andoupaon
TV NEPIOTOTEPWVY IDITIKWY PWTOYPAPLLV Mou eixav tpapnxtel and
leppavoUg oTpatiweg, AOyw g ouykpLtkd eAinoUg tekpnpiwaong yia
10 NAaiolo napaywyng toug. H kptiikn Atav owatn 6tav apopoUce thy
eNegnyNUATIKN Kal 0pIOUEVEG POPES XOVOPOEION XPNON TWV IBIWTIKWY
PWTOYPAPILV WG ANODOEIKTIKOU aTOIXEIOU Yia TV eUMACKN TG Bépuaxt
ota eykAnpata noAépou. Natdoo, ol Katnyopieg SUHPUWVA JE TIG OMolEg
n ékBean £beixve N napiyaye NAaota otoixela Péoa and m xpnon
weudwv onpelwaewy tav oe Peyalo BaBud aoTNPIKTES Kal EUPAVWG
unokIvoUpeveg noAka. Ta anodedetypéva totopikd AdBn otn xpnon
exkBepdtv ano IBlwTKES pwtoypagieg otpatiwtwy Ntav oo Aiya oe
apBud nou dev Ba pnopoloav va dikaloAoynoouv Ty avukatdataon
TWV NEPIOTOTEPWV IBIWTIKWY PWTOYPAPIWV and eNionpeg nponayavdl-
oTIKES puwrtoypagieg v Nad, agol n aviikatdotaon aum aMoiwoe
EVIEAWG TOV OUVOAIKO Xapaktnpa tng ékBeanc. Mapd  peiwaon Kat
véa enthoyn eikavwv otn Geltepn ékBean, n peydAn onpaaia twv dlwt-
KWV QWTOYPAPLWY WY 0TPATILTWY EVIOXUBNKE otn BldpKela T 6ANG
dlabikaaiag.3 v npwtn €kBean, ol pLogg and TS IBIWTIKEG pwToypa-
pleg Npogpxavtav ano ta apxela xwpwv nou ixav kataknBel and tn
vadlotikn lepuavia Kal Povo To £va TETAPTO and YEPHAVIKES Kal auoTpla-
KEG nny£G. otdoo, oto dldotnpa Twv 1wV nou diNpKeae n €kBean,
npBav 010 PG NOMEG €lkOveg and 161wteg ot leppavia kat v
Auatpia, ol onoieg katadeikvuav v (61a EUNAOKN TwV CTPATIWTWY TG
Bépuaxt ota eykAnuata noAéuou oav autiv nou eixe katadelxBel kal
otV Npwtn ékBean Kat ot onoieg napaxwpnBnkav otoug dlopyavweg
g ékBeanc. To Betikd elvat 6t n annxnon nou elxe n ékBeon ato KoIVo,
n éviovn ou{Atnon Nou NPOKAAECE Kal n €peuva nou akoAouBnae and
Hla enttponn Lotoptkwv avebelfav éva veo eninedo KPKAG yia Ty
avanapaotatikn XpNan tng puIoypapiag we anodelktkou Tekunpiou
and toug otopikoUg. Eyive cagég ot to nAaiolo Tg napaywyng piag
PwIoypaiag, o€ cuvOUACHO e TV EMIBIWKAUEVN XPAON Kal TV KUKAO-
@opla g eivat otoixeia nou npénel va e€etaloval GovuxioTikd, av
MPOKELTaL N pwIoypagia va xpnaiponoinBel wg 1oTopIkd TekpNpLo. Ava-
yvwplotnke, enfong, 6t auth n éviaEn ato evvololoyiké nAaiolo anarte
 dle€aywyn 1oTopIKNG €peuvag e0IKd yia 10 Nedio ™G IBIWTIKAG PwTo-
ypaglag, 1o onoio dlapepet and v enionpn, enayyeAUaTika n Kat' avd-
Beon pwrtoypagia g vadiotkng leppaviag.4

61wtk pwrtoypagia kal vadiotikn nponaydvda

H épeuva yla 1g pwtoypapies twv [eppavwy oTpatiwTwy avaykaotkd
AapBavel xwpa péoa o éva eupUtePo (0TOPIKO NAaialo. Aebopévng
NG UNGPXouaag €peuvag YUpw and Ti§ YEPUAVIKES EvomAeg SUVALEL,
ol pwtoypap(eg eyeipouv to evlapépov Kupiwg wg anodeifelg oup-
petoxng otn Bia Kat ta eykAnuata noAépou. AN Kat ol 1oTopIKoL Moy
£PELVOUV T pwroypagia Bewpouv ot undpxel kanolou elboug entta-
KTIKN QVAYKN VO OUOXETICOVTaL Ol EIKOVEG LE TIG PPIKAAEATNTES Mou OI€-
npae 0 YEPUAVIKGG 0TPaTAG Kal HE T0 16e0A0YIKG MAaioto nou otpide
Kal O1KaloAOYOUGE QUTEG TIG EVEPYELE.

0 ouoxeTiopog e To e€alpeTika anoteAeapatike kal mBavotata kaBoAKng
epBéAetag olotpa g vadioTikng nponayavoag unootnpidetal eniong
Kal y1a MOAAEG PWTOYPAPIES and TIC KATAKTNPEVES XWPEG Mou dev npo-
BaMouv Biateg npateig h ta dueca anoteAéopatd toug, aAG paAov

inscriptions were themselves largely untenable and obviously po-
litically motivated. Proven historical mistakes in the exhibit's use
of private soldiers’ photography were so few in number that they
could not justify the substitution of most of the private photos with
official Nazi propaganda shots, as this exchange decisively altered
the entire character of the show. Despite this reduction and a new
selection in the second exhibition, the great importance of soldiers’
private photography was solidified throughout the entire process.3
In the first exhibition, half of the private photos came from the ar-
chives of countries that had been occupied by Nazi Germany and
only a quarter from German and Austrian sources. However, during
the years that the exhibition ran, many pictures surfaced in German
and Austrian private households, showing the same involvement of
Wehrmacht soldiers in war crimes as had been displayed in the first
exhibition, and which were handed over to the exhibition’s organiz-
ers. Positively speaking, the public success, intense discussion and
investigation of the exhibition by a historical commission brought
forth a new level of critique of the illustrative use of photography as
documents of evidence by historians. It made clear that the context
of a photo’s production, along with its intended use and circulation
must be thoroughly examined for a photo to serve as a historical
document. And it was recognized that this contextualization needs
a specific type of photo historical research for the area of private
photography as distinct from official, professional or commissioned
Nazi German photography.

Private photography and Nazi propaganda

When German soldiers’ photographs are investigated it neces-
sarily occurs within a broader historical context. Given the extant
research on the German armed forces, the photos pique an inter-
est predominantly as evidence of participation in violence and war
crimes. For photo historical researchers, too, it is a kind of impera-
tive to relate the images to the atrocities committed by the German
army and to the ideological framework that supported and justified
these actions.

The relationship to the extremely efficient and presumably all-en-
compassing system of Nazi propaganda is equally claimed for
many photos of occupied countries that do not show violence or
its immediate effects, but rather the opposite, such as “touristic”
highlights, instances of social life in rural regions or cities and
so forth. Rolf Sachsse has placed these in the broader functional
framework of the “collective training to look away” which he sub-
stantiated through numerous Nazi propaganda sources that actual-
ly emphasized leisure time photography with the ability to entertain
and distract the soldiers and relieve the “home front's” worries.5
The narrative constructions of many former soldiers’ albums and
some inscriptions on photo versos support the view that photos of
the units’ “leisure” have to be seen as part of the larger military re-
ality and determined by Nazi propaganda “values.” In iconographic
terms, leisure activities expressively connect to the threatening and
intrusive power of the military, when “touristic highlights” such as
the Athenian Acropolis are physically, and with symbolic significance,



10 avtiBeto, n.x. «1ouploTika» agloBEata, oKNVEG TG KOWWVIKAG {WNG €
AYPOTIKE NEPLOXEG N NOAELG Kal oUTw KaBegng. O PoAg Zd€e tonoBetel
autoU Tou €lBoUG TG EIKOVEG 0T EUPUTEPD AEITOUPYIKG MAAIOIO TNG
«aUNOYIKNG eknaibeuong yia v anootpogn tou BAEpatog,» Ty onoia
otoixeloBetel pe Bdon noAudpiBleg vadiotikég nponayavoIoTKES NNYES
rou oTnV Mpaypatiketta £6vav EUeacn oth puwioypagia ou eAelBepou
Xpovou Adyw g duvatdtntdg g va dlackedddel kal va anoond v
MPOOOXN TWV 0TPATIWTWY, KABWG Kal va avakoupidel TG EyVoleS 610
«pétwno g natpidag.»5 H apnynuatikn dopn noMwv GAunoup npwnv
OTPATIWTWY 6 KL OPICHEVES ONHEIWOELS 0TO NI0W PEPOG TV PWTOYPa-
(IOOV EVIOXUOUY TNV Anoyn 6Tt 0l pWToypapieg ana 1ov «eAeUBepo xpovo
TV povadwv npénel va 16wBolv wg PEPog TG EUpUTEPNG OTPATIWTIKNG
npayuatkowntag, n onoia dlapoppuwvotav kaBoplotika and g «afiegy
g vadlotikng nponayavdag. Me eiavaypagikolc 6poug ol dpaatnplo-
NTEG ToU eAeUBePOU XpAVoU oUVOEOVTal EUPAVAIG HE TNV aneIANTIKN
Kal blelobutikn 10xU Tou oTpatoy, ano th GTiyUN NoU «ToUPLOTIKA atlo-
B¢arta,» 6nwgn AkpdnoAn atnv ABrva, Bpiokovtal und Ty npaypaTKn,
aMd Kat cupBoAIKNG onpaciag, Katoxn Twv [EpUaviV oTpaTILTWY,
TWV OTPATIWTIKWY 0XNHATWY TOUG Kal TWV OTPATIWTIKWY NApeAAsEwyY
nou npaypatonotolviat o autd (Eik. 1). Ot ouvéneleg tng vadloTiKng
nponayavoag potdfouv aképn nio avanodpacteg, dtav n enianpn vad-
olKN NponayavoloTikn pwroypagia ekhapfavetal wg odnyog nou
Xpnolponoleital oKAMa yia Ty Napaywyn Twv IBIWTKWY pwToypa-
DLWV TWV OTPATIWTWY, 6w Yivetal and tov Za€e. Aut eivat n eupu-
Tepn ontkn nou akohouBel ug e€alpetixd noAuoUvBeteg HopEg g puwto-
YPAPIKAG NAPaywyNg Tou NoAEQou and ndvw npog ta KAtw: and tnv
KEVIPIKN nponayavOiotikn noAitkn, e 1oug Beapolc Kat TG Asitoupyieg
MG, UEXpL T Pada twv xapunAdBaBuwy otpatiwtwv.

Apglonpieg

KaBe evaoxoAnon e TG EIKOVeS, oupnePIAapBavopévwy Twy puioypa-
(LY, CUVOEETAL JE IO OUYKEKPIUEVN ONPACIOAOYIKN BeKTKATNTA, |E
Hla noAuonpia Kal au@lonyieg. Ze ox€an e Ty MOAEPIKN pwtoypag(a,
auTo To Yeyovog LoXUEL L101aiTepa yia TV «EPACITEXVIKN» PwIoypap(a
TWV 0TPATIWTWY, N 0Moia, o€ aUYKPLON HE TV enionun nponayavolotikn
pwroypagia, kaBodnyeital noAU Aydtepo and pia EekaBapn npdBean
Napaywyng eKAVWY Kal and GUYKEKPIUEVOUG OTOX0UG Mou apopouy T
Xpnan Kat  dnpoaieuon. Av undpxel Navia £€va oToIXelo TUXaIdtnTag
0ta 000 EI0EPXOVIAL OTOV XWPO NG PWIOYPAPIKNG AMNEKAVIONG, QUTO
€lval akAUN Mo NPOPAVES yia T PN eNayyEALATIKN Qwioypagia.

Mniopei kavei va npoonabnagl va evionioel 10 10TopIKG VON(A pIaG (uWTo-
ypapiag avakataokeuaoviag to mAiolo napaywyng e wg v npaypa-
TIKN Katdotaon Péaa otnv onoia evepyoUoe 0 wToypdeog. AUTO T0
onpeio ekkivnong ivat elAoyo Kat anapaitnto dtav NPOKELTal yia pwIo-
YPQIEG OTPATIWTWY NOU UNNPETOUY T Bntela TUG Kal XL yla KAATEXVES
pwroypdpoug. a napddetypa Pnopel kaveig va avakataokeudoel agn-
YNHATKEC OEIPES PWTOYPAPLAV MOU EEI0TOPOUV £VA GUYKEKPILEVD OTPa-
TWuKG oupBav N éva yeyovag nou auvoEETal e Tov MOAENO, TO 0noio
kataypdoetal eninpdoBeta kat and nnyég nou Baaidoval atov Adyo. Kat
npdyuat, oe NoAAd t€tola yeyovora, tiBetat ev ap@iBoAw n oTpatiwTkn
nBikn tng Béppaxt.”

(ot400, UIKPG L6V NMOGOOTO TV PWTOYPAPIWY TwV OTRATIWTWY UNOpE
va avaxBel oe ouykekplpéva lotopikd yeyovota. Yndpxouv noAAa dMa

GEORG TRASKA
AMBIGUOUS PHOTOS OF GERMAN SOLDIERS AND THE ETHICS OF HISTORICAL INTERPRETATION

Eik. 1. «Avapvnon AkponoAng ABnvawvy. Qwtokdpta. © Luloyn Mitou.
Fig 1. “Souvenir from the Athens Acropolis”. Postcard. © Metos Collection.

occupied by German soldiers, their military vehicles and military
parades (Fig. 1). The effects of Nazi propaganda appear even more
inescapable when official Nazi propaganda photography is taken into
consideration as an intended guide for the private soldier's photo
production as Sachsse does. That's the wide-angle perspective that
follows the highly elaborate structures of war photo production
from the top down: from centralized propaganda policy, with its in-
stitutions and functions, to the mass of low ranked soldiers.

Ambiguities

Every engagement with images, including photos, is confronted with
a specific semantic openness, with polysemy and ambiguities. Re-
garding war photography, this is particularly true for the soldiers’
“amateur” photography which is, in comparison to official propa-
ganda photography, led much less by a clear intention of image
production and specific aims of use and publication. If there is
always something of a random factor in what gets into the pho-
tographic image space, this is even more apparent for non-profes-
sional photography.

One can try to pin down the historical meaning of a photo by recon-
structing its context of production as a pragmatic situation in which
the photographer acted. When dealing with the photos of soldiers
in active service, not of artist-photographers, this is one reasonable
and necessary starting point. E.g. one can reconstruct narrative series
of photos of a unique military or war-related event that is additionally
documented by verbal sources. And indeed, in many of these events
the Wehrmacht's military ethics are at stake.”

However, only a small portion of soldiers’ photos can be traced back
to distinct historical events. There are many other genres showing
inhabitants of the occupied countries, of the co-existence of occu-
piers and occupied and of the social interactions of various groups

&)7
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€l6n eGveov Mou Beixvouv KaTolKoUG TwV KATEXOPEVWV XWPWV, T GUVU-
napgn KATOKTINTWV KAl KATAKTNPEVWY Kal TG KOWWVIKEG GAANAENI-
dpaoeig diapopwv opadwv oe kaBnpepIves Kataotdoelg. Meyalo pépog
AUTWV TWV PWToYPaPIwV KaBlotoUv EKONAEG TIC KOIVWVIKES (EpAPXIES
Kall TV QVWTEPOTNTA TWV KATAKTNTCOV, N 0roia ouxva ekppadetal e 6poug
vadloTIKNG PATOIOTIKNG lepapxiag, e181ka anévavi atoug Efpaioug, Toug
«ZAdBoug» N TOUG EYXPWHOUG OTPATILTEG TWV YAAIKWY N TV aUePIKaVI-
KWV 0Tpateupdtwy.8 (lotdoo, undpxouv eniong pwIoypagieg otig onoieg
auTég ol Lepapxieg Gev eival kaBAAou npogaveic kat undpxel n 1on atnv
(OTOPIKN N T PWTOYPAPIKN-LOTOPIKN E0EUVA VA NATICIWVEL 1 Va «YEMICEL
E€PUNVEUTIKA TOV ONPACIOAOYIKA aVOIXTO XOPAKTAPA TV PWToYpaPLawY,
napouataovrag teg wg 1beohoyikd anpatodotnpéves. Onwg napatnpel
n Opavaig Mképiv —n onoia katd ta GAha Bewpei ot npénet va BAénoupe
TOUG PWTOYPAPOUS WG AVAYKATTIKA OUVEVOXOUG TG Va{IoTIKNG 16€0-
Aoyiag?- yia ug pwroypagieg g cuMoyng tou Bupwva Matou ol onoieg
TpaPNXTNKav anod oTpatiwteg ot Becoahovikn:

Auté nou napaevel evolapépov 6oV apopd T puToYPapieg g
ouMoyng Mntou eival ot beixvouv Kat g 0o NAEUPEG: Tov Kata-
KINPEvo Kal Tov Kataktnt. O leppavog pwtoypapog katéBale
HeyaAn npoandBela yia va pag neloel oXETKA e TV EPNVIKNA
ouvunapén twv dUo nAeupwv. [...] Enopévawg, eivat dikn pag
euBUvn wg olyxpovwv Beatdv va evioniooupe tov «aBepdneuto
TPOHO» TWV VadoTUKWY EVEPYELWY 6TaV BAENOULE AUTEG TIG €Al
TEXVIKEG QWTOYpapies. Auth n ouvinapEn Twv KATaKINTWY Kat
TWV KATAKTNPEVWY PEOT OTIC PuToypapieg napouatddel uia otiypn
npaypaukoTag nou Slappeel avaueoa and TG pwypeg N to pi-
Y0 TOU KaTEOTNPEVOU ONWG QUTO Yivetal opatd Péaa 0To PwTo-
YPaQIKG KA6PO.10

()¢ napddetypa, n Tképtv xpnaotponolel pia pwroypapia evag nwAnti
KavaTlwy Mou OTEKETAl Unpoatd oto payadi ou (Ei. 2):

[...] n évbela Tou vIoniou YIKpoNwANTA, oL XTUNNPEVE Kataapo-
&G Kal T tydvia nou tov nepiBaMouy oty ayopd |...] Bpiokovtat
oe nAnpn avtiBean pe toug leppavoug nou o mAnpn egdptuon
dlaoxiCouv pe aBevog tov dpapo. AUtég ol avtiBEoelg pavepw-
vouv napa noAAd. To ook g dlapopdg peta&u leppavav Kat
vioniwy eivat ibiaitepa eppaveg. To 6o Ba pnopoUoe va einwBel
Kl Y10 QUTEG TIC PWTOYPAGIEG, GMOU N OMTIKONOINGN TG EKUETAA-
A€uang, TN anolkionoinong Kal Tou eEEUTENOLOU, KON Kat av
elval apudpn, dev dlagelyel TG NPoaoxng.!’

(otd00, 01 OTPATIWTES HEV (PaivovTal 0TN PWToYPaAPia Tou Gvipa Pnpootd
010 payadj, 0 oTpaTIWTNG Elval EUUEDT HOVO NAPWY, WS PWIoYPAPag. Kal
Tl yvwpidoupe yI' auUTOV ToV PWIoYPAPpo EKTAC TOU 0TI UNNPETOUE OTIG
YEPUAVIKEG EvonAeg OUVALELS; YNIGPXEL Giyoupa TO OTOIXEID TOU «arolKIO-
KpaTIKoU BAEUHaTog» otn pwioypagia aut, ahha Ba pnopoloe eioou
va eivat 10 BAéppa evog Eupwnaiou tafibiwtn. Eival noAl 6Uokolo
«va evioniooupe Tov ‘aBepdneuto TPOp0’ Twv VaJIOTIKWY EVEPYELLV»
0€ aUTAY T PWToypagia.

H Slepedivnon Twv IB1WTIKWY PWTOYPAPILV TWV OTPATIWTWV and Ty
Métpa Mnon enikevipwvetal oe otoixeia pe EexdBapn npoéAeuan Kal
ennpooBetn tekunpiwon yia 1 nAaiolo. MeydAo PéPOg autwv twv
otolxeiwv anoteholv GAunouy pe nepinAoKeS apnyNUATIKEG HOLES Mou
EVOWHATWVOUV EIKOVEC Kt AGY0, MPOCREPOVTAG T HUVATOTNTA OTEVNAG
ONUACIOAOYIKNAG aVAYVWoNE Kal anokpuntoypd®nong Eexwplotwv

Eik. 2. MwAntng Kavatiwv. © LulMoyn Mitou.
Fig. 2. Man selling jars. © Metos Collection.

in everyday situations. A large part of these photos display social
hierarchies and the superiority of the occupiers which is often
expressed in terms of Nazi racist hierarchies, especially towards
Jews, “Slavs” or coloured soldiers among French or US troops.
However, there are also photos in which these hierarchies are far
from obvious and there is a tendency in historical or photo-histor-
ical research to frame or interpretively “fill” the photos’ semantic
openness by explaining them as being ideologically imprinted. As
Frances Guerin, who otherwise warns to view the photographers as
necessarily complicit with Nazi ideology,? puts it in relation to the
soldiers’ photos of Thessaloniki from the Byron Metos collection:

What remains interesting about the images in the Metos col-
lection is that the photographers show both sides, the occu-
pied and the occupiers. The German photographer has gone
to great lengths to attempt to convince us of the peaceful co-
existence of the two sides. [...] Accordingly, it is our respon-
sibility as present-day viewers to find the “unredeemable
horror” of the Nazi actions when we look at these amateur
photographs. The co-existence of occupiers and occupied within
the photographs presents one instance of reality seeping
through the cracks, or the tear in the status quo as it is made
visible within the frame.10

As an example, Guerin uses a photo of a pot seller standing in front
of his shop (Fig. 2):



OKOMWY EKPPATNG KOl CUYKEKPIUEVWY UNOKPUMTOPEVWY vonudtwy. Ta
neploootepa and ta aAunoup ekppddouy, eniBeBalwvouy Kat Tpono-
nolouv 6poug TG vadiotkng tbeoAayiag kat nponayavdag. Opwg n Mnon
nepi\apBavel eniong ot oudAtnon TG Kal 0pIoHEVE OUABES puwToypa-
MLV Mou Seixvouv MOATES TwV KATEXOPEVWY XwPWY, TIG 0Moieg ano-
(eUYELVa EPUNVEUTEL OUYKEKPIUEVA WG VAJOTIKN puToypapia Kat oTg
onofeg eyypapet AMeg 1beooyikés atdoelc. H ibla anhwg neptypdpet
QUTEG TIG PWTOYPAPIEG MPOTEKTIKG, apAVOVIAg TOV anpAcloAaylko
XWPO APKETG avolxto.2 Enopévawg, yivetal éupeca pavepd ot n Mnon
dev avixveUel o€ kaBe pwtoypadia NOAITWY OTIG KATEXOHEVES XWPES
1a {xvn Tou «'aBepdneutou TPOHOU’ TwV VAJIOTIKWV EVEPYELWV,» OMWG
kavel n Opavalg Nkepuy.

‘Exoupe, dpaye, non pnpootd pag kdnoto €ykAnpia, 6tav ta otypidtuna nou
pafolyv ol oTPaTIWIEG Poadouy pe putoypaieg nou Byadouv ot toupi-
oteg; Av ToUg pavtaatoUpe va €pxovial KateuBeiav and Kanoto eNAnVIKO
N BaAkavikd nebio paxng Kat va £xouv avapixBel oTiG XEIPOTEPES PPIKa-
Aedtnieg, T0te val. ANA NG pnopoUle va Kpivoupe autv Ty undBean
000V a(OopPd TOV LELOVWLEVO OTPATILIN-PWTOYPAPo, apou dev ywpi-
oUpiE Qv KA NWG CUPETEIXE OTIC PPIKAAEOTNTEG, EVEPYA N WG PAPTUPAC,
Kal nwg avuAauBavotav o (610¢ T CUPLETOXN TOU GTOV MOAEWO 0TO
eupUtepo nAaiolo tng {wng tou;

0 nannoug pou AvtaAunep Tpdoka, yia napddetypa, eixe {hoet oto Mapiot
HE TNV 0LKOYEVELA TOU YLa OKTW XpOvia Péxpl o EEonaaja tou NoAépoy,
otav avaykdotnke va eykataAeiyel i TaAia wg noAitng exBpikng
xwpac. 0 natépag kat n Bela pou yevwnBnkav exel, 10 1934 kat to 1938
avtiatoxa, wg [GAAot noAiteg. LUPPwWVa pe ONEG TIG OIKOYEVEIOKES LOTO-
pieg, 0 AvtaAunep kal n ylayld pou Mapykapéte ayanouoav t [aAAia
kal Ba éuevay exel neploadtepo, av unopoucay. 0 nanmnoug pou av-
naBouoe toug Nad kai tov «néAepd toug,» Tov onoio noté dev aloBavBnke
«O1K6 ToU.» lpoondBnae, eniong, 6oo neploadtepo Pnopolae, va ano-
@Uyel v entotpdteucn 6oUAEUOVIag Yia Uia ENiXeipnon napaywyng
xaptou (tnv Schéller & Bausch ato Not KaAig), to onoio anoteAoloe
0TPATNYIKNG onpaaiag UAIKG Kal Gpa n epyaata tou Bewpolviav «ousiw-
dn¢ anaoxoAnan.» Metd t otpatiwtkn Tou eknaibeuon otn lepuavia,
enéatpeye ot [aAhia 1o 1941 wG KatakTTG, e Tov pOA0 Tou bleppnVEQ.
Me 0poug noAmopikng éviagng, 6ev aioBavotay  yeppavikn povada
T0U Nio Kovtd oe autdv and toug FdAoug noAites yUpw tou. Katapepe
va ano@Uyel 1 nedia twv Jaxwy, UNNPETWVIAG POVO 0TV KATEXOPEVN
laMia kat t NopBnyia (uthoUaoe eniong kahd tn coundikn yAwaoa).
Aneixe an6 o va eivat Nadf, aAAd eniong aneixe and to va elval hpwag
¢ avtiotaong. Eixe net ota nadid tou 6t katdpepe va Pnv nupofoAn-
o€l noté dvBpwno og OAn  didpkela Tou noAépou. Notdoo, av pno-
pouaa, Ba tov eixa pwinael dv, wg dlepunvéag Nou UNNPETOUCE 010
Mnopvtd, OUPKETEIXE MOTE 0€ KANOLO avVAKPION aVTIGTACIOKWY MoU
Bpiokoviav puAakiopévol ato Xato-viu-a (Chateau du Ha). Ba tov
pwtouaa, eniong, av yvwpLZe Yia 1oV EKToNIoPO Twv deAwv TG eBpaikng
KolvOTtnTag Tou Mnopvio ato atpatdnedo auykévipwang tou Ntpavat,
and onou petapépBnkav ota atpaténeda e§oviwang. Le 6An tou  {wn
ntav noAU eVepYOG PLIoYPAPOG TASIBIWTIKWY EKOVLV Kl GTYMLOTUNWY
¢ (610G TOU TN OIKOYEVELTG, AKOWN Kal Mptv Tov noAepo. Ot Alyeg puwro-
Ypagieg nou eixe TpaPngel katd  didpKela 10U NOAEPOU h Mou €ixe
kpatnoel and ekelvn v nepiodo, ol neploadiepeg and 1 Mnopvio
Kal and To KAoTpo TG YEIToVIKAG Bep, dev dlapépouv ato ot and GAeg
1a1blwtkés pwroypagies. Doov apopd th wToypaia, eKPETaANEU-
TNKE TNV EUKAIP(a TNG OTPATIWTIKAG NAPAOVAG ToU, Je Tov {blo Tpono

GEORG TRASKA
AMBIGUOUS PHOTOS OF GERMAN SOLDIERS AND THE ETHICS OF HISTORICAL INTERPRETATION

[...] the poverty of the local merchant, the beaten up pots and
pans in the market that surrounds him [...] is in stark contrast
to the fully-uniformed Germans stridently walking down the
street. These contrasts reveal too much. The shock of the
difference between Germans and locals is too obvious. The
same could be said of these photographs, with their visuali-
zation of exploitation, colonization and humiliation, even if it
is subtle, it is not easily missed.

However, the soldiers are not visible in the photo of the man in front
of the shop, the soldier is only implicitly present as the photogra-
pher. And what do we know about this photographer apart from his
having been in the service of the German armed forces? There is
certainly something of a “colonial gaze” in that photo, but it could
equally be that of any European traveller. It is very hard “to find the
‘unredeemable horror’ of the Nazi actions” in this photo.

Petra Bopp's investigations on soldiers’ private photography focus on
assets with clear provenance and further context documentation.
A large part of these assets are albums with complex narrative
structures integrating images and words, allowing for semantic
close reading and for deciphering individual purposes of expression
and specific subtexts. Most of the albums express, affirm and vary
terms of Nazi ideology and propaganda. But Bopp also includes
in her discussion some groups of photos showing civilians in the
occupied countries where she abstains from interpreting them as
specific Nazi photography and does not assign any other mental
attitudes for them. She only describes them carefully, leaving the
semantic space rather open.12 Hence, it is implicitly clear that Bopp
does not detect in every photo of civilians in occupied countries the
traces of “’unredeemable horror’ of Nazi actions” as Francis Guerin
does.

Is it already an offence when soldiers’ snapshots look like tourists’
photos? If we imagine them as coming straight from a Greek or
other Balkan battleground, and having been involved in the worst
atrocities, yes. But how can we judge this assumption regarding the
single soldier-photographer as long as we don't know if and how
he was entangled in atrocities; actively or as a witness; and how he
framed his war participation in the larger concept of his own life?

My grandfather Adalbert Traska, for example, had lived in Paris with
his family for eight years up until the outbreak of war when he had
to leave France as the citizen of an enemy country. My father and
aunt had been born there in 1934 and 1938 as French citizens. All
the family stories say that Adalbert and my grandmother Marga-
rethe had loved France and would have stayed there longer if pos-
sible. My grandfather disliked the Nazis and “their” war, which he
never felt was “his;" and he tried to avoid being drafted as long as
he could by working for a producer of paper (Scholler & Bausch
in Neu Kaliss) which was a strategic material and his work was
therefore considered a “reserved occupation.” After his training as a
soldier in Germany, he returned to France in 1941 as an occupier, in
the role of an interpreter. In terms of cultural belonging, his German
unit was hardly closer to him than the French citizens around him.
He was able to steer clear of the battlefields, being stationed only in

L’)‘?
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Ek. 3. M\atefa pe nAnBog pnpoatd and tov KaBedpikd Nad tou Mnopviw, wroypagia tou AviaAunep Tpdaka, lodviog 1942, © Georg Traska.
Fig. 3. Populated square in front of Bordeaux Cathedral, Photo by Adalbert Traska, June 1942, © Georg Traska.

nou Ba ékave kal wg toupiotag oe kaipd eipnvng (Eik. 3). Lta GAunouy
T0U OUPNANPWVE TIG PWIOYPAPIEG avaypapovtag Hovo Tov Mo Kat
MV nuepopnvia. Av JEHOVWUEVEG PWTOYPAPIES TOU Elxav EPPaVIOTEl
0€ o GUAOYN YEPUAVIKWY PuToypaplwy and tov noAepo, nwg Ba eixav,
dpaye, epunveute; Kai Ba npénet va napadextw ot kat o {dlog dev eipal
olyoupog nwg Ba €npene va Tig epunvelow.

Aev eivat aouvnBioto puwtoypapieg nou dev pnopolv elkoAa va yivouy
aVIANATES WG EIKOVES TwV «NadioTwV KATAKINTWV» AMOKAELOTIKA and
10 OMTIKG TOUG NEPLEXBIEVO KAl TNV OMTIKA TOUG, va auvodelovtal anod
EKPPATEIG KUVIKOU N patolotikol vadiotikou AGyou N va avAKouv oe
aAunoup nou eival BaBid dlanotiopéva ané vadioTIKEG apnyNCELS Kal
opoAayia.’? Qotéao, e€ioou cuxvd ol pwroypapieg dev cuvodeovtal

occupied France and Norway (he also spoke Swedish fluently). He
was far from being a Nazi, but equally far from a hero of resistance.
He told his children that he managed to never shoot at a human
being throughout the war. Yet, if | still could, | would like to ask him
if, as an interpreter stationed in Bordeaux, he had ever joined the
interrogation of resistance fighters who were incarcerated in the
Chateau du Ha? And | would ask him if he knew about the depor-
tation of Bordeaux’s Jewish Community to the internment camp of
Drancy, from where they were sent to the extermination camps.
Throughout his life, he was a very active photographer of journeys
and of his own family, even before the war. The few photos which he
had made during the war or which have been preserved from that



and t€tolou €iboug ablapgiofntnta otoixeia, evw noAAd oxoAia bev
elvat kaBoAou enikptukd. Otav oupBaivel auto, eival, mpdyuat, ek
npootpiou unoxpEwan pag va avadntoUpe akGUn KAl To Mio Loxve (xvog
«'0AUTPWTOU TPOHOU’ TWV VAJIOTIKWY EVEPYELWV» NOU aNapattnta pe
KAnolov TpOno NEENEL va KAVEL TV EUQAvIcN Tou ae 6A0 aveEapEtwg
10 KPaTIKG 0Uotnya, oTi§ EVomAeg SUVAIELS TOU Kal atny €K(ppaon KaBe
HéAoug autou Tou ouctnpatog; H npdkeltat yia pia npokatdAnyn nou
unopel pe tov (610 1pdno va anonpooavatoAioel v avtiAnyn Kat v
epunvela pag;

H auloyn tou Bupwva Mitou:
ol pwtoypagies tng Becoahovikng kat g ABvag

H ouMoyn tou Bupwva Mntou, 6nwg napousidotnke otig eKBETELS TG
Beaoalovikng Kal g ABAvaG, Jag PEPVEL AVIIUETWNOUG HE MOAAES
TETOLEG MEPINTWOELG EIKOVWY NOAU aVOIXTWY ONHACIOAOYIKG Ol 0mofeg
dev blaBetouv kavéva ennAéov OUYKEIPEVD, EKTOG MO Ta Ypaupato-
ONa Kat KAMOIEG ONPEICICELS OTO Niow PEPOG. Aev napéxouv mMAnpopo-
pieg yia Tov pwroypdpo oUte akohouBolv Kanola oelpd h agnynon
nou va oupnepAapBdvel moMEs pwroypagieg (He e€aipean kanota Aiya
dAunoup nou neptéxovtal atn cuMoyn). To pdvo atoixelo nou elval
YVwatd yia tnv npogAeuan toug eivat ot OAeg Bpiokoviav oty Katoxn
€vog npwnv [ppavoU oTpaTiwtn, 0 0Moiog E(XE OUYKEVIPWICEL Jla TEpa-
ot cUMoyn Qutoypaglav tg katexdpevng EMddag nou tpaphxmkav
and ouvadéApoug tou Kat GAAoug otpatiwtes. H tautdtntd tou npoota-
TeUETal and v Kpn Tou, N omofa nouAnae ™ culoyn otov Bupwva
Mnto. Adyw éNelyng nhaiaiou (aduvayia ixvnAdtnong Twv pwroypa-
PLAV JIE OKOMO TOV EVIONIOHO TWV GUYKEKPIUEVWV OTPATIWTWY-(PWT0-
Ypagwv) Kat  Bepiatikn enthoyn tng GUAMOYAG N EPUNVEUTIKA «QVOIKTO-
NIA» TWV PWIOYPAPLLV PTAVEL OTO andyeld TG,

(g avtaptonoAepog, o ndAepog atnv EAGda ntav e€aipetikd Biatog, e
mv enioAn avuinoivwy katd tou dppeva NAnBuopoy Kal v nupno-
ANGN XWPLLV. L€ OPIOHEVES NEPLOXES, 0 NOAEPOG EUOLALE JIE TOV NOAEHO
efoviwang nou eixav epappdaet ot Nadi ato AvatoAiké Métwno, pe
apaviopé oAdkAnpwv nAnBuopwy ota xwptd. MoAAéG noAelg, 6nwg n
Mdtpa, BopBapdioKav Kat n ENNVIKA 01KoVOpia ypRyopa KAtakpnpvi-
otke. Qotao, nio eEoVIwTIKAG yia Tov mMAnBuapd ntav o Apdg. H anAn-
ot Kat adioTaKIn 0IKOVOUIKN EKUETAANEUTN aMG TOV YEPHAVIKG 0TPato,
He 1 AenAaoieg kat tg dnpedoelg ayaBuwv, n onoia embelviBnke and
v aduvayia tng EAANVIKAG KATOXIKNG KUBEPVNANG UNO Tov GTPatNyo
TooAdkoyAou Kal Ty avIKavatntd thg Va 0pYavWoEL ToV ENMOITOUO TV
noAewv, kaBwg kat n noAwkn anokAelopou nou akoAouBnaav ot Bpe-
tavol, kaotioav ™ {wn og nepinou 200.000-300.000 avBpwnoug. Ot
neploootepol néBavav tov xelpwva ou 1941/42. H olkovoukn katdp-
peuan Adyw tng Katoxng Kat €181Ka o AIGG LE TIG KATAOTPOPIKES OUVE-
MELEG ToU MpoKAAeaav Ty opyn Katd Twv leppavay, ol onoiot npomnoAe-
HIKG bev anotehouoav ouvnBuwg anodéxtn picoug, 4

(ot600, n {wn Twv NoAitwv ouvexi{otav kal oty Katoxn. Ot ueyaAeg
noAeig tng ABnvag kat ing BeooaAovikng dev ytvav noté nedio uaxng
aM\d, €16ikd yla ToUG PTWXOTEPOUG KaTO{KOUG ToUg, ATav Témot 6rou
enKpamoe n neiva. Ma toug leppavous nou npogpxoviav and ug {wveg
TWV POXWV KAl TWV 0KOTWHWY, N JetaBeon oe autég g noAeIg ntav va
«blaAewpax» 0e €va GUYKPITIKA MOMNTIOUEVO Kal EIPNVIKG NepIBAMov,
onou bev avpetwmnidav tov poPo va okatwBolv o KaBe Bripa Toug
Kat 6ev Giénpattav ol {Blol PpIKaAEdTNTE,
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period, most of them from Bordeaux and of the castle in neigh-
bouring Vayres, don't differ in style from photos of other trips. Con-
cerning his photography, he used the opportunity of a sojourn as a
soldier in the same way as he did as a tourist in times of peace (Fig.
3). In his albums, he complemented the photos only by places and
dates. If single photos of his surfaced in a collection of German war
photos how would they be interpreted? And | have to admit that |
am not sure myself how | should interpret them.

It is not uncommon for photos, which can't easily be understood as
pictures of “Nazi occupiers” solely from their visual contents and
perspective, to be accompanied by inscriptions in cynical or racist
Nazi jargon or belong to albums which are thoroughly determined
by Nazi narratives and terminology throughout.’s However, equally
often they are not complemented by such unequivocal indications;
and many inscriptions are not judgemental at all. When they are
not, is it really our prior obligation to search for even very sub-
tle signs of “the ‘unredeemable horror’ of the Nazi actions” being
somehow necessarily in effect throughout the entire system of the
state, its armed forces and in the expression of every member in
that system? Or is this a preconception that can equally mislead our
perception and interpretation?

The photos from the collection of Byron Metos:
the Thessaloniki and Athens corpora

The collection of Byron Metos, as far as it was published in the exhi-
bitions in Thessaloniki and Athens, confronts us with many such
cases of semantically very open pictures that don’t bear upon them
any further context except for some verso inscriptions and stamps.
They don't provide information about the photographer and they are
bare of any seriality and narration being composed of multiple pho-
tos (except for a few albums contained in the collection). The only
thing known about their origin is that they all come from a former
German soldier who had amassed a huge collection of photos of
occupied Greece made by comrades and other soldiers. His identity
is protected by his daughter who sold the collection to Byron Metos.
Due to the lack of contextualization (the impossibility of tracing back
the photos to specific soldier-photographers) and the thematic se-
lection of the collection, the hermeneutic openness is radicalized.

As a partisan war, the war in Greece was extremely violent in the
execution of retaliation against the male population and the burning
of villages. In some places it resembled the Eastern Front's war
of annihilation, with the extinction of entire village populations.
Many cities, such as Patras, were bombed and the Greek economy
went down rapidly. However, most lethal for the population was the
famine. Greedy and ruthless economic exploitation by the German
army, through looting and official requisitions, aggravated by the
weakness of the Greek collaborationist government under General
Tsolakoglou and its inability to organize food supplies to the cities
as well as the British blockade policy cost the lives of a quarter to a
third of a million people. Most of them died in the winter of 1941/42.
The economic disaster of the Occupation, especially the famine with
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H vadiotikn nponayavoa atmpide tv 16€a ou lepuavol aTpatiwn wg
«toupiota,» eAeUBepou va anoAapBavel tnv opop@ld Tou Katexdpevou
T0M0U, XWPIC va Unaivel note o€ KaVoVIKES avBpwINIVES OXETEIS LE ToV
vtonio nAnBuapd. Etal, aképn Ki av ol «ToUpLOTIKEG PWToypapieg dev
belxvouv ol (DIEC KATl PEIWTIKG, MPENEL, HE ia EUPUTEPN OMTIKN, Va
OUOXETIOTOUV e Ta oa OENPATIaV 0l OTPATIWTEG-PWTOYPAPOL WG KaTa-
KINTEG Kal e Tov 1pdno pe Tov onofo BAantav tov mAnBuapd tng Katexo-
Hevng xwpag. Auth eival kat n keviplkn 16€a ato BifAio tou PoAg Zdge
We titho Die Erziehung zum Wegsehen [H eknaibeuon tng anootpopng
Tou BAéppartoc] kai, atnv ibla fdon, ing ékBeang nou npaypatonotnBnke
omv ABfva e titho «Me 1o BAéupa tou Katakint.» Eivat BeBato 6t n
16€a auth npénel va unoatnpixBel yia 1o alvoAo tng nponayavdLoTiKng
pwroypapiag, kaBwg eniong Kal yla TG NEPINTWAELS ONoU Ta «UNEp-
Aaunpa apxaia pvnpeiax tonoBetolvial nAAL-NAAL e elKOvVeS MoAtwv
otV a@nynan evog GAunoup. Opwg, To enixeipnpa autd unepPaivel ta
0p1d 10U wg NBIKG EpUNVEUTIKG OXNA, AV EPAPHOOTE! AVAYKAOTIKA OE
kaBe puwroypapia Ue BETIKEG OUVONAWOELG aNd KATEXOUEVE NEPIOXES
v onoia €xel TpaBnEel KANoLog oTPATIWTNG TwV BUVALEWY KATOXNG.
Mpwra an’ 0Aa, av 10 Povo nou yvwpiloupe ival pia kat povadikn
pwrtoypagia kat dev EEpoupe TINOTE yia TOV OTPATIWTN-PWTOYPAQO,
elPEow, e Bdon autv v eppnveia, avaknpuoooupe KaBe leppuavo
0TPATITN WG GUVEVOXO Kal dpdaTn, ENeLdn avnKel ae Evav atpatd nou
Atav €viova epnAeyHEVOG 0€ eykAnpata noAépou n unoBetoupe Ol
kaBe oTpaTiTNG MoU €iXe KPITIKN 0TA0N ANEVAVTL GTOV OTPATO GTOV 0Moio
unnpetoUae ev PnopoUae va tpaBd pwtoypapieg toniwy, thv opopLd
Twv onolwv €tuxe va Baupdoel kanola otypn otn dlAapKeLa TG NoAUE-
100G Bnteiag tou. H teAeutaia onukn evidaoetal, vopidw, oe pia avBpw-
noAoyia unepBoAikd eotiacpévn atnv NBIKN, AKOUN K av MPOKELTal yia
éva nBika anattntikd nAaiolo 6Nwg auté g Latoploypagiag nou apopd
VOV KATAKINTIKG MOAEPO Kal T0 yKANPATIKO Va{oTIKG KaBEaTw.
Yneptoviel tov poAo twv xaunAdBaBuwy otpatiwtwy, nou anoteAoloay
™ pey@An pdda twv feppavav putoypdpwy, Bewpwviag 1oug NANPWS
unewBuva unokeipeva katd  didpkela g Bntelag toug. OUte 1oxUel
0 loxuplapdg 6t andwg «akoAouBouoav evioAég,» dnwg to BéAel n
xubaia avaBewpntikn Kal anoAoynTikn enixelpnuatoAoyia oUte OUwg
Ba npénel va BewpoUlpe 6T ixav NANPN Kal GKOMIO €AeyX0 Twv
NPagewv Toug, wg KUpIoL Twv aviIANWEWV Kal g nBikng toug. la
T0UG MEPIOOOTEPOUG OTPATIWTEG N NPAYHATIKATNTA TOU NOAEUOU htav
e€alpETKG apopNTN Kal TPaUPatiKN (Ue o tpaupa va eival, og évav
BaBuo, avetaptnto and to aioBnua evoxng) Kat o NOAeP0G ixe MOAU
HeydAn bidpkela.

Ot anAoi atpatioteg dev eixav Adyo yia tov no 6nou unnpetoucay N
 didpketa tou «noAepikoU taidlol» toug. Etal, av pnopolaoav va
ndpouv pia avaaa, 1 ékavav. To SidAelupa nou pnopei va anoAdufavav
Katn andoenacn and t gpikn tou noAEpou bev auvendyetat avaykaoTi-
Ka 0t Eexviolviav ot PPIKAAEATNTEG. XNV Npaypatikatnta, otn alvBeon
TV GAunouy, €ite autd Quaxmkayv Katd T didpkela Tou noAépou eite
Aiyo peta, o katoxog petaPaivel anotopa and TG JLVEG Twv Haxwy, ToV
Bdvato, 1§ WHATNTES Kal TNV KATAYPAQn TwV EKTEAEGEWY TIG apnyn-
0€1G TG KaBnpepvAg WNG Twv OTPATIWTWVY Kat otig BAcelg érou ol
0TPaTIWTEG PropoUoav va xahapwaouv.!> Autd dev anoteholae pia
«avtipaon» tou onou nou Piwvav tov néAepo. H, av enpoketto yia
avtipaaon, t0te Kal n {5l anoteAoUoe EKPPACN TOU TPOMOU JIE TOV 0Mo(o
ol oTpaTiTES eKBETOVTAV 0€ KivBUVO Kal o€ anoacelg eKTAg Tou BikoU
T0UG eAéyxou. Ot JEpoVWLEVES PWTOYPapieg TG aUAayNng Mntou bev
Hag enttpénouy va avixvelooupe TEtolou eiboug akoAouBieg kal pngeLg.

its devastating social effects, caused outrage against the Germans
who, before the war, had not been a common object of hatred. 4

Nonetheless, civic life went on under the Occupation. The major cities
of Athens and Thessaloniki were never battlegrounds but, espe-
cially for the poorer inhabitants, were places of starvation. For the
German soldiers coming from the fighting and killing zones, being
stationed in these cities was a “break” in a comparatively civilized,
peaceful environment in which they did not fear being shot at every
step and did not commit atrocities themselves.

Nazi propaganda supported the concept of the German soldier as a
“tourist,” free to dispose of the occupied place’s beauty without ever
getting into a symmetrical human relationship with the local popu-
lation. So, even if the “touristic” photos themselves don't show any-
thing derogatory, they must, in a larger perspective, be related to what
the soldier-photographers committed as occupiers and how they
harmed the population of the occupied country. That is a central con-
cept of Rolf Sachsse’s book Die Erziehung zum Wegsehen [The edu-
cation to look away] and, following him, of the Athens exhibition “The
Occupier’s Gaze.” With certainty, this concept must be supported
for the entire field of propaganda photography; and equally when
the “splendid antique monuments” are juxtaposed with pictures of
civilians in an album narrative. But the argument goes too far as a
moral scheme of interpretation if every positively connoted photo
of occupied places made by an occupying soldier is necessarily sub-
jected to it. First of all, if we only know a single photo and don't
know anything about the soldier-photographer, we implicitly declare
by this interpretation every German soldier as a complicit perpe-
trator because of his belonging to an army heavily involved in war
crimes; or we suppose that every soldier critical of the army he had
to serve in could not have taken photos of places whose beauty he
enjoyed at some point throughout the years of his service. The latter,
I think, is too morally centred an anthropology, even within an ethi-
cally demanding context of historiography such as an occupier’s war
and the criminal Nazi regime. It overstates the lower rank soldiers,
who were the masses of German photographers, as fully respon-
sible subjects during their service. Neither did the soldiers merely
“follow orders,” as the blatant revisionist whitewashing argument
wants it; nor must we expect of them to have been intentionally in
full command of their actions, as masters of their perceptions and
morals. For most of the soldiers the reality of war was extremely
overwhelming and traumatizing (trauma being to a certain degree
independent of the sense of guilt); and the war took extremely long.

The common soldiers had no influence on their stationing and the
duration of their “journey of war.” So, if they could take a breath,
they would do so. Enjoying a break and distraction from the horrors
of war does not necessarily imply that the atrocities were forgot-
ten. Actually, in the composition of albums, whether they were laid
out during the war or shortly afterwards, the beholder transitions
abruptly from combat sites, death and brutality, the documentation
of executions, to narrations of common soldier life and to bases
where the soldiers could relax.s This was not a “contradiction” in the
experience of war. Or if it was a contradiction, then the contradiction
was itself an expression of how soldiers were subjected to hazard



(Jot6oo, OV avacuoTaon Toug and ToUG OUYXPOVOUG EMUEANTE,
UnopoUpe va UEAETNaoUlE TV NOAUPOP(Ia Twv avIANWEWY Kal TwV
PWTOYPAPIKWY KATAGKEUWY TWV KATEXOHEVWY NOAEWV €A and Tov
«(paK0» Tou [eppavol aTpaTwtn.

Mia eunelpia nou petapepetal and noAEG pwroypaies oe dlapopa
nepiPaAhovta eival n uoikn ouvunapén petagl EAnvwv noAitwy Kal
leppavWV OTPaTWTWY OTov Xwpo ¢ NoAng. Ooo Slapopetikd Ki av
exkhapBavotav kal kpvatav auth n ouvinapgn and KATaKINTES Kal kata-
KTNPEVOUG, NTaV Ula NPaypatikaTnTa Kal, wg tétola, ntav afyoupa noAu
OlaQOPETIKN aNG TG OUVAVINTELG OTPATIWTWY KAl MOAITWV OE NEPLOXES
nou unnpxe aviaptonoAePog M kovid ota nedia Twv Jaxwv. TG NOAEIG
¢ ABrvag Kat tng Becoalovikng, ol aTpaTwTes eixav ™ duvatdtnta
va KUKAOQOPOUV [E aOQAAELD OE MIKPEG NAPEEG Y AKOHN Kal Hovol
T0UG, eAa®pd onAigpéval (M akopn kat domAat;) Yéaa otig noAunAnBelg
QOTIKEG MEPIOXEG, PETT aTO aveovupo NAnBog, xwpig va pofouvtat kdnola
evedpa. Avtiotoixa, ot EAAnveg noAiteg éviwBav apketd aopaleig 6tav
€0X0VIQV OF OTEVN ENAPN HIE PEUOVWHEVOUG OTPATITEG N HIKPES OUABES
otpatwtwy (niBavértata 6ev Ba Pnopodoav va nAnatdoouv peyalu-
TepeG opdoeg otpatiwtwy pe SN toug BEAnon). Autd bev anpaivel
0t auto 1o eninedo aapalolg ouvunapgng Ntav Katd Kamolov Tpomno
«PIAKG,» WOTA00 lval pavepd 6Tl NOAES POPES Kal ae MOANEG NepLo-
X€G Ntav NPaKtikd «xahapo,» 6Nwg yla napadelyua oe pia pwroypapia
€VOG Kapeveiou otnv napaAia tng Beaoalovikng (Eik. 4), drou évag
lepuavdg otpatiwng kABetal oe €va and ta TPAnEdia 10U KAPEeVeiou.
0 otpatwng 6ev bivel anpaaia atoug avBpwnoug nou kaBovtal niow
10U, 6nwg Kat ot ENnveg bev bivouv anpacia otov otpatwin nou
kdBetal niow Ttoug. Mia Pikpn oudda otpatiwtwy Nepratd oto oTevo
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and decisions out of their own reach. The single photos of the Metos
collection don't allow us to follow such sequences and breaches.
However, in the regrouping by the modern curators, we can study
the variety of perceptions and photographic constructions of the oc-
cupied cities through the German soldier’s “lens.”

One experience many photos communicate in a variety of settings is
the physical co-existence of Greek civilians and German soldiers in
city space. However different this co-existence was felt and judged
by the occupied and the occupiers, it was a matter of fact and, as
such, certainly very different from encounters between soldiers and
civilians in regions that experienced partisan warfare and in the vi-
cinity of combat zones. In the cities of Athens and Thessaloniki, sol-
diers could safely stroll in small groups or even alone, lightly armed
(or even unarmed?) through the populated city space, through
anonymous crowds, without fearing an ambush. Correspondingly,
Greek civilians could feel quite safe when coming physically close
to single or small groups of soldiers (they would probably not come
close to larger groups of soldiers voluntarily). This is not to say that
this degree of safe co-existence was somehow “friendly,” but it ob-
viously was at many times and places pragmatically “relaxed,” as
for example in a photo of a café at the Thessaloniki waterfront (Fig.
4) where a single German soldier is sitting at one of the café tables.
He is inattentive of the people sitting behind his back, as the Greek
civilians are inattentive of the soldier sitting behind their back. A
small group of soldiers is walking down the narrow pathway in
front of the buildings, between the first line of tables adjacent to

Eik. 4. Kageveio otnv napaia g Begoalovikng. © LuMoyn Mntou.
Fig. 4. Café at Thessaloniki Waterfront. © Metos Collection.
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OpopdK! Unpoatd ana ta Ktpld, avaueoa oty Elpd Twv Tpanediwy nou
Bpiokovrat 6inAa ato Kageveio Kal Ta Pan£dia nou anAwvovTal oTov
napahiaké neCadpopo. Mnopel kaveig va e€etdael authv th pwroypa-
¢ia oe oxéan e 1o {htnya tou Swathoylopou, BEtoviag 1o epwnpa av
auto ntav n av Ba pnopoloe va eival €va otékl EAAAvwy ouvepyatwv
Twv leppavav. Av, dpwg, Gev UndpXxouv GUYKEKPILEVA LOTOPIKG OToLXEla
nou va apopoUV auto To Kapeveio (KAt nou o ouyypagEag Oev €xel a
péaa va 1o baniotwoet), dev Ba unopoUoape va oxuplotoUpe pe Pe-
Baldtnta 6t autd T OTLYIGTUNO CUVUNAPENG OE VAV KOWVWVIKO XWPO
ouvbéetal e ov dwathayiopo.

Autou tou €iboug n auvinap&n otov xwpo Atav eniong oNUAVIIKA Npou-
néBean yla va UNopéaouy 0l OTPATIWTEG VA PWTOYPAPITOUV Kal MOAAEG
elkdveg delxvouv aut T duvatétnta eAeUBepng KukAopopiag avdpeaa
otoug EMnveg and v ontkn tou pakou. Eva atiypidtuno kataypdoel
v noAUBoun 066 AléAou, atnv ABrva, pnpoatd and v ekkAnaia tg
Mavayiag XpuooannAhiwtooag (Eik. 5). BAénoupe pévo kdnoloug EMnveg
ue ehagpd Kat {wnpdxpwia pouxa éva KAAOKAPIVO Npwivo, e Tov
nAto ndn va Bpioketal ynAd otnv AvatoAn. MoMof nepnatotv avd 6o,
éva Ceuydpt Badidel xépi-xépl e €va nadaxi avapead toug. AUo Avipeg
nepvouv KateuBeiav Unpoatd an’ Tov (aké Kal o €vag Kottddel mpog
oV pwtoypao, deixvovtag néao noAualxvaoto ntav o anpeio. Eva
ayopt Kal évag dvipag, nou oe Peyaho BaBuo kpuBetal, nepnatolv npog
TOV QWTOYPAPO, 0 0Moiog OTEKETAL KAMoU eEAappwg PnAdtepa, miBavoy
oto nedodpopito. Ynapxel ndvia éva otoixeio adlakploiag otav papdel
KaVe(G pla pwtoypagia ev péow evog avavupou NANBoug Kal, o nepi-
MTWoN Mou To KAvEl auté évag Katakntng, n adlakplaia auth avand-
peukta evieivetal. Enopévwg, mBavotata dev eival wuxaio 1o yeyovog
0t 0 pwToypapog enéAete pia atyun Katd v onoia ol NepLOoGTEPOL
dvBpwnol anopakplvoviav ano tov pake tou. Ouwg, todtn n Adyn Kal
N «patd tou otpatiwtn» xapaktnpidouv dpaye 1beoAoyika authv v
KoWWVIKN oKknvA; Yndpxel kanota akadoveia h afiwan QUAETIKAG N
NOMTOWIKAG aVWTEPATNTAG OE QUTAY, Yid TV onoia n vadlotikn npona-
yavba nBele va eival oiyoupol ol 0TPATIWTES, WG KATAKTNTES (e pia
e€aipean yia Tg XwpES Twv onoiwv ot KAToIKoL Katatdogoviav PnAd atn
ouveibnon twv Nadl wg péAn g «Aptag puAngG,» dnwg n OMavéiann
NopBny(a); Kataypdpovtag t yaAnvia atyéoalpa autng g oTiyung,
evOEXOPEVWG 0 oTPaTIWTNG va £viwBe Kanola xapd kat enBupia yia
autoU Tou €idoug  {wn, atnv onoia o (610, WG otpaTwIng, dev Uno-
poUae va petexel. To niBavatepo eival 6t Ba popoUoe T yeppavikn atoAn
Kal 6t ol EMnveg noAiteg Ba tov avayvwpldav ap€owg ané authv otav
Ba tov €BAenav va otéketal ekel e Th PwToypaPIkn Tou pnxavn. Eival
OUWE anapaitnto 0 PWIoYPAQog va Tautiddtav NPWIAPXIKA Kal kdBe
deutepoAento, Betka kat katagatkd, pe v 1bidtnta tou «feppavoul
0OTPATILOTNY KA, KOPN NEPIOOBTEPD, JE TIG VAJIOTIKEG 1DE0NOYIKEG ag{eg
nou 6gelhav va atnpidouv tn BEon tou wg elofoléa Kat enuBépevoy;
Mdoo elkola Ba npénel va Bewpolpe 6t n otdon kat ta aoBnuxd
evOLa(EPOVTa TOU PEPOVIHEVOU OTPaTTN-PwToypdpou eivat ouuBatd
HE TN oUMOYIKGTNTA TOU YEPUAVIKOU OTPAteEUHaTog Kat, akun mio népa,
He m vadloukn 1deooyia;

Mia telelwg dlagopetikn atuéapalpa avadeikvUel N pwioypagia oe
€va ano ta noAAd unaiBpia cuaaitia nou dlopyavwvoviav oty ABhva
katd v Katoxn Adyw twv eMeipewv ota 1pdeipa (Ek. 6). 0 axvog
an’ 1o kadavi nou avakateUel €vag avipag MUKVEWVEL aTov KpUo aépa
Kal ol atpol yepidouv v atpdapaipa. Evag niBavog neAdtng otéketal
KovTd 0to Tpanédl mou elvat yepdto and miatdkia, €va PnoukaAl Kal

Ewk. 5. 060 AioAou kat Mavayia Xpusoonnhiwtiooa (Foto Kutschera, Biévvn). © LulMoyn Mitou.
Fig. 5. Aiolou street and Panagia Chryssospiliotissa (Foto Kutschera, Vienna). © Metos Collection.

the café and the tables that stretch further out onto the promenade.
One might discuss this photo in relation to the topic of collaboration,
asking whether this was or could have been a place where Greek
collaborators gathered. But if there is no specific historic evidence
concerning that café (something the author has no clue to find out),
it would be questionable to take it for sure that this moment of
co-existence in social space has to do with collaboration.

This kind of co-existence in space was also an important precon-
dition for soldiers as photographers, and many images display this
possibility of moving freely among Greeks from the camera’s per-
spective. One snapshot captures the busy Aiolou street, Athens, in
front of the church Panagia Chrysospiliotissa (Fig. 5). We only see
Greeks in light and bright clothes on a summer morning, the sun
already sitting high in the east. Many are walking in couples, one
couple hand-in-hand with a toddler between them. Two men are
crossing directly in front of the camera, one looking towards the
camera, and indicate the social frequency of the place. A boy and a
man, mostly hidden, walk towards the photographer, who is stand-
ing slightly elevated, probably at the edge of the footpath. There is
always something indiscrete in taking photos in the middle of an
anonymous crowd; and if an occupier does so, this indiscretion is
inevitably raised. Therefore, it is probably not by chance that the
photographer used a moment when the majority of the people were
moving away from the camera. However, does this photo and “the
soldier's gaze” characterize anything of this social scenery ideo-
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Ew. 6. Luooitio. © ZuMoyn Mntou.
Fig. 6. Soup kitchen. © Metos Collection.

dMa aviikelpeva. Mdvo n yuvaika ata aplotepd Kottd tov (akd pe
oKeNTIKIopo. Ektdg eatiaong, o npwto mAdvo, 1o Npéownd tng eival
BoAd kat bev anoteAel To Baciko onyeio atiaong S PwToypapiac.
‘0Aa ta GMa npdowna, ol NEPIOOTEPOL LOVOL, KOTOUV O OIaPOPETIKES
kateuBuvaelg. Ynv elkova bev undpxel oUTe €viovn pdan oUTe NIKOL-
vevia. H ouvBeon tg pwtoypaeiag eival kaAn, Ue duo peyaAeg ryou-
PEC OTO NPT MAGVO Kat NOAAEG AAANAOEMIKAAUMTOPIEVES HOP(ES, XWPIG
OuwE va kpUPel n pia v aAAn. 0 KUpLog XwpIKog AEovag npoxwpd e
BdBog, eAappd npog ta 6e€1a: and to TPAanEQl aTo KEVIPO UEXPLTOV OTUAD
ot0 niow pépog. Yndpxel pia duvapikn oopponia petafl ouppetpiag
Kal aouppeTpiag, pe Baan tv kaAd enikeypévn attyun g Anyng. 0 pwrto-
Ypdpog nAnalage T pikpn aKnvA Kal H6vo N yuvaika ota aplotepd oV
katdhaBe. Kat ebw PAEnoupe povo EAnveg, aAAd dev undpxel kapid
ehagpdtnta 1 Kopwdta otn oknvh, nwg cuvéBalve otnv nAatela
Hnpootd ano v ekkAnaia. H npepia npogpxetat kupiwg and v ano-
Hovwon Twv avBpwnwv nou paivovial aav va Inv EXouv okond mept-
pévoviag (owg  dnpdala auykovwvia, yia tnv onoia o xpovog ava-
HoVAG Atav Tepdatiog yiati unnpxav eMelels ota Kauolpa Adyw tng
Kartoxng. Aev aivovtat gtwxol n atepnpévol, aAAd atyoupa dev eival
gukataotatol. 0 oTpaTtwING-PwIoypdpog NpoPavws ixe oapn avti-
AnYN TWV KIVATPWY Kal htav KaAdg Kat npepog napatnpntng. otéao,
bev unopoUpe va KPIVOULE Tl GhUAIVE QUTA N OKNVA YIa AUTOV Kal oi-
youpa ot puwrtoypaieg dev pag divouv kanota evoelgn yia to av kataAd-
Batve 0t ta prwxa unaiBpia ouaoitia oxetidoviav Pe v eKUETAAEUON
TWV NOPWV TNG XWPAC AMG TOV YEPUAVIKG 0TPATO. L€ YEVIKEG YPAUES,
dev undpxel KATL ENKPLTIKO 0T puwToypaia.

logically? Is there any arrogance or pretention of racial or cultural
superiority in it, which Nazi propaganda wanted the soldiers, as
occupiers, to be certain of (with a certain exception for countries
whose inhabitants ranked high in the Nazi concept of the “Aryan
race,” such as the Netherlands or Norway)? When going for the
serene atmosphere of this moment it could be that the photogra-
pher felt a kind of joy and desire for this civic life, which he, as
a soldier, did not belong to. Most probably he wore the German
uniform and the Greek civilians instantly classified him by the uni-
form when they saw him standing there with the camera. But is it a
must that the photographer primarily and in every second positively
and affirmatively identified with being a “German soldier” and, even
more, with Nazi ideological values that ought to bolster his position
of an intruder and aggressor? How readily do we have to see the
individual soldier’s stance and aesthetic interest as a photographer
as consistent with the collective of the German army and, beyond
that, with Nazi ideology?

A completely different atmosphere is manifested by a photo of one
of the outdoor soup kitchens that flourished in Athens during the
Occupation, as a result of food shortages (Fig. 6). The steam of the
pot, stirred by a man, condensates on a cool breeze and vapour fills
the air. A potential customer is standing close to the table filled with
small plates, a bottle and other items. Only the woman on the left
is looking towards the camera, sceptically. But out of focus in the
foreground, her face is blurred and does not become the photo’s
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Eik. 7. «Mia yertovid katwv and mv AkponoAn. 1942.» © Zuhoyn Matou.
Fig. 7. “A neighbourhood below the Acroolis.1942." © Metos Collection.

Extdg an6 mv AkpdnoAn kat dAa 6idonpa pvnpeia g apxaldtntag,
unnpxav NoAG otoixeia Nou NPogéAKUaV Ty NPOCoXA TwV oTPATIL-
0V/pwtoypdpwv e 1pdno napdpolo e autdv Nou NpoceAKUETaL n
MPOCOXN TWV GUYXPOVIY TOUPLOTWV: M.X. 0L NoAUBouES unaiBpleg ayopég
at0 Movaotnpdki kat tv 066 ABnvdg, pe ta npoidvia anAwpéva KATw.
Ta apxaia pvnpeia epgavidovtal eniong ato POVIO PIKPATEPWVY Kat Mo
nouxwv toniwv and dpdpoug atnv neploxn g MAdkag. e noMEG ano
UTEG TG pwtoypagieg dev dlakpivoviatl feppavol oTpaTIWTES, EVA Ot
aMol nepaotikol gaivovtat ato BABog h xdvovial ontkd Péaa oTto oTIKG
tonio. Mia pwroypagia nou oto niow PéPog g avapépetal wg «Mia
yettovid katw and v AkpdnoAn. 1942» (Eik. 7) delxvel évav andtopo
xwpatddpopo nou avePaivel otn Bopeta mAayid tou Adpou tng Akpd-
noAng pe anAd onttdkia and t pla NAupd, Twv onoiwv ol oTéyeg
@ravouv akpIBuG Katw and tov Bpaxo kat pévo ta MponUAaia gaivo-
vtat oto nAdL. Mpog ta 6e€id, o xwpog avoiyel, e Aiya dévipa povo va
TEpvouy Tov opidovia otnv kopuen Tou Adgou. 0 pwroypdpog niBave-

main point of attraction. All the other figures are looking in different
directions, most of them isolated. There is neither a rush in the
picture nor communication. The photo is well composed with two
large figures in the foreground and plenty of people overlapping,
but not covering each other. The main spatial axis runs into depth,
slightly toward the right: from the table in the centre to the pole be-
hind. There is a dynamic balance between symmetry and irregulari-
ty, according to the well-chosen moment of the snapshot. The pho-
tographer moved close to the small scene and only the woman on
the left took notice of him. Here, too, we only see Greeks, but there
is nothing light and elegant about the scene as there was in the
square in front of the church. The sobriety comes mainly from the
isolation of the people who appear somehow aimless, maybe they
are waiting for public transport, which had miserable wait-times
due to energy shortages caused by the Occupation. They don't look



1070 OTEKETAL NAVW 0€ KANolou €60UG wPO NOU QTAVEL JEXPL TNV GKPN
ToU Mebiou TG elkOvag, o€ a eEhappd avuywyévn BEon nou avadel-
KVUEL T0 nepiypappa tou Bpdxou tng AkponoAng. AuTé nou eviunwalddel
0€ QUTAV TNV EIKOVA, [IE TNV NPOTEKTIKA EMAEYUEVN OMTIKA Ywvia T,
elvat n éMewwn tou Beapatikod atoixeiou. Eite o atpaticdtng avnpopile
HOvog Tou €ite npoxwpouoe pe évav h o GMoUG oTpaTIWTES, N avtiAn-
N Kal N Napatnpnon Tou ot GToypapia auth Petapépet pia aioBnon
«povatlag,» pia andotacn and tn oTPATIWTKN povada Kal eva evola-
(PEPOV VO AMOTUNWOEL KATI HOVO e Ta HIKA Tou pdTia —TouAdxIoTov aTo
aouvnBioto aotikd tonio g ABAvag. Kat ndAi, n pwtoypagia ofyoupa
dev pag enitpénet va Bydhoupe oupnepdopiata yia v avetaptnaia i
HN pLag yevikotepa nBIkAg n avBpwnivng otdong, yia 1o Nwg autég o
0TpPatWING/ Pwroypdpog Ba cupnepPLPEPOTAV GTOUG KATEKTNHEVOUG
‘EMnveg. Kat atyoupa, auth n «uova€id» Atav pia obviopn pévo avd-
naula and v oAoKANPWTIKNA GUVOEDN E I YEPUAVIKN GTPATIWTKNA
yovada, Tg onolag n anelAntikn 6Uvapn Atav n npaypatxn npoino-
Bean nou tou enétpene va KukAopopel eAeUBEPOG WG KATAKTNTAG Kal
va Byadel pwroypagieg 6nou autdg nBeAe.

Lupnépaopa

Mati eival onpaviiko va dielodUoet kavelg oe aUTES TG appLanpieg nou
npoépxovtal and éva PiKpo Noooatd PWIoyPapLwy TpaBnyuévwy and
OTPATITEG;

Mpwta Kat KUpLa, yia T JEAETN auTtoU ToU (0TOPIKG (POPTIOKEVOU GUVOAQU
PwToypaglwy, bev Npénel va anwAéooue pia apepoAnnn eAeubepia
npdoAnyng oUte va Bewpnaoupe 6Tt «KaTtd Kavovax autd ta npoidvia
TV PEAWV TwV YEPUAVIKWY evonAwv duvauewv Ba eival onwadnnorte,
o€ aloBntiko eninedo, dianotiopéva and tn vadiotikn 1beoAoyia. Auti
n avtiAnyn €ival avtiotoixn e To YeVIKOTEPO {ATa TG LOTOPIKNG EPEUVAG
nou Siepeuvd tov BaBpd 1eoAayKNG KaTXnaNg wg KaBoploTIKG oToIxE(D
TWV YEPHAVIKWY eVONAwv duvdpewv: Tl €avaykaouo aokoUae autn n
Katmxnon ato 4Topo, nwg UnopoUae va pI{oonaotiKonoiNGEL TOUG 0Tpa-
TILOTEG WG JAXNTES, MPOKEILEVOU Va AVIEEOUV TIG KAKOUXIEG, adlapopw-
VIaG yia ta Hika 1oug {wTikG UP@EPOVTa Yia Xdpn ToU «kaBnkovtog,»
npoetopadovidg toug va dlanpdtouv PpIkaAedtneg kal oUTw KaBeth.
0 MeNE Pdpep perétoe Aentopepwg tov Tpno e Tov onoio ot leppa-
Vol OTPATIWTEG OKEPTOVTAV T0 Yeyovag ot ntav leppavol otpatwreg,
ye Baon ndvw and 100.000 aeAibeg and peteyypappéva Keleva tAe-
PwVIKWV napakolouBnaewv, apxeia and avakpioelg kat floypaikoug
pakéAoug neploadtepwy and 3.000 leppavawv oTpatiwTwy Nou PETapep-
Bnkav oto apepIKavikg kévipo avakpioewy ato Gopt Xav, auéowg apou
niGotnkav aixpgdAwrtol atov ndAepo. Etat, ta éyypaga eixav exdxiom
XPOVIKN andatacn and Ty evepyn BnTeia twv otpatiwtwy, O Jid XpOVIKN
atiyun nou n leppavia kat ot aUppaxol g dev eixav akdun xaoel tov
noAepo. O Popep KataAnyel oto ouunépacpa ot:

[..] noAhoi amAoi otpaticoteg ixav €va pdAhov xaunAe eninedo
noAiukonoinang. Auté dev anpaivel tt n noAkn kat n 1beoAayia
bev aokouaav kapia enibpaon ndvw toug, [...] O neploadtepol
otpldav tov Xithep péxpt kat v teleutaia xpovid Tou noAéuou
Kal napépevav EexdBapa apootwpevol ato €Bvog toug nou Bpt-
okdtav o€ noAepo. H niotn ntav o kavévag Kal autdg eival o
A6yog yla tov onofo tautidovtav pe tov pdAo Tou otpatiwn. Ta
potiBa npéoAnyng Kat n edva tou exBpou Atav ev PEPEL 1BEoNo-
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poor or deprived, but certainly not well off. The soldier-photogra-
pher obviously had a clear concept of the motive and was a good,
calm observer. However, we cannot judge what this scene meant
to him; and certainly, the photo does not give us any hint whether
he understood that the improvised outdoor kitchens were related
to the exploitation of the country’s resources by the German army.
Generally speaking, there is nothing deprecatory in the photo.

Besides the Acropolis and other famous monuments of antiquity,
there were plenty of motives that attracted the attention of the sol-
dier-photographers in a similar manner to today’s tourists: such
as the crowded outdoor markets in Monastiraki and Athinas street,
with the goods laid out on the ground. The antique monuments also
appear in the background of smaller and calmer street vedutas
of the Plaka area. In many of these photos, there are no German
soldiers visible and other passers-hy are seen in the distance or
receding visually within the cityscapes. A photo entitled on the ver-
so0 “A neighbourhood under the Acropolis. 1942" (Fig. 7) shows an
unpaved street leading steeply up the north slope of the Acropolis
hill flanked on one side by simple houses whose rooflines end just
below the Acropolis rock, with only the Propylaeum to be seen from
the side. Towards the right, the space widens with only a few trees
cutting the hilltop’s horizon. The photographer probably stands on a
kind of rubble dam that reaches into the picture space, at a slight-
ly elevated position that sets free the silhouette of the Acropolis
rock. It is the unspectacular, with a carefully chosen viewpoint, that
stands out in this picture. Whether the soldier was on his way alone
or together with one or two other soldiers, the perception and ob-
servation implied in this photo conveys a sense of “being alone,” a
distance from the military unit and an interest in using one’s own
eyes, at least in Athens’ unusual city landscape. Again, the photo
certainly does not allow any conclusion to be drawn concerning the
independence of a wider ethic or human stance, of how this sol-
dier-photographer might have acted toward the occupied Greeks;
and certainly this “being alone” was only a short-term suspension
from being fully bound to a German military unit, whose threatening
power was the pragmatic precondition that meant he could move
quite freely as an occupier and take photos wherever he wanted.

Conclusion

Why should it be important to dwell on these ambivalences of a
smaller portion of soldiers’ photos?

First and most simply, when studying this historically loaded com-
plex of photos, we should not lose an unbiased freedom of percep-
tion and should not make it a “rule” that these products of members
of the German armed forces must be, on the aesthetic level, im-
printed by Nazi ideology. This is an equivalent to the more general
question of historic research searching for the degree of ideolog-
ical indoctrination as a determinant of the German armed forces:
What coercive effects this indoctrination had on the individual, how
it could radicalize the soldiers as fighters, to bear any hardship,
disregarding their own vital interests for the sake of “duty,” making
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YIKG xpwpatiopéva. aTt6a0, 10 KAIGE Twv pavatikwy 16eoAdywy
MOAEPIOTWV {OXUE WOV YIa Jla PIKEN ELovOTnTa. 6

‘Orav avtipetwnidoupe pe 0ofapdtnTa th PWIoypagia wg Lo, Mpénel
va elpaote avoixtof o€ pia anodotikdtnta nou bev eppavidetal elkola
g€ onotodnnote aMo péao. To PEao TG €IKGVAG NOU Xpnatponolel n
pwroypaia bev eivat anhwg pia Geutepeliouaa TEXVIKN MoU EKPPACEl
AMeG Evvoleg —ONWG TOU OTPATILTN PIag GUYKEKPIUEVNG ovdbag, Tou
auvadbépou, tou ek nenoiBhoews Nadi n tou leppavou nou tauticetat
pe 10 €Bvog tou N pe Tov AdOAgo Xithep wg «DUpep.» OUte npdkettat
anAwg yia pta Texvikn plag noAiopikng cuMoyikétntag, Eival, eniong,
éva epyaleio nou unootpidel pia edikn dlavontikn dpactnplétnta, pia
OUYKEVIPWON TwV aloBRoEwY Kal pia TeXVIKA EKONAWENG QUTAG TNG
dlavontikng dpactnplotntag. H auyypapn, n pwroypagia, n {wypagikn,
kaBe €ao €xel T BIKN TOU L0TOp(a 0NV TopN TG SUAOYIKNG eMiBoANg
T0U AGYOU TNG OTO GTOLO KAl TOU ATOOU MoU T0 EMIAEYEL N TO XPNOILO-
notel wg péao piag eld1kng dlavontikng dpactnpidtntag,?

Av bev yaoupe tov «uéao leppave atpatwtn,» aMd to edpog twv niba-
votNTwV Unapng twv avBpwnwy PEaa 0Tov KAGHO TwV YEPHAVIKWY
VOMAWV UVALEWY MoU EQAPUOTE TNV TPOHAKTIKNA MOAITIKN TOU vadl-
otkou Tpitou Pdix, téte n pwroypagia unopei va eival evblapépouaa
aKPLBLIG Y1 TOV GUYKEKPIHEVO XAPAKTAPA TV PESWV Kal OX1 anAwg wg
€kppaaon 1beoAoyiag nou katd npotiunon ekppadetal pe Aé€eig. Mia
NA€UPA autoU TOU GUYKEKPILEVOU XapaKtNpa Elval Jia opLopevn «avil-
KEILEVIKOTNTAX TG pwitoypaiag wg npdéng. H pwrtoypagia tonoBetel
€va nAaiolo o€ Pia opat NPAyHATIKGTNTA, Wid MPAYHATIKGTNTA Nou €101
Hetapopewveral Pe éva kaBapd ontikd «nedio» evolapépovrog. Eival
KATL MOU analtel évav OUYKEKPIUEVO NPOoavatoAlopo ota 6oa PAEMEL
Kavelg kat, dpa, eniong aladel ta doa BAénel. Evbexopévag, autd nou
ELOEPXOVTAL OT0 PWTOYPAPIKG KAOPO Va eival pla «Mpayuatkotntay
népa ano Ti¢ NpoBETEIG Tou PwToypapou. Mnopel, eniang, n npd&n g
pwtoypaiag va ofUvel T aloBNaelg Tou, va tov KAvel va apglofnte
m 6N tou (MBavétata 6eoAoyikn) pepoAnyia mpdoAnyng, va tou
Bupicel Gapvika kau £Ew and v kaBnyepivatnta Tou NoAéou. AuTé nou
aviAauBavouaoTe w¢ aUPIoNIa TwWV PWIOYPAPIKWY EIKOVWY, Unopel
névia va eppavidetal wg €va otiypiaio dvolypa twv aoBnogwy tou
PWTOYPAQOU.

Auté oupBaivel eniong Kat ev JEGW TOU NOAEUOU Kal UNopel va cuppel
Kal 0T0UG OTPATIWTES EVOG 0TPatoU nou €xel H1anpdatel Tig XEIpOTEPES
ppikaAedtnteg. H, onwg pag ¢ntd o OENE Popep va Aappavoupe ooPapd
uNoAYN TO PEPOVWHEVO UMOKE(EVO mou bpa:

Aev ntav anapaitnto 6Aol ot oTpaTedteg va tautidoval e  opa-
OTIKO TNG OTOANG TOUG Y1a va noAeunaouy o' évav eBvikoooatali-
oTkd noAepo. To kpiolo Atav 6t autd cuvePatve pe noAoUg
and Toug Nyeteg Toug. 1oTt6a0, KAtw and 1o eninedo twv Hlolkn-
Twv, autol ot avBpwnol nou dpouaoav oAoéva Kat NePIOaOTEPD
e€agpavidoviav and v Lotopia tou B’ Maykoopiou MoAéuou n,
yla va ipaote akpiBEatepol, anod v (otoploypagia. LUpeuwva
{J€ T 0UYXpOVN Tdan, N LoToployPapia 6A0 Kal MEPIOOOTERO ayVOEl
10V poAa Tou atépou. AvtiBeta, 6An n dpdon e€nyeital and napd-
YOVIEG Mou Bplokovtal népav g eNiPEoNg Tou atépou: avBpwro-
AoyIKEG 0TaBEPEC, WPUXOKOWVWVIKOL AUTOUATIOOL, YEWYPAPIKES
NEPIOXEG, AVEOTATOL NYETEC. 18

Twpa nou ot ouppetExaveg atov B' Maykdapto MoAepo, n yevid v
autoupywv, éxel oxedov aBnoel, dtav bev eival nia napouoa otig yepua-

them ready to commit atrocities, and so forth. Felix Romer studied in
detail how German soldiers thought about their being German sol-
diers, based on more than 100,000 pages, combined of wiretap
transcripts, interrogation records and biographical dossiers of more
than 3,000 German soldiers who were transferred to the American
interrogation centre at Fort Hunt immediately after their capture
during the war. So, the documents evolved at a minimal time dis-
tance from the soldiers’ active service and at a time when Germany
and its allies factually had not yet lost the war. Romer comes to the
conclusion that

[..] many simple soldiers showed a rather low degree of poli-
tization. That does not mean that politics and ideology exerted
no influence on them. [...] The majority stood behind Hitler far
into the last year of war, and for most of them it was clear that
they were committed to their nation in war. Loyalty was the
normal case, and this is why they could identify with their role
as soldiers. Their perception patterns and enemy images were
partly ideologically tinged. Yet, the cliché of fanatical warriers
of ideology was fulfilled only by a small minority.1¢

When we take photography as a medium seriously, we have to be
open to a productivity that will not easily translate into any other
medium. The picture medium of photography is not just a second-
ary technique expressing other mental concepts —such as of being
a soldier in a certain unit, a comrade, a convinced Nazi or a German
who identifies with his nation or with Adolf Hitler as the “Fihrer.”
Nor is it only a technique of a cultural collective. It is also an instru-
ment that fosters a specific mental activity, a concentration of the
senses, and a technique of manifesting this mental activity. Writing,
photography, drawing, each medium has its own history at the in-
tersection of collectively imposing its discourse on the individual,
and of the individual that chooses or uses it as the means of a spe-
cific mental activity.?

If we don’t look for the “average German soldier,” but for the range of
possibilities of human beings within the world of the German armed
forces that realized the terrible politics of the Nazi Third Reich, then
photography can be interesting, exactly for its media specificity and
not simply expressing an ideological concept that can preferably be
expressed in words. One aspect of this specificity is a certain “objec-
tivity” of photography as an act. It puts a frame into the visible reality,
a reality thereby transformed into a purely visual “field” of interest.
This requires a certain attention to what one sees and as such also
changes what one can see. It may be that what gets into the frame
of the camera is a “reality” beyond the intention of the photographer.
It may also be that the act of photography sharpens his senses,
makes him question his own (possibly ideological) bias of perception,
suddenly reminds him of something outside of the routines of war.
What we perceive as the ambivalence of photographic pictures, can
always have worked as an instantaneous opening of the photogra-
pher’s senses.

This also happens in the middle of a war and can happen among the
soldiers of an army that committed the worst atrocities. Or how
Felix Romer pleads to take the individual actor seriously:



GEORG TRASKA
AMBIGUOUS PHOTOS OF GERMAN SOLDIERS AND THE ETHICS OF HISTORICAL INTERPRETATION

VIKEG KOl AUOTPIOKES O OIKOYEVELES Kal KOWVwV(Eg, npénel va épBoupe It was not necessary for all soldiers to identify with the swastika
QVTIPETWNOL ENELYOVTWG HE TNV MOAUMAOKATNTA TOU ATOMOU, TIG EYYEVEIG on their uniform in order to fight a National Socialist war. It was
avupdoelg twv atdpwv nou éZnaav ot apaipa tou eBvikoaoatahiopou decisive enough that many of their leaders did so. However, below
Kat twv Beopv tou. Aev npénet va petagepet kavelg v 16¢a tou abla- the level of commanders such actors increasingly disappeared
vntou xapaktipa 1ou OAOKaUTWHATOG OTNV £pEUVA Yid TOUG AUTOUp- from the history of World War II, to be exact, from historiography.
youg Eexvaviag and v unoBeon tou naviehws kaBodnyoUpevou In the current trend, historiography more and more slurs over
0TPOTICYTN, KTAOKEUAOVTAG €101 €vav anhd Kat opiotoyevn «GMo» oe the part of the individual. Instead, all action is explained by drives

avtiBeon, yla napddetypa, pe 10 1baviké tou Eupwnaiou. OtnoAunAoko-
TNTES TWV PECWV pnopouv va aupBaAouv atnv avakdAuyn autol Tou
avBpwnou Kat g NOAILOPIKAG NOAUNAOKOTNTAG KAl va pag NPoQUAG-
€ouv ané Tov 10TopIKG HUBO Tou andAuta adlagihovikntou. When the participants of World War II, the generation of the perpe-

trators, are mostly dead, when they are not present in our German

or Austrian families and societies any more, we need to confront
the complexity in the individual more urgently, the intrinsic con-
tradictions of individuals who lived within the sphere of National
Socialism and its institutions. One must not transfer the concept of
the incomparability of the Holocaust to research of the perpetrator
by starting out from the assumption of an all-indoctrinated soldier,
thus constructing a simple and homogenous “other” in contrast to, for
example, an ideal concept of a European. The complexities of media
may contribute to the discovery of this human and cultural com-
plexity and prevent us from a historical myth of the too unequivocal.

beyond individual influence: anthropological constants, psycho-
social automatism, geographical regions, topmost leaders.
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THY TEPMANIKH2 KATOXHX
ME2A A0 TON QAKO

TON EAAHNON OQTOM PAGAON

TA AEINA TOY AMAXQY NMAHBYIMOY

THX MPATEYOYZAL

OOTOI PAOIKEL OWEIL THE KABHMEPINHY ZOHX
YTHN TOAH

Oavin Kwvetavtivou - lewpyia Ipaipidou
Mouaeio Mnevakn / Qwtoypagikd Apxela

110 dpBpo autd napouaiddetal to €pyo EAAVWY puwtoypdpuwy nou
anelkovioav v ABAva Kat t {wh twv Katolkwy g katd v nepiodo
G yepHavikng katoxng (27 Anpihiou 1941 — 12 Oktwppiou 1944).

01 EPACITEXVIKES PWTOYPAPIES TwV [EPUAVEOV GTPATIWTWY and T GUA-
Aoyn tou BUpwva Mitou, nou extéBnkav atnv ABrva (Pepaikn Ayopd,
Oeuxié T¢apl, 19/12/2018-30/6/2019),1 beixvouv pia npeun noAn,
onou tinota dev paivetat va datapdogel v kaBnuepvatntd g, Avti-
Beta, 0 pakog tng GAANg mheupdg anaBavarider pia noAn eEaBAiwpévn
Kal anotunwvel ta 6ewva tou Guaxou nAnBucpoy g, eatiddoviag 1o
evolapépov ouxvd oe anotponata Bépata. H avinapafoAn autwv twv
PWTOYPAPIKWY GUVOAWY, T000 BIaPOPETIKWY UETAEU TOUG WOTE Va Un
yiveratan’ euBeiag avuAnmto ot anetkovidouv tov ib10 0o, eniBefalwvel
TIG OKEWEIG MOU OUXVA OIATUNWVOVTAL OXETIKA [IE TOV XAPAKTNEA TNG
optoBetnpévng €IKOVag Tou pakol’ ot dnAadn dev anotunwvel napd
HOVO €va KopUAT TG NPaypaTkaTNTag Kal PdAiota oUpQwva e Tig
€MAOYEC Kal TOUG 0TOX0UG QUTOU Mo XEIPIZETal T0 PWIoYPaPIKO LEDD,
aKopn Kat Tig deapelaelg mou o (dlog €xel anogacioel va NpNael f
OExetal ano Tov EVIOAEa Tou.

Ma 1g avdykeg tou napdviog dpBpou eneAéynaav Kat NAPoUGLAGTNKAY
TE00EPIG (PLTOYPUPIKES EVOTNTEG, OTIC OMO{ES Elval EUPAVAG 0 Katayyeh-
KOG OTOX0G TWV dNPIOUPYWV TOUG. LUYKEKPIUEVD, N NPWIN evotnta
npoépxetat and pia opdda aotuvopikwv g EykAnpatoloyikng Ynnpe-
olag tou Ynoupyeiou Eowrepikwy.2 H 6eltepn, and tov pyokivouvo
dnpoatoypdpo Kat epaattéxvn pwioypdeo Kworta Mapdoxo3 H tpitn
Kal N T€TapTn, and dUo onpavtikoUg EKMPOGWNOUS Tou avBpwnioTikoy
peUPaTog atnv EMNVIKN pwtoypapia, Tov Anuntplo Xaplotddn kai
BoUAa Manaiwdvvous, nou 0 £pyo toug puAdacetal ota Pwtoypagid
Apxeia Tou Moucgiou Mnevakn.s

Mplv NPOXwWENOOUHE GTOV 0X0AACHS TwV TE00GPWY aUTWY EVOTATWY,
pla ouvomukn entokAnnon ToU NOALTIKOU Kal Kalvawvikou nAatafou tng
enoxng Ba eival xpnatyun, WOTe va yivouv Katavontég ol auvBhkeg kdtw
and g onofeg ot vioniot pwroypdpol €dpaaav. H {wn atnv ABrva eixe
aMaEel, noAU npiv v eloodo twv lepuavav atnv NdAn, tov Anpilio
tou 1941. Eixe nponynBei to nxnpd «Oxi» and tov lwavwn Metatd,”
mv 28n Oktwfpiou 1940, wg andvinon oto aitnua tou MoudoAivi yia
napddoan g xwpag, KaBwg Kat ot ENXEPNTELS E10F0ANG TwV TAAIKWY
otpateupudtwy oty EAada. AkoAoUBnae n enotpateuan twv avopwy
Kal n avaxwpnan Toug yia 10 AABaviké Metwno npoKelUévou va ano-
KPOUOOUV TIG ITAAIKES BUVAIEL, eV ol Yuvaikes avéhaBav tn dlatpopn

ATHENS DURING THE PERIOD
OF GERMAN OCCUPATION
THROUGH THE LENS

OF GREEK PHOTOGRAPHERS

THE MISERIES OF THE CIVILIAN POPULATION
OF ATHENS
PHOTOGRAPHIC ASPECTS OF EVERYDAY LIFE
IN THE CITY

Fani Konstantinou - Georgia Imsiridou
curators, Benaki Museum / Photographic Archives Department

This paper presents the work of Greek photographers who showed
Athens and the life of its inhabitants under the German Occupation
(27 April 1941 - 12 October 1944).

The amateur photographs taken by German soldiers belong to the
collection of Byron Metos that was exhibited in Athens (Roman Forum,
Fethiye Mosque, 19/12/2018 - 30/6/2019) and show a tranquil city
where nothing spoiled the smoothly-run everyday metropolitan life.
The camera of the other side, however, captures a miserable city
and the ordeal of its civilian population, often focusing on German
atrocities. Those two sets of photographs are so different from one
another that you can hardly discern that they portray the same place.
Juxtaposing them confirms the idea that has often been articulated
about the framing nature of the image captured by the camera, i.e.
that the camera only records fragments of reality in line with the
inclinations and aims of the holder or their commitments —either
their own or of those commissioning the images.

For the present article four photographic sessions were selected
and presented, sessions in which the denunciatory aim of the photo-
graphers was evident. More specifically, the first series was created
by a group of policemen serving at the Criminology Department of
the Ministry of Interior;2 the second by the adventurous journalist
and amateur photographer Kostas Paraschos;3 the third and fourth
by two important representatives of humanist Greek photography,
Dimitris Harissiadis® and Voula Papaioannou,5 the work of whom
can be found at the Photographic Archives of the Benaki Museum.¢

A short overview of the political and social context of the epoch will
help us understand the conditions under which local photographers
worked and allow us to further comment on those four different
sessions. Life in Athens had already changed long before the Ger-
mans invaded the city in April 1941. loannis Metaxas” had already
responded with a loud “No” to Mussolini's request of surrendering
the country’s sovereignty and Italian troops had invaded Greece.
Men were then drafted to serve in the army and sent to the Albanian
Front to drive back the Italian forces, with the women undertaking
to support the families back home as well as taking part in an or-
ganized effort to supply the soldiers with suitable clothing. Good
news about the victorious Greek Army helped to keep the morale
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NG OIKOYEVELAG Kat NapAGAANAd oUPPETEXAV otV 0pyavwpévn eToluaaia
POUXIGHOU Yia ToUG oTpatiwteq. Ot KaAEG €16NTEIS YIa TIG VIKEG TOU
eMnviKoU atpartou dlatpoloav akuaio to nBikd. Apxioav va pravouyv
OLWG Ol MPWTOL TPAULATIES Kal va yivovial aleBnTég ol avaTpnoElg Kal
n avendpkela tpo@ipwy. H éMewn Bacikwv eldwv dlatpo@ng ana 1o
kahokaipt tou 1941, npoékuye e€artiag Tou ayyAikoU vautikoU ano-
KAELOOU OTIG YEPHOVOKPATOULEVEG MEPLOXEGE KAL GTN OUVEXELD ano
TG eNAEEIG OUYKOVWVIQY, TIG GECHEUTEIG KAl KOTAOXETEIG OYPOTKWY
NPOIOVIWY €K PEPOUG TOU KATAKTNTA, NPOKEILEVOU va e§a0paAioel Ty
Po(podoaia Twv oTPateUpATWY ToU. LUVIopa, Ta Katagtpata ddelaaav
Kal 0T OUVEXELD To éva PeTd To GMo, ékhelvav. Etat dnploupynBnkav
ol ouvBnkeg nou euvénaav v dvBion g padpng ayopds. MoAiteg nou
elxav tn duvatdtnta 61éBetav unépoyka noad yia va efaapalioouv
HIKPEG MoadTnTeC TPOPIHWY, eV ol undAotnot unoattidoviav.

H yepuavikn katoxn at guMoyIKA PvApn eival tTautdonyn e v neiva
nou tov BapU xelpwva tou 1941-42 nnpe otnv ABrva  popen Aipou
pe Bupata nAiKiwpévoug Kal naidid v acBeveatepwy OIKOVOUIKA
1a€ewv. H nabikn Bvnaludtnta kat yevikotepa ol Bavatol au§nbnkay,
evw napdMnha e€anAwBnkav noAAEg aoBéveleg, Onws pupatiwon Kat
abevondBeleg? H EAévn BAdxou, ekbdtpla g éykupng aBnvaikng
epnpepidag H KaBnuepwvn, Bupdra:
Y10 6pdio Kukhopopouv pavidopata. AvBpwnol e dtovo BAEpa,
€ OKUHEVEG NAGTEG, KOKKaAAGHEVOL and T0 KpUO, apaviGUEVoL
and v neiva. Kaptd popd toug BAENEIG NEPEVOUG XAUW OTO
neCodpdpto. Eival {wviavol, neBapévoy;10

ANG Kkat o tdte AleuBuvtng Znoudwy tou faAhikoU lvetitoUtou Poce
MIAEE cuykoviopévog ypdepet:

H neiva Bepidel, and v Maveniotyiou (oape 1o Ivotitouto €iba
akopa 6Uo natbdia 14-15 xpdvwv 10 €va, 7-8 xpdvwv To AAAo,
va NEQTOUV KATw and tnv e§aviAnan. Aev undpxouv Mia oUTE pEpe-
1p0 yla vekpoUg.!'

H nepilodog g Katoxng yevikdtepa unnpEe Bapid yia toug katoikoug
¢ ABnvag, ot onoiot népa and to npéPAnua tou entottiapoU To onoio
katd npotepadtnta énpene kaBnpepvd va avupetwnidouy, {ovoav
ennAéov uno ouvexn neploplopo g eeuBepiag toug kat pe pdpo yia
M {wn TUC.12

H ouvwpotikn pwtoypdgion tng katoxikng ABhvag,
and aotuvopikoUg (opada ApiototéAn Koutcoupdpn)

[pOKELTal yia T0 £pYO Uiag opadag aotuvopikwy g EykAnpatoloyikng
Ynnpeoiag tou KatoxikoU Ynoupyeiou Eowtepikwy, ot omoiol napdA-
AnAa e T Tpéxovta KaBnkovta 1oug pwTtoypdpi{av KpURA TG KAKOUXIES
TV Katoikwv g ABnvag kat tou Meipatd. Ta péAn g eixav 10 NAEOVE-
Ktnpa Adyw g 1616TTdg T0UG, va KUKAo®opoUv aToug dpdpoug g
NOANG Kal va xelpidovial tn WIoYPAPIKA TOUG MNXavh Xwp(G va KIvouv
unoyieg. Ynnpxe 6pwg ndva o kivbuvog, edv yivoviav avuAnntoi, va
NANPWOOUV e anpoPAEntes Nolvég v Napavopn HpaatnpLoTnTd Toug.

H npwtofouAia yla auth T oUVWHOTIKA PWTOYPAPION AVAKE OTOV
ANéEavbpo Zdvva,13 npoedpo Ttote Tou EMnvikoU EpuBpol Ytaupod,
0 onofog paAiota e€aopAMIOE TV OIKOVOWIKN UNOGTNPIEN TG, and v
Enitponn tou Kopitdtou tou AteBvoug EpuBpou Ztaupol (A.EY.) ka
avéBeoe v enomeia tng atov diknydpo AplototéAn Koutooupdpn,

high. But after a while the first injured men began to arrive, and in-
flation and food shortages started to set in. The shortages in staple
foods that were felt from the summer of 1941 came as a result of
the British Navy blockading the occupied areas,? and the Germans
confiscating all means of transport, and seizing and requisitioning
agricultural produce in order to supply their own troops with food.
Soon, shops were left bare and one after another began to close
one. This created the conditions that made the black market flour-
ish. The well-off could afford to give vast amounts of money to buy
meagre portions of food while the rest of the population remained
undernourished.

In collective memory, the German Occupation has become synon-
ymous with starvation; in the heavy winter of 1941-42 starvation
turned into a famine in Athens, where the victims were the elderly
and the children of the poorer classes. Child mortality and death
rates in general increased and many diseases such as tuberculosis
and adenopathy spread widely.? Eleni Vlachou, editor of the presti-
gious Athenian newspaper / Kathimerini, remembers:

Ghosts wandered through the streets. People with a faint look
in their eyes, people with bent backs, frozen to death, devastated
by hunger. Sometimes you see them lying down on the pave-
ment. Are they alive, are they dead?10

Even the Director of Studies of the French Institute, Roger Milliex,
wrote in desperation:

Hunger rules —between Panepistimiou Street and the Institute
| saw two more children, one aged 14-15 years old and another
7-8 years old, to collapse from exhaustion. Even coffins for
the dead are scarce.’

The Occupation period weighted heavily on the inhabitants of Ath-
ens who had to struggle with food supply problems on a daily basis,
but also lived in fear for their lives and experienced restrictions on
their freedom. 12

Secret photographs of occupied Athens
taken by policemen (the team of Aristotelis Koutsoumaris)

This was the work of a group of policemen from the Criminology
Department of the collaborationist Ministry of the Interior, whose
mission was to secretly photograph the plight of the inhabitants of
Athens and Piraeus alongside their usual duties. The advantage these
team members had was that they were able to move around the
city freely as policemen and use their cameras without raising sus-
picion. However, they always ran the risk of having to suffer unpre-
dictable punishments for their illegal activities if they were caught.

The initiative for this secret photographing activity belonged to Alexan-
dros Zannas,'3 Chairman of the Greek Red Cross at the time, who
also ensured funding from the Committee of the International Red
Cross and assigned the supervision of the operation to Aristotelis
Koutsoumaris, a lawyer and former Director of the Athens Security
Police, an extremely effective figure of strong will.14 The team’s mem-
bers were Nikolaos Papadimitriou, Director of the Criminology Depart-



€W OleuBuvtn g Aapalelag ABnvawy, avBpwno pe oxupn BéAnan
Kal 1blaitepa anoteAeapatiko. 1 Xta péAn g oupnepAapBdvovtav ot:
NikoAaog Manadnuntpiou, dieuBuving g EykAnpatooyikng Ynpeoiag,
Anpntpng Katotpakhng, npoiotdpevog tou wtoypagikol TUNHATog g
(61ag Ynnpeotag, lewpylog Mndtang, actuvepiog, MNéwpog ManavikoAdoy,
apXIpUAaKag Kat o apxitéktovag Mdvog TeAénng.

Le autous ogeietal pia oelpd ekatoviddwv puioypaplwv nou agnyou-
vtal 1o dpdpa g ABrvag tov xelpcova tou 1941-42, 6tav ot KAtolkol g
€bivav tn paxn pe tnv neiva yla va kpatnBolv otn {wn. Avaueoa ota
Béuatd toug nepthauBdvovral otydidtuna, ouxvd anotpénaid, nou
Haptupouv adldyeuota 6t n noAN eixe praoel ota Opla 10U apaviopou
g Ooptnyd, WG UNOKATAOTATa TWV HEoWY HAdIKAG BUYKOVWVIag PeTa-
pEpouv atoifaypévous avBpwnoug (Eik. 1-2), naibid avadntoly paynto
ota okounidia (Ewk. 3), dvBpwnol e€aviAnpévol ané tnv neiva keito-
vtal atoug dpapoug (Eik. 4), aoBeveic kat nAikiwpévol, eMeipel aoBevo-
Popwv, petapépovtal ota voookopeia pe EUAiva kapdtata (Ek. 5), ol
vekpol ano aottia neplouMéyoval ae poptnya tou Anpou (Eik. 6) Kal
eviagiddovial opadikd (Ek. 7), naidld anookeAetwpéva oe kpePdua
VOoOKopE(oU avapévouv €0tw Kat apyd v latpikn gpoviida (Eik. 8-9).

And ta apvnTikd NoU GUYKEVIPWVAV Ol NAPAVOOL PWIoYPAPOL, TUMW-
voviav pwrtoypagieg e noAAd avtituna, ot onofeg Péow tng GIMAwya-
TIKNG 060U KUKAOPOPNOAV 0TO EEWTEPIKO, LIE OKOMO Va KAVOUV YVWaTh
TNV KOWVA YN TNV Tpaylkn Katdotaon nou enikpatoUae otnv eAn-
VKN npwtedouada. MapdMnAa, pe  ppovtida tou ApiatotéAn Koutaou-
Hapn, piAotexvnBnkav xelponointa AeUKWHATa HE XEpOypapes Aedd-
VIEG, MPOKEIWEVOU Va UNNPETNGOUV TV (610 akono.

Mia og1pd puwrtoypaglav éptace atov EypavounA Tooudepd,'s npwBu-
noupyo TG VOHIUNG EAANVIKAG KUBEpvNang, Mou eixe Kataguyel ato
Kaipo. Apydtepa, o€ euxaplotnpla NLEToAN ToU Mpog Tov AploTotéAn

FANI KONSTANTINOU - GEORGIA IMSIRIDOU
ATHENS DURING THE PERIOD OF GERMAN OCCUPATION THROUGH THE LENS OF GREEK PHOTOGRAPHERS

ment, Dimitris Katsimaklis, Head of the Photographic Department
of the same Department, Georgios Botsis, Police Officer and Petros
Papanikolaou, Police Sergeant, and the architect Panos Tzelepis.

These police officers took hundreds of photographs recording the
dramatic situation in Athens during the winter of 1941-42, when the
Athenians tried to cope with hunger and struggled to stay alive. Their
subjects include snapshots, often appalling, that unmistakably testify
that the city had reached the brink of extinction. Trucks, as substi-
tutes for public transport, stacked with people (Figs. 1-2), children
searching for food in the garbage (Fig. 3), people exhausted from
hunger lying on the streets (Fig. 4), sick and elderly being carried
in wooden carts due to the lack of ambulances (Fig. 5), municipal
trucks carrying away dead bodies (Fig. 6), mass graves (Fig. 7), and
skinny children in hospital beds, awaiting medical care, even at the
last minute (Figs. 8-9).

The negatives collected by the illegal photographers were used to
print many copies of photographs to be distributed abroad through
diplomatic channels, in order to make public opinion aware of the
dramatic situation the Greek capital was in. At the same time, un-
der the care of Aristotelis Koutsoumaris, hand-made albums with
hand-written captions were created to the same effect.

One of these series of photographs reached Emmanouil Tsouderos, 15
the Prime Minister of the Greek government that took refuge in Cairo.
Later, in a letter of appreciation addressed to Aristotelis Koutsoumaris
(01/07/1945), Tsouderos mentioned the use and distribution of this
material after he received it:

Of those photographs, | received a collection that you had sent
via our Ankara Ambassador during the war, in 1942, and printed

E. 1. Kdrowol g ABrvag petakivolvial otolaypévol ag PIKpa poptnyd,

AOyw EMeyng padikav pécwv ouykavwviag. Pwroypagia ano xelponointo AeUKwa.
© Mouaeio Mnevdkn / lotopikd Apxea.

Fig. 1. Residents of Athens are packed into small trucks due to lack of public transport.
Photograph from hand-made album. © Benaki Museum / Historical Archives.

Ek. 2. Autokivnto «ykadodgv,» KUpLo PETapOpIKG PEGO KaTd Th dldpkela tng Katoxng.

0 KIVNTPAG TV oxXNPAtWY «yKaolgv» AeltoupyoUae pe kalolpo To aéplo mou napayotav
and t peplkn katon EUAwv. Owtoypagia and xelponointo AeUkwpa.

© Mouaeio Mnevdkn / lotopika Apxeta.

Fig. 2. “Gasoline” car, the main means of transport during the German Occupation.

The engine of the “gasoline” vehicles was powered by the gas produced

by partial burning of wood. Photograph from hand-made album.

© Benaki Museum / Historical Archives.
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Ew. 3. Mad1d avantolv payntd ata okounidla. wroypagpia ano xeiponointo Aelkwua
pe Titho «Ynoupyeiov Eowtepikadv, AlelBuvalg EykAnpatodayikwy Ynnpeatcv.
Owroypagial and ta dewvonabnpata tou EMnvikoU AaoU katd tn idpkela g Katoxng,
1941-1944.» © EBviKA latopikd Mouaeio / Duwroypa@iké Apxeio.

Fig. 3. Children looking for food in the garbage. Photograph from hand-made album
titled “Ministry of Foreign Affairs, Directorate of Criminal Services.

Photographs of the sufferings of the Greek People during Occupation, 1941-1944."
© National Historical Museum / Photographic Archive.

Ew. 5. Metapopd aoBevoug e EuAvo Kapatal, To onoio avikaBiotd 1o acBevopopo.
© EBviKd latopikd Mouaeio / Owtoypapiké Apxeo.

Fig. 5. Transportation of a patient in a wooden cart, replacing the ambulance.
© National Historical Museum / Photographic Archive.

Koutaoupdpn (01/07/1945), o Tooubepds avapépetal atn xpnan Kat
™ Olakivnon autou tou UAIKoU, etd tnv napaAapn tou:

And tag pwroypagiag autdg éhaBa, piav cuMoynv, Ty onoiav
you eoteihate Péow tou ev AykUpa Mpeafeutol pag katd v
dlapkelav tou noAépou, 1o 1942, kat e€eTunwaapey autdg 1g
HIKpov BIBAIGpIoV, To onoiov EUPEwWG EKUKAOPOPNCEV TOTE €V
AyyAia katev Auepikn. And autdg tn atthoel jag ebnpoateuBnaay
TIVEG €1 NOAAG neptodika Twv 6o xwpwv. BpabUtepov eniong
e€etunwBn 181kov TeUxog und Tov Tithav «Starvation in Greece»
(Ex. 10-12).

Kat ouvexidet:

Ew. 4. Avbpag eCaviAnpévog and aattia oe 6popo tg ABrvag.
© EBviKa latopikd Mouaeio / Owtoypaikd Apxeo.

Fig. 4. Man exhausted from starvation on a street of Athens.
© National Historical Museum / Photographic Archive.

Ew. 6. Metapopa vekpwv anod tnv neiva e goptnyo tou dnpou.
© EBviKd latopikd Mouaeio / Owtoypapiké Apxeo.

Fig. 6. Transportation of those deceased from hunger by municipal truck.
© National Historical Museum / Photographic Archive.

them in a small album that circulated widely in England and
the USA. Out of those, and upon our request, some photographs
were published in magazines of both countries. Later, a special
issue was also published under the title “Starvation in Greece”
(Figs.10-12).

And he continues:

Therefore, | would like to congratulate you once more for
your valuable work that helped in fulfilling our various op-
erations alongside with those of our Allies, allowing them to
send food and wheat from Canada by Swedish vessels de-
spite the wartime blockade.1¢
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E. 7. Opabixog eviapiaopds. © EBvika lotopikd Mouoeio / Owrtoypapikd Apxeio.
Fig. 7. Mass grave. © National Historical Museum / Photographic Archive.

E. 8-9. Mabid anookeAetwpéva oe voaokopielo g ABrvag. © EBvika lotopikd Mouaeio / Owrtoypapikd Apxeio.
Figs. 8-9. Emaciated children in a hospital in Athens. © National Historical Museum / Photographic Archive.

EniBupw enopévwg va enavardBw ta ouyxapntipid pou 6id v
noAUupov authv epyaciav oag n onofa ndpa noAu efonBnaev
€1G TNV ENKPATNOLY TwV MOLKIAwY vepyelwy pag NAnaiov Twv
Tuppdxawv 61d va enttpéwouy oUtol, Napd tag dlatdEelg tou noAepi-
KoU anokAelopoU, va otaholv TpoQIUa Kal oitog ex Kavadad pe ta
Zoundikd nAoia. 6

And 6oa n €peuva £PEPE OTO PG, CUHMEPAIVOUE Tl UNNPXE pia MoAU
KOAN opyGvwon Kat unootnplén oty napavopn Qwioypagion twv
OTUVOHIKWY, HE anotéAeaia va dnptoupynBel pia eupeia kataypagn
and ouypiétuna evOEIKTIKG TOU avoaloupynpatog nou AdppBave xwpa
otnv ABAva. Akopn gaivetat 6t eEapxng 0 0TOX0G NTAV CUYKEKPILEVOG
Kal eneteUxBn pe tov KaAUTEPO TpANo, aUPPWVA HE JaPTUPLEG TNG ENOXNG
dnAadn, va KukAoPopNaouVY o1 PWIOYPAP{EG AUTES OTO EEWTEPIK, Va
agunvigouv ouveldnaelg Kat va cupPdAouv atnv Goknon nieang Npog
T0UG ZUPAxoug yia Gueon anoatoAn BonBelag oe tpdgipa.

Our research brought to light that this illegal photographic activity
by the police officers was very well organized and supported, resulting
in a wide range of evidence indicative of the crimes committed in
Athens. Also, it seems that this photographic project started out having
very specific goals, which they achieved effectively according to various
testimonies of that era; the photographs were distributed abroad,
raising awareness and helping put pressure on the Allies, who
were convinced to send food supplies without delay.

The session with the photographs from the team of police officers
is important for documentation purposes due to the large number
of themes covered. The creators were bound to put emphasis on
precision in description, without claiming aesthetic value for their
images. It seems that the negatives of this illegal photographic
project have not survived. However, it was possible to locate two
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E. 10-12.
E€wpuAo kat oehibeg tou elxoug Starvation in Greece, Aovbivo 1943.
BifAioBnkn EMnvikoU kat AoyotexvikoU Apxeiou (EA.LA.), ABrva.

Figs. 10-12.
Cover and pages of the issue Starvation in Greece, London 1943.
Hellenic Literary and Historical Archive Library (ELIA), Athens.

H puwtoypaikn evotnta g ouadag v aoTUVOHIKWY eival

oNHAVIKN WG MPOg TV TEKUNPITIKN TG agia Adyw Tou

ueydiou apiBpou Bepdtwv nou kdAuwe. 01 dnpioupyol tng

Ntav GUOIKG va divouv Eupacn ot oaen Kataypaen twv

EIKOVWV TOUG, XWpIg va €xouv agltoelg yia To aloBntiko
anotéAeopa. Ta apvnTikd autng TG GwIoypdplang ai-

vetal nwg ogv éxouv dlaowBel. Qotdoo, Exouv eviontatel atnv ABnva
U0 and ta xeponointa Aukwpara. Eva oto EBvika lotopikd Mouaeio
Kal va oto Tunua lotopikwy Apxeiwv tou Mouaeiou Mnevdkn.1?

H yevvaia npwtoBoulia tou dnpoatoypdpou Kwota Mapdoxou

0 Kwatag Mapdoxog yevwnBnke oto AiBaAl ing Mikpag Actag to 1912.
Me t Mikpaotatkn Kataotpo@n,’8 n olkoyEveld Tou petapepBnke atn
MutAnvn kat to 1924 eykataotdBnke oplotika otnv ABhva. Enoudace
VOUIKG Kat NOAITIKEG-0IKOVOUIKES ENLOTKEG aTo Maveniatpio ABnvay,
and 6nou nnpe 1o H{nAwpd tou, evw napakoAoUBnae Kat paBnuata
@ohayiag. And vwpis apootwBnke enayyeAuatikd otn dnyoatoypa-
la, Gnou BrTeUE WG TAKTIKGG OUVEPYATNG OE MOAEG aBNVaiKEG npepn-

of the hand-made albums in Athens: one in the National Historical
Museum and another in the Department of Historical Archives of
the Benaki Museum. 17

A brave initiative by the journalist Kostas Paraschos

Kostas Paraschos was born in Ayvalik, Asia Minor, in 1912. After
the Asia Minor Catastrophe, 8 his family moved to Mytilene before
finally settling in Athens in 1924. He graduated from Law and Polit-
ical and Economic Sciences Department at the University of Athens.
He had also studied philology. Early on he focused his professional
efforts on journalism and worked as a regular correspondent for
various daily newspapers in Athens. At the same time, he took to
literature, theatre and book reviewing, and was editor of the maga-



oleg epnuepideg. MapaAnAa, aoxoAnBnke pe t Aoyotexvia kal v
Kptikn Bedtpou kat BifAiou, evw and to 1957 €wg o 1970, inbBuve
10 nNeplodike H AidrnAaaig twv MMaidwv.? Avapeaa otig napaMnAeg e
m Onpootoypagia aoxoMieg Tou MPOMOAEIKA, oupnepiAauBavotay
Kal N EPACITEXVIKN (pwToypagia.

Tnv nepiodo tng yeppavikng katoxng, o Kwatag Mapdoxog epyadotav
omv epnpepida Mowia. Otav o kAol6g g Nelvag Kal twv wiothTwy and
TOUGKATAKTNTEG GpXIoe va apiyyelatnv ABrva, Eekivnae va opyavwvetat
0 napdvopog Wnog,2 pe akond va olafiBadovial nAnpogopieg atoug
Tuppdxoug kat oty e€optatn eMnvikn KuBépvnan nou Bpiokétav atn
Méan Avaton. O Mapdoxog unnp€e évag and toug dnpoaloypdpoug
nou cupETeixe ot dnpioupyia ToU Napdvopou TUNOU Kal GKEPTNKE
Va XpNOIUOMOINGEL Yia ToV (510 0KonG Kal th pwTtoypapia.

Evw éBpioke pe buokoAia UNIKA (@A kat uypd epgaviong) agou n
KukAogopia Toug eixe neploplotel,2! Katdpepe TEANKA va anoTuNwWoEl
v Katoxikn ABnva oe pia JeydAn oeipd WTOYPAPIKWY TEKUNP{wy,
10 XpOVIKO Bidotnpa 1941-1944.0ho autdv tov Kaipd €6pace Pdvog Tou,
ev ouvepydotnke pe OpAOES N OPYAVWUEVES KIVATELS, EVEPYWVIAG
eBodika kal pe unopovn. Enaipve nava ug anapattnteg npopuAGLELG
yla va pnv yivel aviiAnmtog, aAd kat yia va pnv dlappeyoouy nAnpogo-
pieg yia t douAeld ou, kaBwg n Anwn Bepdtwy nou duapnpouaay tov
kataktnt Ba pnopouoe va BewpnBel Unomtn. EAdxiotol yvwptdav
dpdon tou. Alox£Teue Ta QIAY POV O EUNIaTOUG GIAOUG TOU Yia va Ta
KpUWouv, xwpic va yvwpidel kat o {dlog nou Bpiokovtav, evw apketd
and autd eUAae otn oTtéyn Tou anitioy Tou. Eixe v npovontikotnta va
pwtoypagilel ta ibla BEuata oe HlapopeTika QIAY, £101 WOTE O NEPI-
MTWoN Nou Kamoto and autd xavotav, va 6wBoUv ol EIKAVEC Mou Tov
evOlEpepav. Aut, 6nwg o 6o avagépel, anodeixBnke NoAU xpnatyo,
kaBwg npdypatt apketd xdBnkav.22

0 Kwoatag Mapdoxog pwroypdgile Kupiwg Bépata mou €6exvay
dpayatikn aMayn ot wn wv Katoikwv g ABrvag, evaw napdAnAa
ENQIPVE Kl EIKOVEG avVaUVNOTIKOU Xapaktnpa (tonia, noptpeta, avepe-
&G oKNVES TG KaBnpepivatntag) oav dikalohayia, o€ nepintwon nou
xpeladotav va dwael eEnynoelg oe evbexopevo EAeyxo. Avaueoa ota
PWTOYPAPIKA TOU TEKUNPLA EVOEIKTIKA QVAPEPOULE:

Tnv eMnvikn Kat T yeppavikn onpaia va Kupatidouv atov fpaxo g
AxponoAng (Eik. 13). Aépara €toia npog dlavopn, e npoidvia Kat pdeL-
Ha, nou €xouv tdael atnv ABhva e To ToupKIKG NAoio KouptouAoUg23
(Ek. 14). Yuoatua (Ewk. 15). Kivnpatoypdgot tng ABhvag oe Aettoupyia,
He Tov T(tho ToU £pyou Kal oTig TPelG YAwaooes (EAANVIKG, taAikd, yepua-
viKa) (Eik. 16). Mepinatog otpatiwtwv o€ napabaAdoaia neploxn tng
Atukng (Eix. 17). Neapéveg npotopég aywviotwv g EAnvikng Enava-
otaong tou 1821 ato npoavio tou Maveniotnpiou ABnvaov, Ty Mpwrto-
xpovidtou 194224(Eik. 18). LuvBnuata nBikng tovwang Kat EeankwpoU
og 1oixouc (Ek. 19).

Tpudvta xpdvia petd, Tov AekéupBplo tou 1973, o Mapdoxog e€ebwoe éva
HIKpa BIBAIo e tov Titho H Katoxn, oto onoio oupneptéAape éva pépog
and g elkoveg autég. AUoTUXWG, T0 apXelo Twv apvnTKwy Tou bev
owdetal N TOUAAXIOTOV BEV EXEL EVIOMIOTEL JEXPL ONPEPT Kal Ot JOVES
ow{6peveS IKAVES Bpiokovtal atn pikpn auth ékboan. Avti eniddyovu,
napaBétoupe éva Pépog and v eloaywyn tou PiAiou tou Kwata
Mapdoxou, ato onoio o dnploupyag Tovidel th onpacia piag ekdoang
ye 10 0UvoAo Tou napavopou UAKoU g Katoxng:
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zine | Diaplasi ton Pedon [The Education of Children] between 1957
and 1970.79 Apart from journalism, his many activities before the
war also included amateur photography.

During the German Occupation, Kostas Paraschos worked for the
newspaper Proia. With the stranglehold of hunger and German cruel-
ties tightening around Athens, the underground press got organized 20
to transmit information to the Allies and the Greek Government-in-
exile in the Middle East. Paraschos was among the journalists who
contributed to the creation of the underground press and had the
idea of using photography to this end.

Finding material such as film and chemicals for developing film
was not an easy task as their distribution had been restricted,2! but
he finally managed to show Athens under Occupation in an extend-
ed series of photographic evidence in the years 1941-1944. All this
time, acting methodically and patiently, he worked alone and did
not cooperate with any groups or organized movements. He always
took the necessary precautions so that he would not be identified
and could protect his work, as any information about his work dis-
crediting the Germans would be considered suspicious. Only a few
people knew about his activity. He entrusted his films only to close
friends who would store them in secret places, and he kept some of
the films in the roof of his house. He was prudent enough to photo-
graph the same themes using different films so that in the event he
lost a film he would still end up with the images he wanted. As he
himself mentioned, this proved to be a very useful tactic as several
films were indeed lost.22

The main focus in the photographs of Kostas Paraschos was the dra-
matic change in the life of Athenians, but he also took photos that
could stand as mementos (landscapes, portraits, carefree scenes of
daily life) as a pretext, in the event he would have to explain himself
in a search. Among his photographic documents are the following:

The Greek and the German flag waving on the Acropolis Hill (Fig. 13).
Packages that arrived in Athens by the Turkish ship Kurtulus with
products and food ready to be distributed23 (Fig. 14). Soup kitchens
(Fig. 15). Cinemas in Athens with the film title in three languages
(Greek, ltalian, German) (Fig. 16). Soldiers taking a stroll at a seaside
area in Attica (Fig. 17). Busts of the heroes of the 1821 Greek War of
Independence fallen on the ground, at the garden of the University
of Athens on the New Year's Day of 19422 (Fig. 18). Slogans written
on walls aiming to mobilize and raise morale (Fig. 19).

Thirty years later, in December 1973, Paraschos published a small book
entitled / Katohi [The Occupation],? including some of those images.
Unfortunately, the archive with his negatives has not survived, or at
least has not yet been found, and the only images we still have are
those included in this small edition. Instead of an epilogue, we cite
an excerpt from the introduction of the book by Kostas Paraschos
where the author says how important it would be to have an edition
with all the illegal material from the Occupation period:

We should publish a chronicle of the Occupation containing
all photographic documents, the underground Press and all
the other sources that make up History. We are forgetting the
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Ek. 13. Kwotag Mapdoxoc. MoAiteg kat otpaticdteg atov MapBevva. Eik. 14. Kwatag Mapdoxog. ZtoiBaypéva dépata o nelodpopio

Tov npwrto xpdvo tng Katoxng, anayopeudtav atoug EMnveg noiteg n eloodog Mg 0dou Mavematnpiou. ABrva, 1941-42. © Exkddaeig Eppng, ABhva 1973.
otov Bpdxo g AkpdnoAng. ABrva, 1942-43. © Ekbdoel Eppng, ABiva 1973. Fig. 14. Kostas Paraschos. Stacked parcels on the pavement of Panepistimiou
Fig. 13. Kostas Paraschos. Citizens and soldiers in the Parthenon. Street. Athens, 1941-42. ©® Hermes Editions, Athens 1973,

During the first year of the Occupation, Greek citizens were forbidden to enter
the Acropolis. Athens, 1942-43. © Hermes Editions, Athens 1973.

Ewk. 15. Kwotag Mapdoxog. Nuvaikeg kat naibid nepipévouv UNOHOVETIKG ath Gelpd Ewk. 16. Koyatag Mapdoxog. Alagnpian KivnpatoypagikoU €pYoU HE UNOXPEWTIKN
yla tn pepida nou toug avahoyel and o npepnato auaaitio. ABAva, 1943-44. TV avaypaen Tou eKtag and ta EMNVIKG Kal otig 600 YAWGOES TwV aTpatwV

© Exddoeig Eppng, ABnva 1973. Kkatoxng. ABnva, 1942-44. © Exbooelg Eppng, ABrva 1973.

Fig. 15. Kostas Paraschos. Women and children are patiently waiting in line Fig. 16. Kostas Paraschos. Film advertisement with the obligatory indication

for their portion of the daily meal. Athens, 1943-44. © Hermes Editions, Athens 1973. of its details in the two languages of the occupying armies (in addition to Greek).

Athens, 1942-44. © Hermes Editions, Athens 1973.
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Ew. 17. Kwotag Mapdaoxog. ltahoi otpatiwreg pe mAnpn e§aptuan Ew. 18. Kwotag Mapdaxog. Mpotopn npwa g EMnvikng Enavaataang tou 1821

o€ napahia g Atukng. Kakapdxki, 1942-1944. © Exkddoeig Eppng, ABnva 1973. Kateotpappévn ano leppavols otpatiwtes. ABrva, 1 lavouapiou 1942.

Fig. 17. Kostas Paraschos. Fully armed Italian soldiers on a beach in Attica. © Exbooeig Epung, ABiva 1973.

Kalamaki, 1942-1944. © Hermes Editions, Athens 1973. Fig. 18. Kostas Paraschos. Bust of hero of the 1821 Greek War of Independence torn down

by German soldiers. Athens, January 1, 1942. © Hermes Editions, Athens 1973.

Ewk. 19. Kwatag Mapaaxog. Tig vUXteS, aywvioTES €ypagav auvBnpata oToug Tixoug Twv onttedv thg ABvag He okond Ty evnpépmon Kat Ty nBIkA Tvwan Twv KAtoikwv g NoANG.
ABrva, 1942-1944. © Exddoeig Eppng, ABrva 1973.

Fig. 19. Kostas Paraschos. In the night, militants wrate slogans on the walls of Athens” houses aiming at informing and morally encouraging the city's residents.
Athens, 1942-1944. © Hermes Editions, Athens 1973.
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Mpénet va exboBel 1o xpoviké tg Katoxng, mou va nepiéxel 6Aa
10 PWIOYPAPIKA TEKUNPLA, TOV NApavopo TUno Kat 6Ad ta UAIKG
nou ouvBétouv tnv lotopia. Apxioape va Eexvdpe T enoxn nou
0 Bdvatog kat n duotuxia mAavidvtav yUpw pag, nou eixape e€ot-
kelwBel e ta nio fApBapa at taneva aleByarta kat nou napou-
aladoviav 6pwe NPAEEIG NpwIooU, AoUAANMTEG Yia TNV €MOXN
pag. Hrav n enoxi nou eutuxwg dev EAeWe N Niotn ot GUAN pag,
n eAni6a kat 1o x1oUpop aképa otn {wn. MNati n {wn €xel xioUpop
Kal otig otiypeg g duotuxiag. Oxt povaxd g eutuxiag.26

Anpntplog Xapiatddng, o ENAEKTIKOG PwTOPENOPTEP

0 Anpntpiog Xapiatddng (1911-1993), to apxeio tou onoiou GuAGaceTal
oto Tunpa v Owroypagikwy Apxelwv tou Mouaeiou Mnevakn,27
unnp€e évag ano Toug oNUavVTIKATEPOUS PWTOYPAPOUG TNG YEVIAG TOU.
Inoubaoe xnpeia otnv EABetia kat yia éva bidotnpa epydotnke oto epyo-
otdolo NAAoTIKWY Tou natépa tou. AoxoAnBnke and noAU veapn nAikia
HE T PWToYpaia 08 EPACITEXVIKO €NNEdD, eV GTNV ENAYYEAUATIKNA
Tou nopeia dnytoUpynae éva and ta PeyaAUtepa PwIoyPaPIKG NPAKTO-
pela g ABrvag pe v ovopacia «Qwtoypaikov Mpaktopeiov A. A.
Xapio1aéng.»

Me tnv knpu€n tou noAépou akoAoUBnoe TOUG GUVOLNAIKOUG TOU WG
eniotpatog ota eMnvoaABavikd olvopa, €xoviag Jad{ th pwIoypaQIKn
Tou pnxavn. Otav ol avwtepol tou tov avakdAuway, tou aveBeaav eni-
ona va kavel pia oelpd pwtoypagioewv yia Aoyaplacpd Tou Luykpotn-
uatog K,28 ato onoio unnpetoUoe (Eik. 20-23). Notaao, o1 300 pwroypa-
pieg Tou and to AABaviké Métwno napanéunouv oty kaBnpepivotnta,
nou anoteAoUoe 10 PeyaAlTepo PEPOG TG {wNG TWV OTPATIWTWY, OTaV
autoi 6ev Bpiokoviav o€ MOAEUIKES EMIXEIPNTELG.2?

Me v Katdppeuaon Tou PETwou, 0 Anpntplog Xaplolddng enéotpeye
otnv ABrva, dnou ot auvBhkeg bev Ntav NPOGPOPES yia va aoxoAnBel
enayyeAUatika ge i pwroypaoia. Aotéao, v nepiodo g yepUavikng
KATOXNG KOl GUYKEKPIPEVE TOV POVIKO Xelpwva tou 1941-42, oupeté-
xovtag otnv eBvikn npoondBela tg dueang anoatoAng TPOgIpwY, avé-
AaBe katony avaBeang tou Ynoupyelou Kovwvikig Mpdvolag Kat e ty
enontelatou MixanA loUtou, bieuBuvtn tou | KA. Melpaiwg, va anaBava-
tioet toug e€aBAiwpévoug and v neiva evilikeg kat nadid, kaBwg Kat
dldpopeg bpaotnpldtnteg Tou I6pUpatag (ouaaita, voonAeia, diavopn
y@Aaktog). Katd t paptupia tng Apyivng loutou, oudiyou tou MixanA,
0l (PWIOYPAPIES QUTEG €0TAANCAV 0T0 EEWTEPIKO PECW TG aAAnAo-
ypaogiag g nptykiniooag AAikng.30

116 ouMoyeg twv Owrtoypagikwv Apxelwv Tou Mouaeiou Mnevaxn,
oupnepiAapBdvetal avundypago xelponointo AeUkwya e 88 puwro-
ypaoieg tou 1diou and to |.K.A. Melpatwg, entkoAANpEVES O XOVTPO
XAPTOVI Kal oXoAlaopéveg pe Kelpevoledavieg, (blaitepa ouvaiaBnua-
TKoU xapaktnpa. Enilextikd, napaBétoupe oplopéves and autég:

Epydtpieg, GAote Ao {wn Kat veldta, nou eUkoAa pavielovial
010 KOUPAOLEVO aMdG wpaio NPAcWNo autng G KONEATG......
andpevay twpa aAnBiva pavracpata neivag kat duatuxiag (Eix.
24). Ytov o1aBuo twv o1bnpatiedy, Epyates, EENpnopEVoL TWpA,
£X0UV OKOA TOV EQIAATN TNG Neivag (wypapIopéVo ata UATia ToUg
(Ew. 25). Yinv khwikn tou LK.A. Mepaicg Gloxetevoviat and ta
|OTPE(D TV 0PYAVWOEWY Uag, Aol ot peAhoBdvatol olbnpartieg.

times when we were surrounded by death and misery, when
we became familiar with the most barbaric and debased sen-
timents, but also when we witnessed acts of heroism that
are now inconceivable. It was a time when, luckily, there was
still faith in our race, hope and even a sense of humour in
our lives. Because life is full of humour even in its direst mo-
ments. Not only in happiness.2

Dimitrios Harissiadis, the selective photojournalist

Dimitrios Harissiadis (1911-1993), whose archive can be found at
the Department of Photographic Archives of the Benaki Museum,?’
was one of the most important photographers of his generation. He
studied Chemistry in Switzerland and spent some time working at
his father’s plastics factory. From a very young age he got engaged
in photography as an amateur, and during his professional career
created one of the higgest photographic agencies in Athens named
“Photographic Agency D. A. Harissiadis.”

When war was declared, he followed his peers to the Greek-Albanian
border as a mobilized soldier, taking his camera with him. When his
superiors found out who he was they commissioned a series of photo-
graphs for Block K28 where he served (Figs. 20-23). However, his 300
photos from the Albanian Front were mostly about the mundane
realities of the soldiers’ daily life when they were not engaged in
military operations.??

After the collapse of the Front, Dimitrios Harissiadis returned to
Athens where the conditions were not favourable for profession-
al photographers. However, during the German Occupation, in the
harsh winter of 1941-42, he took part in the national effort for an
immediate dispatch of food by taking on a project to photograph the
starving adults and children as well as the activities of the Social
Security Institute (I.K.A.) (soup kitchens, medical care, milk distri-
bution) upon request of the Ministry for Social Security under the
supervision of Michail Goutos, Director of |.K.A. in Piraeus. According
to the Director’s wife Argini Goutou, those photographs were sent
abroad via the correspondence of Princess Aliki.30

The collections of the Photographic Archives of the Benaki Museum
contain an unsigned album with 88 photographs taken by Harissiadis
from the LK.A. in Piraeus, glued on thick carton and annotated with
text captions of a particularly emotional nature. Indicatively, we cite
some of them below:

Workers that used to be full of life and youth, easily traced in
the tired but beautiful face of this girl ... have now become
real ghosts of hunger and misery (Fig. 24). At the station of
edema sufferers, workers that are no longer swollen still
have the nightmare of hunger reflected in their eyes (Fig. 25).
All moribund edema sufferers arrive to the clinic of 1.K.A. in
Piraeus from the clinics of our organizations Condemned to
certain death in the past, now they return home cured. At
the clinic's garden, the corpses of yesterday are now alive
and pass their time conversing and gaining strength. Infants
who are underweight as a result of food shortages come to
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Ek. 24-25. Anpntplog Xaplalddng. ZeAibeg and to xelponointo AeUkwpa «Xouna tou natdlou kat KA. Mepaiwg,» 1942. © Mouaeio Mnevdkn / Owtoypapikd Apxela.
Figs. 24-25. Dimitrios Harissiadis. Pages from the hand-made album “Children’s Kitchen Soup and LK.A. Clinic in Piraeus,” 1942. © Benaki Museum / Phatographic Archives.
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Eik. 28. Anpntplog Xaplatddng. XeAideg and to xelponointo AeUkwya, 1942. © Mouaeio Mnevakn / Owtoypagikd Apxeia.
Fig. 28. Dimitrios Harissiadis. Pages from the hand-made album, 1942. © Benaki Museum / Photographic Archives.

Katabikaapévol npiv ae BéBaio Bavaro, twpa Eavayupidouy ota
oniTa TG YITPEPEVOL LToV KAMO TG KAWVIKNAG, Ta XBeava ntw-
Harta, {wvTavepéva Tpa, MEPVOUV ToV Kalpd Toug cUNTVIAg Kal
naipvovtag véeg duvapelg. Bpépn nou uyicouv Aiyotepo and 1o
KavovIKO AGYw ENEIWPEWS TPOPNG, MPOTEPXOVTAL ATOUG BPEPIKOUG
01aB0UG TV 0pYavVWOEWVY Hag Kal Xapig oty npoondBela tou
nadldTpou, TG YaAGKTOKOHOU Kal TG ENIOKENTPLAG AOEAPNG,
duvapwvouy Kat cuvépxovtal, wate va eAnioupe Nwg n yevid
autn, nap “6An v aBAétnta nou avtikpuae b Ba eival appwotn-
pévn (Eik. 26). At opyavwaoel pag dev htnoav pévo va dwaouy
(aynTé ata nevacpéva nadid, va toveaoouy BnAaoudeg, va ow-
gouv olbnpatieg, va npoagfouv kaAUtepa ta Bpén, va Toug Holpd-
gouv pouxa eatd. NpoondBnaav va yivouv 6Aa autd oe PWIEIVES
aiBouoeg, oe xapoUpevoug xwpoug, yia va EexaoBei n kaBnpepva
aBhidtnta g wng (Eik. 27-28).

To AeUkwpia Eekivael pe t xpovoAoyia «Nogppplog 1941 kal kataAn-
Vel évav xpovo petd, tov Noéppplo tou 1942, yia va beiel 10 €pyo Twv
0pYavVWOEWV Nou eixav avaAdfel va owaoouy Toug avBpwnoug nou
néBatvav ano v neiva.

Tooo and o €pyo tou Anpntpiou Xaptalddn, 6co kat and autd g BouAag
Manaiwdvvou, Paivetal 6Tt UNNPXE EVAG OUYKEKPILEVOG TPOMOG (PwIO-
YPAQIKNG KGAUWNG TOU £pYOU TwV avBpwIoTIKwWY opyavwoewy Bon-
Belag. Luxva, €éva npdowno pwroypa@i{otav npiv Kat JETA t VoonAela,
EVI) YEVIKOTEPA Ol EIKOVEG NAPENEUNAV oty UAIKN Kal WUXIKA Mpocpopd,
kaBwg Kat otnv avBpwonivn aMnAeyyun.

the nurseries of our organizations and thanks to the efforts
of the pediatrician, the nurse and the visiting sister are get-
ting stronger and come around filling us with hope that this
generation will not grow to be sick despite the misery they
experienced (Fig. 26). Our organizations tried not only to pro-
vide food to hungry children, to strengthen the breastfeeding
women, save the edema sufferers, provide better care to in-
fants and give out warm clothing; they also tried to do all
these in bright, pleasant rooms, in order to take their mind
away from the misery of life (Figs. 27-28).

The period covered by the album begins in “November 1941" and
ends one year later, in November 1942, showing the work of the
organizations that tried to save the lives of people starving to death.
The work of both Dimitrios Harissiadis and Voula Papaioannou
shows that there was a specific way to photograph the work of hu-
manitarian organizations offering aid. Often, a person was photo-
graphed both before and after the care offered to the sick, and as a
rule images presented both material and psychological aid, as well
as human solidarity.

Apart from the series taken from the |.K.A. in Piraeus, Harissiadis
also captured daily city life, focusing his lens on the transportation
of people and goods by wooden carts (Fig. 29) and on the black
market (Fig. 30) that gradually became the city’s standard market.
Moreover, when ltaly capitulated in September 1943, he photo-



Mépa and  aelpd tou LKA, Melpaiwg, o Xaploiddng anotinwae my
kaBnyepvotnTa g NOANG, OTPEPOVTAG TOV PAKO TOU OTIG PETAPOPES
avBpwnwv kat ayaBwv pe EuAiva kapdtata (Eik. 29), ald kat otn patpn
ayopd (Ewk. 30), mou e Tov Kaipo £ylve n enionpn ayopd tng NOANG.
Axopn, tov LentépPpio tou 1943, 6tav n ltaAia cuvBnkoAdynae, pwto-
ypagioe and 1o PnaAkovt tou oniol tou ltahoUg otpatiwreg (Eik. 31),
ol onofol pe kaBe péao npoonaBouoav va eykataAeiywouv v ABAva.
MapdAAnAa, dpaatnplonoloUpevog eviog TG TEXVNG Tou, KAAuwe Be-
Hata nou bev Napanéunouy otn YEPHAVIKA KAToxn, Onwg T oUVoLK(a
Avaguotika kdtw and tov Bpdxo g AkponoAng, tov BaalAiké Knno,
kaBwg eniong noptpéta kal HpactnNPLOTNTES AMG TO OIKOYEVEIOKS Kal
OIAIKG Tou nepIBaMov.

Ewk. 29. Anpntplog Xaplatddng. Metagopeig pe ta kapdtola toug ath aelpd.
ABnva, 1943. © Mouoeio Mnevdkn / Qwroypagika Apxela.

Fig. 29. Dimitrios Harissiadis. Carriers with their carts in a row.
Athens, 1943. © Benaki Museum / Photographic Archives.

Me v anoxwpnan twv leppavwv and v ABiva, n e€0piatn eMn-
VIKN KuB€pvnan enéotpewe and o Kdipo kat padf pe toug eniteheig g
Bpetavikng Zpatiwukng AnoatoAng, eykataatdBnke oto KEVIPIKG Eevo-
doxeio tng ABnvag MeydAn Bpetavia. Exel o Anuntpng Xapioladng
npooeAn®Bn Kat epydotnke wg dleppnveéag, xapn atnv MoAU KaAn tou
YV g ayyAKng kat YaAKNG yAwaoag, yeyovag nou Eeke va nai€el
kaBoploTikG pPOAO OTn PETENELTa oUVEPYaoia Tou Pe Toug Bpetavolg,
kaBwg Aiyo apyotepa avéAaBe t dlelBuvan tou pwioypagIkoU Topéa
g AyyhoeMnvikng Ynnpeaiag Mnpogoptwv (Anglo-Greek Intelligence
Service: AGIS). To 6idotnpa tou egUAIOU MOAELOU KATEYPAWE TO £pYO
G Baalhikig Mpdvolag3! Kal cuvepyaoTnKe e TIG AUEPIKAVIKEG 0pYaVL)-
016 anoatoAng BonBelag, v Auepikavikn AnoatoAn BonBeiag 1d tnv
EAd6a (American Mission for Aid to Greece), yvwot wg AMAG kal
AigtBuvon Oikovopikng uvepyaaiag (Economic Cooperation Admin-
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graphed ltalian soldiers from the balcony of his house (Fig. 31), in
their effort to leave Athens using every means they could find. In
exercising his art, he also covered themes that were unrelated to
the German Occupation such as the district of Anafiotika that lies
below the Acropolis, the Royal Gardens, as well as portraits and
activities related to his family and friends.

When the Germans left Athens, the exiled Greek government re-
turned from Cairo and was stationed at the central Grande Bretagne
hotel in Athens, along with the staff officers of the British Military
Mission. There, Dimitrios Harissiadis was hired and worked as an
interpreter as he was spoke very good English and French, a fact

Eik. 30. Anpntplog Xapiatddng. MwAnan npoiéviwy atn padpn ayopd
€ KeVIpIKG 6pdpio g ABnvag, 1944. © Mouaeio Mnevakn / Owtoypagikd Apxeia.

Fig. 30. Dimitrios Harissiadis. Sale of products on the black market
on a main street of Athens, 1944. © Benaki Museum / Photographic Archives.

that would play a decisive role when he later cooperated with the
British as Head of the photographic section of the Anglo-Greek In-
telligence Service (AGIS). During the Civil War he recorded the work
of the Royal Welfare3' and cooperated with the American Mission
for Aid to Greece (AMAG) and the Economic Cooperation Adminis-
tration (ECA). In this period, he compiled a significant archive both in
terms of quality and size, a useful documentation tool of the coun-
try's restructuring process.

The excellent quality of his work, his discipline and reliability always
satisfied even the most demanding clients, and as a result many
public organizations, banks and the shipping yards that had just been
built hired his services. His work, captured in thousands of nega-
tives, established him as one of the greatest creators of his time.
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Ew. 31. Anpntplog Xaptotadng. ltahoi otpatiwyteg oto dpopo, Katd v anoxwpnan toug and v noAn. ABnva, XentépBpiog 1943. © Mouoeio Mnevakn / uwroypagikd Apxeia.
Fig. 31. Dimitrios Harissiadis. ltalian soldiers leaving the city. Athens, September 1943. © Benaki Museum / Photographic Archives.

istration) yvwaot wg ECA. Tnv nepiodo aut, auyKpotnae €va onpavtiko
o€ nolotnta Kat peyeBog apxeio, NOAUTIHO TEKHAPLO YLa TNV AVATUYKPO-
NN NG XWPAG.

H e€atpeukn notdtnta tng 6oUAELAE TOU, N 0pYaAVLON Kal N CUVENELD MoU
10V Xapaktpile, (kavonoloUae NAvia akopa Kal Toug nio anattntkoUs
neAdreg, e anotéheapa dnydotol opyaviapol, Tpdnedeg, ta vedkuata
tdte EMnvikd Naunnyeia K.d. va npotpoUv g unnpeaieg tou. To €pyo
T0U, AMOTUNWEVO 0 XINABEG apvnTIKd, Tov KaBiEpwae wg évav ano
T0UG anoudaldtepoug dnpioupyolc NG EMOXNG TOU.

Voula Papaioannou: “[...] with a mere camera in hand
and with the eyes of the heart wide open™

A great representative of Greek photography thanks to the range,
consistency and quality of her work, Voula Papaioannou (1898-1990)
worked quietly, having a very specific view about the selection and
aesthetic aspect of her photographic subjects (Fig. 32). Throughout
her creative career, she pictured the Greek landscape and antiqui-
ties in harmony with the rural population. However, the declaration



BoUAa Manaiwavvou: «[...] e pla ankn pwrtoypagikn
HNXavn oTovV WHO Kal PE avoIXTd Ta Hatia tng Kapdiag»3

H BoUAa Mandiwavvou (1898-1990), uia onoubaia exnpéownog g
eMnvikng pwrtoypagiag (Eik. 32), xdpn oto £Upog, T GUVENELD Kat TV
MoLGTNTA TOU £PYOU TNG, £5PACE GTO EOWTEPIKG TNG XWPAS TG OlwnNAd
Kal NGVIa e OUYKEKPIUEVN dnoyn yUpw and tv enthoyn kat v aiabn-
TIKN TV QWToYPaPIKWV G Bepdtwy. Ye Ao to didotnpa g dnpioup-
YIKNG TNG MOPEIQG, anelkavIoe T0 EAANVIKG Tonio Kal TG apXaldtnteg, o€
apoVvIKN oxéan e 1oug avBpwnoug tg unaiBpou. Opwg, n knpugn tou
MOAEQOU Kal N avatponn nou NPOKAAEGE 0Tn {WN TwV CUPMOAITLV TNG
unnp&e 1oxupa Kivntpo yia va avadeixBel n avBpwniotikn g patd. 0
anAd¢ AvBpwnog oTov MEloaTIKO KaBNPEPIVG TOU aywva yid T GUVE-
X€1a NG (NG TOU £YIVE 0 KEVIPIKAG NPwag ToU (pakoU tng ota SUoKoAa
xpdvia g Katoxng kat tng petanoAepikng neptddou. To TuApa auto tng
HoUAeldg TG, Mou XapakINPIETal WG KOWVWVIKO VIOKOUPEVTO Kal onEpa
Bewpeital du ekppadel th d0vapn g ypadng g, bev nepiapBavdtav
oUte oe BiPAia olte oe évtuna eupeiag KukAogopiag. Ynnpxe WG
@uAaypévo oto apxeio g, nou n {dla 6wptae oto Mouaeio Mnevakn
10 1976.

Me v eicodo tg EAA6ag atov ndepo v 28n Oktwppiou tou 1940,
otav taAikd otpatelpata loéfakav oe eAnvika eddgn, n BoUAa
Manaiwdvvou ouveldntonoinge 6T 0 PAKAG g ixe T dUvapn va yivel
HdpTUPaG (oTOPIKWOV Yeyovatwy. Mapapévoviag avaykaotka atnv ABrva,
apoU bev TG enetpdnn va NPOOPEPEL TIG UNNPEDIEG TNG WG MOAEWIKN
avtariokpitpta ato AABavika Métwno, anopdolae va KAvel puwTopenoptal
yUpw anod g aAayEg nou eixav enéABel otn puotoyvwpia Kat otn
{wn g noAng (Eik. 33-34). Mépa anod tg pwroypapies tou dpouovy,
agnynBnke e 0€pa EIKGVWY T oTpatoAdynan Twv avipwv (Eik. 35-36),
Mou €npene PEaa O€ Jia OTypN Va JETaTpanouyV o€ oTpatiwTeg. AKopn,
MV aeIEn Twv NpwWIwv tpaupaticv and 1o Metwno kat v nepiBaiyn
T0UG 0€ voooKopeia tou EpuBpou Ztaupol (Eik. 37-38).33 O oelpég
autég mpoolwvidouv v e€éxouaa Béan nou n BoUAa Mandiwdvvou
Ba anoKtoel 0TovV XWPO TG KOWVWVIKAG (PLIOYPaAPIac.

1 ouvéxela, otav n ABrva napaddBnke atoug leppavolg (27 Anpihiou
1941), n kaBnpepivn {wn Twv Katoikwv g noAng eEeAixBnke o epIaAT,
He anokopUpwpa tov Ao tou xepva 1941-42. H Boua Manaiwdavvou
aviAn@Bnke 0Tl UNopel va XpnGILoMOoINGEL TOV (PAKO TG WG PECO KaTtay-
yeAiag. «MoAig npBe n Katoxn, To Npwto nou pag anaydpeucav ntav
ol Unxaveg. Tote boUAewa Kpu@d, Ekava th SIKA pou avtiotaon,»3 pag
Aéeln (b1a. Ze auvevvonan pe  giAn tng ApaAia Aukoupédou, uneu-
Buvn Tou 16pUpatog Eyyig AvatoAng (Near East Foundation: NEF)
otnv ENada kat pe mv kaAuyn tou EABetol enitetpappévou Opavko
Mnpévvi, Katdpepve va eloXwpEl J€0a 0Ta VOOOKOLEID Kal Va (pwTo-
ypaoilel naibid kai evhhikeg ota npoBupa tou Bavdrou (Ek. 39-41). H
Aualia Aukoupédou ae pia ypant avapopd tov ZentéuPplo 1ou 1944,
NEPIEYPANE TOV TPOMNO HIE TOV 0Moio £yIve n pwtoypdplon Twv Bupdtwy
T0U AipoU:

Tov lavoudpio tou 1942 eixa v 16¢a va 1paBngw pwtoypagieg kat
va npoonaBnow va Tg oteldw ato efwrepiko. Kaleoa v Kupia
Mandiwdvvou ato ypagelo pou Kal ptAnoa padi ing yia auto 1o
Béua. Becopnae ot n 16€a pou ntav noAU kaAn. 0 kivouvog ntav
peyaog kaBwg anayopeUovtav auatnpd ol PWIoYPapieg EKEvoV
Tov Kalpo. To kavape kpud kai Byalape noAkéc. Ot pwtoypa-
(IEC QUTEG, JUE TIG NPEMOUCEC AVAPOPES, EOTAANCAV AUECWG OTNV
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Eik. 32. Adela petakivnang and 1o Opoupapxeio ABnvav yia petdBaon
g BoUAag Mandiwdvvou ot Aapia, 7.2.1942. Tuhoyn OiAn ApvaoUtoyAou.

Fig. 32. Permission of transportation for Voula Papaioannou to Lamia
issued by the Athens Guards, February 7, 1942. Files Arnaoutoglou Collection.

of war and the life of her fellow citizens that was upset as a result
triggered a humanist view in her work. The ordinary man in their
persistent daily struggle to go on with their life became her main
focus during the difficult years of the Occupation and the postwar
period. This part of her work, considered as a social document and
seen today as evidence of the power her work demonstrates, was
not published in books or other widely circulated publications. It
was kept in her archive that she offered to the Benaki Museum in
1976.

After Greece entered the war on 28 October 1940, when the Italian
troops invaded the Greek territory, Voula Papaioannou realized that
her lens was a powerful tool for recording historical events. Re-
maining in Athens by necessity, since she was not allowed to offer
her services as a war correspondent on the Front, she decided to
work as a photojournalist and show the changes brought about in
the character and life of the city (Figs. 33-34). Apart from street
photography, she also took a series of photographs of the enlisting
procedure (Figs. 35-36), of men of who saw themselves becoming
soldiers from one moment to the other, of the first injured men ar-
riving from the Front and of their stay in the Hospitals of the Red
Cross (Figs. 37-38).3 These series come as an early sign of the
prominent position Voula Papaioannou would hold in the field of
social photography.
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Eik. 33. BoUa Mandiwavvou. Mpoegtotpaatia yia evbexdpevoug BopBapdiopad,
ABnrva 1940. © Mougeio Mnevdkn / Owtoypagikd Apxela.

Fig. 33. Voula Papaioannou. Preparation for possible bombings, Athens 1940.
© Benaki Museum / Photographic Archives.

EABetia, ano exel (owg atv AyyAia kat otnv Apepikn Kal ta ano-
teAéapata ntav noAU KaAd [...J3

0 MapaéA Zuve, eknpdownog tou AleBvoug EpuBpol Ytaupou atnv
EAGOa, avépepe e th oelpd Tou ot nnpe and v AuaAia Aukoupéou
dUo (pakéNoug pe ekatd pwtoypagieg Kal g napouciace ota PEAN
m¢ AieBvolg Enitponng tou EpuBpol Xtaupou, kaBwg kat otoug
unoupyous E§wrepikwv g Bpetaviag kat twv Hvwpévwv Moitelwv
0N LTOKXOAWN:

Tpopokpatnpéva npdowna €okuBav ndvw ano 1§ puioypapieg
[..] H avaykn yia suotnpatki BonBeta oty EAAGSa eixe Touldxi-
otov avayvwploBel kal 1o péyeBag g opiotnke yevvaiddwpa
[...] Exeivot mou kpatouoav ta kAeib1a tou anokAelopoU, dev biota-
oav 1opa va pavolv yevvaiddwpol. Eixav 6el 11g pwroypagieg
Twv nadlwv g ABnvag [...J3%

‘Orav €grace n npwtn BonBela oe POPIUA, HE TO TOUPKIKG MAoio Koup-
10UAOUG Kal 0Tn ouVEXela e aoundika mAoia, n Manaiwdavvou napa-
KoAoUBNaE e Tov PaKd TG Ty NoAUNACKN enixeipnan tg Glavopng Toug,
OwtoypdPIoe OUCOITA 0€ 0PYAVWHEVOUG XWPEOUG Kal KATEYpawe
ouaTNPATIKA T Aettoupyia twv Kévipwv MaAaktog otnv ABrva Kat tov
Mepaid (Eik. 42-43), otpépoviag 1oV (akd g o€ Pepovwpéva npdowna,
kaBwg, dnwg éeye n {d1a, ot puwtoypapia autd nou aticel neploadepo,
elvat n avBpwnivn ékppaan. Ln didpkela Kat autng g avabeong,
dnploUpyNaE EIKAVES MOU Kataxwpouvtal ato avBpwniotikd pelpia tng
€MOXNG TNG T0 HIKPd Natd{ e o HeAtio 0To XEPL va NePIUEVEL UMOHO-
VETIKG 1o pa pepida payntd (Ew. 44), i untépa va BnAadel and 1o

Eik. 34. BoUAa Mandiwavvou. Mhavodiog pikponwAntig. ABrva, 1940-1941.
© Mougeio Mnevakn / Owroypagikd Apxeia.

Fig. 34. Voula Papaioannou. Wandering peddler. Athens, 1940-1941.
© Benaki Museum / Photographic Archives.

Later, when Athens was surrendered to Germans (27 April 1941)
the daily life of city dwellers became a nightmare, leading up to
the famine in the winter of 1941-42. Voula Papaioannou realized
that she could use her lens as a means of denunciation. “During
the Occupation, the first thing that was outlawed was the cameras.
| worked secretly then, | fought my own resistance,"3 she said of
the time. Working with her friend Amalia Likourezou, who was in
charge of the Near East Foundation in Greece and with the backing
of the Swiss chargé d'affaires Franco Brenni, she managed to visit
the hospitals and photograph children and adults on the verge of
dying (Figs. 39-41). In a written report in September 1944, Amalia
Likourezou describes how Papaioannou photographed famine victims:

In January 1942 | had the idea to take some photos and try to
send them abroad. | invited Mrs Papaioannou to my office and
told her. She thought my idea was great. The endeavour would
be very risky because photographs were strictly forbidden at
that time. We did it secretly and managed to take many photos.
The images, along with the relevant accounts, were immedi-
ately sent to Switzerland and from there perhaps to England
and the USA, and the results were very good [...J5

Marcel Junod, representative of the International Red Cross in Greece
said that he received from Amalia Likourezou two envelopes with
one hundred photographs and presented them to the members of
the International Committee of the Red Cross, as well as the British
and American Secretaries of State for Foreign Affairs in Stockholm:
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Eik. 35. BoUa Mandiwavvou. Enatpdteuan ato 340 Lviaypa oto foudi, ABnva 1940. Ek. 36. BouAa Manaiwavvou. Eniatpdteuan, ABrva 1940.
© Mouoeio Mnevakn / Quroypapikd Apxeia. © Mouoeio Mnevakn / Quroypapikd Apxeia.

Fig. 35. Voula Papaioannou. Recruitment at the 34th Regiment in Goudi, Athens 1940. Fig. 36. Voula Papaioannou. Recruitment, Athens 1940.

© Benaki Museum / Photographic Archives. © Benaki Museum / Photographic Archives.

Ek. 37. BoUa Manaiwdvvou. Bepaneia kpuonaynpdtwy oe voookopieio tou EpuBpau Eik. 38. BouAa Manaiwavvou. Nogokdpa diaBalel v epnpepia H Nikn o€ tpaupatieg tou
YLtaupoU. ABhva, 1940-1941. © Mouaeio Mnevakn / uwtoypagikd Apxeia. ANBavikot Metwnou. ABva, 22 Oefpouapiou 1941. © Mouaeio Mnevakn / Owrtoypapikd Apxeia.
Fig. 37. Voula Papaioannou. Treatment of frostbite in a Red Cross hospital. Fig. 38. Voula Papaioannou. A nurse reading the newspaper ‘I Nike” to the wounded of the

Athens, 1940- 1941. © Benaki Museum / Photographic Archives. Albanian front. Athens, 22 February 1941. © Benaki Museum / Photographic Archives.

b‘?



DANH KQNZITANTINOY - TEQPTIA IMZIPIAOY
H A©HNA THN MEPIOAO THX TEPMANIKHZ KATOXHX MEZA AMNO TON ®AKO TON EAAHNQN OQTOTPAOON

Ew. 39-41. BoUa Manaiwdvvou. ABrva, 1941-42. © Mouoeio Mnevdkn / Qwroypagika Apxela.
Figs. 39-41. Voula Papaioannou. Athens, 1941-42. © Benaki Museum / Photographic Archives.

ateyvo tng otBog (Eik. 45), Tov véo kat v konéAa pe ta opBavolkta
Hdta va pgpvouv 1o KoutdAt kovtd ota xefAn (Ei. 46-47), anpaivouoa
Kivnan kdtw and ouvBnkeg atépnang.

To 1943, 6tav nAéov ol wToypapieg ixav EKMANPWOEL TOV 0Kond TOUG,
aneuBuvBnke atov xapdktn Mavvn Ke@aMnvo,37 kaBnynt téte ot
2X0AN KaAwv Texvav NpoKELPEVOU Va PIAOTEXVATEL Eva AeUKWA, e
10 TPAYIKO UAIKG MOU EIXE 0Ta XEPLA TNG, MEMELOPEVN OTL OPEIAE Va TO
napadwael oty Lotopia tg xwpag . Ta enAeypeva puIoypapikd
Béuata ektunwoe oto OlaPEPIONG TG aKoUYovVTag TG UMOTEG TwV
leppavaov nou efxav enitdgel Tov ndvw dpogo. To petols Twv pwro-
ypagiwv eixe avaAdpel o véog, tote, {wypdpog Mwpyog Mavouadkng, 38
énelta and ouotacn tou daakdAou tou MNavvn KepaMnvou.

‘Enatpva ¢ pwtoypagieg and pia kupia nou dev  yvwpida,
ENEOTPEPA YPAyopa 0To onitt Jou, €kpufa 1o Napavopo UAIKG
KOVId OTOV pWIaywYO WaTe va To Netdgw eUkoAa o nepintwon
£(pOdoU Kal agpou TG ene€epyadbpouy TIG ENESTPEPT Yia va Ndpw
{la kavoupyta naptiba.3?

To Madpo Aelkwya, onwg ouvnBidav va to anokaAouv ot dnpioupyol
Tou, nepihapBavel 83 Bepata, enikoMnpéva oe 56 oeAideg and paupo
Xaptovi40 (Eik. 48-50), xwpic Aeavteg kat AMa Keipeva, oUpQwva pe
v enBupia tou KepalnvoU, napd pévo pe blo atixoug avii npoAdyou
and tov Bpnvo tng Ekapng atnv tpaywdia tou Eupinidn, Towddeg: «Ti
pe xph otydv; T 6€ pn otydv; t &€ Bpnviaaty «T{ va nw, 1 v’ apnow
Kal oav T va Bpnvnow;»

Terrified faces bent over the photographs [...] The need to send
regular aid to Greece had at least been acknowledged and the
decided size was a generous gesture [...] Those who kept the
keys to the blockade did not hesitate to show generosity. They
had seen the photographs of the children of Athens.35

When the first aid of food supplies arrived by the Turkish ship Kurtulus
and then by Swedish ships, Papaioannou recorded with her camera
the complex distribution operations. She photographed soup kitchens
in organized facilities and systematically recorded the operation of
Milk Centres in Athens and Piraeus (Figs. 42-43), focusing her lens
on individual faces, because, as she used to say, what was most
important in photography was human expression. Throughout this
project, Papaioannou created images that can be classified within the
humanist movement of her times; the small child with the ration
book in hand waiting patiently to get a food portion (Fig. 44); a
mother giving her child her dried breast (Fig. 45); the young man and
the girl with her eyes wide open as the spoon is brought to their lips
(Figs. 46-47), a very significant gesture under conditions of scarcity.

In 1943, when the photographs had played their role, Voula Papaio-
annou asked the engraver Giannis Kefallinos,3” a Professor at the
Athens School of Fine Arts, to be the editor of an album containing
the sorrowful material she possessed, convinced that this material
belonged to the history of her country. She printed the selected photo-
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Ew. 42-43. BoUAa Manaiwdvvou. Kévtpo yahaktog AieBvolg EpuBpol ZtaupoU. ABrva 1942-43. © Mouoeio Mnevdkn / Owtoypagikd Apxeia.
Figs. 42-43. Voula Papaioannou. Milk Center of the International Red Cross. Athens 1942-43. © Benaki Museum / Photographic Archives.

Euk. 44. Bouha Mandiwdvvou. 2uooitio otn 2téyn Apanetocvac, Meipadg 1942-43. Ew. 45. BouAa Mandiodvvou. BnAaopds og kévipo Slavopng yaAaktog. ABhva, 1942-43.
© Mougeio Mnevakn / Gwroypagika Apxeia. © Mouoeio Mnevdkn / Owrtoypa@ikd Apxeia.

Fig. 44. Voula Papaioannou. Soup kitchen at a Shelter in Drapetsona. Piraeus 1942-43. Fig. 45. Voula Papaioannou. Breastfeeding in a milk distribution center. Athens, 1942-43.
© Benaki Museum / Photographic Archives. © Benaki Museum / Photographic Archives.
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H anoxwpnon Twv YEPHAVIKWY OTPATEUPATIV YI0pTAOTNKE atnv ABrva
We éva Eéonaapa xapdg kat navnyuplopwv. OXot ot ABnvaiol, avapead
T0UG Kal n BoUAa Manaiwdvvou, Katékhuoav toug 6pdpoug tg nOANG.
Ot Aiyeg pwtoypaies nou kpAtnae and 10 XappoaUVo YEYOVOG UYKATa-
Aéyovtat atov peyaho apiBud Anwewv and toug enayyeAuaties ka epaat-
EXVEG PWToypagoug (Eik. 51). AvtiBeta, {owg eivat n pdvn nou ano-
HakpUvBnke and to mAnBog, Unnke otoug ABEI0US XWPOUG TOU PPIKTOU
kpatntnpiou g Mkeatdno otnv 060 MépAy, nou bev undpxet nAov,
yia va anaBavatioel ta xapaypéva and toug peMoBavdtoug pnvipata
0T0UG T0ix0Ug, kaBwg noAol and toug KpatoUpEeVoUG eKel, odnyolviav
OTN OUVEXELD OT0 EKTEAECTIKG aNOONACHa.

Y€ éva and ta pnvupata nou Siéowae 0 Pakdg tng, n kpatoupévn Mapia
M. Kwvotavuvibou ypaget:

ZuveAngBnv 7 AekepBpiou tou 1943/ Eipar yia avakpioeig/ 0, 1
Kl av ndBw Zntw n ENd@6a pag/ Mapia M. Kwvatavuvibou/ Av
neBavw otnv MavoUAa pou XalpeTiopoUs Kal 0Tov ZEvopwvTd
Hou./ Kakapdra/ Owia pou/ nhatela ®paykoAipvng (Eik. 52)

Mea 1o téAog Tou noAépou, n EAAada béxtnke ty EEvn BonBeta npokel-
Hévou va opBonodnael, apxika and tov Opyaviopo Hvwpévwv EBvav
Kal 0tn ouvexela ano Tig Hvwpéveg MoAeleg Auepikng (Adyua TpoUpav,
Lx€610 Mdpaal), nou dladextnke v AyyAia wg npoatduda duvapn.

H BoUAa Manaiwdavvou, and tov AnpiAto tou 1945 wg tov AlyouaTto tou
1946, avéhaBe t dielBuvon Tou pwtoypapikol TuNpatog tou Opyavi-
opoU MepiBaAyng kat Anokatdotaong twv Hvwpévawv EBvwv (United
Nations Relief and Rehabilitation Administration) eupUtepa yvwatoU
w¢ UNRRA 41 To bidotnpa autd epydotnke eviatikd Kal dnpioupyikd
blatpéxoviag OAn T XWPa Kal OUYKPGTNGE €va GNHAVTIKG KOPAT Tou
€pyou tng. AvtanokpiBnke pe ouvénela oug unodei€elg tou evioAéa g,
€vw Tautdxpova dgnve  patd g eAelBepn kal ouveéBete v elkova
G petanolepikng ENadag. I auvéxela (1947-1948), padi pe GMoug

‘EMnveg @wtoypdpoug, Napeixe TG UNNPESIES TNG 0TI OIKOVOHIKES

apepikavikég anoatoAég AMAG kat ECA aAAd kat ae GAoug kpatikoUg
(OPEI(G, evw 0 ePUAIOG NOAepog eixe e€amAwBel oe 0An Tn xwpa.

H ABnva Kat ta 6etva twv Katoikwv g and 1o 1941 éwg to 1944 anaBava-
tionkav and tov gako g onoubaiag pwioypdeou e TPAno nou n
andyvwaon agnvel navia xwpo Kat otnv eAnida. Me dlakprukotnia,
oeBaopd Kal cuyKpatnpevn ouvaloBnpatikn GUPLETOXN, £0TPEYE TN
Hatid g npog toug anhoUg noAiteg, nou aBopufa kal Pe Wuxiko aBévog
(PEPVOUV OTOUG WHOUG ToUG T0 BApog Twv neplatdoewv. KatépBuwoe va
oUMdBe! BAEuparta, ekPPACELG KAl XEPOVOI(EG, MO Unalviogovtal JAAov
napd Kataypdgouv, nou dovolv UG aloBnaelg napd agnyolvial. Me v
NApodo Tou XpAvou, Xapn OTIG PWTOYPAPIKES TG APETEG, T ATOTNTa aTNV
EK(PPAON KAl TNV agaipean NepLypapIkwy Aentopepelwy, auxva ta Bépatd
NG anoKtoUv H1axpovIKGTNTa Kal aviavakAolv v niotn atnv avBpw-
nvn dUvapn, ald kat v atalodo€ia nou nnyddel péoa ané avatpent-
KEC KATAOTAOELC.

H BouAa Manaiwdvvou mAéov katéxel pia e€éxouca Béon avdpeoa atoug
EKMPOOWNOUG TG avBpwnIoTKNG pwioypagiag otn xwpa tng. MapdA-
AnAa, oupBabicel pe toug bieBvwg yvwatoUg PWToypaQoug G ENOXNG
NG MoU GTPAPNKav Npog Tov avBpwno, niotelioviag OTL e T0 £pY0 TOUG
Ba kAvouv KaAUTEPO TV KOOWO.42

graphs in her apartment, beneath the sound of the German boots of
the floor above her that had been confiscated by the Germans. The
then young painter Giorgos Manousakis3 had undertaken to retouch
the photographs following the recommendations of his teacher
Giannis Kefallinos.

| would take the photos from a lady | didn't know, return quickly
back home, hide the illegal material next to the air shaft so
that I could get rid of it easily in case of a raid and then process
them and take a new batch.3

The Black Album, as its creators used to call it, included 83 themes
glued on 56 pages made of black carton0 (Figs. 48-50), without cap-
tions or other texts, according to the wish of Keffalinos, except for
two verses, in the place of an introduction, taken from the lament
of Hecuba in Euripides’ tragedy The Trojan Women: “What woe must
| suppress, or what declare? What plaintive dirge shall | awake?"4!

The departure of the Germans troops was celebrated in Athens with
an outburst of joy and enthusiasm. The Athenians, among them Voula
Papaioannou, thronged to the streets of the city. The few photo-
graphs she took from those joyful moments were among the large
number of images taken by professional and amateur photogra-
phers (Fig. 51). On the other hand, maybe she was the only person
who moved away from the crowds, visited the empty rooms of the
horrible Gestapo's jail in Merlin Street —today the building does not
exist— and photographed the messages carved by the moribund on
the walls. Many of the detainees were then sent to the firing squad.

In one of the messages that survived by her lens, the detainee Maria
P. Konstantinidou wrote:

| was arrested on 7 December 1943/ They sent me for ques-
tioning / Whatever happens to me, long live our Greece / Maria P.
Konstantinidou / If | die, greetings to my Mum and my Xenophon/
Kalamata/ My home/ Frangolimnis Square (Fig. 52)

After the end of the war, Greece would receive foreign aid in order
to stand on her feet, initially from the United Nations and then from
the USA (Truman Doctrine, Marshall Plan), the country that suc-
ceeded the UK as Greece's protector.

Between April 1945 and August 1946, Voula Papaioannou was placed
in charge of the photographic department of UNRRA (United Nations
Relief and Rehabilitation Administration).2 A large part of her work
was made during that creative and hardworking period when she
travelled up and down the country. She was very reliable in following
the recommendations of her assignor while at the same time man-
aging to open up her gaze, and composing a portrait of postwar
Greece. Then (1947-1948), together with other Greek photographers,
she provided her services to the American economic missions
AMAG (American Mission for Aid in Greece) and ECA (Economic Co-
operation Administration), as well as other state agencies at a time
when the Civil War was spreading all over the country.

Athens and the sufferings of its inhabitants from 1941 to 1944 were
immortalized by the lens of the great photographer in such a way that
despair always leaves room for hope. With her discrete, respectful
and reserved, but still emotional manner, she turned her attention to
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Eik. 52. BoUAa Manaiwdvvou. To anpeiwpa tg kpatoupévng Mapiag M. Kwvatavuvidou atov toixo 1ou yepuavikol kpatntnpiou tng 060U MépAwv. ABrva, 1944.
© Mougeio Mnevakn / Owrtoypagika Apxeia.
Fig. 52. Voula Papaioannou. The note of the detainee Maria P. Konstantinidou on the wall of the German detention center on Merlin Street. Athens, 1944.
© Benaki Museum / Photographic Archives.



Eniloyog

H pwroypagia anotehei adlapgiofntnta tekunplo uvapng. H ottyun nou
dlapkel moAu Aiydtepo and éva deutepdAento Kal Kataypa@etal ato
PWTOYPAPIKG PIA AelToupYEi wg pyaAeio avakAnang Tou Xpovou Kal
anddelEn, VIoKoUWEVTO, Nwg auth n attydn unnpée. Luxvd Opwg, o€ Kaipd
NoAEOU, N PWToYpapia xpnalponoteitat wg nponayavolotika epyalelo
and mv nAeupd ToU «Kataknt» Kal wg 6nAo dlapaptupiag anod v
NAEUPA TOU «KATOKTNPEVOU.»

110 napdv apBpo, NapousIGoTNKaV TECTEPIG PLTOYPAPIKES KATAYPAPES
and EAAnveg pwtoypdpoug, nou £dpaaav otnv ABrva tnv nepiodo tng
Katoxng pe kolvo atoxo. Madi e Tig 1000 S1apopeTIKEG PWTOYPaPIES
v [eppavav atpatiwtwy and tn cuMayn tou Bupwva Mntou, kata
mv id1a xpovikn nepiodo Kat atov (610 1Mo, cuVBETOUV ANooNaoUatika
OYELG TNG MOANG Kal oTtypidtuna g kaBnpeptvotntdg tne.

H enihoyn twv Bepdtwv and 1 6o mieupég KaBuwg Kat n anddoon toug
anokAivouv 1000 €viova, wate Pag wBolv va epeuvnooupe ta NoAAd
Kal OlapopETIKa Kivntpa Twv avBpwnwy nou Bplokoviav niow and tov
®ako. Kataypaon, katayyeAia, diatipnon pvApng, avaAagpn avauvnan.
EvtoUrtolg, 6Aeg ol elkdveg nou anopovawvouy Kat anaBavartidouv EAAnveg
Kal leppavol pwrtoypdpol g enoxng anoteAolv avanapactdoelg g
NPayHATIKGTNTAG, eved dev Aelnouv Kal autég 6nou to Nocoatd noinong
nou eknéunouv unepfaivel ekeivo tng mMAnpopopiac.

EBSopnvia kat nA€ov xpdvia PETd, T0 GUVOAD aUTWV TWV PLIOYPAPILV
avtipeTwnideral, and aopaAn andotasn, we IOTOPIKN ANYN IKavn va SwoEl
onHavIKES MANPOQOPIES Kat va 0dnyNael 0e GUPNEPACHATd, apoy OUwWG
npwra anavinBolv epwtnpata yUpw ano T§ ouvBnkeg g dnptoup-
yiag tou.
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the ordinary people being that bore upon their shoulders the burdens
of circumstance. She managed to capture glances, expressions and
gestures that can imply rather than record, stimulate the senses
rather than tell stories. As time goes by, thanks to her photographic
skills, a simplicity in expression and an abstraction free of descriptive
details, her themes often seem timeless and reflect a faith in human
power and an optimism emanating from upsetting situations.

Voula Papaioannou is now considered a prominent representative
of humanist photography in Greece. At the same time, she can be
classified among the internationally acclaimed photographers of
her time who turned their attention to the human being, with the
conviction that their work would contribute to a better world.43

Conclusion

Photography is undoubtedly a memory record. A moment that lasts
less than a second is recorded on photographic film and functions as
a time-recalling instrument and as evidence, a record documenting
that the moment truly existed. During wartime, however, photography
has often been used as a propaganda tool on the part of the “con-
queror” and as a protest tool on the part of the “conquered.”

In the present article, we presented four photographic sessions by
Greek photographers who acted in Athens during the German Occu-
pation having a similar goal. Together with the very different photo-
graphs of the Byron Metos collection taken by German soldiers at
the same time and place, they are fragments composing different
aspects of daily life in the city.

The two sides select and depict the themes in such a diverse man-
ner that make us want to investigate the numerous and differing
motives of the people behind the camera: recording, denouncing,
preserving memory, keeping light-hearted mementos. And yet, all
those images selected and recorded by Greek and German pho-
tographers of that era, constitute representations of reality, despite
a stronger poetic element that is evident in some of them and tran-
scends their informative nature.

More than 70 years later, all of those photographs can be viewed
from a safe distance, as a historical resource that can provide us
with important information and allow us to draw conclusions, after
answering all the questions concerning the conditions in which they
were created.
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1 How Katoap(Bou, Avn Kovtoyicopyn, lwxédvvng Métatavog, kat ANiva Xat¢nandpou, Me 1o fA&uua tou kataktnd. H ABAva e Katoxrig otn pwioypagikr auoyr tou Blpwva Mrtou.
Katdhoyog ékBeang, ABrva, Oeuxié Tdapi (ABrva: AieuBuvan Nedtepng MoAmatkng KAnpovopitag, 2019).

2 ANé€avbpog A. Zawvag, H Katoxr, Avapvrioeig — Ematodéc (ABfva: Eatia, 1964), 26-29.

3 Kwotag Mapdaxog, H Katoxr, pwtoypagikd texurpia 1941-1944 (ABAva: Eppng, 1997).

4 Tia tov Anpritpio Xaptatddn BA. Tewpyia IpotpiSou, eniy., Qwtoypagixdv Moaktopeiov A. A. Xapioidéng (ABAva: Mouatio Mnevékn, 2009). Anpatpng A. Tqluag, eniy., A. A. Xapioiddng
(ABhva: Owrtoypagag, 1995). 0 Anuntong Xapiaiddng ato AABavikd Métwno, H KaBnuepivi «Entd Huépeg,» 30 OktwBpiou 2005.

3 Tia tn Boua Nanaiwdvvou BA. ®ava Kwvatavtivou, Ttatpog Metaénoulog kat Johanna Weber, enip., H pwroypdeos Boua Manaiwdwou, and 1o Gwtoypanikd Apxeio tou Mouaeiou
Mnevaxn (ABrva: Aypa/Mouaeio Mnevdkn, 2006). ®avn Kwvatavtivou, BoUka Mandiwdvvou, Maptupies and my katoxiki at petanoAepixn EMdda (ABnva: Owroypdgog, 1990),
BoUAa Mandiwdvvou, @wroypapikés Avapopés 1940-1960 (Aeukwoia: Momotkd Kévipo Adikng Tpanedag/Mouaeio Mnevaxn, 1994). Voula Papaioannou, Images de détresse et
d'espérance: Grece 1940-1960, katdhoyog ékBeang, Galerie Renos Xippas (ABrva: Fondation pour la culture hellénique, Musée Benaki, 1994).. H EAAdéa tou 1940-1960, e to paxd
¢ Bodag Manaiwdwou, H KaBnuepiviy «Emta Huépeg,» 28-29 OktwPpiou 1995. Gavi Kwvatavtivou, BouAa Manaiwdvvou, Liyxpovol EAMnveg Eikaatikoi (ABrva: Ta Néa, 2009).

6 H {5puon twv Owtoypapikwv Apxeiwv Tou Mouogiou Mnevakn wg Eexwplatol Houoelakoy TApaToS T 1973 unayopeltke and tv avdykn va dtaguAaxBel kat va aflonomnBei n
napapeAnévn Pag puwtoypagikn kKAnpovopild. Inpepa, puAdacoviat atig cuMayeg tou nepimou 1.000.000 apvntikd kat 100.000 npwtdtuneg pwioypapieg. Avapead toug aupnepihapBa-
VETaL T0 £pY0 TwV Yvwotwv pwioypdpwv Nelly's, Bouhag Manaiwdvvou, Anpntplou Xaptotddn kat AMwv.

7" 0 lwavvng Meta€ac (1871-1941), otpatiwtikds kat noAukdg, ouppeteixe evepyd ot e€eMi€elg ng xpag tou nepinou yia pia tpiakoviaetia (1910-1941). EAaBe pépog otoug Bahkavi-
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Aixaapou, nou dnptoupynBnke Adyw twv viovwy avinapaBésewv avapeoa atoug onadoug tou EAeuBépiou Bevidéhou kat toug onadoug tou Baaiid Kwvatavtivou A, e toug omoloug
0 Meta€dg eixe auvtaxBei. EianABe atnv noAtukn aknvi tou tdnou to 1922, pe v {bpuon tou koppatag twv EAeuBepoppdvwv. Tov Anpikio tou 1936 biopiatnke and tov Baathid lewpylo
npwBunoupyoc kat Aiyoug pnveg apyotepa enéBale to diktatopiko kaBeatwg g 4ng Auyolotou, avaatéMoviag en” adpiotov tnv 10xU noAwv diatd€ewy tou Luvidypatog. L veo-
T€pn L0Topia Tou Tdnou, to vopd tou cuvbeBnKe e Ty eioodo g EMadag atov B Maykdapito MoAepo kat e to €nog tou "40. Metd v dpvnan tou lwdvvn Metagd, ol taAikég atpatiot-
ke buvapelg dpxiaav g enixelpnael elofoAng atnv EAGGa, péaw twv eMnvoaABavikwv cuvépwv. 0 eAnvikag otpatdg avieniteBnke Kal avaykaoe Tov (tahiké oe unoxwpnan. Méxpl
v €igodo twv leppavawv av EMada (6 Anpihiou 1941), 0Aeg ot exBponpatieg éAaBav xwpa eni aABavikol ebagouc.

8 H Meydhn Bpetavia eixe anopacioet va anokAeioe! 614 Bakdoong ta Katexdpeva and toug Nadi eupwnaikd kpdtn, npokelpévou va anotpéyel T npopnBeta tpoipwy kat dAwv
elbwv, npog g duvapelg tou Aova.

9 TaooUAa BepBevicotn, «lotopika axdAax ato H pwroypdpog Boula Manaiwdwou, 182,188.T. A. Acoviapimg «O padpog xecvag 1941-1942,» H KaBrueown «Entd Hugoeg,» 28-29
OktwPpiou 1995.

10 EAévn BAéxou, Znyudtuna - Qwioypagikéc Avapvrioeic (ABfva: H KaBnpepiva, 1986), 75.

11 PoZ¢ MINNEE, HugpoAdyio kar paptupieg tou moAéuou kar ¢ Katoxig (ABAva: Bepéhio, 1982), 36.

12 Mepioadrepa yia 11 ouvéneteg g KatoxAg otov dpaxo minBuoid tg ABAvag, aAXd kat 0A6kAnpng T xcpag, BA. TacoUAa BepBevicat, «lotopikd ox6Nia.»

13 7éwvag, H Katoxd Avauviioeic—Eniotodéc, 26-29.

140 Mo\ Mov (Paul Mohn) (TMpdedpog tng Enttponi Alaxetpioew BonBnudtwv ev EMGS! tou AE.L.) ypdget yia Ty npocwnikétta tou A. Koutooupdpn: «Meyahdowpiog, yepodepiévog,
unepdomide TG andwelg Tou e evepynTiKOTnTa Kal be pootav Tig avuhoyieg. Me pia elhikpivela nou oe agomAile, tpaBoloe to 6pdpo tou oAdiala, Xwpic va Eepelyel, oUte aplatepd,
oUre 6e€1d Kal xwpiG va okotidetal moAU, av Ba nAnywve ta aweBnpata v AAMwv.»

15 0 Eppavoun) |. Tooubepdg (1882-1956) avéhaBe Tv mpwBunoupyia tg EMGSac, petd and npdtaon tou Baothid lewpyiou B, otig 21 Anpihiou 1941, Mpwv T (0060 Twv YepHavIKiv
duvapewv katoxng atnv ABhva (27-4-1941), n kuBépvnan Tooubepou padf pe t Baothikn owoyévela diépuye ato Kaipo tng Atyintou.

16 Aviiypago g entotoha autic puAdaoetal ato EBviké latopiké Mouoelo tg ABivag kat awkAe(eTal ato xelponointo AeUKpa E puToypagies Twv aoTuvopIKmY g opdsag Koutaoupdpn.

17 To xeiponointo AeGkwpa nou purdooetal oto Owrtoypagikd Apxefo tou EBvikol lotopiko Mouaetou tg ABrvag pépet tov titho «Ynoupyelov E§wteptkav, AiiBuvalg EykAnuatohoyikcov
Ynnpeatwv. OATOMPAGIAI ané ta bewvonaBhpata tou EMnvikoU Aaou katd v didpketav tng Katoxng, 1941-1944.» NephapBvel 243 putoypapieg, xwplapéveg ae Bepatikég evatnteg,
He xelpdypages Aedavies. Avtiatoixa, to AeUKwpia nou puAdacetal oto Tunpa twv lotopikwv Apxeiwv tou Mouaeiou Mnevdkn (Apxeio N. Maotpa, ap. elo. 229), pépet tov titko «Dwio-
ypagiat EwaviCouoal ta ex twv Apxav Katoxng AeivonaBipata tou EMnvikoU AaoU,» nepthapBavel 163 pwtoypaieg, XwploPEVES O evOTNTES, e daktuAoypagpnpévoug thoug.

18 Me tov 6po Mikpaotatiki Kataotpopnh nepiypdpetal Kupia 1o Aog tou eMnvoToupkikol noAépou nou bifpknoe and to 1918 éwg to 1922. Metd and 600 xiAidbeg xpovia, 0 eMnvIop6g
¢ Mikpdg Aaiag e€apaviotnke. Mavw and 1.500.000 ENMnveg avaykaotnkav va eyKataAeiyouy TG £aTieg Twv npoyovwy 1oug Kat va épBouv aav npdapuyeg atv EAAda, agnvoviag
niow toug ndve and 600.000 vexpoUs.

19'H AidmAaaig twv naibewv fitav 1o pakpoBiotepo ENANVIKG NepIodikG yia naiid, nou anotéAeae otaBpd otnv eNnvikn ekboTk LoTopia. Avai€e Tov Spdpo Twv vEwv otn Aoyotexvia kal
 dlavénan, eve avadeixBnke putwplo noMwv nveupatkwv avBpwnwv. Kukhopdpnoe 1o 1879, ékhetae 10 1948 kat o 1957 dvor€e §ava pe bieuBuvtn tov Kwata Mapdoxo €wg 10
1970, nou €kAelae opIOTIKA.

20 0 napdvopog Tnog exd1d6Tav TV nep{odo TG YepHAVIKAG KaToxig He MoMES SuakoM(Eg kat KIVBUVOUS, e okond va evnpepcivel, va dlaguwidel Kat va kaBodnyel toug EMnveg noAiteg,
Xelpdypageg kal éviuneg epnpepibeg, npoknpUEELS, TPIK Kal apioes unwvoviav oe napdvopa unoypagela kat pe peydAn puotikdmnta akohouBouae n diavopn toug. H aupBon tou
napdvopiou inou unnpe NoAUTIUN Kal ano@aalatiki yia tv ékBaan tou eBvikoaneheuBepwiikol aywva.

21 0’Akng ZavBakng avapépet: «Katd Ty anoxcpnan toug and thv EAAG6A, Ta GUMAXIKG OTPATEGHATA KATEGTPEWAY TIG GWIOYPAPIKES EyKataotdoelg the Kodak, yia va pnv néoouv ota
xépla twv leppavav. Onwg ntav pualko, n Kodak napépewve kAot ot didpketa g Katoxig, aAAd kukhogdpnaav Atyoatd @Ay Tg, undAoina twv anoBepdtwy e.» BA. A\kng ZavBakng,
latopia mg EMnvikig Qwroypagiag 1839-1970 (ABhva: Mdnupog, 2008), 381.
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22 Napaoxag, H Katoxr, 9.

23 To KouptouAoUc ftav Toupkiké poptny6 nhofo, To onoafo xpnatponotiBnke yia t petagopd avBpwmiotkig BonBetag npog tv EMGSa v nepiodo g yeppavikic katoxng. Ané tov
OktwPpto tou 1941 éwg tov OePpoudplo tou 1942 nou Bubiotnke, éxave névie tatibia and mv Kwvatavivoinon atov Mepaid.

24 Tny Mpwroxpovid tou 1942, ot Feppiavol eixav eniAé€et t peyén aiBouoa tehetcov tou Maveniotpiou ABnvGY yia va y1opTéoouy Tov epxopé Tou Véou £Toug. Metd ta peadvuxta, peBuapé-
vol, Bynkav atov e€watn nou unnpxe atov NepiBoAo G E0WTEPIKNG QUANG Kal YKPERIOAY TIG MPOTOWES TwV aywvioTev tng Enavdotaong tou 1821. 0 Mapdoxog txaia Bpébnke exel
Kl wToypagLoe KAnoleg and TG NecpEVeS npotopég, kaBwg noAd ypayopa ot a§iwpatkof avihigBnkav auté nou €yive kat TG tonoBémaav npdxelpa Eava otig BEaelg Toug, Péxpt va
TG ANOKATAoTAGOUY MANPWG.

25 Tapdoxog, H Katoxn.

26 Napdoxag, H Karoxn, 11.

27 To apxelo 1ou Anpritplou Xaplotddn efvar éva and ta peyaitepa apxeia nou guAdooetal oto TuApa twv Owioypagikdv Apxeiwv tou Mouoeiou Mnevakn. ApiBpei 120.000 apvntikd,
€va EPOG TwV omoiwv avinpocwneUetal og 75 vioolé e tunwyata e€ enagng (contacts). e autdv tov dyko npoatiBevial 4.500 pwioypagieg, nou o {6iog eixe enhégel kal unwoel oe
peyaho péyeBog (18x24ex.), pe Bépata aptywg kaMiexvikoU xapaktpa. To apxeio tou nepinABe ato Mouaeio Mnevakn, tov lavoudpio tou 1997.

28 Alikn Tofpyiahou, «O Xapiatdng oto Métwno,» ato 0 Anuritong Xapiaidéng ato AABavikd Métwno, H Kabnugpwn «Enmtd Hugpeg,» 30 OktwBpiou 2005.

29 Mapd v 1Biarepdtnta v pwioypaikdv Bepdtwv tou Anpitpn Xapioiddn and o AABavikd Métwno, o avuotpdyog AMéEavpog Mandyog enéhe€e va eikovoypagihoet Ty ayyMKki
¢k6oon tou BiBAiou tou The Battle of Greece 1940-41 (ABrva: . M. Ikagikn «Ahpa,» 1949), anokelotikd pe pwroypaieg tou.

30 «=#pere notog GMog éByale katamAnkikég pwioypagieg; O Xapioidng. Autég SouAewe noAd e tov dvipa pou [Mixan lodro] ...To npcto GAunoup TG neivag épuye an’ tv EAAGGa
HE pwtoypagieg tou Xapialddn ... n mpiykiniooa AAKn €kave €va ypdupa OTL T0 OTEAVEL OTNV KGPN TG —€va YPApa, MOU EiXe TIG pwToypapies— kal ankwBnke o dvipag Hou, o onoiog
HihoUae kahd yeppavikd kat nnye atoug leppavous kat eine 6t n nptykiniaoa Ahikn BéAel va ateihel auto. Kat autoi 1o appdyioav xwpis va avoi§ouv 1o pdkeAo...», npogopikni paptupia
g Apyivng loutou, «To npwta GAunoup tng nefvag,» ato Maptupieg 41-44, H ABrva g Katoxig, enip. Kwotag N. Xat¢hnatépag kat Mapia GagahioU-Apaywva, Topog A (ABhva:
Kédpag, 2002).

310 épavog «Mpdvola Bopeiwv Enapxicov tg EAAGG0g» 1 ahkicog «Baathik Mpdvola» Atav évag opyaviopdg nou 16pUBnke tov lodAio tou 1947 pe npwioBouia g Bacthiooag Opeibepikng
kat okond t ppovtida twv nabiwv tou epguAiou NoAépou and v nAeupd tou kpdtoug. To apxiko Tg €pyo tav n dnptoupyia 52 nawboundAewv (kévipa dlapovig kat eknaibeuong
nadiwv) oe didpopa anpeia g EAMGSag. O Anpntpiog Xapiotddng kaAuwe pwioypagikd 1g GopeS Kat h Aeitoupyia apketwv and autég, kaBwg kat entakewelg tng Bactiioaag Opeldepikng
0T0UG XWPOUG TOUG,

32 Ayyehog AehnBoppidg, Entkndetog otn BoUa Mandiwdvvou. ABrva, OeBpoudptog 1990.

33 Ané v nepiodo auth, acdletat éva entpeAnpévo xetponoainto AeUkwpia pe ko «O1 tpaupatiat pagy nou nepihapBavel 161 putoypagieg XwplopveS o€ BepaTIKES EVOTTES Kal TV
unoypagn V. Papaioannou 1941, otv ecwteptkn 6yn tou oniaBéguAlou. GuAdaoetal ot ouloyn tou Gikn ApvaoltoyAou, aviyiol g pwioypdpou.

34 «H Boua Manaiwévvou o€ npwto npéowno. Anoondapata and 600 nxoypapnuéves ouvopiNies,» ato H pwioypdpo BodAa Manaiwdwvou, 70,

35 Apxefo Névag Kopun (Baathikn Mpdvota 1946-1967), nou pudooetar ota lotopikd Apxeia tou Mouagiou Mnevakn (ap. gak. 353).

36 Marcel Junod, Warriors Without Weapons (0€pépdn: The Alden Press, 1951), keg. 6.

37 0 Mdwng Kepanvdg (Ae€avbpeia 1894-1957) unipEe diakekpipévos EMnvag xapdkng kat oxediaotic BiBAiwv. InoUbaoe oto Mapiot kat and to 1931 avéhaBe 1o epyaotipio xapakt-
kng atnv Avwrtdn Ixohn Kahav Texvav g ABrvag, dnou goftnaav peydhot katonivol xapaxkteg (Taaoog, Baow Katpdkn, Kwotag Mpappaténoulag K.4.). Av kat elpnviotng ex nenolBn-
€W, e TV KNPUEN Tou MoAEoU €Beae To £pyaatnpIO ToU Kal Toug PaBnTeg Tou atnv unnpeaia g paxapevng EAadac. To 1943 uveAnpBn kat puAakiotnke and Tig TaMKES apxeg
katoxng. And to 1954 kat €wg tov Bavatd tou dietéheae AieuBuving g ALKT. BA. Eppavound X. KaabayAng, fidvvng KepaMnvdg, o xapdking (ABrva: Mopewrikd 16pupia EBvikng
Toanédng, 1991).

38 0 cdpyog Mavouadkng (Kphtn 1914-ABAva 2003) évag and toug agiéAayoug eknpoanoug TG yevidg tou ‘30, unfip€e {wypdpog, XapdKing, eEANTAG EKBOOEWY, PWTOYPARAG,
KIVNUOTOYPaQIoTNG Kal ouyypagéag. Méaa and to €pyo tou npofdkel o Adtpng tou EAANVIKOU X6POU MoU KATEYpaye Pvnieia Kat tnoug, avBpwnivoug TUnoug Kat GknVEG KaBnpepivo-
rag. BATwpyog E. Mavouadkng, Nikog Ziag, kat Ayyehikn Kokkou, eny. Tagidedoviag oty EMdda pe tov liwpyo Mavouadkn - Apioeg kai taidiwnikd éviuna (ABrva: Eunoptkn
Tpdneda, 1993).

39 Minpogopia ané tov Mpyo Mavouadkn, o cuvavinan pe th PoiAa MixanAiSou, T Oavi Kwvatavtivou Kat tov ANEEn TaBBdkn.

40 Y10 Bloypagikd g n BouAa Mandiwdvvou avapépet 6T pikotexvaBnkav téooepa avtituna, and ta onofa napédwoe éva ato Mouaeio Mnevdkn kat éva oto Ynoupyeio ESwtepikav. Eva
aképn Slapuhdacetal oto Apxeio tou Mdvwn KepaMnvoU ato Moppwrikd 1opupa EBvikig Toanédng (MIET).

41 H BoUa Manaiwévvou eivat n pévn and toug olyxpovous EAANVES puwtoypdpoug nou efde 1o épyo tng va kukAopope! népa and T alvopa TG xwpag tng, péaa and 600 onpaviika
Neukapara twv ekbooewv Clairefontaine /Guilde du Livre g Awdavng. To npwto exb08nke 1o 1953 pe titho La Grece a ciel ouvert kat nepihdufave 98 Béuata and v nNelpwiki kat
VNOLWTIKN XWPa Kal 1pia xpovia apyotepa, to 1956, ekboBnke 1o eltepo pie titha lles Grecques, pe 77 Bépata anokAelotikd and tov vnalwiiko Xwpo.

42 y1a Mya kefueva nou éxouv ypagel yia t Boua Nanaiwdvvou dev Aeinouv ot napaMnMiaoi 1ou £pyou T pe T Bnptoupyia ywotv bieBdg pwtoypdpuwv. Evioltoig n ibia noté
dev avapépBnke ae onpavtikd ovépata péaa and v totopia g pwioypagiag. O kaBnyntig Rolf Sachsse, atov onoio opeiloupie Beppég euxaplaties, pag npdtelve va eEeTaoouE T
ouyyévela avapeoa oto BAéppa g Mandiwdvvou kat oUyKekpIHEVWY EUpwNaiwy pwioypdguwy, nou édpacav nptv tv évap€n tou B' Maykoopiou MoAéuou. Akon, va uoxetioouie
TG EIKOVEG TG L€ T0 UAIKO elkovaypapnpgvav neplodikav g (biag enoxng. Ta véa autd dedopéva miateloupe ot Ba oupBdMauv atnv opBi agloAdynan tou €pyou e

MU‘?



DANH KQNZITANTINOY - TEQPTIA IMZIPIAOY
H A©HNA THN MEPIOAO THX TEPMANIKHZ KATOXHX MEZA AMNO TON ®AKO TON EAAHNQN OQTOTPAOON

1 Iro Katsaridou, Annie Kontogiorgi, loannis Motsianos, and Alina Chatzispyrou, eds., The Occupier’s Gaze. The Athens of the German Occupation in the Photographic Collection of Byron
Metos. Exhibition Catalogue, Athens, Fethiye Mosque (Athens: Directorate of Modern Cultural and Intangible Cultural Heritage, 2019).

2 ANé€avbpog A. Zawvag, H Katoxr, Avapvriaes — Ematoréc [Alexandros D. Zannas, Occupation, Memories — Letters] (Athens: Estia, 1964), 26-29.

3 Kwotag Napdoxog, H Katoxr, pwoypagikd texuipia 1941-1944 [Kostas Paraschos, Occupation, Photographic Documents 1941-1944] (Athens: Ermis, 1997).

4 For Dimitrios Harissiadis, see lewpy(a IpotpiSou, eniy., Qwoypagikdv Moaktopeiov A. A. Xapiaiddng [Georgia Imsiridou, ed., Photographic Agency of D. A. Harissiadis] (Athens: Benaki
Museum, 2009). Anpritong A. Tq{pag, emy., A. Xapiaidéng [Dimitris A. Tzimas, ed., D. A. Harissiadis] (Athens: Phatographos, 1995). 0 Anuntong Xapiaidong ato AABavikd Mérwrio [Dimitris
Harissiadis on the Albanian Front], Kathimerini ‘Epta Imeres,” 30 October 2005.

5 For Voula Papaioannou, see ®avi Kwvotavrivou, Itadpog Metaénoulog kat Johanna Weber, emip., H pwroypdpoc Boua Manaiwdvvou, and 1o Gwioypagixd Apxeio tou Mouaeiou
Mnevakn [Fani Konstantinou, Stavros Petsopoulos, and Johanna Weber, eds., Photographer Voula Papaioannou, from the Photographic Archive of the Benaki Museum] (Athens: Agra/
Benaki Museum, 2006). ®avi Kwvatavtivou, Bouda MManaiwdvvou, Maptupieg and mv katoxikr Kat petanoepikn EMdda [Fani Konstantinou, Voula Papaioannou, Evidence from the
Occupation and Postwar Greece] (Athens: Photographas, 1990). Bouha Manaiwdvvou, @wtoypagikés Avapopés 1940-1960 [Voula Papaioannou, Phatographic Reports 1940-1960]
(Nicosia: Laiki Bank Cultural Centre/Benaki Museum, 1994). Voula Papaioannou, Images de détresse et d'espérance: Grece 1940-1960, exhibition catalogue, Galerie Renos Xippas
(Athens: Fondation pour la culture hellénique, Musée Benaki, 1994). H EAAdda tou 1940-1960, e 1o paxd g Bodag Manaiwdwvou [Greece in the years 1940-1960 through the lens
of Voula Papaioannaul, Kathimerini ‘Epta Imeres, " 28-29 October 1995. ®avn Kwvatavtivou, BouAa [lanaiwdwou, Eoyxpovor EAMnves Eikaarikol [Fani Konstantinou, Voula Papaioannou,
Contemporary Greek Visual Artists] (Athens: Ta Nea, 2009).

6 The Photographic Archives of the Benaki Museum were set up as a separate museum department in 1973 in order to preserve and make use of Greece's neglected photographic heritage.
Today, the Museum'’s collections contain approximately 1,000,000 negatives and 100,000 original photographs. Among them, is the work of famous photographers such as Nelly's,
Voula Papaioannou, Dimitrios Harissiadis, etc.

7" |oannis Metaxas (1871-1941), military and politician, actively participated in the developments of his country for about thirty years (1910-1941). He took part in the Balkan Wars
(1912-1913), first as a member and then as President of the Hellenic Army General Staff. He also played an important role during the period of the National Schism, which was created
due to the intense confrontations between the followers of Eleftherios Venizelos and the followers of King Constantine |, with whom Metaxas was in line. He entered the country's
political scene in 1922, with the founding of the Liberal Party. In April 1936, he was appointed Prime Minister by King George, and a few months later imposed the dictatorial regime
of August 4, indefinitely suspending many of the Constitution's provisions. In the recent history of Greece, his name was assaciated with the entry of Greece into World War Il and the
epic of 1940. After the rejection of Mussolini's ultimatum by loannis Metaxas, the Italian military forces launched their invasion of Greece through the Greek-Albanian border. The Greek
army fought back and forced the Italian army into retreat. Up until the invasion of the German troops in Greece (6 April 1941), all of the conflict had taken place on Albanian soil.

8  Great Britain had decided to blockade by sea the European countries occupied by the Nazis in order to halt the provision of food and other goods to the Axis forces.

9 TaooUha BepBevicom, «lotopikd oxéMia» [Tasoula Vervenioti, “Historical Remarks’], in H pwroypdpo BotAa Mamaiwdvvou [The Photographer Voula Papaioannou], 182,188. T A. Asovia-
pitng «0 padpog xeavag 1941-1942» [G. A. Leontaritis “The Black Winter of 1941-1942", in Kathimerini “Epta Imeres,” 28-29 October 1995.

10 EAévn BAéxou, Zniypuidtuna - Qwioypagikég Avauvrioeic [Eleni Viachou, Snapshots - Photographic Memories] (Athens: | Kathimerini, 1986), 75.

11 PoZé MINNES, HugpoAdyto kat piaptupieg tou moAéuou kar te Katoxic [Roger Milliex, Diary and Evidence from the War and the Occupation] (Athens: Themelio, 1982), 36.

12 On the consequences of the Occupation on the civilian population of Athens, and of the country in general see TacouAa BepBevicytn, «latopikd ox6Aiax [Tasoula Vervenioti, “Historical
Remarks’].

13 Z6wvag, H Katoxr, Avapvrioeis — EniatoAég [Zannas, Occupation, Memories — Letters), 26-29.

14 Paul Mohn (Chairman of the Committee for the Management of Aid in Greece] writes about the character of A. Koutsoumaris: “Stout and robust, he defended his views energetically
and was not afraid to talk back. With a disarming sincerity, he followed his path straight on, withaut faltering and without worrying too much if he would hurt the other person's feelings."

15 Emmanouil |. Tsouderos (1882-1956) became the Prime Minister of Greece upon the proposal of King George I on 21 April 1941. The Tsouderos Government and the Royal Family
took refuge in Cairo, Egypt before the German forces entered Athens (27-4-1941).

16 A copy of this letter is kept at the National Historical Museum of Athens and is enclosed in a hand-made album of the photographs taken by the police officers of the Koutsoumari group.

17 The hand-made album kept in the Photographic Archive of the National Historical Museum of Athens is entitled “Ministry of Foreign Affairs, Directorate of Criminal Services. PHOTO-
GRAPHS of the sufferings of the Greek Peaple during Occupation, 1941-1944." It contains 243 photographs, divided into thematic sections with hand-written captions. The album kept
at the Department of Historical Archives of the Benaki Museum (Archive of N. Plastiras, Entry No. 229) is entitled “Photographs showing the sufferings imposed on the Greek People
by the Occupation Authorities” and contains 163 photographs divided into sections with typed titles.

18 The term Asia Minor Catastrophe mainly describes the end of the Greco-Turkish war that took place between 1918 and 1922. After two thousand years, the Greek population of Asia
Minor was destroyed. Over 1,500,000 Greeks were forced to leave the homes of their ancestors and move to Greece as refugees, leaving behind mare than 600,000 dead.

19| Diaplasis ton Pedon was the most long-lived Greek magazine for children and a milestone in Greek publishing. It familiarized the youth with literature and culture and became a
nursery for many intellectuals. The magazine was launched in 1879, stopped running in 1948 and recirculated in 1957, with K. Paraschos as editor, until 1970 when it closed down
for good.

20 The underground press during the German Occupation faced many difficulties and risks and its aim was to inform and quide Greek citizens. lllegal print shops printed hand-written
and typed newspapers, pamphlets, flyers and posters that were distributed under great secrecy. The contribution of the underground press was significant for the outcome of the
national liberation struggle.

21 Alkis Xanthakis says: “During their retreat from Greece, the Allied forces destroyed Kodak's photographic facilities because they did not want them falling into the hands of the Germans.
Naturally, Kodak remained closed during the Occupation, and only a few quantities of film stocks could be found on the market.” See AAkn¢ ZavBdkng, latapia ¢ EMnvikig Owro-
ypagiag 1839-1970 [Alkis Xanthakis, History of Greek Photography 1839-1970] (Athens: Papiros, 2008), 381.
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22 Napdaxog, H Katox [Paraschos, The Occupation], 9.

23 Kurtulus was a Turkish cargo vessel that transferred humanitarian aid to Greece during the German Occupation. From October 1941 to February 1942, when the ship was sunk, it
completed five voyages from Istanbul to Piraeus.

24 0n New Year's Day 1942, the Germans chose the great ceremony hall of the University of Athens to celebrate the coming of the New Year. After midnight, drunk as they were, they
went out on the balcony of the patio and knocked down the busts of the heroes of the 1821 War of Independence. Paraschos happened to be there and photographed some of the fallen
busts; quickly some high-ranked officers found out what had happened and put them back in place provisionally, until full restoration.

25 NMapdaxog, H Katox [Paraschos, The Occupation].

26 Mapdaxog, H Katoxi [Paraschos, The Occupation], 11.

27 The archive of Dimitrios Harissiadis is one of the largest archives kept at the Department of Photographic Archives of the Benaki Museum. It contains 120,000 negatives, part of which
is represented in 75 dossiers with contact prints. In addition, there are 4,500 photographs chosen and printed by Harissiadis in large dimensions (18x24cm), with purely artistic themes.
His archive became part of the collection of the Benaki Museum in January 1997.

28 ANikn Tofpytahou, <O Xapiaiddng oto Métwno» [Aliki Tsirgialou, “Harissiadis on the Front’], in 0 Anuritong Xapiaidéng ato AABavikd Métwno, H KaBnuepwri «Entd Huépecy [Dimitris
Harissiadis on the Albanian Front, | Kathimerini “Epta Imeres’], 30 October 2005.

29 Despite the singularity of the photographic themes chosen by D. Harissiadis from the Albanian Front, Lieutenant General Alexandros Papagos decided to illustrate the English edition
of his book The Battle of Greece 1940-41 (Athina: |. M. Skaziki “Alpha,” 1949), exclusively with his photographs.

30 “Do you know who else took excellent pictures? Harissiadis. He had worked with my husband [Michail Goutos] ... The first album for hunger left Greece with phatographs taken by
Harissiadis ... Princess Aliki prepared a letter that was supposedly addressed to her daughter —a letter that included the photographs- and my husband, who spoke very good German,
decided to go to the Germans and say that Princess Aliki wanted to send this. And they sealed it without opening the envelop ...", oral evidence given by Apyivn loUtou, «To npwto
@Aunoup g neivagy [Argini Goutou, “The first album for the hunger"], in Maptupieg 41-44, H ABrva t Katoxig, eniy. Kaatag N. Xat¢nnatépag kat Mapia @apakiot-Apaycwva, Topog A’
[Evidence 41-44, Athens during the Occupation, eds. Kostas N. Chatzipateras and Maria Fafaliou-Dragona, vol. I] (Athens: Kedros, 2002).

31 The fund-raising organization named “Welfare of the Northern Provinces of Greece” or “Royal Welfare” was founded in July 1947 upon the initiative of Queen Frederica with the aim
to care for the children affected by the Civil War on the part of the State. The organization’s initial project was to create 52 “pedoupolis” [child cities] (residence and education camps for
children) in various locations in Greece. Dimitrios Harissiadis took photographs of the facilities and the operation of many of thase “child cities” as well as the visits of Queen Frederica
to the facilities.

32 Ayyehog AehnBoppidg, Enikndetog ot Bota Mandiwdvvou [Angelos Delivorrias, Eulogy to Voula Papaioannou]. Athens, February 1990.

33 There is a fine hand-made album from that period entitled “Our injured men." It contains 161 phatographs and it is divided into thematic sections with her signature V. P Papaioannou
1941 appearing on the inner side of the back cover. It is kept in the collection of Files Arnaoutoglou, nephew of the phatographer.

34 «H BotAa Nanaiwévvou e npto npéawno. Anoondopata and 6o nxoypagnuéveg cuvopieg» [Voula Papaioannou in the first person. Excerpts of two recorded conversations’],
in H pwroypdpog BouAa lanaiwdvvou [The Photographer Voula Papaioannoul, 70.

35 Archive of Lena Korizi (Royal Welfare 1946-1967), kept at the Historical Archives of the Benaki Museum (File No. 353).

36 Marcel Junod, Warriors Without Weapons (Oxford: The Alden Press, 1951), Chapter 6.

37 Giannis Kefallinos (Alexandria 1894-1957) was a distinguished Greek engraver and book designer. He studied in Paris and since 1931 he undertook the engraving workshop at the
Athens School of Fine Arts, where later great engravers (Tassos, Vasso Katraki, Costas Grammatopoulos, etc.) studied. Although a determined pacifist, when the war was declared
he placed his workshop and his students in the service of fighting Greece. In 1943 he was arrested and imprisoned by the Italian occupation authorities. From 1954 until his death,
he was the Director of Athens School of Fine Arts. See Eppavounh X. KdobayAng, lidvvng Kepardnvadg, o xapdxtng [Emmanouil Ch. Kasdaglis, Giannis Kefallinos, the engraver]
(Athens: National Bank of Greece Cultural Foundation, 1991).

38 Giorgos Manousakis (Crete 1914-Athens 2003), one of the significant representatives of the generation of the 1930s, was a painter, engraver, publisher, photographer, filmmaker and
writer. In his work he is distinguished as a lover of the Greek space, wha represented monuments and places, human types and scenes of everyday life. See lwpyog E. Mavouadkng,
Nikog Ziag, kat Ayyehikn Kokkau, eniy., Taéibedoviag amv EMdda e tov liwpyo Mavouadkn - Apioeg kat ta&idiwtikd éviuna [Giorgos E. Manousakis, Nikos Zias, and Angeliki Kokkou,
eds., Traveling in Greece with Gearge Manousakis - Posters and travel publications] (Athens: Commercial Bank, 1993].

39 Information given by Giorgos Manousakis in a conversation he had with Roula Michailidou, Fani Konstantinou and Alexis Savvakis.

40 |n her biography, Voula Papaioannou says that four capies were made, out of which one was given to the Benaki Museum, one to the Ministry of Foreign Affairs. Anather capy is kept
at the Archive of Giannis Kefallinos at the National Bank of Greece Cultural Foundation (MIET).

41 Translated by Edward P. Coleridge. See https://en.wikisource.org/wiki/Page:The_Plays_of_Euripides_Vol._1-_Edward_P._Coleridge_(1910).djvu/258 - accessed on 9/1/2020.

42 \loula Papaioannou is the only contemporary Greek photographer who saw her work circulating outside the borders of her home country, in two important albums published by
Clairefontaine / Guilde de Livre, Lausanne. The first was published in 1953 with the title La Grece a ciel ouvert and presented 98 themes from the mainland and the islands. The
second, /les Grecques, was published three years later, in 1956, and included 77 themes exclusively on the islands.

43 In the few texts that have been written about Voula Papaioannou several parallels are made of her work in relation to well-known international photographers. However, she never
mentioned impartant names in the histary of photography. Prafessor Rolf Sachsse, to whom we owe our warm thanks, suggested that we should examine the relationship between
Papaioannou's gaze and that of European photographers who were active before the outbreak of World War I1. Also, to assaciate her images with the material of illustrated magazines
of the same era. We believe that this new information will contribute to the proper evaluation of her work.
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AMNEPIOPITE)
EPEYNHTIKEY AYNATOTHTEY»
ME AY2APELTE) EKTTAH=EI2»

['EPMANOI APXAIOAOIOI LTHN EAAAAA
KATA THN KATOXH'

Ahe€avdpa Kavkelait
Ap Apxaiodoyia, [epuaviko ApxaioAoyid IvotitoUto

Tuc 27 Anpihiou 1941 n ABrva kateAn@Bn and t Béppaxt kat atnv Akpd-
noAn uywBnKe o ayKuAwtog otaupdg. H katoxn tng EAAd6ag Ginpkeae
TPELONKLOL XpOvia Kat €pepe Bavato, neiva, apnayeg Kat kabe eidoug
kataotpo®£g. Tov Oktwpplo tou 1944 o eMnvikdg Aadg Bplokdtay oe
BaBid aneAniola kat BaBid Gixaopévog, XwpiG va €xel Tov Xpovo va
ouveABel and g BapPapdtnteg Tou Acutépou Maykoapiou MoAépou.

H avunoéeopn Katdataon Kal ta gpIXTa YeyoveTd TG ENoxXng Oev Uno-
bioav leppavolc apxalohdyoug va cuvexioouv kal JAAIoTa va evieivouv
TG dpaotnplottég toug oty EAG6a. Ito akoAoubo dpBpo Ba avagep-
Buw oti¢ cUVBNKEG, evtag Twv onoiwv dpaatnplonoloUvIay, GTOUG OTOXOUG
g 6ouleldg Toug kaBwg Kal otn auvepyaaia pe toug EMnveg ouvadél-
®oug. Ba enikevipwBuw (blaitepa atnv TUxN TwWV EMNVIKWY 0PXAIOTATWY
katd v Katoxn. Eva akopn anpeio nou Ba Bi€w agpopd tov 1pdno nou
ol {d1ot ot epnAexdpevol aviAapBavoviav  dpdon toug aAAd Kal Ta
yeyovota tou noAEpou petanoleptka (Eik. 1).

H EANGda nptv kat petd tnv Katoxn —
Eviunwoeig Eévawv entokentwv

To kaAokaipt Tou 1939, Aiyoug pnveg nptv o Eonaapa tou Aeutépou
Maykoopiou MoAépou, 0 Apepikavdg auyypapeag Xévpt Mikep eykare-
Aewe 1o Mapiot yia éva taidr oy EAAda. Katd t didpkela ing napa-
Hovng tou o Mikep avéntu€e otadlaka pia buoapéakela yia toug noAAoUg
€évoug entokénteg nou ouvavtoloe otn Xwpd, Xwp(g dldkptan petagy
Bpetavwy, leppavev 1 MaAwv. Autd nou tov evoxAoUae Kupiwg Atav n
napouoia 1oowv noAAwv apxaloAdywv 0nwg Oeixvel kat n akéAoubn
avagpopa:
Mia avayevvnpévn EANGSa pnopel noAU euvonta va aAaget 6An
 poipa g Eupwnng. H EN\d6a Gev xpelddetal apxalohdyoug
—xpeladetal yewndvous. Mia npdotvn EAAG6a pnopet va 6waoel
eAniba o vav KOO MOU TWPA KATATPWYETAL Kal aanideL?

To 1939 o Mikep enokeéptnke Tov Giko tou Awpevg Ntdpeld otnv
Képkupa Kat €kave noAAd taibia eviog EAAdag, petatl aAwy oty
Mehondvvnoos Kat oty Kpntn yia va yvwpioel KaAUTEPa oV TOM0 Kal
ToUG avBpwnoug tou. Katd t didpkela TG evviaunyng napayovng 1ou
YVWPIOE Pl XWPa Mou Unopet va tav grwxn, NTav 0pwe YeRAt opopla
ka eAniba (Ei. 2).

“UNLIMITED
RESEARCH CAPABILITIES”
WITH “UNPLEASANT SURPRISES”

GERMAN ARCHAEOQLOGISTS IN GREECE
DURING THE OCCUPATION'

Alexandra Kankeleit
Archaeologist PhD, Deutsches Archdologisches Institut

On 27 April 1941 Athens was occupied by the Wehrmacht and
the swastika flag was raised on the Acropolis. The Occupation of
Greece lasted three and a half years and brought about death, hun-
ger, plunder and destruction of all sorts. In October 1944 the Greek
people were in great despair and deeply divided, and had only a
short time in which to recover from the cruelties of World War |I
before the Civil War began.

The unbearable situation and the atrocities during the war did not
deter German archaeologists from continuing and even increasing
their activities in Greece. In this paper | will describe the conditions
in which they operated, the goals of their work and the cooperation
with their Greek colleagues. | will specifically focus on the fate of
Greek antiquities during the Occupation. | will also examine how
those archaeologists made sense of their actions and the war dur-
ing the postwar period (Fig. 1).

Greece before and after the Occupation —
Impressions of foreign visitors

In summer 1939, a few months before the outbreak of World War I,
the American author Henry Miller left Paris to visit Greece. During
his stay, Miller grew vexed with the number of foreign tourists he
encountered in Greece, without differentiating between the British,
the Germans or the French. What annoyed him mainly was the
presence of so many archaeologists, as is evident in the following
passage:

A revivified Greece can very conceivably alter the whole des-
tiny of Europe. Greece does not need archaeologists —she
needs arboriculturists. A verdant Greece may give hope to a
world now eaten away by white-heart rot.2

In 1939, Miller visited his friend Lawrence Durrell3 in Corfu and
made many trips within Greece, visiting, among other places, the
Peloponnese and Crete in order to become familiar with the place
and its people. In his nine-month stay he saw a country that was
poor but brimming with beauty and hope (Fig. 2).



Ew. 1. E€wpuAho tg neplodikng ékboang Deutsches Wollen, g opydvwang e§wrepikau tou eBvikogoatahiotikou koppatag tng leppaviag (NSDAP),
3/7 louhiou 1941, auyypagéag: Baktep Bpévte. © Bauapia, Bauapikd Ynoupyeio Otkovopitkawv kat Eowtepikav (napaxwpnan tou npoiotapévou Xépuav Aouep).
Fig. 1. Cover of the magazine Deutsches Wollen issued by the foreign branch of Germany's National Socialist Party (NSDAP/AQ),
3/7 July 1941, author: Walther Wrede. © Bavaria, Bavarian Ministry for the Economy and the Interior (courtesy of Hermann Auer, Head).
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Ew.2. 0 Xévpl Mikep oto Aipdvi tg Yopag tov NogpBpio 1939,
PwIoypa@nyévag and tov Mwpyo Leépn.

© Owroypagikd apxeio MNuwpyog Zepépng, Moppwtke 16pupa EBvikng Tpanédng.
Fig. 2. Henry Miller at the port of Hydra in November 1939,

photograph taken by Giorgos Seferis. © Phatographic archive of

Giorgos Seferis, National Bank of Greece Cultural Foundation.

Mepinou béka xpovia apydtepa, Katd tn didpkela tou EpguAiou, entoké-
otnke v EANGda o Bpetavo-Apepikavdg KeBv Avipioug (Eik. 3). (g
apxaloAGyog evolapepdTav yia TiG MEAIWVIKEG 0XUPWOELS oTnv MeAo-
nNOvwNoo¢, WG XpOvoyPAPOG APOUYKPATTNKE HE NPOTOXN TO XPWHA KAt
TG 1blartepdnreg g neploxng. Lto BiBAio tou H mrian tou Tkapou [The
flight of Ikaros] kataypdpel ug eviunwaelg tou and 1 1948 éwg o 1951.
Mapoualalel €va €BvOC KATAKEPUATIOUEVO, EOWTEPIKA Kal ECWTEPIKA
dixaoévo, yepdro duoniatia. Le €va onpeio neptypdpel Kal to EBviko
Apxatooyiké Mouagio, 10 onoio eixe napayeivel KAEIOTO yia OKTW Xpo-
via Adyw tou noAépou. L€ éva tpanédl ato ypageio tou dieuBuvtn Xpn-
otou KapoUdou Bploketal 1o ndvw pépog tou Hvioxou twv AeApwv.

"Htav akdpun uypag kat JUptde and ta noAd Xpovia nou ATaV KPUUHEVOG

ot yn. H €16V T0U KATAKEPHATIOPEVOU Kal akouplaopévou Hvioxou
avtkatonpiCel oupBoAika tnv katdataon g EAMA6ag exeivn tv enoxn.s

Tt ouvéBn peta€u tou 1939 kat 1948; Aev eivar BeBaiwg duvatd va oBel
€60 pta NARpNG elkdva —ta apxeia tou leppavikoy ApxatohoyikoU Ivati-
ToUToU Wotdo0 bivouv AenTopEPE(S Kal CNUAVTIKEG NANPOPOPIES OXETIKG
He T1¢ plAodogieg Kal Tig SpaotnpLOTNTES TwV MEPUAVV apXaloAGywV
otnv EN\@6a tng enoxng. AkoloUBwg Ba aoxoAnBw pe tv opdda twv
avBpwnwv nou ekeivov Tov Kalpd eixav (dlattepn NOATGPIKN Kal MoAL-
KN enippon ota ¢nthpata g EAGdac.

Ex.3. 0 KB Avtploug ato kaatpo AkpokopivBou. © Getty Images.
Fig. 3. Kevin Andrews at the Acracorinth Castle. © Getty Images.

Approximately ten years later, during the Civil War, the British-Ameri-
can Kevin Andrews visited Greece (Fig. 3). As an archaeologist he
was interested in medieval fortifications in the Peloponnese,* and
as a chronicler he took note of the colour and the uniqueness of the
region. In his book The Flight of Ikaros, he recorded his impressions
between 1948 and 1951. He wrote of a nation that was fragmented,
internally and externally divided, full of mistrust. At one point he
described the National Archaeological Museum, which had been
closed for eight years due to World War Il and the Civil War. On a
table in the office of the Director Christos Karouzos stood the up-
per part of the Charioteer of Delphi. The statue was still moist and
smelled from its long period of burial. The image of the broken and
rusted Charioteer symbolized the situation Greece was caught up
in at that time.5

What had happened between 1939 and 19487 It is not easy to give a
full account here —the archives of the German Archaeological Insti-
tute (DAI), however, give detailed and important information about
the ambitions and the activities of the German archaeologists in
Greece at that time. Thus, | will turn my attention to that group of
people who exercised significant cultural and political influence on
the matters concerning Greece during the period.



Apxatoloyikég bpaotnplotnteg Katd tnv Katoxn:
Ix€0la Kat npoetolpacia

H e10foAn g Béppaxt tov Anpikio tou 1941 atnv EAAaGa dev Bpnke
10 [eppavike Apxalohoyikd lvatitoUto anpoetoipaato. H alMnAaypagia
petal Bepohivou kat ABrvag beixvel ot kat and tg buo nAeupég emdlo-
kdtav va 600 1o duvatd PeyaAutepo pelag. H enéktaon twv appodio-
WV Kal kaBnkdviwy tou leppavikol ApxatohoyikoU lvatitoUtou
ABnvwv auvobeltnke kal and v au€nan tou npolnooylopoU Kal Tou
npoawnikoU. Yno v atyida Kat pe t oupnapdatacn g Beéppaxt npay-
HatonoinBnkav oxedia nou péxpl dte paviadav adlvara.

Ew. 4. Mdpuy Zevie (1883-1947).
© TAl, Kevtpid Apxeio.

Fig. 4. Martin Schede (1883-1947).
© DA, central archive.

© TAl, Kevtpikd Apxeio.

© DA, central archive.

"H6n otig 5 Maiou tou 1941 o téte Npdedpog Tou feppavikou Apxatolo-
yikoU Ivotitoutou, Mapuv 2évie (Eik. 4), €otelke atov npwto dieuBuvtn
tou Al ABnvawv, Bahtep Bpéve (Eik. 9), Eva eteveg kelpevo pe TG oxedia-
(bpeveg dpaotnplotnteg otnv EANGSa. I6iaitepo evbiapepov Edelxve yia
1a kaBnkovta g Ynnpeatag yia tnv Mpoataaia Epywv Téxvng (n enovopa-
Copevn Kunstschutz):¢

Ba éxete miBavdv Non evnuepwBel 6Tt éxw npoPel edw kal kalpd
o€ evépyeleg npowBnang tg Kunstschutz atnv EMG6a. 0 unoup-
Y66 tou Pdix Pouat aneuBuvBnke atnv avewtatn dioiknan g
Béppaxt kal toug anéatelAe ndN pia Aiota NpoownIKOTTWY 1Ka-
vwv yla ™ 6ouletd nou eixa npokaBopioet. Eniong eykaipwg
npBa oe enagn e Tov kopn Métepvix,” o onoiog eival o uneuBu-
VoG 0AGKANPOU TOU OTPATEUHATOC OXETIKG e {ntnpata npoatasiag
NG TEXVNG, KAl TOU AVEPEPA OpIOPEVOUC avBpwnoug. X€ autolg
avnkel eni napadetypat o Yévepnek,8 o onoiog eival niBavov non

Ew. 5. BaAtep Bpévre (1893-1990).

Fig. 5. Walther Wrede (1893-1990).

ALEXANDRA KANKELEIT
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Archaeological activities
during the Occupation: Plans and preparations

The Wehrmacht invasion of Greece in April 1941 did not find the
German Archaeological Institute (DAI) unprepared. Correspondence
between Berlin and Athens shows that both sides tried to gain as
much as possible from the situation. The responsibilities and tasks
of the DAl at Athens expanded alongside an increase in budget and
staff. Under the auspices and the backing of the Wehrmacht, many
projects that had seemed impossible in the past became a reality.

Ew. 6. KapA Kupnhep (1897-1990).
© T'Al ABnvwv D-DAI-ATH-Kerameikos-01030.

Fig. 6. Karl Kiibler (1897-1990).
© DA at Athens D-DAI-ATH-Kerameikos-01030.

On 5 May 1941, Martin Schede (Fig. &), then president of the German
Archaeological Institute, sent a lengthy document to the First Director
of the DAl at Athens, Walther Wrede (Fig. 5), containing plans for future
activities in Greece. He was particularly interested in the work of the
Kunstschutz, an organisation ostensibly responsible for protecting
works of art:6

You might already know that | took steps to promote the Kunst-
schutz in Greece long ago. Reich Minister Rust has spoken
with Wehrmacht High Command and has already sent them a
list of personalities who would be capable of undertaking the
task | envisioned. | also contacted Count Metternich,” who is
responsible in the entire army for matters related to the pro-
tection of art, and | mentioned certain persons. Among them
is, for example, Schonebeck,? who is likely to have arrived in
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otnv EA\d6a. Eviwpeta€l npénel va épraoav oty EANGSa kal o
KOUNG METepVIX HE TOV UNaonIoTth Tou, gov Tioopitg.?

‘0Mot BePaiwg eival anoAUtwg oUWVl 0TI, CXETIKG e onoladn-
note apxaloAoyikd ntuata NPOKUYOUV Katd thv KAatoxn, 10
IvotitoUto Ba éxel Tov mpwto Adyo. [...]

AnoAUtwg npwrtetov Bépa Bewpw v ekpetdMeuon g Katd-
0T00NG LOTE VA ANOKTNO0U|E, Y10 LOTOPIKO-TOMOYPAPIKEG EPEUVES,
aepoPwroypaies apxatohayikwv Béaewv. M1 auté tov Adyo Ba
¢pBuw oe enagn pe to levikd EntteAeio tng AougtBdpe e 1 onoio
undpxet ndn ouvepyaola.1o

Mo kdtw o Xévte avapépel ou «miBavotata pnopel va avatekivaael
dueaa n épeuva oty OAupnia.»" Tnv ibla pépa o Baktep Bpévte ypdopel
Hla avapopd oXeTkd e Ty Katdotaon oty ABrva yia tov npdedpo
tou TAl:

And toug péxpl toubde yvwatolg ouvavinaa toug Kpdikep!2 kat
NtoAykep, 3 OlEPUNVE(G TOU 0TPATEUATOG, KALTOV (POV LEVEUMEK,
avwTaro aglwuatikeé yia Ty npoatasia twv pvnpeiwv. 0 Mnpopep!s
€neoe pe toug are§imwiotég atov 1oBud g KopivBou [...]. Ot
apxalohayol auvexiouv va kavouv Eevaynaelg atnv AkporoAns
(E. 7).

[...] Mpénet va enavebpalwaoupe T OXETEIG Hag pe Toug EMnveg
apxatohdyous. H atuxng e€aipeon ebw eivat to {elyog Kapoudou, 16
Ypdupa twv onoiwv npog €0dg, to onoio éAafa v npépa g
£100D0U TWV YEPUAVIKWY OTPATEUUATWY, E0WKAE(W €6w.17 To
NePIEXOPEVO TOU avTIKaTonTP(El T YVwaoth MAEOV 0TAoN TOUG:
ot leppavol apxaloAdyol dev eivat duvatd va Aoyobotolv oUte
otnv K. KapoUdou oxetkd pe 1o EBviké Apxatooyiké Mouoeio
oUte Kal otav K. Kapoudo oe eninedo Epopelag.'8

Greece already. Meanwhile, Count Metternich and his adju-
tant von Tieschowitz must have arrived in Greece, too.?

They all, of course, agree that the Institute will have the first
say on all matters relating to archaeology that might come up
during the Occupation. [...]

What | consider an absolute priority is to take advantage of the
situation in order to obtain aerial photographs of archaeolo-
gical sites for historical/topographical surveys. | will therefore
get in touch with the Luftwaffe General Staff with which we
have already cooperated in the past.i0

At another point, Schede mentions that “in all likelihood, archae-
ological research can resume immediately in Olympia."" On the
same day, Walther Wrede wrote a report regarding the situation in
Athens addressed to the President of the DAI:

Out of the people we currently know, | met Kraiker'2and
Doelger3, both army interpreters, and von Schoenebeck, Senior
Monument Protection Officer. Brommer'4 jumped with the
parachutists at the Isthmus of Corinth [....]. The archaeologists
continue their guided tours on the Acropolis’s (Fig. 7).

[...] We need to re-establish our relationship with Greek ar-
chaeologists. The unfortunate exception here is the Karouzos
couple, 6 a letter from whom you can find enclosed; the letter
is addressed to you and | received it on the day of the invasion
of the German forces.!” Its content reflects their long-held
attitude: the German archaeologists cannot depend on either
Mrs Karouzou as regards the National Archaeological Muse-
um nor on Mr Karouzos as regards the Ephorate.18

Ew.7. 0 Koupt lkepndouep, ouvepydmng tou Al ABnvav, pe tov Mag ZuéAivyk atv AkpénoAn 1o Mdto tou 1941.
© TMpoownikd apxeio tou Koupt Mkepndouep, otnv Katoxn tou eyyovol tou Gregor Gebauer.

Fig. 7. Kurt Gebauer, who worked with the DAI at Athens, with Max Schmeling on the Acropalis in May 1941.
© Kurt Gebauer's personal archive, in the possession of his grandson Gregor Gebauer.



Ba npénel ebw va onpelwBel ot to (etyog Kapoudou eixe dnAwael pntd
v enBupia tou va napainBel g 1616TTAG ToU wg péAoug tou Al
apéowG PeTd and v elofoAn Twv yepuavikwy otpateupatwy (Eik.8).

ALEXANDRA KANKELEIT
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It should be noted here that the Karouzos couple had expressed
their wish to give up their membership of the DAl immediately after
the German troops invaded Greece:

Ew. 8. papa v Zépvn kat Xpnatou Kapoudou tg 27ng Anpikiou 1941. © TAI, Kevipikd Apxeio, Bioypagikd vioaié Xp. Kapoidou.!?
Fig. 8. Letter by Semni and Christos Karouzos dated 27 April 1941. © DAI Berlin, central archive (AdZ), Biographical Dossier of Ch. Karouzos.

Mapa v anethn nou dlatunwvet o Bpévie e6w, to (elyog Kapoudou bev
anopakpUvBnke ano tn Béon tou otnv unnpeaia. To 1942 pdiota o
Kapoudog avaBaBpiotnke oe dieuBuvin tou EBvikoU ApxatoAoyikoU
Mouagiou. ToUto Ba pnopodoe va ekAn@Bei wg EvOeIEn Ot 0l MPOPOPIKES
aneheg ouxva bev eixav ENIMTWOELG KAl OE HEPIKES MEPIMTLIOELG apXalo-
Aoyol kat cuvepydreg tou Al avadntoUoav pia péon Alan.

11g 26 Maiou 1941, 0 6eltepog dieuBuving tou FAI ABnvav kat uneu-
Buvog tg avaokagng otov Kepapeikd KapA Kuunhep (Eik. 6) eypage
0€ Jla avagopd Tou ota Keviplkd tou Al oto BepoAivo:

Na onpetwBel 6t ot avaoka@ég otnv OAupnia (XA, Kouvide,
Auav, Ziooepot) 20 kat atov Kepapelkd (KipnAep, Mkeundouep)?!
éxouv non Eavagekivnoel. ZAtnoa and tov dloiknti tg oniaBo-
(PUAGKNG Va EPLUVNTEL WOTE T0 IvaTitouTo va éxel ehelBepn npdo-
Baon Kat aneplopLoTEG EPEUVNTIKEG BuVATATNTEG oTIG BETElG Gnou
die€ayel avaokapég to TAI aANG Kat o 6Aoug ToUG apxatoho-

To Mr Wrede, Director of the German Archaeological Institute
at Athens

Fidiou 1, Athens

We would be very grateful if you can ensure that the attached
notification regarding the termination of our membership
from the Institute is forwarded to the Institute’s Head Office
in Berlin.

Semni Karouzou

Ch. Karouzos." (Fig. 8)

Despite Wrede's threat, the Karouzos couple were not removed
from their office in the Archaeological Service. On the contrary, in
1942 Karouzos was made Director of the National Archaeological
Museum. This could mean that spoken threats were often without
consequences and in certain cases the DAl's archaeologists and
partners would try to reach a middle ground.
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YIKoUG xwpoug atnv EANGSa, kaBwg Kat o€ nepLOXEC Tonoypagl-
KWV Kal 10TOPIKO-TOMOYPAPIKWY EPEUVWV ToU Ivotitoutou.
Me auto npoonaBw va anoeuxBolv duodpeateg eKNANEELS o€
nepinTwon MepaItépw Katoxng g xwpag and toug ltaholc.
H Aiota twv B€ogwv nou pag evolapepouy €xel UEYAAWOEL OE
oxéan pe auth nou Non éxoue atellel, €xoupe npoaBEoel v
Atywa, 1g KukAddeg, v Apyoliba padi pe tnv Enibaupo, v
Awukn, mv'HAida, tnv Kwnatda, tn Makebovia kat i Beocalia.
Av eniBupoupe va enekteivoupe Kat va egfaBlvoupe g €peu-
VEG Kal TIG avaoKapEG pag otnv EAGda, Ba elval pdAov adlvato
va ano@Uyoupe TV andkInan evag QUTOKIVATOU Yia To lvat-
ToUTo debopevng Kat Tng dlaitepa tetapévng katdotaong Twv
OUYKOIVWVIWV 0Tn Xwpa. [...]

[0 BéAtep22] ta ndet nepipnua Kal OUMHETEXEL Evepyd atny
opyavwan Eevaynoewy Kat atnv €kboan e To Ivatitouto evnle-
PWTKWV UM adiwv yia to atpdreupa. Exoupe tnv npdBean va
tov anooteiloupe atnv Alyiva wg endntn Kal npootdn twy
OUMPEPOVIWY pag ato vnai.23

On 26 May 1941, Karl Kiibler (Fig. 6), Second Director of the DAI at
Athens and head of the excavation of Kerameikos, wrote in one of
his reports to the DAI's Headquarters in Berlin:

It should be noted that the excavations in Olympia (Schleif,
Kunze, Eilmann, Siisserott)20 and of Kerameikos (Kiibler,
Gebauer)2! have already been resumed. | asked the Commander
of the Army Rear Area to see that the Institute has free access
and unlimited research capabilities at the DAI's excavation
sites and all the archaeological sites in Greece, as well as at
areas where topographical and historical topographical work
is being carried out by the Institute. My intention is to avoid any
unpleasant surprises if the Italians occupy further territory in
the country. The list containing the sites of interest has become
longer than the one we had already sent, as we have added
Aegina, the Cyclades, Argolida and Epidauros, Attica, Ilida,
Kopaida, Macedonia and Thessaly. If we wish to expand and
deepen the research and excavation sites in Greece, it will
be impossible without a vehicle for the Institute, given the

Ewk. 9. Apxatohoyikég dpaatnpidtnteg otnv EMdda katd v Katoxi: KUkAog twv uneiBuvawv npwiaywwviotwv. © A. Kdvkeait: and ndvw kat npog ta 6e€ld:
(1) FAI ABnvady, (2) Ynoupyeio E§wreptkav — Tunpa MoAmopoy, (3)YndAnAot g «Avackagng tou OUpep,»
(4) KAnpovopid twv Mpoyovewy,(5) Khipdkio Eidikou Anoondopatog PoZevinepyk, (6) Mepovwpévol undMnlot tg Bépuiaxt,
(7) Ynnpeota yia tnv Mpootacia twv Epywv Téxvng g Béppaxt, (8) Avetdptntol apxatoAdyol.
Fig. 9. Archaeological activities in Greece during the Occupation: the circle of protagonists in charge. © A. Kankeleit; from top to right:
(1) DAl at Athens, (2) Ministry of Foreign Affairs — Department of Culture, (3) Employees of the “Fiihrer's Excavation,” (4) NS cultural organization “Ahnenerbe” (Ancestral
Heritage), (5) Reichsleiter Rosenberg Taskforce (ERR), (6) Individual Wehrmacht Officers,
(7) “Department for the protection of art” (Kunstschutz) of the Wehrmacht, (8) Independent archaeologists.

Tov OktwPpto tou 1941 o Bpéve €atelle otov 2évte pla ektevh avapopd,
nono{a divel v aioBnan du n katdotacn otnv EAAGSa €xel opaAonoln-
Bel oe 010 faBuo wate va eival UVaATEG anePLOPLOTES Kat avepunadi-
0teC apxaloAoyIkéS bpaotnpiotntes. O KUKAOG Twv uneuBuvwv npwiayw-
VIoTWwV eniong peyaAwvel onpavtikd. Ektdg and to Al (ue toug otaBe-
POUG Kal €KTKTOUG OUVEPYATeG Tou), tnv Ynnpeaia Mpoataciag Epywv
Téxvng (Kunstschutz) ka i Béppiaxt, dpactnplonotolviat kai dUo ent-
uépoug entteela Tou Eibikol Anoondopatog Polevunepyk (Sonder-
stabe des Einsatzkommando Reichsleiter Rosenberg, ERR), nou eniong
KAvouV TIG OIKEG TOUG apXaloAoyIKES Epguveg?: (EIK. 9).

particularly difficult situation facing the transport system in
the country. [...]

He [Welter]22 is doing very well and has assumed an active role
in organising tours and publishing information brochures for
the army in cooperation with the Institute. Our intention is to
send him to Aegina to supervise and protect our interests on
the island2.

In October 1941, Wrede sent Schede a lengthy report giving the im-
pression that the situation in Greece had been normalised to such



Mpotepatdtnta anoteholv ot avacka®ég amv OAupnia (Flirergrabung:
avaokan tou Gupep) Kat Tov Kepapeikd kaBuwg kal 1o oxedladopevo
apxeio aepopwroypapiwv. ANeS neploxeg, onwg n Kpnn,2 anoktouy
00 Kal peyaAUtepn onpaaia, eved Kevipidouv To evOIAPEPOV Kal Mio
NEPIOPIOLEVES EMIPAVEITKES Kl TOMOYPAPIKES EPEUVEG KATA TOMOUC.

210 ypdppa tou o Bpévre dev avabeikvue povo t «xpuooBnpiki» bidBean
0T0UG KUKAOUG TwV apxaloAdywv, aAAd anokdAunte Kat v nepinAokn
Kal aoagn Katdotaon nou eixav dnjloupyNaEL ol KATaKINTEG T PBIvO-
nwpo tou 1941, Inpelwve oug 13 Oktwppiou 1941:

Evtwpetay, o Mavioev2s e€Bn o 61aBeon tou atpatnyol PivykeA
Kal éxel non petateBel otnv Kpnm, dnou Ba aidéyw ki eyw
000voUNW yia va dlepeuvhow tnv Katdotaon 1000 yia péva 600
Kal Y10 T0 OTPATEUA.

Apaotnpiotnteg wv Xapviep, Adoupep, Bakdvo:2” OAa €yvav
0wotd, OAeg ol epyaaieg oudntBnkav pe to IvotitoUto, ot ent-
pavelakoi kaBapiapoi atn Inaptn kat i XaAkida €yvav pe v
adela tou Ivottoutou. 0 Bakdvo avakdAuye og évav Adpo kovtd
ot ndptn pia veohiBikn Beon.28 1n XaAkiba epeuvnBnke oe
peydho BaBud n tonoypagia g noANG.

H oudda uno tov Pavept: 22 Avapévape tov k. Pdivept edw nptv
dexatéooeplq pépeg. Metd nAnpogopnBrikape and tov K.
Ltdungouc[...] 61 o Pdivept kateuBUvBnke npog  Beacalia
yia va Eekivhael v avaokan g MayoUAag. Aéyetal ot £pepe
pad{ tou pia andpacn nou tov andMaage and v unoxpeéwon
va hoyobortel ato lvatitoUto 1 ato atpat. |[...]

Ma v avaoka@n ¢nmBnke enionpn dbela and 1o lvatitoUto,
ondre efval ouvvopn. Auté nou anoteAel npoBAnpa eival 1o yeyovdg
0t 0 [kpoUviyav3! anopakpUVETal and tnv avackagn tou, v
onoia o {61og unoatpi€e kal edpaiwoe eniotnpovikd. [...]

To enteelo otpatol GnAwaoe avappddio yia o BEpa kal mpow-
Bnoe ta éyypaga oty Mpofevikn AnoatoAn. 0 K. Mnépivykep3?
aoxoAeitat pe v etakpiBuwon tou Bepatog.3

TeAka 10 Eidiko Andonaopa Podevunepyk ekdiwxBnke ato €Aag tou
1941 ané v EAAAda, Uotepa and niéoelg tou Epix Mnépivykep.34 O
Mnépivykep, KAaolkog apxaloAdyog Kat PEAOG TG OIKOYEVELDG TwV Blo-
Unxavev AAunept Mnépivykep, nitav and tov Anpilio tou 1940 éwg tov
Anpiio tou 1943 poppwikég akéAouBog g Mepuavikng MpoCevikng
AnoaotoAng atnv ABnva (Eik. 10).

AMeg apxalohoyikég anoatorég Gpaatnplonotolviayv, napd 1o Oia-
PaIvopevo TEAaG, Uexpt kat o 1944 atnv EAAG6a.35 Enontikd oxébia kal
XAPTEG e OAEG TIG AVAOKAPES Kal TIG ENMPAVELAKES EPEUVEG ETAEU TOU
1941 kai tou 1944 dev undpxouv aképn, aAAd npoKeltal va dnpoateu-
ToUv ato dpeao péNov. Ioxog eivat va oupnepiAngBoUy o€ autd 1eeo
0l avaoKagEg v EAAVwv apxaloAdywy 600 Kal Qutég Twv aAwv
€évwv apxalohoyikwy oxohwv atnv EANG6a.3

It ouvéxela Ba avapepBuw ata cuykekpIpEva eNtoTnpovikd oupnepd-
opata g neptddou and yeppavikng nAeupdg. MapdMnAa Ba npooeyyi-
ow Kat v enidpacn twv eni uépoug dpactnplottwy. levikdtepa tibetal
10 EPWINHA OXETKA JE TN aNpacia autwy Twv pactnpLoTATwY yia Ty
€peuva, Tnv MOATIKNA, TV Kovwv{a kal t deovioAoyia tou enayyéAua-
10G HETanoAepikd.
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an extent that it allowed unlimited and unimpeded archaeological
activities to take place. The circle of protagonists in charge was
growing, too. In addition to the DAI (with all its permanent and free-
lance employees), the Kunstschutz and the Wehrmacht, two other
special Rosenberg Taskforces (Sonderstabe des Einsatzkommando
Reichsleiter Rosenberg, ERR) were also doing their own archae-
ological research? (Fig. 9).

Of priority were the excavations at Olympia ((Fiirergrabung: Fiihrer's
Excavation) and the Kerameikos site, as well as the plans for an
archive of aerial photographs. Other areas, such as Crete,? gained
more significance, while there was also interest in local surveys
and topographic research.

In his letter, Wrede revealed not only the gold-rush mentality prev-
alent among archaeologists, but also the complex and unclear
structures of the German occupying forces in autumn 1941. On 13
October 1941, he wrote:

Inthe meantime, Jantzen2s was placed at the disposal of General
Ringel and has already been stationed at Crete, where |, too,
intend to travel shortly in order to explore the situation both
on my own behalf as well as for the army.

Activities of Harder, Lauffer, Vacano .27 Everything was done
properly, all work had been discussed with the Institute, sur-
face clearing was carried out in Sparta and in Chalkis with the
permission of the Institute. Vacano discovered a Neolithic site
on a hill near Sparta.28 In Chalkis, the town's topography was
explored to a great extent.

The group under Reinerth:2? We expected Mr Reinerth to ar-
rive here 14 days ago. At a later stage, we were informed by
Mr Stampfuss30 [...] that Reinerth headed towards Thessaly
in order to launch the excavation works at Magoula. It is said
that he carried with him a decision saying that he had been
released from the obligation to account to the Institute or the
army. [...]

An official license was requested by the Institute, and there-
fore the excavation is lawful. What is problematic is the fact
that Grundmann3' has been removed from an excavation
supported and scientifically founded by himself. [...]

The army staff denied any responsibility for the matter and
forwarded the documents to the Embassy. Mr Boehringer32
has undertaken to further investigate the issue.3

The Special Rosenberg Taskforce (Einsatzstab Reichsleiter Rosen-
berg, ERR) was finally expelled from Greece in late 1941 under pres-
sure from Erich Boehringer. Boehringer3: a classical archaeologist
and a relative of the industrialist Albert Boehringer's family, served
as cultural attaché of the German Embassy in Athens between April
1940 and April 1943 (Fig. 10).

Other archaeological missions were also active in Greece, right up
until 1944 despite the imminent end of the Occupation.ss No super-
visory plans and maps containing all the excavations and surface
surveys between 1941 and 1944 exist yet, but these are due to be
published soon. The aim is to also include excavations carried out
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by Greek archaeologists and other foreign archaeological schools
in Greece.36

Next, | will present the specific scientific conclusions reached by
the Germans during that period. Moreover, | will consider the effect
of each individual activity. The more general issue at stake is the
impact those activities had on research, politics, society and the
ethics of the profession in the postwar period.

The archaeological legacy:
Impact and consequences of the Occupation

As a result of the Occupation, far more German archaeologists came
to Greece compared with the previous years (Fig. 11). Archaeologists
worked within different occupation forces throughout the Greek ter-
ritory, in different fields. Over fifty classical scholars went to Greece
over a period of four years —classical archaeologists, prehistoric
archaeologists, ancient world historians and epigraphists— as del-
egates of the “German Reich.” How can we judge their work today?

The most important “achievement” during the Occupation was un-
doubtably the archive of aerial photographs (Fig. 12). From June to
October 1941, the Luftwaffe took approximately 11,000 pictures on
behalf of the DAI. Most of them were series of photographs taken of
Athens and Attica. In 1942, photographs from Crete were added to
the archive. The plan to photograph the entire Greek territory from
the air was never realised. To date, the negatives of these photo-
graphs have not been found. Fortunately, the archive of the DAI at
Athens contains a large portion of the photographs. Today, with the
consent of the Director Katja Sporn, these historical documents are
at the disposal of researchers. Examining such documents could
Ew. 10. To Mpo€evefo m eppaviag oty ABfiva, Baoiioanc Zogiac 4, be very interesting, mainly for urban planning researchers because

v avoi§n tou 1941. Wrede, «Aus dem Kriegstagebuch,» 11.
Owroypagia and tov PK [éae-Xdguav. © Bauapia, Bauapikd Ynoupyeio
Owavopikwv Kat Eswrepikav (napaxwpnan tou npoictapévou Xépuav Aouep).

Fig. 10. The German Consulate in Athens at 4, Vasilissis Sofias St.,

in Spring 1941. Wrede, “Aus dem Kriegstagebuch,” 11. Photograph taken by PK
Jesse-Hoffmann. © Bavaria, Bavarian Ministry for Finance and the Interior
(courtesy of Hermann Auer, Head).

To apxatooyiké kAnpoddtnya:
AnoteAéopata kat ouvéneleg tng Katoxng

H Katoxn eixe w¢ anotéAeopa v napoucia noAAwv NEPIOTOTEPWV
apxaloAdywv otnv EMdda og axéon e ta nponyoUpeva xpovia (Ei. 11).
Yndyovtav oe 61APOPES OPYAVWTIKES HOVAGES TV KATOXIKWY duvd-
Hewv Kat bpactnplorololviav ae oAdkAnpn tnv enikpdrela, o€ dlagopa
nedia. Méoa oe €oaepa xpdvia npBav otnv ENdda ndvw and nevivia
apxatoAdyol —kAaaikol apxatoAdyol, Npoiotopikoi, loTopikoi g apxaiag
nepLodoU Kat entypapoAdyol— w¢ aneataApévol Tou «feppavikoU Pdix.»
Mg Pnopoupe va aflohoynaoupe t SouAeld Toug onpEPa;

To OQUOVIIKOISpO «EI'IIIE’UYHO» Kata v thoxn ElVE]l ovopipiBora o Euk. 11. Z0voyn tng kataypagng twv 6pactnplotitwy [eppavev apxaloAdywy
apxeio aepogwioypagiav (Eik.12). Metagy tou louviou kat tou OKtw-  qng tov Enepxapvt Ihévioka and to 1970. © FAI ABnveov.

Bpiou tou 1941 n AougptBape £Byake nepi ug 11.000 QwToypaPiEG YA Fig. 11. Summary of the activities of German archaeologists recorded
Aoyaplaopd tou Ivattoutou. Enpoketto kupiwg yia oglp€g Ayewv and by Eberhard Slenczka from 1970. © DAI at Athens.
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Ew. 12. Agpoguwroypaeia tng Apxaiag EAeuaivag to 1941 (AoUetBage). © FAl ABnvewv D-DAI-ATH-RLM-12502.
Fig. 12. Aerial photograph of Ancient Eleusis in 1941 (Luftwaffe). © DAI at Athens D-DAI-ATH-RLM-12502.

v ABrva kat v Attikn. To 1942 npootéBnkav oto apxelo kat AMyelg
and v Kpntn.37 0 atdxog va pwtoypa@nBel ohékAnpn n EAAGSa and
aépog bev npaypatonoinBnke noté. Ta apvnTiKA QUTWY TwV GWIoypa-
MLV napapévouy wg onpepa eapaviopéva. Eutuxwg oto apxelo tou
[Al ABnvwv UNApxel €va ONPAVIIKG PEPOC TWV PWTOYPAPIV QUTEV.
Inyepa Kat e  oUpewvn yvwpn tg ieuBuviplag Katia Inopv ta
L0TOPIKG QUTA vioKoupévta eival otn G1dBean twv epeuvntwv. H e€gtaon
toug Ba pnopodoe va anofel evolapEéPOUTa KUPIWG Yia TOUG EPEUVNTES
¢ noAeodopikng avantugng kaBuwg Oeixvel ae noto Pabud aMage n
ABrva kal n Attikn ta teleutala efdopnvia xpovia. Eniong delxvouv
EUKPIVOG NG NTaV BlapoppwpEVES ot apxalohayikég Béaelg nptv v
€noxn Tou padikoU Touplopou.

they show the extent to which Athens and Attica have changed over
the past seventy years. Moreover, they show details of how the ar-
chaeological sites looked before the advent of mass tourism.

For decades, the Wehrmacht's photographs had been hidden away
by the DAI at Athens and officially did not exist. In 1968, a young
student (Anne-Marie Martin) wrote to the DAI, requesting material
for her dissertation:

| would be particularly grateful if you could [...] provide some
information regarding the existence of aerial photographs
from Greece or the Mediterranean to be used in archaeological
research.3s
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MNa bekaetieg 1o Al ABnvav eixe kataxwvidoel Tig AMYELG tng Béppaxt,
ol onoieg emtonpwg 6ev unnpxav. To 1968 pia veapn gottntpia (Av-
Mapi Mdpuv) éypawe oto Al avadntwvtag UMKO Yia TV MTUXIAKN TG
epyaoata:

Ba oag npouv 1b1aitepa euyvwHwY €dv pou [...] bivate kdnoteg
nAnpPoPOpIES yia AGYouG apXaloAayIKNG EPEUVAC OXETIKA JIE TNV
Unap€n agpogwtoypaglwy anoé v EAAGda 38

Aiyeg pépeg petd éhaPe v e€ng andavinon and tov Métep MkEpke:

Auatuxwg ev elpaate oe Bon va oupnAnpwaooupe  PBiAo-
ypaoia nou pag anooteilate €etddovidg Ty oe avinapaBoAn
Ue apxela agpopwroypaiwy and n oty EAdda. Ba oag oup-
Boulelape va aneuBuvBeite otg BiBAIoBnKeS Tou Ivatitoltou
KkaBuwg Kat otig aMeg Egveg axolég oe Pwpn kat ABnva warte va
dleupUvete v €peuvd oag.3

01 aepopwroypagieg anoteholoav pia kKAnpovopd, Ty onoia apvou-
viav va anodextel 1o Al yla napandvw and eikool xpovia HETd to
€Aog Tou noAépou. Xtn dekaetia tou 1990 dnpoatonoinBnke aut n
noAepikn Aela%0 kal éktote xpnatponoleital GAo Kal NepLoaoTePO yia
EMOTNHOVIKOUG AGYoUg, €10IKA Y1 avVayVWPLOTIKOUG okonoUg.4!

‘Eva aképn npaidv g Katoxng eival 1o BifAio Griechenlandkunde

[Mehéteg yia v EANGSa] twv Bikxehy Kpdikep“2 kat Epvot Kipatevss
(Ei. 13). To BiBAio auto, nou dnpoateltnke 1o 1955 Kat eixe MoAAEG
€KBOOELG, EyIve UNEDT OEAEP TG PETAMOAEPIKNG EMOXNG. LTNPIXTNKE OE
ota npoavapepBevia evnpepwtika puAAAdIa (Merkblatter)“ nou polpa-

Ew. 13. Anoondopata twv “Merkblatter” (Evnpepwtukav Guladiwv) kat 1o BiAio Griechenlandkunde twv Kipotev kat Kpdikep 1955. YAkd and to apxeio kat t BipAioBnkn tou Al BepoAivou.
Fig. 13. Extracts from “Merkblatter” (information brochures) and the book Griechenlandkunde by Kirsten and Kraiker 1955. Material from the archive and the library of the DAI at Berlin.

A few days later she received the following answer (from Peter
Gercke):

Unfortunately, we are not able to complement the literature
you have sent us by juxtaposing it with aerial photography
archives from or in Greece. We would advise you to turn to
the libraries of the DAl and other foreign schools in Rome and
Athens so that you can extend your research.3?

Aerial photographs represented a legacy that the DAI at Athens re-
fused to accept for over twenty years after the end of the war. In the
1990s these products of the war‘0 were mentioned in publications
and since then they have increasingly been used for scientific pur-
poses, and more specifically to support surveys.!

Another product of the Occupation was the Griechenlandkunde
[Studies of Greece], a book written by Wilhelm Kraiker42 and Ernst
Kirsten3 (Fig. 13). The book, which was originally published in 1955
and has had many editions since, became a postwar best-seller.
The book drew on the above-mentioned information brochures
(Merkblatter) handed out to German soldiers during the war. The
“Information brochures for the German soldier concerning the his-
torical sites of Greece” was published under the auspices of the
Wehrmacht's Kunstschutz department. They contained both rules
for conduct aimed at preventing vandalism and looting as much as
possible and scholarly information regarding the sights of Greece.
Over 450,000 copies of the brochures were printed.



ovtavtov kapd Tou NoAépou atoug leppavoug atpatwres. Ta «Evnuepw-
TIKA pUAAGBIa Yia ToV [EpUaVO OTPATIWTN OXETIKA LE TIG LOTOPIKES TonoBe-
oleg g EAadacgy dnpoateltnkav uné my atyiba tng Yanpeaiag Mpoota-
olacEpywv Texvngtng Béppaxt. Mepieixav 1000 KavOVES CUPNEPIPOPAG
wote va ano®euxBolv 600 o duvatd favoaliopol kal KAOMES, 6oo Kal
EMOTNOVIKA TEKUNPLwpEVES MANPOQOpies OxeTkd e ta agloBéata g
ENG6ag. TunwBnkav navw and 450.000 avtituna.

Lv eloaywyn tou BiBAiou bev yivetat kaBoAou AGyog OXETIKG g Tov
oo nou cUMEXBNKe 1o UAIKO yia th auyypapn 1ou4 —o B'Tlaykéapiog
MoAepog anoaiwnnBnke cUGTNUATIKG Kal OTG HETAYEVETTEPES EKDO-
0€lG TOU.
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The introduction to the book makes no reference to the method
used for collecting the book’s materialss ~World War Il was also
systematically ignored in the book's later editions.

The same is true for the book on Crete published in 1951 by Friedrich
Matz‘6 under the auspices of the DAI (Fig. 14). This book was also
based on the excavations and other surveys carried out by German
archaeologists in 1942, mainly in the northwest part of Crete, in the
surroundings of Chania. In most cases, Greek authorities had issued
a license. Such actions, however, would not have been allowed in
peace times.

Eik. 14.

Xaptng tou yeppavikou otpatol
Mg Kpntng Kat anoondopata
tou BiBAiou tou Marg 1951.

© Kpaukn BihioBnkn

10U BepoAivou, 2 K 10298

(Karte der Insel Kreta/ hrsg. vom
Generalstab der Luftwaffe 1941).

Fig. 14.
Map of the German Army in Crete
and extracts of the book

written by Matz 1951.

© State Berlin Library, 2 K 10298
(Karte der Insel Kreta/ hrsg. vom
Generalstab der Luftwaffe 1941).
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Mapapota eivat n Kataotaon oxetka pe to BiBAio yia mv Kpntn nou e€¢-
bwoe 10 1951 0 Opivtpix Matg4s und tnv atyida tou Ivattoutou (Eik. 14).
Kat auto to €pyo otnpixtnke o€ avaokapég Kat GAAEG Epeuveg nou
npayuartonoinaav leppavol apxatoAdyol 1o 1942 kupiwg ota Bopelo-
dutikd g Kphng, atnv neptoxn yupw ane ta Xavid. Luig neploootepes
nepmw-oelg eixe doBel pev dbela and g eAANVIKES apxég, o Kalpd
€1PNVNG OPwG TETOLEG evEPYeles Ba Ntav avenitpenteg.

Ye autd to nAaialo Ba nBeka va avapepBuw oty avaykn va diepeuvnBouy
NEPAITEPW Ol OXETELG TWV MEPUavVV apXaloAdywV e EKMPOCWNOUG
G KatoxIkNng KuBépvnang. O tote unoupydg noAttapoy, ent napadety-
uat, Kevatavtivog AoyoBetonoulog? dlatnpodoe non and tn dexaetia
10U 1920 otevég ox€aelg pe onPavTikoUg EKMPOaWNOUG TG YEPHAVIKAG
apxalohayiag.

Kat oty eloaywyn tou BiAlou yia ty Kpin Gev yivetal nouBevd Adyog
Y10 T0V NOAEWO0 KAl TIG KATAOTPOPIKEG GUVENEIEG TOU GTOV A0 TnG.48

Imnv Katoxn ol auvepydteg tou TAI ABnvaov enikevipwBnkav Kupiwg
ot¢ deydheg avaoka®ég g OAupniag kat tou KepapelkoU. H neplo-
dikn ékboan Archdologischer Anzeiger aA\G Kal pikpdtepa neplodika
@\oevolaav ouotnuatikd exkBEoelg Twv avaoka@wv. Ta Beapatiko-
1€pa eupnuata anotélecav atyoupa n Lopiyya tou KepapeoU kal o
lavupndng ané mv OAupnia4? (Eik. 15-16). Kat yia 1g Uo avackageg
dnpoateltnkav ndN Katd tn BlAPKELa TOU MOAELOU EKTEVEIG povoypa-
pieg.5 Metd 1o €Aog Tou noAéuou akohoUBnaav oxedov apéowg
oUPNANPWHATIKO{ TOPOLS!

Ew. 15. H Zotyya tou KepapekoU.
© Al ABnvewv D-DAI-ATH-Kerameikos-07259.
DA Athen D-DAI-ATH-Olympia-2674.
Fig. 15. Kerameikos Sphinx.
© DAl at Athens D-DAI-ATH-Kerameikos-07259.
DA Athen D-DAI-ATH-Olympia-2674.

In this context, | would like to stress the need for further investigation
into the relationship between German archaeologists and represen-
tatives of the collaborationist government. For example, Konstantinos
Logothetopoulos,#” then Minister of Culture, had already had close
contact with important representatives of German archaeology since
the 1920s.

The introduction to the book on Crete again does not make any ref-
erence to the war and its devastating effects on its people.4

During the Occupation, the employees of the DAI at Athens mainly
focused on the major excavations of Olympia and Kerameikos. The
journal Archdologischer Anzeiger and other smaller publications
regularly presented reports on these excavations. Undoubtedly, the
most spectacular findings were the Kerameikos Sphinx and the
Ganymede of Olympia® (Figs. 15-16). Both excavations led to the
publication of extensive monographs during the war, followed by
complementary volumes in the postwar period.5'

Subsequent studies also lacked any reference to the war and the
Occupation, as well as any reconciliatory tone or sign of remorse
towards the Greek people. Karl Kiibler and Emil Kunze, who led
the excavations, only mentioned the “increasing difficulties” they
encountered in their work. It seems that the DAl headquarters gave
out specific language instructions (a kind of “corporate tone”) re-
garding the mode of writing and expression, as both studies used
exactly the same phrasing.

Ew. 16. 0 Tavupndng and v OAupnia
© TAl ABnvwv D-DAI-ATH-Kerameikos-07259.
DAl Athen D-DAI-ATH-Olympia-2674.
Fig. 16. Ganymede of Olympia.
© DAl at Athens D-DAI-ATH-Kerameikos-07259.
DAl Athen D-DAI-ATH-Olympia-2674.



Kal ot petayeveatepeg HEAETEG anouatalouv navieAws avapopeg atov
noAepo Kkat v Katoxn kaBwg Kat onotadnnote sup@INwTKA Kivnan
N €Kppacn UETavolag npog tov eAAnviko Aao. Ot unelBuvol Twv ava-
okapwv KapA KupnAep kat EpiA Kouviae avagépovrat anwg otig
«b1aitepeg duakohieg» Nou avupetwnioav otn ouAeld Toug. NMpopavawg
bivoviav and ta kevipika tou MAl YAwooIKES viipekTiPeg (éva €lbog
ET0IPIKOU U(POUG) OXETIKA L€ TOV TPOMO YPAPNG Kat EKppaong, kaBwg
Kal ot dUo xpnatponotolv akpBwg TG idleg dlatunwaels.

116 enionpeg ekbdoelg Tou Al ing dekaetiag tou 1940 dev dlapaivetat
Kanola 150A0YIKO-NOAITIKN ENPPON OTN LOPPN N TO MEPIEXOPEVO. Avti-
Beta, ot peAéteg ng (blag neptdbou nou apopolv ToUG NPoioTopKoUg
Kal MPWIHOUG LoTopikoUg xpavoug ta npdyuata eival dlapopetkd. Mpo-
KEITaL Y1d £pya Mou €0TAZOVTIAV 0TN JEAETN TWV anapxwv Kat g KAnpo-
VOILGG TOU Yeppavikou €Bvoug (Germanenerbe: yepuavikn kKAnpovopd,
volkisches Denken: eBvotikn akéyn).

To lAl épotade va blatnpel éva eninebo eniotnpovikdtntag kat sopapo-
mtag otg ekHO0EIG Tou Kal Katd tn didpkela tg Katoxng. O tporog
ypaeng eival uaMov oudétepog kal enotnpovikog. Ot ouyypagelg
efakolouBoUoav va bouketouv pe TG nponoAepikeg peBodoug. Ta Bi-
BAia yia tnv OAupnia, Tov Kepapelkd kat v Kpntn £tuxav JetanoAe-
HIKG €Upelag avayvwplong Kal and ouvadbéApoug Tou §wtepikol Kal
avadeixBnkav ypryopa o€ €pya avapopag.s2

AvtiBeta, GAeg ekbAoelg, PeTagy Twv onoiwv Kal yVwotwv apXaloAd-
ywv 6nwg ot BilxeAy Kpdikep kat Epvat Mnouaop, Eexdotnkav peta-
NOAEPIKG Kal anaitouv EKTEVA ENOTNHOVIKN eneCepyaaia.s3 Yndpxouv
dpBpa kat BiBAla pe oapn Wbeohayikn appayida, ta onoia dev elval
gUKoAa npooBdaipa oto Kolvo kaBuwg Bpiokovtal o€ pn eEEIOIKEUPEVES
BiBAoBnKec (Eik. 17).

Avupetwnion tng lotopiag JETanoAepika

Ta npoavagepBévia napadetyuara deixvouv 6t n [eppavia evblapép-
Bnke MoAU vwpig va Béael éva apetakAnto T€A0G oTnv noxn ToU MoAé-
Hou. Ot PIXTEG OUVENELEG TOU MOAELOU KUPIWG OTIG XWPEG UNO KaTtoxn

ALEXANDRA KANKELEIT
“UNLIMITED RESEARCH CAPABILITIES" WITH “UNPLEASANT SURPRISES”

Generally speaking, in the official DAl publications during the 1940s
there were no signs of any ideological and political influence in terms
of form or content. Things were different, however, in the contem-
poraneous publications concerning prehistoric and early historic
research. These were mainly works that focused on the study of the
origins and heritage of the German nation (Germanenerbe: German
heritage, volkisches Denken: nationalist thinking).

The DAl seemed to maintain a certain level of seriousness and
scientific standards in its publications during the Occupation. The
writing style was rather neutral and scientific. The scholars contin-
ued to work using prewar methods. In fact, the books on Olympia,
Kerameikos and Crete received significant attention from scholars
abroad in the postwar period and quickly acquired the status of ref-
erence books.52

On the other hand, some publications, among them contributions by
renowned archaeologists such as Wilhelm Kraiker and Ernst Buschor,
were forgotten in the postwar period and are worth investigating.53
There are articles and books with a distinctive ideological note which
are not easily accessible to the public in non-specialised libraries
(Fig. 17).

How history was treated in the postwar period

The examples mentioned above show from a very early stage how
Germany wished to send out a message that the war era had come
to a definite end. The horrific consequences of the war, suffered
mainly by the occupied countries, were largely ignored. In the field
of archaeology, the intention was to resume prewar activities as
quickly as possible.

Ludwig Curtius’ statement: in 1947 that “due to World War Il and
civil unrest, Greece lost sixty per cent of its archaeologists” was
not commented on by the DAI and the fact was never investigated
any further.5

Ew. 17. Anoondopata v BiAiwv twv Wilhelm Kraiker kat Hans von Schoenebeck, Hellas, 1943 kat Hellmuth Felmy, Der Peloponnes, 1944.
Fig. 17. Extracts of published books Wilhelm Kraiker and Hans von Schoenebeck, Hellas, 1943 and Hellmuth Felmy, Der Peloponnes, 1944.
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ayvonBnkav oe peydio BaBuo. Ito nedio tng apxalohoyiag n eniBupia
ntav va unap&et 6oo to buvatd nio ypnyopn oUvean pe TG NAAGTEPES
dpaotnpldtnteg.

H 6n\waon tou AoUviBix KoUptiougs: to 1947 6t «n EAAdGa Adyw Tou
MOAEHOU KAl E0WTEPIKWY AVATAPAXWY EXATE T0 £EAVIA TOIG EKATO TwV
apxaloAdywv ey EUeve avanavintn and to FAl kat to yeyovag dev
b1epeuvnBNKe MOTE 55

And tnv GAn nAeupd n EAAGSa, n onoia péxpt 1o 1949 Bpiokotav oe
UQUAI0 moAepio, dev ntav Guvatd va enavéABer oty Kavovikotnta. 0

‘EAMAnvag apxatoAdyog lwdvvng Mnhiddng avapépetal oapwg oto yeyo-

vag o€ éva ypaupa tou npog tov Opavk Mnpdpep s €hog Auyolotou
Tou 1948:

0 k. Kapoudog pe evnuépwae 6Tt evilapépeate yia v aonita
and v MNdtpa kat eniBupeite pla pwroypagia. [...] Avaykaopal
va 0ag eEnynow 6Tt aag anayopelw va dnpoateloete onoladn-
note gwtoypagia g aonidag tng Mawpag. [...] Eivar acAnBela
ou n ik pou dnpoafeuon dpynoe. ANG o ndAepog Kat n
BépBapn katoxn g natpidag pou and toug Nad{ pag avdykaoe
Kat' apxdg va KpUWOUE 0TO XWHA TG apXalotnteg pag. Mpwrta
€NPENE Va TIG OWOOUKE KAl JETA va TG PEAETNTOUNE. Aev npenel
€KTOG autoU va Eexvdte o1l petal Twv Xwpwv Hag Oev €xel
unoypagei akdpn ouvBnkn elpnvng.5

AMo onpeio Saguwviag anotéAese n agloAdynon Twv MOAEUIKWV
{npiwv otnv EAAG6a. Hon 1o 1946 6npoatettnkav 6Uo ekBETEIC oXeTiKd
He Tg nUIES Kal TG anwAeleg Epywv Txvng Katd v Katoxn. Kat ol
o atnpidovtal oe avagopég EMnvwy apxatoAdywv. H pia €kBeon
ekboBnke ana 1o tdte Ynoupyeio EBvikng Mabdeiag kal Bpnokeupdtwv
(appddio kat yia ta apxalohoyikd Bépata) kat n GAN and t Bpetavikn
Enitponn yia v Mpootasia Epywv Téxvng. Kat ot dUo ekBEaels elval
dnpooleupéveg ato bladiktuo kat xpnatponolodvial EXpL oNHEPA EUPEWG
and 6npoctoypapoug, loTopIKoUG KAl CUYYPAPEIC wG Epya avapopdg.5?
Ot exBéaeig anokaAUntouv 6t Kupiwg HIKpdtepa pouaeia kal GUMOYES
€neoav Bupata khonwv kat Bavbaiopwy, Kupiwg Opws unépepav Buda-
vTvol vaol Kal povaotpla nou KataAnoteloviav Kal Kaiyoviav o€
npaceig exkdiknang.

To 1950 o [epuavag apxaloAdyog kat npwnv auvepydng tou A, PoAavt
Xapneeo (Eik. 18), exbidet pia avu-ékBean (Kptukn) twv 6Uo npoava-
pepBelowv exBEaewv.81 To Keipevd tou anotelel ev noAAa(G pia unepd-
onian g Ynnpeaiag Mpoatactag Epywv Téxvng Kal twv 6pactnplothtwy
Twv leppavav apxaloAdywv Katd v Katoxn. MoMEG nepintwaelg
mBavav KAonwv ¢ Xapaktnpidel wg «EKTonIopoug,» Npdyua nou
onpaive Ot Petd tov NOAEO Ta EKTOMIOUEV QVTIKEIEVA ENéaTpeyav
omv EMGba. Tnv khann piKpotepwy aviKelpévwy T xapaktnpidel wg
auvnBn Npakukn «anoknong ouPevip.»

0 Xapne ovopatiCet {npIEG, yia TG onoieg GUMPVA E TOV GUYYPaPED
unevBuva ntav ta eMnvikd, TaAika n Bpetavikd atpateupara. Eniong
tovice1 6u n Ynnpeatla Mpootaciag Epywv Téxvng otnv EAAGSa enttéAeae
anodedetypéva 0 €pyo G 10 onoio ouviotato Oty «npootacia g
TExvNG.» EAelelg Glakpivel Jovo oTo yeyovog 0Tt NTav UNoaTeAEXwHEVN.

H avapopd tou Xdune €tuxe €vBepung unodoxng and to NAl. Itg 23
Noepppiou tou 1950 o véog npaedpog tou I'Al, KapA Bdikeprt, €ypage
otov véo dieuBuvin tou Al ABnvaov, EuiA Kolvtae, ta e€ng:

On the other hand, Greece, which following the end of the Occu-
pation descended into a civil war which lasted until 1949, had not
been able to return to normality. The Greek archaeologist loannis
Miliadis5s specifically referred to this in a letter to Frank Brommer 7
in late August 1948:

Mr Karouzos informed me that you were interested in the
shield from Patras and that you wished to obtain a photo-
graph. [...] I am forced to explain to you that | forbid you to
publish any photograph of the shield of Patras. [...] It is true
that my publication has been delayed. But the war and the
barbaric occupation of my country by the Nazis forced us ini-
tially to bury our antiquities deep in the earth. First, we had to
save them and then to study them. Apart from that, you must
not forget that no peace treaty has been signed yet between
our countries.5

Another point of dispute was the assessment of war damages owed
to Greece. As early as 1946, two reports were published detailing
the damages to and losses of works of art during the Occupation.
Both reports were based on accounts by Greek archaeologists. One
report was published by the then Greek Ministry of National Educa-
tion and Religious Affairs (also responsible for archaeology) and the
other by the British Committee on the Preservation and Restitution
of Works of Art, Archives, and other Material in Enemy Hands. Both
reports can be found on the internet and are widely used to this day
by journalists, historians and other authors as reference sources.s?
The reports reveal that particularly smaller museums and collec-
tions had fallen victim to theft and vandalism, and that Byzantine
churches and monasteries suffered greatly due to looting and arson
during various acts of reprisal.

In 1950, the German archaeologist and former partner of the DA,
Roland Hampe®d (Fig. 18), published a counter-report (Critique) to
the two reports mentioned above.¢1 His text was written in defence
of the German Kunstschutz department and the activities of the
German archaeologists in Greece during the Occupation. He con-
sidered many possible cases of theft as “displacements,” thus indi-
cating that displaced objects were repatriated after the war. He also
explained away the theft of smaller items as a common practice of
“obtaining souvenirs.”

Hampe also identified certain damage for which, according to
him, the Greek, Italian or British troops were responsible. He also
stressed that there was evidence proving that the Kunstschutz had
done its duty, which consisted of the “protection of art.” The only
drawback he could find was that the department was understaffed.

Hampe's report was warmly received by the DAI. On 23 November
1950, the DAI's new President, Carl Weickert, wrote the following
to the future Director of the DAI at Athens, Emil Kunze:

Here is the Greek memorandum which | wrote to you about
on 4 November. Hampe's report published in Gnomon an-
swered it to a great extent.s2

Carl Weickert also informed Count Wolff-Metternich on 30 Novem-
ber 1950:



Ew. 18. Qwroypagia kat UNIKG and 10 Npocwniko apxeio tou PoAavt Xdune,
otV Katoxn g kopng tou, Epong ZavBonouhag.

Fig. 18. A photograph and other material from Roland Hampe's personal archive
in possession of his daughter, Ersi Xanthopoulos.

160U T0 €EMnVIKG pvnudvio, yla 0 onoio oag éypawa oug 4
NoepBpiou. Exet anavinBei ato peyalitepo tou pépog and v
¢€kBean tou Xaune ato Gnomon.62

0 KapA Baikept evnpépwve tov koun BoAg Métepvix otig 30 Nogp-
Bpiou 1950:

AoxoAoUpal pe ™ 6lacaPnVIoN EKEIVWV TWV ONUEIWV ToU
pvnpoviou, ota onoia dev avapépetat o Xapne. [...] Aut nou pe
anaoxoAel aTnv NPoKeluévn mepintwaon eival 10 yeyovog 6T n
ebw avunpoowneia AapBavel cofapd undywn g v EAANVIKN
¢kBean, Pépog tng onolag anoteAel to pvnuaovio. Tng npoadidel
XOPAKTAPA VIOKOUPEVTOU Kal O€ Jla npda®atn 6uvavinen €Qtace
HGAwota oto onpeio va SnAwaoel Gt aNPAVTIKG aVTIKEIPEVa TEXVNG
and napdvopeg avaoka®ég PpéBnkav oe yeppavikd pouaeia.s3

0 Epil Kotvioe othpi€e v anown tou KapA Bdikept (12.12.1950):

Aydtepo eutuxng ouykupia efval To eMnviké pvnpovio. [...].
Aev anoteel napd povo pua katd AEEn, ev pepet AavBaapévn
petdppaan evag KelpEVou nou YpdgTnke 1o 1946, ev péow 161ai-
1€pa popuapévng Blaolvng eni  BAoEL KANOIWY ONUEIWOEWY
Kat xwpls kapia evbehexéatepn e€€taon and tov Kepay.,, tng onoiag
n paptuptkn afa ap@iofntBnke noAU owotd and tov Xapne.s4

0 «Kepap.» eival o Aviwviog Kepaponoulog (1870-1960), dieuBuving
G apxaloAoyIkng unnpeaiag oto Ynoupyeio Maibeiag kata my Katoxn.
Mapépelve Kat petanoAepika ato Ynoupyeio Mabelag.65

ALEXANDRA KANKELEIT
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| try to clarify those parts of the memorandum that have not
been answered by Hampe. [...] What bothers me in this case
is the fact that the representation here takes the shoddy Greek
report, part of which is the memorandum, very seriously. It has
been given the status of a document, and in a recent meeting
it was even said that important works of art coming from
illicit excavations were found in German museums.¢3

Emil Kunze supported Carl Weickert's view (12.12.1950):

Aless fortunate circumstance is the Greek memorandum. [...].
It is nothing more than a verbatim, and partly incorrect, trans-
lation of a text written in 1946 in particularly unfavourable and
hasty conditions on the basis of some notes and without any
thorough investigation by Keram., the documentary value of
which was rightly challenged by Hampe.¢

“Keram.” was Antonios Keramopoulos (1870-1960), Director of the
Archaeological Service of the Ministry of Education during the Occu-
pation. In the postwar years he remained in the Ministry of Education.s5

In any case, the 1946 damages report (Fig. 19) makes a reference to
Keramopoulos only in the Appendix (in the correspondence with the
occupation authorities). Important Greek archaeologists had also
contributed to the report. Christos Karouzos and Marinos Kalligas
are specifically mentioned in the preface. However, Hampe's views
became dominant in German circles.
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Imnv ékBean {npiwv tou 1946 (Eik. 19) avapépetat to Gvopd tou povo
010 napdptnpa (otnv aAMnAoypagia e T KATOXIKES apXEG). Ltnv ExBean
kaBaut ouvéBalav onpavtikol EMnveg apxatoAdyol. Itov mpoAoyo
avapépovral 1baepwg ot Xpnatog Kapodog kat Mapivog KaMiydg.
(ot000, 0TOUG YePHAVIKOUG KUKAOUG KUPLAPXNOE €UPEWC N droyn
T0U Xdpne.

Imv EAAGda n éxkBeon tou Xaune BewpnBnke mpooPAntikn, Xwpig
watdoo va undp€ouv enionpeg avudpdoelg.e6 Autog eivat évag and
T0UG AGYOUG, Y1 TOV 0Moio akdun Kal onpepa undpxouv dUo ek dlapé-
Tpou avtiBeteg ekdoxeg Twv yeyovotwy. Mia eniotnpovikn ene€epyaaia
v (npley, onwg eixav kataypaget to 1946 at pe v unoatpiEn
TV Npwnv Katoxikwv duvdpewv (Tepuaviag, ltaAiag kat Boukyapiag)
yivetal diapkwg duakoAdtepn kal npopavawg dev elval enBupnth oe
noAwko eninedo.

Y€ auto o nAaiolo &ival unobelypatikn n BOUAELA MOU KAVEL 0 VUV Yevi-
KOG Ypappatéag g Apxatoloyikng Etaipelag, BaatAeiog Metpdkog, o
orofog etoluadetal va dnpoaledoel pia peAétn uno tov titho «H poipa
WV apxalomtwv otnv EAd6a katd v Katoxn.» Tov euxaplotw Beppd
yla noAAd onpaviikd atoixeia nou €Beae undwn Hou KaBuwg Kat yia TG
unode(€elg Tou.67

In Greece, however, Hampe's report was viewed as an insult, al-
though it did not prompt any official reaction.¢¢ This is one of the
reasons why there exist two entirely different versions of events
even today. A scientific assessment of the lists of damages from
1946 in cooperation with the former occupying powers (Germany,
Italy and Bulgaria) is growing more and more difficult and seems
not to be desired on a political level by any of the countries involved.

In this context, the work of Vasileios Petrakos, the current Gener-
al Secretary of the Archaeological Society, is of great value. He is
about to publish a study entitled “The fate of antiquities in Greece
during the Occupation.” | would like to thank him for his help re-
garding many pieces of important evidence and the respective sug-
gestions he has made.¢7

Ew. 19. Andanaopa g eMnvikng €kBeang tou 1946 «Znpiat twv apxalomtwy ek 10U NOAEUOU Kal TwV GTPATLV KAToxng,» nnyn: http://anemi.lib.uoc.gr/metadata/4/2/9
metadata-1333521439-162633-20737.tkl.

Fig. 19. Extract of the Greek report drawn up in 1946 on the “Damages to antiquities caused by the war and the occupation forces,” source: http://anemi.lib.uoc.gr/
metadata/4/2/9/metadata-1333521439-162633-20737 tkl.
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Ew. 20. Qwroypagieg twv Péviep kat LépA, khipdkio nponaydvdag, and 1o dpBpo Wrede, «Aus dem Kriegstagebuch,» 14.
© Bauapia, Bauapikd Ynoupyeio Okovopikwy Kat Eowtepikav (napaxwpnan tou npoictapévou Xéppav Aouep).
Fig. 20. Photographs by Rader and Scherl, a propaganda taskforce, taken from Wrede, “Aus dem Kriegstagebuch,” 14.
© Bavaria, Bavarian Ministry for Finance and the Interior (courtesy of Hermann Auer, Head).

L129



AAEZANAPA KANKEAAIT
«ATIEPIOPIZTEX EPEYNHTIKEX AYNATOTHTET» ME «AYSAPESTEY EKTTAHZEIT»

1 To ev Myw dpBpo npoékuye oto mhaiato tg Epeuvdg pou evidg tou mpoypdppatog «lotopia tou Meppavikol Apxaiohoyikou Ivattodtou twv ABnvev katd T nepiodo tou vadiopod.»
Euxaplotw Beppd tn dieuBuvipta tou Al ABnvav, k. Kéta Zndpy, yia to evlagépov kat tv unoatpi€h . Eniong euxapiotw t Natdoa Lioudouln yia T petdepacn g ota eMnvikd
kat toug Avykéhika Mnetg, Katapiva Mnpavt, Anpntpn [pnyoponouo, BouAa AiBavn, Moxdva MUAep pov viep Xdykev, BaaiAn Metpaxo, Aéonotva Pioadkn, XoAykep Léepopivt, Eunep-
xapvt IAévoka kat Epan ZavBonouog yia v unootnpi€ toug. 1diaitepn pveia opeihetal otoug Hpw Kataapidou Kat lwavvn Motatavo, unetBuvoug tou npoypaupatog «Me to BAEppa
10U KaTakInth: n ABhva ot pwroypag(eg twv feppavav atpatiwtwy,» oL onofol ndvia unootnpiktko( Kal pe au€npévo enayyehpatopd dlopydvwaav to ouvedplo ato Mouaeio
AkpdnoAng kat exbidouv tov napdvia too.

2 Henry Miller, The Colossus of Maroussi (Zav ®pavaioko: Colt Press, 1941), 40. Xévpt MiMep, 0 KoAoood tou Mapouaiod, ppp. Avbpéa Kapavicovn (ABfva: MAetdg, 1974), 61: «Mia
avalwoyovnpévn ENdda Ba pnopouae noAd kaAd v'aAdgn ta nenpwpéva g Eupwnng. H EMda 1 va toug kavn toug apxatoAdyoug, éxel avaykn ano devopokaliepyntég. Mia
katanpdotvn ENGda Ba pnopotoe va §avadwan v eknida oe évav kdapio nou oAagva aanidouv ol piceg tou.»

30 Adpevg Ntdpeh (1912-1990) éZnae petaf tou 1935 kat tou 1941 otnv EAAGSa. Te éva ypdppa tou npag tov Xévpt MiMep nepiéypage tv kndeia tou Kwoth Mahapd (1859-1943), n
onoia é\afe Tov xapaktpa avuotaslakng npagng, kabuwe, petd tov enikndelo tou Ayyelou LikeAiavou, noMeg xihiadeg EMnveg Siadnhwaav kat tpayoudnaav tov EBvikaYuvo. BA.
Lawrence Durrell, The Durrell-Miller Letters, 1935-80, eniy. lan S. MacNiven (Aovbivo: Faber & Faber, 1988), 192 k.e.

4 Kevin Andrews, Castles of the Morea, Gennadeion monograph 4 (Mpivatov: American School of Classical Studies at Athens, 1953).

5 Kevin Andrews, The Flight of lkaros: A journey into Greece (Aovbivo: Weidenfeld and Nicolson, 1959), 24. Kevin Andrews, H rtrian tou Ikdpou. TaiSedoviag omv EMdSa tou Eugudiou,
utep. Aéonowva Pioadkn (ABAva: Manadénoulog, 2018), 56: «Tov xelpwva, ENETPANN GTOUG POITNTES TwV EEVaV apxatoAoyikwv axohwv va entokepBoulv to EBvikd Mouaeio nou eixe
napapieivel KAELOTO yia oKt xpovia. Méaa ato ypageio tou dieuBuvtn, to kepaAl Kal ot ot Kal To kovadike anhwpiévo xépt tou Hvioxou twv Aehpwv —ypatouviopéva Kat auplopéva
Adyw Tou eviaglacpoy Toug otn didpkeld Tou noAéuou— kdBoviav a” éva eviaio Kopudt ndvew o' éva tpanédl kahuppévo pe Bpataiata ayyeiwv nou nepipevav va tagvopnBolv:
npdoiva opetxaAkiva nddia otékovtav PEXpL T UYog tg Péang ae pta ywvid tou dwpatiou, {ola kat Aentd oav veapd Gévipo khadepévo kdtw and ta khadid. Lug aiBouoeg tou pouaeiou,
£V eplelc neplepyaldpaotav kat YiBupidape katw and tg ouANVEG KONES TwV TepdaTiwV entUpBIwy aUPOpEwWY, TEIG NAYEPES YUVAIKES e KAAUPPEVA KepANa nepnatolicav GUYXPOVIOHEVa
HE T 0KoUIMEG TOUG aVApEDT OTOUG TOIX0UG MoU avinxoUoav.» IXETKA e tv 0dUoaela tou Hvioxou twv AeAgwv Katd tn Sidpkela tou Aeutépou Maykaapiou MoAépou: g idiag, (uno
¢kboan) ota Mpakika tou ouvedpiou Kulturgutschutz in Europa und im Rheinland: Franziskus Graf Wolff Metternich und der Kunstschutz im Zweiten Weltkrieg, enip. Pulheim-Brauweiler,
BA. https://kunstschutz-wolff- metternich.de/.

6 Txeukd pe t 6pdon T Yanpeaiag yia v Mpootaoia Epywv Téxvng (Kunstschutz) otv EAXGSa: Volker Losemann, Nationalsozialismus und Antike. Studien zur Entwicklung des Faches
Alte Geschichte 1933-1945 (AuBoUpyo: Hoffmann und Campe, 1977), 155. Baailetog Metpdkag, «Ta apxaia g EMadog katd tov noAepio 1940-1944,» Méviwp 7 ap. 31:117. Baoilelog
Metpaxag, [odxelpov Apxatooyidy 1828-2012 (ABhva: H ev ABrvaig Apxatohoywn Etaipeia, 2013), 223. Julia Hiller von Gaertringen, «Deutsche archdologische Unternehmungen im
besetzten Griechenland 1941-1944,» Mitteilungen des Deutschen Archdologischen Instituts. Athenische Abteilung 110: 465. Georgia Flouda, «Archaeology in the war zone: August
Schorgendorfer and the Kunstschutz on Crete during World War II,» Annual of the British School at Athens 112: 1-37.

70 Opaviaiokoug Bohp Métepvix (1893-1978), 10topikég TG téxvng, dindBuve petatl tou 1940 kat tou 1942 v Ynnpeota g Kunstschutz g Bépuaxt.

8 0 Xavg pov Tévepnex (1904-1944), khaaikdg apxatohdyog, Sin0Buve petall tou 1941 kat 1942 v Yanpeaia e Kunstschutz oty EMG6a.

9 0 Mnépvxapvt pov TiooBrtg (1902-1968), 10Topikég TG Téxvng, éyive T 1942 bieuBuving g Ynpeaiag g Kunstschutz.

10 FAl Bepohivou, Kevipiké apxeio, nakid ta§ivopnan, vioaté 10-40, fpdupa tou Mdpuv Zévie npog tov Baktep Bpévte, 5 Matou 1941.

11 Tpappa tou Mdpuv Tévie npog tov Bktep Bpévee.

12 0 Bikxehy Kpdikep (1899-1987), khaoik6g apxatoAdyog, SpaotnplonotiBnke petatl tou 1941 kat tou 1944 otnv Yanpeaia, otnv EMGGa. To 1942 avéhaBe t SiedBuvan tng,

13 0 Opdvrg NtoAykep (1891-1968), BuZavavodyog, napépewve yia kaipd oty EMGSa katd t Sidpketa g Katoxag. To 1941 avike oto e1dikd tuipa «Athos» tou Anoondapatog Péev-
unepyk (ERR). BA. Franz Délger, Deutsche Forschung auf dem Athos im Kriegsjahre 1941 (Mévaxo, 1942). Franz Délger, Mnchsland Athos (Mdvaxo: F. Bruckmann, 1943). Losemann,
Nationalsozialismus und Antike, 154, 247. Andreas Miller, «'Eine stille Marcheninsel frommer Beschaulichkeit mitten in dem alles mitreiBenden und alles wandelnden Strome der
Geschichte"? Der Athos im Zeitalter des Nationalsozialismus,» ato Orthadoxie im Dialog. Historische und aktuelle Perspektiven, emp. Reinhard Flogaus kat Jennifer Wasmuth (BepoAivo,
Boatwvn: De Gruyter, 2015), 337-370. Nwpyog BpaditouAng, «Epeuveg twv Nadi ato AytovOpog,» Hrelpwrikdg Aywv, 11 OeBpouapiou 2019, https://www.agon.gr/istories/ 10404/
ereynes-ton-nazi-sto-agion-oros/.

140 Opavk Mnpépep (1911-1993), khaotkdg apxatoAdyog, fitav g 1o 1940 epyaldpevog tou Al ABnveov. npBA. Al Bepohivau, kevipikd apxefo, nakid tagivépnon, viooté 10-40, ypappa
tou Karl Kiibler npog ta kevipikd tou Al 5 OeBpouapiou 1941. Ta tov Mnpdiep: Antje Krug, «Frank Brommer zum Gedéchtnis,» Jahrbuch Preussischer Kulturbesitz 30 (1993): 47-56.

15 TAl Bepohivou, Kevipiké apxeio, nahid ta§ivopnon, vioaté 10-40, ypappa tou Béktep Bpévie npog tov Mapuv Zévte, 5 Maiou 1941,

16 0 Xpriotog Kapotdog (1900-1967) kat n Zépvn Manaonupion-Kapotdou (1898-1994) unhpav 600 ek wv biaonpdtepwy apxatoAdywv oty EMGSa.

17 0 Xpnotog Kapotdog naparmBnke and péhog tou TAI wg npdén aviibpaong oty katoxh g EANGSac. BA. Metpdkag, «Ta apxata tng EMG80g,» 172. Phaedra Koutsoukou, «Christos
Karousos (1900-1967) und Semni Karousou (1897-1994),» ato Lebensbilder. Klassische Archdologen und Nationalsozialismus, top. 2, eniy. Gunnar Brands kat Martin Maischberger
(Pévrev: Marie Leidorf, 2016), 332.

18 Al Bepohivou, Kevipiké apxeio, nakid ta§ivopnan, vioaté 10-40, ypdppa tou Béktep Bpévie npog tov Mapuv Zévte, 5 Maiou 1941

19 TAl Bepohivou, Kevipiké apxeio, (AdZ), Bloypapixdg gdkeAog tou Xp. Kapotdou [n unoonpieiwon é\eine and tv ayyMikn petdppacn]

20 01 Epih Koovige (1901-1994) kat Xdvg IAdwp (1902-1945) ftav and to 1937 wg to 1944 SieuBuvtés g avackagng oty OAupnia: Veit Stirmer, «Hans Schleif. Eine Karriere zwischen
Archéologischem Institut und Ahnenerbe,» ato Prahistorie und Nationalsozialismus. Die mittel- und osteurapdische Ur- und Friihgeschichtsforschung in den Jahren 1933-1945, enip.
Achim Leube (XaibeABepyn: Synchron, 2002), 437. Stefan Lehmann, «Hans Schleif (1902-1945),» oto Lebensbilder. Klassische Archdologen und Nationalsozialismus, top. 1, eniy.
Gunnar Brands kat Martin Maischberger (Pdvtev: Marie Leidorf, 2012), 210 unoony. 20. Julian Klein, <Hans Schleif. Stationen der Biographie eines Bauforschers im Nationalsozialismus,»
Jahrbuch des Deutschen Archdologischen Instituts 131: 282.
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21 0 Koupt lkepndouep (1909-1942), kAaotkég apxalohdyo, ouppeteixe and to 1936 oty avaokagh 1ou Kepapeikou. BA. oxetikd avaAutikotepa: Alexandra Kankeleit, <H 1otopia tou
leppavikoU ApxatohoyikoU Ivatitautou ABnvav,» Béuata Apxatodoyiag 2, ap. 1, lavoudpiog - Anpihiog 2018, http://www.themata-archaiologias.gr/?p=6937.

22 0 Tkdunpieh BéNep (1890-1954), khaatkdg apxatoAdyog, Bptokétav and to 1920 omv EAG6a. Exave onpaviikés avaokapés oe 6idpopa pépn g EMAGag, 600 wg ave€Aptntog EpEuVnTAg
000 Kal w¢ ouvepydtng tou Al

23 TAl Bepohivou, Kevipiké apxefo, nahid ta€wapnan, vioaté 10-40, Tpdupa tou Kaph Koumep npog tov Mépuy Zévie, 26 Matou 1941,

24 yxeua pe ta eniehela tou ERR: Losemann, Nationalsozialismus und Antike, 153, 163. Metpdog, «Ta apxata tg EXAGB0g,» 132. Hiller von Gaertringen, «Deutsche archaologische
Unternehmungen,» 481. Martin Miller, «Otto Wilhelm von Vacano (1910-1997),» ato Lebensbilder, Wy. 1, 244-245.

25 Avahuukdtepa oxetiké pe v Kphtn: Roland Hampe, «Griechischer und englischer Kunstschutzbericht,» Gnomon 22: 6, 10-17. UIf Jantzen, «Anekdota |I: Kreta 1941-1942,» Mitteilun-
gen des Deutschen Archdologischen Instituts, Athenische Abteilung 110: 491-499. Netpaxog, «Ta apxaia g EMadog,» 103, 123-132, 156. Hiller von Gaertringen, «Deutsche archéolo-
gische Unternehmungen,» 475-481. Flouda, «Archaeology in the war zone.» Maria Christides k.d., «Kulturgiterraub und der schwierige Weg zur Restitution. Kretische Keramik in der
Archdologischen Sammlung der Universitét Graz,» ato Was bleibt? Bibliothekarische NS-Provenienzforschung und der Umgang mit ihren Ergebnissen, eniy. Markus Helmut Lenhart
kat Birgit Scholz (Tkparg: Clio, 2018), 33-41.

26 0 Quhg Mdvtoev (1909-2000), khaotkdg apxatoAéyog, Spactnpionotodviav and to 1937 yia Aoyaplacud tou FAI ABnvav. Itn Hidpketa g Katoxig epyéotnke Kat yia Tv YAnpeaia yia
v Mpootacia Epywv Téxvng (Kunstschutz): Jantzen, «Anekdota Il.» Flouda, «Archaeology in the war zone,» 13.

27 Tpdkenat yia 1o €161k entteheio yia g khaotég apxatdtnteg tou ERR: Losemann, Nationalsozialismus und Antike, 153.

28 Yxeuka e v Tonoypagiki peuva ot Xahkiba: Metpdkog, «Ta apxaia g EMdBog,» 120. Hiller von Gaertringen, «Deutsche archéologische Unternehmungen,» 484 k... Miller, «Otto
Wilhelm von Vacano,» 245.

29 (Opdba tou Pdvept» ovopadétav unoTunTIKA T0 E10IK eNITENE(D yia TI MPOIOTOPIKES Kal NPWwIaioTopikéS apxaidtnteg; Losemann, Nationalsozialismus und Antike, 249. Reinhard Bollmus,
Das Amt Rosenberg und seine Gegner: Studien zum Machtkampf im nationalsozialistischen Herrschaftssystem. 2., um einen bibliographischen Essay von Stephan Lehnstaedt erweiterte
Auflage. Oldenbourg (Bepohivo/Boatwvn 2006). Eva Alram-Stern k.., eniy., Die deutschen Ausgrabungen 1941 auf der Visviki Magula/Velestino. Die neolithischen Befunde und Funde
(Bévvn: Habelt, 2015). Agathe Reingruber, BiBAiokpiata yia to Die deutschen Ausgrabungen 1941 auf der Visviki-Magula/Velestino: die neolithischen Befunde und Funde, enip. Eva
Alram-Stern k.4., Praehistorische Zeitschrift 92, (Bepoivo: De Gruyter, 2018): 444-453. 0 Xavg Pawept (1900-1990), npoictopikog apxatohdyog, bielBuve and 1o 1940 1o ev Adyw
entrelefo. Hon and to 1933 unnpav anpavikég tpiBEG e to TAI: Marie Vigener, «Ein wichtiger kulturpolitischer Faktor.» Das Deutsche Archdologische Institut zwischen Wissenschaft,
Politik und Gffentlichkeit, 1918-1954 (Pavtev: Marie Leidorf, 2012), 67-69. BX. Al Bepohivou, Kevipikd apxelo, kAnpoddtnpa Tioviop Bivykdvt, koutt 18, (pdppa tou PodvioAg Xéptook
npog tov Mképxapt PovievBalvt, 19 Maptiou 1933.

30 0 Potviohg Ltapngoug (1904-1978), npoiotopikds apxaloAéyog, epyaldtav and to 1940 yia 1o ERR. Meta€l tou 1942 kat tou 1943 fitav unedBuvog yia Tv «aopdAela,» SnAabh Ty
kAonf NpoigTopIKWY Kal NPWI0ioTopIK®Y EUPNHATWY 0T KATEXOpEV aVaTONKG THAKATA TNG ENIKPATELAC.

31 0 Kiuov MkpoUvyav (1891-1968) Eekivnoe T ouvepyaoia tou pe To TAI ABnvaov 1o 1928 wg Siowkntikdg undMnAog. YnnpEe autodibaktog apxalohdyog Kat aoxoARBnke KUpiodg e Tig
avaoKages oe npoiotopikeg Béeig. To 1942 nponxBn oe enotnpovikd auvepydm tou Al ABnvwv kat avélaBe t dieUBuvan avaokagwy.

32 0'Epix Mnépuvykep (1897-1971), khaatkdg apxatohéyog, fitav and to Anpihio tou 1940 éwg tov Anpihio tou 1943 nohmiotikés akéhouBog tng leppavikic AnootoAdg atnv ABfva. BA.
Marie Vigener, «Erich Boehringer (1897-1971),» ata Lebensbilder, wp. 1, 315.

33 TAI Bepohivou, kevipikd apxefo, nakid ta€ivépnan, vioaté 10-40, Mpdppa tou Bktep Bpévte mpog tov Mdptv Tévee, 13 Oktwppiou 1941.

34 yxetkd pe v exdioan tou ERR and v EMba: Losemann, Nationalsozialismus und Antike, 160-161. Metpékog, «Ta apxaia tg EAAGGag,» 125. Hiller von Gaertringen, «Deutsche
archéologische Unternehmungen, » 488 k.. H uaapéokela apopouae katd kipto Adyo tov Pdivept Kal To entteAeio yia ta {ntnpata NpoioTopIKWY Kal pwIoioTopIKWY apXaloTATwV.
To Al ABnvaov kat to Yroupyeio E§wrepikwv e€axohouBolae va dlatpel KaAég axéaelg e ta aMa dUo enttehela (yia g KAAOIKEG apxaloTnteg Kat 10 «Athos»).

35 Txeud pe Tov neplopiopé 6Awv Twv apxaiohoyikav bpaotnplotitwy atnv EXAGBa and 1o 1943: Al BepoAivou, kevipikd apxefo, nahid ta§ivopnan, vioaté 10-40, fpdppa tou Baktep
Bpévte npog toug Mkouvtep Aktevumoupyk kal Epix Mnépivykep, 11 lavouapiou 1943. To teeutaio anodedetypévo elpnpa ivat niBavotata yuvaikeio dyaAua otn Becoahovikn ano m
Béppaxt, BA. Hiller von Gaertringen, «Deutsche archdologische Unternehmungen,» 465 unoany. 10.

36 Txetka pe auté BA. g avagopég kat TG ekBEoeIg ota apxatohoyika neplodikd tng enoxng: Archdologischer Anzeiger, Apxatodoyikd AeAtiov, Apxaiodoyikri Epnuepic, Annuario della
Scuola Archeologica di Atene e delle Missioni ltaliane in Oriente, Bulletin de Correspondance Hellénique, Annual of the British School at Athens, American Journal of Archaeology.
B\. Thomas. J. Dunbabin, «Archaeology in Greece, 1939-45,» The Journal of Hellenic Studies 64 (1944): 78-97. Netpaxog, Modxeipov Apxatodoyikdv, 307-321. 0'Epix Mnépivykep, wg
noAiotikog akoAouBog tng leppavikng AnoatoAng atnv ABiva, ixe enitpéwel atig CEveS apxaloAoyIKEG OXONEG va GuVeXiaouV TG dpaotnpiottég Toug otnv EANGa, av Kat mio neplopl-
apéva: Al Bepohivou, kevipikd apxeio, Bloypagiko vioaié Epix Mnépivykep, axetikég dnAaaelg twv Popnép Ntepavéh kat Oktd Mephié, 4 louviou 1948. BX. kAnpobotua Epix Mnépivykep
at0 apxeio 1ou Kplatde Mnépivykep.

37 Hiller von Gaertringen, «Deutsche archaologische Unternehmungen,» 471-475. Metpdkog, «Ta apxaia g EANGS0G,» 122 k€.

38 TAI ABnvcv, apxeto, kout 21, Tpdupa tg Aw-Mapi Maptiv npog tov Oulg Mdvioey, 6 Auyolotou 1968. oxetika pie tov Mdvioev, BA. ¢ unoony. 23.

39 TAI ABnvav, apxeto, kout 21, Tpdupa tou Métep Nképke npog v Aw-Mapi Maptiv, 12 Auyototou 1968,

40 Netpdkog, «Ta apxaia g EMadog,» 119, 122-123. Hiller von Gaertringen, «Deutsche archéologische Unternehmungen,» 475. Flouda, «Archaeology in the war zone,» 10.

41 Ernst Kirsten kat Wilhelm Kraiker, Griechenlandkunde (XaibeNBépyn: Universitéitsverlag Carl Winter, 1955). Ernst Kirsten, Die griechische Polis als historisch-geographisches Problem
des Mittelmeerraumes (Bonn: F. Diimmler, 1956). Ia 1g aepopwrioypagies g Bpetavikng IxoAng ABnvev BA. BSA, avaktiBnke 7 AuyoUatou 2020, https://www.bsa.ac.uk/about-us/
library/collections_and_resources/aerial-photographs/#1540450173785-4157f105-fécc.

42 B\, ebch unoony. 11.
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43 0 Epvor Kipotev (1911-1987), 10topikdg kat yewypapog, Spactnpionotolviav and tov LemtépBpio tou 1941 atnv Ynnpeata yia v Mpootaoia Epywv Téxvng g Béppaxt otnv EMGSa.
44 Terparog, «Ta apxata tng EMASag,» 143-146. Hiller von Gaertringen, «Deutsche archaologische Unternehmungen,» 475 unoan. 64.

45 Kirsten kat Kraiker, Griechenlandkunde. BA. g kptukég twv: E. Vanderpool, The American Journal of Archaeology 60 (1956): 193-194. Roland Martin, Revue des études grecques
69 (1956): 210-211.

46 0 Opivipix Marg (1890-1974), khaotkdg apxatoddyog, ApBe atnv EMGBag yia épeuveg Katd t Sidpketa g Katoxng,

47 Tia g kuBepvAEIS «Katd Ty BidpKelav TG exBpIKAG KatoxAg tg xwpagy BA. evik Mpappateia Nopikv kat KowvoBoueutikdov Bepdtwv, avaktiBnke Mdptiog 2019 http://www.ggk gov.gr/
?p=1026. Eniong, Kwvatavtivog AayoBetonoulag, 600 n aAnBeta (ABrva, 1948), https://anemi.lib.uoc.gr/metadata/4/2/9/metadata-1429250197-716594-26817.tkL. Ta tv kuBépvnan
Tou Kwvotavtivou AoyoBetanouhou: Hagen Fleischer, Im Kreuzschatten der Mdchte, Griechenland 1941-1944. Okkupation - Resistance - Kollaboration (OpaykgoUptn ap Maw: Peter
Lang, 1986). Mark Mazower, Inside Hitler's Greece. The Experience of Occupation, 1941-1944 (Niou XéiBev, Aovbivo: Yale University Press, 1993). Metpaxog, lodxeipov Apxatodoyikadv,
314-346. Baiog Kahoypndc, «H yepuavikn ‘Néa Tagn" otnv katexdpevn ENAG6a, 1941-1944,» ato O «uakplcy eMnvoyepLavikdg eikootdg atwvag: Ot atpeg aKIES otV aTopia TwV OiepwY
axéaewv, eniy. Lipatog Aopdavdg kat Nikog Manavaotaoiou (Beaaaovikn: Enikevipo A.E. 2019), 193-222. B. Xiovibou, “Motog pratye; Motog; Apaye, povo ol lepuavo;”: H entotuotikn
katdotaon tng EMadag, Oktwpptog 1940-Anpikiog 1941,» ato O «uakpUc» eAMnvoyeppavikdg eikoatdg aicovag, 223-250.

48 Friedrich Matz, eniy., Forschungen auf Kreta 1942 (BepoAivo: De Gruyter, 1951). Ixetikd pe 1ig aviidpaoeg eviog tou Al wg npog tov npdAoyo tou BiBAiou yia tv Kprtn: FAl Bepohivou,
KEVTPIKG apxeio, nahid taivopnan, vioaté 10-40, Mpdupa tou KapA Baikept npog tov Epik Kolviae, 30 XentepBpiou 1950. Aut. Tpdupa tou Epik Kolvtae npog tov KapA Bdikept, 4 Oktw-
Bpiou 1950: o «xovtpokoppéva Upog Tou npoAdyoun (die "unurbane Fassung des Vorwortes”). TpBA. Hiller von Gaertringen, «Deutsche archaologische Unternehmungen,» 481 unoang. 98.

49 Yxeuxa pe  Xoiyya BX. Archéologischer Anzeiger 1942, VIl (Jahresbericht des Archaologischen Instituts des Deutschen Reiches fiir das Haushaltsjahr 1942/1943). Archéologischer
Anzeiger 1943, 340, 391-444, ew. 31-37. 63. Tia v avakdhuyn tou favupndn BA. Emil Kunze, Neue Meisterwerke griechischer Kunst aus Olympia (Mdvaxo, 1948), 29, ei. 66.68.
Emil Kunze, V. Bericht iiber die Ausgrabungen in Olympia (Winter 1941/1942 und Herbst 1952), e keipeva twv H.-V. Herrmann und H. Weber (Bepoivo: De Gruyter, 1956), 103-114
nw. 57-63.

30 Karl Kiibler, Kerameikos. Ergebnisse der Ausgrabungen IV. Neufunde aus der Nekrapole des 11. und 10. Jahrhunderts (Bepohivo: De Gruyter, 1943). Emil Kunze kat Hans Schleif, /V/
Bericht iber die Ausgrabungen in Olympia. 1940 und 1941, pe efpeva wwv R. Eilmann und Ulf Jantzen (Bepohivo: De Gruyter, 1944).

31 Karl Kiibler, Kerameikos. Ergebnisse der Ausgrabungen V 1. Die Nekropole des 10. bis 8. Jhs (BepoMivo: De Gruyter, 1954). Kunze Emil. V. Bericht iiber die Ausgrabungen in Olympia
(Winter 1941/1942 und Herbst 1952) (Berlin: De Gruyter, 1956).

32 B\, 1 kptikég wwv Eva Brann, The American Journal of Archaeology 60 (1956): 73-74. John Boardman, The Journal of Hellenic Studies 77 (1957): 362. Pierre Amandry, Gnomon 30
(1958): 45-48.

33 TXetkd pe T eNippon TG vadloTikAg 1beohoyiag (patatotikh Bechpnon Kat avionpTiopés) o apxalohoyikég dnpoatedoelg twv Sekaticov 1930 kat 1940: Julia Hiller von Gaertringen,
«Sparta und Olympia im Nationalsozialismus,» Propylaeumdok, 1989, http://archiv.ub.uni-heidelberg.de/propylaeumdok/volltexte/2018/3953. Klaus Junker, Das Archdologische
Institut des Deutschen Reiches zwischen Forschung und Politik: die Jahre 1929 bis 1945 (Mdwrg: Philipp von Zabern, 1997), 42-43, 72-83. Stefan Altekamp, Klassische Archdologie
und Nationalsozialismus, Zepivdpto Bepivo E§aunvo 2014, avaktBnke Mdptiog 2019, hitps://edoc.hu-berlin.de/handle/18452/14308, 25-28, 97-101. Johann Chapoutot, Der National-
sozialismus und die Antike (Ntapuotat: Philipp von Zabern, 2014).

94 0 NoGviBix KoUptioug (1874-1954), khaotké apxatoAdyo, fitav peta€l tou 1928 kat tou 1937 npaytog ieuBuviAg tou FAI ot Papn. Ot Nad{ tov ouvtaglodétnoav npdwpa. ia tov
KoUptioug BA.: Sylvia Diebner kat Christian Jansen, «Ludwig Curtius (1874-1954),» ato Lebensbilder. Klassische Archdologen und der Nationalsozialismus, eniy. Gunnar Brands kat
Martin Maischberger (Rahden: Verlag Marie Leidorf, 2016), . 2, 79-111.

95 TAl Bepohivou, Kevipikd apxefo, nakid ta€ivépnan, vioaté 10-40, andonaopia and éva kelpevo tou Ludwig Curtius, 7 loukiou 1947. 0 Kolptioug avapépetal og pita ouZftnon pe Tov
Toundo apxatohdyo Epik LytokBiat (1903-1975), o onoiog Afyo vwpitepa eixe entakeptel v EMdba. 0 LyiokBiat Atav npdedpog g AieBvols Evwang tng Khaaikng Apxatohoyiag
[Assaciazione Internazionale di Archeologia Classica] and to 1944 wg 1o 1948, avaktBnke Mdptiog 2019, hitp://www.aiac.org/en/history-aiac.

36 0 lwdvvng MnAiddng (1895-1975), khaotkég apxatoAdyog, ixe onouddoet ot EAAGGa kat T Teppavia. And to 1925 kateixe Sidpopa upnAd afimpata oty apxatohoyiki unnpeoia.
And 1o 1940 €wg 1o 1960 ftav uneuBuvog yia v AkponoAn.

57 B\. €6¢b unoony. 13.

38 TAl Bepohivou, kevipikd apxefo, nakid ta€ivépnan, viooté 10-40, Tpdppa tou ldvvn Mnhiddn npog tov Opdvk Mnpdpep (aviiypago petdppaong), 30 Auyolotou 1948.

59 EkBean g Ynnpeatag yia tv Mpootaoia Epywv Téxvng GR 1946, avaktiBnke Maptiog 2019, hitp://anemilib.uoc.gr/metadata/4/2/9/metadata-1333521439-162633-20737.tkl.
‘ExBeon g Ynnpeaiag yia tv Mpoataaia Epywv Téxvng GB 1946, avakmBnke Mdptiog 2019, http://trove.nla.gov.au/work/274574547q&versionld=33099824.

60 0 PéAavt Xdpne (1908-1981), khaoikég apxatoAdyog, Atav katd T idpketa g Katoxng bieppnvéag yia T Béppaxt kat Slatnpolios oTevég enaég too pe v Yanpeoia yia m Mpootaoia
‘Epywv Téxvng 600 kat e 1o Al (g unoloxaydg oto andonaapa tou atpatnyol OéAdt ouppeteixe To 1944 010 0UVTOVIOPG TNG ANOXWPNONG TWV YEPUAVIKWY OTPATEUNATWY ano v
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62 Al BepoAivou, Kevipikd apxeio, nakid ta€ivépnan, vioaté 10-40, pappa tou Kaph Bdikept npog tov Epih Kodvioe, 23 NoepBpiou 1950. Tia tov Kotvtoe: Klaus Fittschen, «Gedenkfeier
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2 Henry Miller, The Colossus of Maroussi (San Francisco: Colt Press, 1941), 40: “Arevivified Greece can very conceivably alter the whole destiny of Europe. Greece does not need archaeolo-
gists — she needs arboriculturists. A verdant Greece may give hape to a world now eaten away by white-heart rat.”

3 Lawrence Durrell (1912-1990) lived in Greece between 1935 and 1941. In a letter to Henry Miller he described the funeral of Kostis Palamas (1859-1943), which took on the character
of an act of resistance as, following the eulogy delivered by Angelos Sikelianos, many thousands of Greeks demonstrated and sang the National Anthem. See, Lawrence Durrell,
The Durrell-Miller Letters, 1935-80, lan S. MacNiven, ed., (London: Faber & Faber, 1988), 192ff.

4 Kevin Andrews, Castles of the Morea, Gennadeion manograph & (Princeton: American School of Classical Studies at Athens, 1953).

5 Kevin Andrews, The Flight of lkaros: A journey into Greece (Aov6ivo: Weidenfeld and Nicolson, 1959), 24: “Early in the new year the members of the foreign archaeological schools
were allowed into three halls of the National Museum, which had been closed for nearly ten years. In the director’s office, the head, shoulders and outstretched arm of the Charioteer
of Delphi, maist from long burial, reposed in a single piece on a desk littered with potsherd awaiting classification; in a corner stood the green bronze legs up to the waist, straight
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same author, (forthcoming) in the Proceedings of the Conference Kulturgutschutz in Europa und im Rheinland: Franziskus Graf Wolff Metternich und der Kunstschutz im Zweiten
Weltkrieg, ed. Pulheim-Brauweiler, see https://kunstschutz-wolff- metternich.de/.

6 For the activities of the Kunstschutz in Greece: Volker Losemann, Nationalsozialismus und Antike. Studien zur Entwicklung des Faches Alte Geschichte 1933-1945 (Hamburg: Hoffmann
und Campe, 1977), 155; Baaihelog Metpaxog, “Ta apxaia g EMAbog katd tov noAepio 1940-1944," Méviwp 7, no. 31 (1994) Vassilios Petrakos, [The ancient monuments of Greece during the
war 1940-1944, Mentor 7, 31 (1994)]: 117; Baoilelog MNewpaxog, Modxeipov Apxatodoyikay 1828-2012 (ABrva: H ev ABrvaig Apxaiohoyikn Exaipeia, 2013) [Vassilios Petrakos, Archaeological
Draft, (Athens: The Archaeological Society at Athens, 1994)], 223; Julia Hiller von Gaertringen, “Deutsche archéologische Unternehmungen im besetzten Griechenland 1941-1944,"
Mitteilungen des Deutschen Archéologischen Instituts. Athenische Abteilung (AM) 110: 465; Georgia Flouda, “Archaeology in the war zone: August Schérgendorfer and the Kunstschutz
on Crete during World War II,” Annual of the British School at Athens 112 (2017): 1-37.

7 Art historian Franziskus Wolff Metternich (1893-1978) was the director of the Wehrmacht's Kunstschutz department between 1940 and 1942,

8 Classical archaeologist Hans von Schoenebeck (1904-1944) was the director of the Kunstschutz department in Greece between 1941 and 1942.

9 Art historian Bernhard von Tieschowitz (1902-1968) became director of the Kunstschutz department in 1942.

10 DAI Berlin, central archive (Archiv der Zentrale: AdZ), old classification, dossier 10-40, letter from Martin Schede to Walther Wrede, 5 May 1941.

11" Letter from Martin Schede to Walther Wrede. ibid.

12 Classical archaeologist Wilhelm Kraiker (1899-1987), worked for the Kunstschutz in Greece between 1941 and 1944. In 1942 he became the director of the Kunstschutz in Greece.

13 Byzantinologist Franz Délger (1891-1948) stayed for a long time in occupied Greece. In 1941 he became a member of “Athos,” a special section of the Rosenberg Taskforce (ERR); see
Franz Dolger, Deutsche Forschung auf dem Athos im Kriegsjahre 1941 (Munich, 1942); Franz Délger, Manchsland Athos (Munich: F. Bruckmann, 1943); Losemann, Nationalsozialismus
und Antike, 154, 247; Andreas Miiller, “Eine stille Mércheninsel frommer Beschaulichkeit mitten in dem alles mitreiBenden und alles wandelnden Strome der Geschichte™? Der Athos
im Zeitalter des Nationalsozialismus," in Orthodoxie im Dialog. Historische und aktuelle Perspektiven, eniy. Reinhard Flogaus kat Jennifer Wasmuth (Berlin, Boston: De Gruyter, 2015),
337-370; NMwpyog BpaditoUng, Epeuveg twv Na ato Ayiov Opog,” Hnelpwiikdg Ayav [Yorgos Vratzitoulis, Nazi research in the Mount Athos, Epiroticus Agon], Ferbruary, 11, 2019,
https://www.agon.gr/istories/10404/ereynes-ton-nazi-sto-agion-oros/.

14 Classical archaeologist Frank Brommer (1911-1993) was employed by the DAI at Athens until 1940; cf DAI Berlin, central archive (AdZ), old classification, dossier 10-40, Letter from
Karl Kiibler to the DAl Headquarters, 5 February 1941. For Brommer: Antje Krug, “Frank Brommer zum Gedéchtnis,” Jahrbuch Preussischer Kulturbesitz 30 (1993): 47-56.

15 DAl Berlin, central archive (AdZ), old classification, dossier 10-40, letter from Walther Wrede to Martin Schede, 5 May 1941.

16 Christos Karouzos (1900-1947) and Semni Papaspyridi-Karouzou (1898-1994) were two of the most renowned archaeologists in Greece.

17 Christos Karouzos gave up his membership of the DAl as a reaction to the occupation of Greece. See Metpaxag, “Ta apxata tng EAAG80” [Vassilios Petrakas, The ancient monuments
of Greecel, 172; Phaedra Koutsoukou, “Christos Karousos (1900-1967) und Semni Karousou (1897-1994)," in Lebensbilder. Klassische Archédologen und Nationalsozialismus, vol. 2,
eds. Gunnar Brands and Martin Maischberger (Raden: Marie Leidorf, 2016), 332.

18 DA Berlin, central archive (AdZ), old classification, dossier 10-40, letter from Walther Wrede to Martin Schede, 5 May 1941.

19 DA Berlin, central archive (AdZ), Biographical Dossier of Ch. Karouzos.

20 Emil Kunze (1901-1994) and Hans Schleif (1902-1945) were the local excavation directors (‘Ortliche Grabungsleiter”) at Olympia from 1937 to 1944: Veit Stiirmer, “Hans Schleif. Eine
Karriere zwischen Archaologischem Institut und Ahnenerbe,” in Préhistorie und Nationalsozialismus. Die mittel- und osteuropdische Ur- und Friihgeschichtsforschung in den Jahren
1933-1945, ed. Achim Leube (Heidelberg: Synchron, 2002), 437; Stefan Lehmann, “Hans Schleif (1902-1945)," in Lebensbilder. Klassische Archéologen und Nationalsozialismus, vol.
1, eds. Gunnar Brands kat Martin Maischberger (Raden: Marie Leidorf, 2012), 210 nate 20; Julian Klein, “Hans Schleif. Stationen der Biographie eines Bauforschers im Nationalsozialismus,”
Jahrbuch des Deutschen Archdologischen Instituts 131 (2016): 282.

21 Classical archaeologist Kurt Gebauer (1909-1942) took part in the excavation of Kerameikos from 1936. For more details, see: Alexandra Kankeleit, «H 1topia tou [eppiavikot Apxatoho-
yioU lvatitottou ABnvav,» Bépata Apxatodoyiag 2, ap. 1, lavoudptog - Anpikiog 2018 [History of the German Archaeological Institute of Athens, Themata Archaiologias 2, no 1,
January-April 2018], http://www.themata-archaiologias.gr/ ?p=6937.

22 Classical archaeologist Gabriel Welter (1890-1954) had been in Greece since 1920. He participated in significant excavations in various parts of Greece, both as an independent
researcher and as a DAI partner.
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23 DAI Berlin, central archive (AdZ), old classification, dossier 10-40, letter from Karl Kilbler to Martin Schede, 26 May 1941.

24 For the ERR taskforces: Losemann, Nationalsozialismus und Antike, 153, 163. Baotelog Metpdkog, “Ta apxaia g EMGog” [Vassilios Petrakos, The ancient monuments of Greecel,
132; Hiller von Gaertringen, “Deutsche archéologische Unternehmungen', 481; Martin Miller, “Otto Wilhelm von Vacano (1910-1997)," Lebensbilder, vol. 1, 244-245.

25 For more information on Crete during the occupation: Roland Hampe, “Griechischer und englischer Kunstschutzbericht,” Gnomon 22 (1950): 6, 10-17; Ulf Jantzen, “Anekdota ll: Kreta
1941-1942," Mitteilungen des Deutschen Archdologischen Instituts, Athenische Abteilung 110 (1995): 491-499. Baathelog Metpdkog, “Ta apxaia g EMdbog” [Vassilios Petrakos,
The ancient monuments of Greece], 103, 123-132, 156; Hiller von Gaertringen, “Deutsche archdologische Unternehmungen,” 475-481; Flouda, "Archaeology in the war zone;" Maria
Christides et al., “Kulturgtiterraub und der schwierige Weg zur Restitution. Kretische Keramik in der Archéologischen Sammlung der Universitat Graz," in Was bleibt? Bibliothekarische
NS-Provenienzforschung und der Umgang mit ihren Ergebnissen, eds. Markus Helmut Lenhart and Birgit Scholz (Graz: Clio, 2018), 33-41.

26 (lassical archaeologist ULf Jantzen (1909-2000) had been active since 1937 on behalf of the DAI at Athens. During the occupation he also worked for the Kunstschutz department:
Jantzen 1995; Flouda, “Archaeology in the war zone,” 13.

27 This was the ERR's taskforce specialised in classical archaeology (Sonderstab Altertumskunde): Losemann, Nationalsozialismus und Antike, 153.

28 For the topographical survey in Chalkis: BaofAetog Metpdkog, ‘Ta apxaia g EMGSog" [Vassilios Petrakos, The ancient monuments of Greece], 120; Hiller von Gaertringen, “Deutsche
archéologische Unternehmungen,” 484f; Miller, “Otto Wilhelm von Vacano,” 245.

29 “Reinerth Group’ was the deragatory name given to the special taskforce engaging in Pre- and Early History (Sonderstab Vor- und Friihgeschichte): Losemann, Nationalsozialismus
und Antike, 249; Reinhard Bollmus, Das Amt Rosenberg und seine Gegner: Studien zum Machtkampf im nationalsozialistischen Herrschaftssystem. 2., um einen bibliographischen
Essay von Stephan Lehnstaedt erweiterte Auflage (Oldenbourg, Berlin/Boston 2006); Eva Alram-Stern et al.,, eds., Die deutschen Ausgrabungen 1941 auf der Visviki Magula/Velestino.
Die neolithischen Befunde und Funde (Bonn: Habelt, 2015); Agathe Reingruber, book review for the Die deutschen Ausgrabungen 1941 auf der Visviki-Magula/Velestino: die neolithi-
schen Befunde und Funde, Praehistorische Zeitschrift 92 (2018): 444-453. Prehistoric archaeologist Hans Reinerth (1900-1990) had been the director of this taskforce since 1940. By
1933 there had already been significant friction with the DAI: Marie Vigener, “Ein wichtiger kulturpolitischer Faktor.” Das Deutsche Archdologische Institut zwischen Wissenschaft,
Politik und Offentlichkeit, 19181954 (Raden: Marie Leidorf, 2012), 67-69; see DAl at Berlin, central archive, personal archive of Theodor Wiegand, box 18, letter from Rudolf Herzog
to Gerhart Rodenwaldt, 19 March 1933.

30 Prehistoric archaeologist Rudolf Stampfuss (1904-1978) worked for the ERR from 1940. Between 1942 and 1943 he was responsible for “safeguarding,” i.e. the theft of prehistoric
antiquities in the accupied eastern parts of the country.

31 Kimon Grundmann (1891-1948) started working for the DAl at Athens in 1928 as an administration officer. He was a self-taught archaeologist and mainly worked on prehistoric
excavation sites. In 1942 he became a scientific partner of the DAI at Athens and leader of excavations.

32 Classical archaeologist Erich Boehringer (1897-1971) was the cultural attaché of the German Embassy in Athens from April 1940 to April 1943: see Marie Vigener, “Erich Boehringer
(1897-1971)," Lebensbilder, vol. 1, 315

33 DA Berlin, central archive (AdZ), old classification, 10-40, letter from Walther Wrede to Martin Schede, 13 October 1941.

34 For more on the expulsion of the ERR from Greece: Losemann, Nationalsozialismus und Antike, 160-161; BaoiAeiog Metpdkog, “Ta apxaia thg EMGbog” [Vassilios Petrakos, The ancient
monuments of Greece], 125; Hiller von Gaertringen, ‘Deutsche archdologische Unternehmungen,” 488fF. The interception was mainly directed against Reinerth and his taskforce of Pre-
and Early History. Employees of the DAI at Athens and the German Ministry of Foreign Affairs continued to maintain good relations with the other two taskforces of the ERR (“Archae-
olology” and “Athos’).

35 For more on the restrictions on all archaeological activities in Greece from 1943: DAI Berlin, central archive (AdZ), old classification, dossier 10-40, letter from Walther Wrede to Giinther
Altenburg and Erich Boehringer, 11 January 1943. The last verified find was probably a female statue found by the Wehrmacht in Thessaloniki, see Hiller von Gaertringen, “Deutsche
archéologische Unternehmungen,” 465, note 10.

36 For more details on this, see references and reports in the archaeology journals of that period: Archdologischer Anzeiger, Archaeologikon Deltion, Archaeologiki Efimeris, Annuario
della Scuola Archeologica di Atene e delle Missioni ltaliane in Oriente, Bulletin de Correspondance Hellénique, Annual of the British School at Athens, American Journal of Archaeology.
See also Thomas. J. Dunbabin, “Archaeology in Greece, 1939-45," The Journal of Hellenic Studiies (JHS) 64: 78-97; Baaihelog Metpaxog, [pdxeipov Apxatodoyikdv [Vassilios Petrakas,
Archaological Draft], 307-321. As cultural attaché of the German Mission in Athens, Erich Boehringer had given permission to several foreign archaeological schools to continue their
activities in Greece, although with increased restrictions: DAI Berlin, central archive (AdZ), biographical dossier of Erich Boehringer, related statements made by Robert Demangel and
Octave Merlier, 4 June 1948; see legacy of Erich Boehringer in the archive of Christof Boehringer.

37 Hiller von Gaertringen, "Deutsche archéologische Unternehmungen,* 471-475; Baoihetog Metpdkog, “Ta apxata tng EMGog” [Vassilios Petrakos, The ancient monuments of Greecel,
122 et seq.

38 DAI Athens, archive, box 21, letter from Anne-Marie Martin to UL Jantzen, 6 August 1968; for Jantzen see here, note 23.
39 DAI Athens, archive, box 21, letter from Peter Gercke to Anne-Marie Martin, 12 August 1968.

40 Baohetog Metpdkog, “Ta apxaia g EMaSag” [Vassilios Petrakos, The ancient monuments of Greece], 119, 122-123; Hiller von Gaertringen, "Deutsche archéologische Unternehmungen,”
475. Flouda, “Archaeology in the war zone," 10.

41 Ernst Kirsten kat Wilhelm Kraiker, Griechenlandkunde (Heidelberg: Universitatsverlag Carl Winter, 1955); Ernst Kirsten, Die griechische Polis als historisch-geagraphisches Problem
des Mittelmeerraumes (Bonn: F. Dimmler, 1956); For the aerial photographs of the British School of Athens (BSA) made during 1943 to 1945: https://www.bsa.ac.uk/about-us/
library/collections_and_resources/aerial-photographs/#1540450173785-4157f105-fécc.

42 See here, note 11.
43 Historian and geographer Emst Kirsten (1911-1987) worked for the Wehrmacht's Kunstschutz department in Greece from September 1941.

44 Bagiketog Mepdkog, “Ta apxaia g EMGSog” [Vassilios Petrakos, The ancient monuments of Greece], 143-146; Hiller von Gaertringen, “Deutsche archéologische Unternehmungen,”
475 nate. 64.

45 Kirsten kat Kraiker, Griechenlandkunde; See book reviews by: E. Vanderpool, The American Journal of Archaeology 60 (1956): 193-194; Roland Martin, Revue des études grecques
69 (1956): 210-211.

4 Classical archaeologist Friedrich Matz (1890-1974) went to Greece for research during the occupation.
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47 For the governments “during the hostile accupation of the country” (Katd tv 8iépketav tng ExBpikng Katoxag tng Xwpag) see: The General Secretariat of Legal and Parliamentary
issues, accessed March, 2019, http://www.ggk.gov.gr/?p=1026; Mareaver, Kwvatavtivog AoyoBetdnouag, /6o n aAnbeia (ABrva, 1948) [Konstantinos Logothetopoulos, Here is the
truth, Athens, 1948], https://anemi.lib.uoc.gr/metadata/4/2/9/metadata-1429250197-716594-26817.1Kl; for the government of Konstantinos Logothetopoulos: Hagen Fleischer, Im
Kreuzschatten der Mdchte, Griechenland 1941-1944. Okkupation - Resistance - Kollaboration (Frankfurt: Peter Lang, 1986). Mark Mazower, Inside Hitler's Greece. The Experience of
Occupation, 1941-1944 (New Haven, London: Yale University Press, 1993); Baathelog Metpakoc, /Todxeipov Apxatodoyixdy [Vassilios Petrakos, Archaeological Draft], 314-346; Baiog
Kahoypndg “H yeppavikn ‘Néa Ta€n' otnv katexdpevn ENASa, 1941-1944" [Vaios Kalogrias, The German “New Order” in Greece during the occupation, 1941-1944], in 0 “pakpds”
eMnvoyepuavidg eiootog aiovag. Ot paupeg oKieg atnv (atopia twv diepwv oxéaewy, [The “long” Greek-German 20th century: the black shadows in the two-sided history,] eds. Itpdtog
Aopdavdg kat Nikog Manavaotagiou [Stratos Dordanas and Nicos Papanastasiou] (Thessaloniki: Epikentro, 2019), 193-222; BioAéua Xiovibou, “Tolog €gratye; Motog Apaye, povo ot
leppavol:” H ematiotikn Katdataan tg ENMadag, Oktwpplog 1940-Anpihiog1941, Hionidou V., “Who was to blame? Wha? Only the Germans?:" the food situation in Greece, October
1940-April 19411, in 0 *paxpus” elMnvoyepuaviig eioatag aicovag [The “long” Greek-German 20th century: the black shadows in the two-sided history], 223-250.

48 Friedrich Matz, ed., Forschungen auf Kreta 1942 (Berlin: De Gruyter, 1951); for the reactions within the DAI regarding the book's preface on Crete: DAl Berlin, central archive (AdZ), old
classification, dossier 10-40, letter from Carl Weickert to Emil Kunze, 30 September 1950; ibid letter from Emil Kunze to Carl Weickert, 4 October 1950: the “coarse style of the preface
(die “unurbane Fassung des Vorwortes”); cf Hiller von Gaertringen, “Deutsche archaologische Unternehmungen,” 481, note 98.

49 For the Sphinx, see Archdologischer Anzeiger 1942, VIl (Jahresbericht des Archaologischen Instituts des Deutschen Reiches fiir das Haushaltsjahr 1942/1943); Archéologischer
Anzeiger 1943, 340. 391-444, Figs. 31-37. 63. For the discavery of Ganymede, see Emil Kunze, Neue Meisterwerke griechischer Kunst aus Olympia (Munich, 1948), 29, Fig. 66.68; Emil
Kunze, V. Bericht iber die Ausgrabungen in Olympia (Winter 1941/1942 und Herbst 1952), with texts of H.-V. Herrmann und H. Weber (Berlin: De Gruyter, 1956), 103-114, Plates 57-63.

50 Karl Kiibler, Kerameikos. Ergebnisse der Ausgrabungen IV. Neufunde aus der Nekropole des 11. und 10. Jahrhunderts (Berlin: De Gruyter, 1943); Emil Kunze kai Hans Schleif, /V. Bericht
liber die Ausgrabungen in Olympia. 1940 und 1941, with texts of R. Eilmann und and Uf Jantzen (Berlin: De Gruyter, 1944).

31 Karl Kiibler, Kerameikos. Ergebnisse der Ausgrabungen V/ 1. Die Nekropole des 10. bis 8. Jhs (Berlin: De Gruyter, 1954); Emil Kunze V. Bericht (iber die Ausgrabungen in Olympia
(Winter 1941/1942 und Herbst 1952) (Berlin: De Gruyter, 1956).

32 See reviews by Eva Brann, The American Journal of Archaeology 60 (1956): 73-74; John Boardman, The Journal of Hellenic Studies 77 (1957): 362; Pierre Amandry, Gnomon 30 (1958): 45-£8.

33 For the influence of Nazi ideology (racist views and antisemitism) on archaeological publications in the 1930s and 1940s: Julia Hiller von Gaertringen, “Sparta und Olympia im National-
sazialismus,” Propylaeumdok, 1989, http://archiv.ub.uni-heidelberg.de/propylaeumdok/volltexte/2018/3953. Klaus Junker, Das Archdologische Institut des Deutschen Reiches zwischen
Forschung und Politik: die Jahre 1929 bis 1945 (Mainz: Philipp von Zabern, 1997), 42-43, 72-83; Stefan Altekamp, Klassische Archéologie und Nationalsozialismus, spring semester
seminar 2014, accessed March, 2019, https://edoc.hu-berlin.de/handle/ 18452/14308, accessed March, 25-28, 97-101; Johann Chapoutat, Der Nationalsozialismus und die Antike
(Darmstadt: Philipp von Zabern, 2014).

% Classical archaeologist Ludwig Curtius (1874-1954) was the first director of the DAI at Rome from 1928 to 1937. The Nazis gave him an early retirement. For Curtius: Sylvia Diebner
kat Christian Jansen, “Ludwig Curtius (1874-1954)," in Lebensbilder. Klassische Archéologen und der Nationalsozialismus, eds. Gunnar Brands kat Martin Maischberger (Rahden: Verlag
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0 « OBIETIKOX MAPAAER O2»
L TON «EAAHNIKO TTAPAAEI2 O»
TOY T " PAIX:

H ['EPMANIKH [MPOTTATANAA
%IZ%V [PFAATEXOMENH EANADA,

EAcuBepia kapa

Metantuxiakn ounipia lotopiag

Itpdrog Aopbavag

Enikoupog KaBnyntrig latapiag, lMaveniotriuio Makedoviag

[...] Xapiv tg 10topikng Gikalootvng eijiat unoxpewévog va dia-
NOTWOW 0Tl €K TV avVTIINAAWY oitves PAg aviieTwniaay, o
‘EAnV atpatietng ENoAEUNGEY opoiwg e napdtoApov Bappog
Kal uyiov nepippovnaty npog tov Bdvatov. EouvBnkoAdyel tote
Hovov, 6tav ndoa nepartépw avtiotaolg anéBaivev aduvatog
Kal eNopévwg pataia.2

AbdApog XitAep

‘EMnveg atpatictal, o ndAepog Katd g AyyAlag pdg nvaykaoe
Va EIOXWPNOWEV EIG TNV Xwpav 0ag. Aev epxopeBa wg exBpoi
aM\’ wg oUvtpool, Exovieg un’ OYel v naAadv eiiiav v Aawv
yag. 0 VIKnpapog yepuavikag otpatog ektpd ty avopelav oag.
Ag un peivn Aveu anoteAeapdtwy. O£oate g €va vEov Kal Jeyaei-
tepov okonav. Tnv aneheuBépwoatv g Eupwning and toug AyyAoug
ekpetaMeutds. EAdte padl pag naAnkapia, EAAre €16 g ypaupdc
uag, Ba oag unodexBolpe wg (iAol Kal GUVTPOPOL.

lepuavikn mponayavéiatikn mpoknpuén, Anpidiog 19413

Orav to I Paix enitéBnke kat katéAaBe v EAd6a tov Anpikio-Malio
1941, napouciace v enixeipnon auth wg «aneAeuBepwtikny yia ty
EAG6a, unooxopevo ot mAéov n xwpa peAe va Bpet tn BEon nou
¢ a€1e o€ pia avapoppuwpévn «Néa Eupwonn.» Ta Bepud Adyia tou
(610U Tou XitAep yia T npwlkn aviiotaon tou eMnviKoU otpatol Kal
N «yevvaledwpn» xelpovopia tng aneAeuBEpwong tou, e aviiBeon pe
v T0Xn ToU ylouykooAaBiou atpatoy, Atav befypata piag vadiotikng
ypaeng nou katétacae v ENGda oe npovoptoUxo Béon oe oxéon
aoQaAwg pe autv twv cAaBikwy kpatwy. Ewg th péxn g Kpntng to
6éog nou npokaAoUae atnv eMnvikn nAeupd o avikntog kal nelBapxn-
HEVOC yepHavikag otpatog anoteAoloe Kupiapxn elkova e pia ev eEeNiEel
dUokoAn npoaapuoyn otn véa Mpaypatikdmnta: ané tv GAAN, T npwta
kpouapata anelBapxiag kal ekdnAwaewy oupndBelag anévavi oToug
AIXPAAWTOUG oTpaTIWTES TG Bpetavikng KovomoAreiag dev ntav duvatov
Va apaUPWOooUY —apxIkd TouAaxiaTov— v lkova tou NeoéAnva wg
anoyovou Twv apxaiwv EAAvwv kal tou vboeupwnaikoy kAddou 4

Mdvew otig Baoelg autég —Baoeig oaBpég e olviopn npepopnvia Agng—
xtiotnke and t yeppavikn nponaydvoa 1 «eAAnvoyeppavikd» elUANO.
Ta padikd avtinova atnv Kprn, n unootoAn g onyaiag pe tov ayku-
Awtd otaupd and tov Bpaxo g AkpdnoAng kal n fonBela npog Toug
axpdAwrtoug ouppaxoug EBecav opLoTIKA TEAOG OTIC KATAOKEUAOHEVES

THE "SOVIET PARADISE
IN THE "GREEK PARADISE’
OF THE THIRD REICH:
GERMAN PROPAGANDA
IN OCCUPIED GREECE,
1941-44

Eleftheria Gara

MA Student in History

Stratos Dordanas

Assistant Professor of History, University of Macedonia

[...] Historical justice obliges me to state that of the enemies
who took up positions against us, the Greek soldier particularly
fought with the highest courage. He capitulated only when
further resistance had become impossible and useless.

Adolf Hitler

Greek soldiers, the war against England forced us to invade
your country. We do not come as enemies but as comrades,
considering the age-old friendship between our peoples. The
victorious German Army appreciates your bravery. Let it not
be in vain. Set for yourselves a new and greater cause: to
liberate Europe from the English exploiters. Come with us,
soldiers, join us and we will accept you as friends and comrades.

German propaganda leaflet, April 19413

When the Third Reich attacked and occupied Greece in April-May
1941, the Germans presented this as a “liberating” operation for
Greece, promising that the country would find its rightful place
within a reformed “New Europe.” Hitler's own passionate words
about the heroic resistance of the Greek Army and the “generous”
gesture of its liberation, juxtaposed with the fate of the Yugoslavian
Army, were signs of a Nazi line of thought that considered Greece
as a privileged nation, at least when compared to the Slavs. Until
the Battle of Crete, the awe Greeks felt for an invincible and disci-
plined German Army had dominated their ongoing and difficult effort
to adjust to the new realities. On the German side, the first signs of
disobedience and sympathies with the captive soldiers of the Brit-
ish Commonwealth were not able to tarnish, initially at least, the
image of Modern Greeks as descendants of the Ancient Greeks and
the Indo-European branch.

This was the ground on which the German propaganda built the
“Greek-German” idyll —a short-lived and shaky ground. Mass re-
prisals in Crete, the swastika flag being torn down from the Acrop-
olis and the help offered to captive Allies finally put an end to the
presumed friendly relations and to the Greeks' initial impression of
the conquerors. An amazed Georgios Theotokas saw the German
authorities confiscating everything, exclaiming that finally the “new



OINIKEG OXETELG, GUYXPOVWG Kal OTIG MPWTES ENNVIKES EVIUNWOELG Y1a
T0UG Kataktnteg. KatdnAnktog o Tewpylog Beotokdg EBAene TG yeppa-
VIKEG OPXEG Va Katdoxouv ta ndvid, avapwvwviag ot TEAIKA ol «VEol
BapPBapot vopoBeteg» —katd tov KaBdpn— eixav kataktnael t xwpa
1JE OKOMO va KOpEoUV TNV Meiva Toug.5 Metd paiota To NpaTo YEPHAVIKO
aipa nou xUBnke otnv katexopevn Makebovia 1o pBivénwpo tou 1941,
n Béppaxt (Wehrmacht) avuAngBnke 6t n EAAGda kdBe Mo napd
@IKN eNPOKeLTo va eivat anévavl g

Mapd 1o yeyovag Ot eixe ndn pedoel aipa kat and g 60o NAeUpEg, n
YEPHAVIKN aTpatiwtkn dloiknan oty katexdpevn EMdba dpynoe apketd
va anodextel o npopaveg: ot 6nAadn n Bépuaxt anoteoloe atpatd
KaToxXNG, 6Mwg Kat ta taAikd oTpatelpata Kat ENOPEVG N VIETWNION
v leppavawv bev Ba Atav npovopiakn oe oUyKplon Pe v e§apxng
eMNVIKN NepIPOVNTIKN Kat exBpikn atdon évavl twv Itakwv.s Auth n
kaBuatépnan ot Anwn SpacTIKWY CTPATIWTIKWVY PETPWY, NOU GUVOOEU-
TKav and tv évtaon Kat v eniBeTikaTnTa tou nponayavolotkoU unxa-
viopoU, opelNdtav Katd Kupto Adyo ae dUo attieg: a) otnv alelodotia
T0U NpWrou dlaotnpatog 6T n HlatnENan TG YEPHAVIKNG «tdEng Kat
aopdAelagy eni tou Katexdpevou eMnviKoU eGMOUG NTav EPIKTN, NOAU
neploodtepo av avadntouviav epelapata eviog g Kowvwviag, evoei€elg
ye GAa Adyla, plag enotkobopNTIKNG Kal EKUETAAAEUBIUNG YEPUAVO-
@INag. KAnoleg apXIKES KPOUOEIG anPoKAAUMTNG GUVERYAOIAG €K EPOUG
Hepovapévwy EMAvwy avipetwniotnkav wg npowpeg Kat oe kabe
nepintwon aneANTIKES yia Ty ackoUpevn T HeGoEVN XPOVIKN aTlypn
«Beukn» nponayavda,’ B) atn HpAKOVIELD AVTIUETWNION TWV NAPEVER-
YElwV TG Yeppavikng elofoAng otn LoPletknEvwan, nou kaBuatépnae
Katd évav nepinou xpdvo Tty ENaveppAvIon ToU EVOMAQU UNOKEILEVOU.
‘Otav ot avidpteg €yivav Kat ndAt anetAnTikol yia ta oTpateljata Kato-
XAG, N APVNTIKN TPOMN-KAWMN T0U NOAEUOU PETA T0 LTAAVYKPQVT €10N-
Yaye TV MPAKTKN TG YEVIKEUUEVNG TPOHOKpatiag, unAoutiopévng and
Tov Opétwno nponayavolotike NOAEH0 Katd Twv KUPLOTEPWY LOEOADYI-
KWV Kal noAitikwy exBpwv tou I Paix.8

Mpaypat, ané 1g apxeg 1ou 1943 1o dotpo tou Xithep dpxioe va TPEpo-
opnvel kat atadlakd Ta eviunwolakd noptpeta Tou (paivetal nwg 6ev
anoteAoUoav TV MPWIN ENIAOYN Y10 TOUG KATA TOMOUG NPonayavoloteg
TwV ypageiwy nou Kai nponayavdag. And toug dnpdaloug de Xwpoug
anooUpovtav NPoodeUTIKA ol PeyaAol XAPTEG HE TIG KaBnUEPIVES evnpe-
PWOELG avapoplka pe tnv eEENEN Tou noAépou ato Avatohikd Métwno.
M\éov ta npwtooéAida Twv KaBnuepIViV EQNUEPIBWV-PEPEPWVLWV
NG YEPHAVIKNG dloiknang povonwAolvtay and tig eKKaBapLoTIKEG enIxel-
PACEIG EvaVTIOV TV «KOPHOUVITOOUHOpLTV» ot Boovia kat and v
npowBnan tou eni¢nAou nponayavoiatkoU dintuxou «efpalounoAaefi-
KIoPAG.»? Aev ntav aMwate kaBoAou Tuxaia n XpoviKn oTtypn Katd v
onoia n yeppavikn nponaydvoa pe 0Aa ta diaBéoipa péoa knpute tov
0AOKANPWIIKG MOAEWO KATA TG KOPLOUVIOTIKAG avtiotaong tou EAM-
EAAX kal katd twv EBpaiwv otnv EAAGSa, e To enikevipo TG oToxeuang
va evionidetal oty noAunAnBi efpaikn kolvotnta tng Bgcoalovikng.10

LtV napandvw dian{otwan ouvnyopel n Tautdxpovn avacupon ano
10 YepHavika ouptdpla Kanolwy apxeloBetnpévwy ald oxt Eexaopé-
VOV MPOTAcEWY EVONANG GUVEQYATIag, Mou T0 MANPWUA TOU XPOvoU
KatéoTnae ENKaIPeg Kal Akpwg anapaftreg. Enopévwg, péoa oto npwto
e€aunvo tou 1943 o KivntonoloUPEVOS Unxaviopog tng nponayavoag
b1€Bete ApBova «UNiKA» Y10 VO OMTIKOMOINGEL KAl VO PETATPEWEL OE NXO
Kal A£€eIG Tov entbiwkopevo evooeANVIKG dixaopo kal napaAnAa va

Barbaric lawmakers” —after Kavafis— had conquered the country in
order to satisfy their hunger.5 When the first drop of German blood
was spilled in occupied Macedonia in autumn 1941, the Wehrmacht
finally realized that Greece would be anything but friendly towards
Germany.

Although both sides had already suffered some losses, it took
some time for the German military service in occupied Greece to
accept the obvious: that Wehrmacht was no different from the Ital-
ian occupation army and that, as a result, German status was no
different to that of the Italians who had faced the contempt and
hostile attitude of the Greeks right from the beginning.¢ Delay in
adopting drastic military measures that would be accompanied by
an intense and aggressive propaganda practice can be put down to
two reasons: a) initial optimism that maintaining a German rule of
“order and security” in occupied Greece would be possible, espe-
cially if the Germans found support within Greek society, tokens
of a constructive and exploitable Germanophilia. Some early cases
of open collaboration by individual Greeks were seen as prema-
ture and rather risky for the “positive” propaganda promoted at that
stage,’ b) draconian measures against the side effects of the Ger-
man invasion of the Soviet Union that held back the armed subjects
from re-emerging for about a year. When the partisans were able to
threaten the occupation troops again, the negative outcome of the
war after Stalingrad had introduced the practice of generalized ter-
ror, supported by the propaganda war waged on two fronts against
the main ideological and political enemies of the Third Reich.s

Indeed, in early 1943 Hitler's star started to fade away and his im-
pressive images were no longer the portrait of choice for those in
charge of the local Press and Propaganda offices. Gradually, the
large maps showing the advances of the German army based on
daily news from the Eastern Front were withdrawn from public
spaces. Now cleansing operations against “Communist bandits” in
Bosnia and the triumphant propaganda stories about “Jewish Bol-
shevism” monopolized the newspapers that acted as mouthpiec-
es for German rule.? Besides, it was no accident that the German
propaganda mechanism launched at the same time as total war
against the Communist EAM-ELAS (National Liberation Front-Na-
tional Popular Liberation Army) resistance and against the Greek
Jews, with the populous Jewish community of Thessaloniki being
the most important target.10

This conclusion is supported by the fact that during that time the
Germans also reconsidered some proposals for armed coopera-
tion that had been filed away but not forgotten, now reemerging as
timely and particularly necessary. This meant that within the first
six months of 1943, the active propaganda mechanism had plenty
of “material” that would be useful in visualizing and turning into
sound and words the much sought after intra-Greek division, add-
ing materiality to terror and justifying mass reprisals as the neces-
sary response to those opposing the “legitimate” occupation order.

A common ground that gave shape to the divisive German propa-
ganda until the end of the Occupation was anti-Semitism and an
ideological consistency, at best, with National Socialism but mostly
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EAEYOEPIA IKAPA - ZTPATOX AOPAANAX
O «FOBIETIKOZ MAPAAEIZOL» STON «EAAHNIKO MAPAAEIZO» TOY I PAIX. H TEPMANIKH MPOTATANAA STHN KATEXOMENH EAAAAA, 1941-44

npoadwoel UNKATNTa atov Tpdpo, artiohoywviag 1 padika aviinova
w¢ eniBePANpEVES anavingelg Evavl TwV HIA0AAEUTWV TG «EVVOHOU»
KOTOXIKNG TAENC.

Kolvé unootpwiia nou oxnpatonoinae PéxpL to €Aog tg Katoxng tn
dixaotkn yeppavikn nponaydvéa unnpEe o avionpitiopog Kat n 1beo-
Aoyikn aUpnAguan e tov eBvikoooataiopo atnv kaAUtepn nepintwan,
Katd kavova 6pwG e €vav BoAd avKopLoUVIoUO, MoU VOUILOMOIOUGE,
HEaa 0T yevikeuan Kal th BoAdtntd tou oe kGBe eninedo, T auvepyaala
He tov katakmntn. 0 évomAag, 160A0yIKAG Kal OIKOVOUIKAG OwWOIAOYIOHAG
ebpdatnke oto potifo ou «efpalounoAaePikiopoU» Kat kapnwBnke ta
UAIKG K€pON and tn cuppetoxn atov ndAepo tou Xithep. And tnv Mn,
N KATaQavng UNoxwpnan Tou PUAETIOUOU WG Kpttnpiou yia v éviagn
eBeloviwv otn Bépuaxt kat kupiwg ota Eg Eq undkoue agevag otig
avanoopaoTeg OTPATIWTIKES AVAYKES Kal APETEPOU OTn Badikn entdiwgn
G NPAKANGNG NOAITIKOU Kal KOIVWVIKOU XA0UG OTA KATEXGEV 6PN
yia v «e€olkovopunan noAUTIHOU YEPHAVIKOU aiuatog.»!T

Me GMa Adyia, autd onyaive 6t n otpatnylkn g nponayavoag ouvi-
0T0T0 0TNV ANOXWENGN TWV [EPUAVEV Mo T KATOXIKO KAOPO Kal atnv
T0noBETNGN O KEVIPIKN BEGN TOU MPOTACOOUEVOU ECWTEPIKOU £XBpoU.
H ouykpotnan evog eupUTePOU AVIIKOPMOUVIOTIKOU GUVAGTIOHOU «TwV
npoBUpwy,» atov onoio KaAoUVIav va GUPMETAOXOUV MOALTIKEG Kal
KOIVVIKEG OUVAELG evOG eviunwalakd dieupupévou eBvikiotikol xw-
POU, Kat n avtinapdBesn Tou e TV aplotepoKivnTn avtiotaon, anote-
\eoav atpatnyikeg emdIWEEIC TG YEPUAVIKNG Nponayavdag yia my
npokAnan ep@UAiou MoAépou.12 01 auvBhKkeg xdoug, o€ Hia xwpa 6rou
oL navteg eixav petatpanei ae HiekbIKNTEG g dlaxeiplong kat bidxuang
g Blag, aneixav napaadyyag and tov «napddeloo» nou eixe unooxeBel
otougEMnvegto I Pdix, petd v ekbiwgn twv AyyAwv and 1o teAeu-
Ta{o NPOKeXwWPNLEVO PUAAKIO ToUG ota BaAkdvia Kat ta AKpwg KOAKEU-
KA ouvodEUTIKA Adyta nou eixe ekatopioel 0 DUpep eviog Tou Paxatayk.

Aapopetkd, 0 6pdpog yia tov eMnVIKG «napadeloo» Hev eNpoKeLto va
otpwBei pe podonétaka doo avBiotato o «XoPietkog Mapadeloog» tou
Kokkivou Ltpatou. Apkouae dpaye n Gaigovonoinon tou EAM-EAAY
Kal pia e€aviAntikd enavaAapBavapevn entonpavon tou Kivauvou yia
™ petatponn tng EMadag o anépavio vekpotapeio ag nepintwon eni-
KPATNONG TOU KoupouviapoU yia va kepdioouv onadoug, petaBetoviag
10 Npaypatiko dlakuBeupa tng aneheuBepwong oTiG EMNVIKEG KAAEVOEG;
Le kalpoUg dioektoug, n ékBean «0 LoPietkdg Mapdbeigogy ntav éva
aKOPN 6o oth apETpa TG YepHavIKAG mponaydvoag, éva KUPLOAEKTIKA
KATNXNTIKO TOU QVTIKOPOUVIOHOU, pE Toug JaBnteg-dlaywvi{Opevoug,
TOUG KOTNXNTEC Kal TIG TEAIKES e€etdoelg. EEunakoUetal 011 To KatnXntiko
auto opyavwBnke apxikd ato [ Paix yia va neplodelioel atn ouvéxela
OTG KATEXOHEVEG XWPEC.

Metd v eniBeon katd g ZoPietikng Evwang 1o Ynoupyelo Mpona-
ydvbag tou Pdaix npoetoipiaae v ékBean «0 LoPleuxdg Mapadeloog,»
nou ékave npeptépa ot Biévvn peta&u AekepBpiou 1941 kat Oepoua-
plou 1942. Enerta, n éxkBean petapépBnke ato Bepoivo and tov Maio
€W 1oV lodvio tou 1942 (Eik. 1), evawy napdMnAa Kukho@opnae Kal
Hia tawvia pikpoU pnkoug. Mdhiota, katd  Sidpkela g ekBeong
onpelwBnke eunpnotkn eniBeon otov xwpo and PeéAn g avtiotacng
He enkepaAng tov eBpaikng kataywyng Xépunept Mndoup. H éxkBean
aut, nou unnp&e to Npdtuno yia OAeg Tg GAAEG pe to (blo Bépa otnv
Eupwonn, anoteholviav and téoaepig Bepatikég evotnteg, unakoUoviag
ota npdtuna g aviunoAaePIkikng nponaydvoag. 3

Eik. 1. «0 ZoPieukog Mapdadetoog: ExBean g AietBuvang Mponayavoag tou Pdix
tou NSDAP. Mia '¢kBean’ pe Adyla kat €lkdveg.» German Propaganda,
avaktBnke 10 Maprtiou 2019,
https://germanpropaganda.org/soviet-paradise-exhibition/.

Fig. 1. “Soviet Paradise: Exhibition of the NSDAP Reich Propaganda Directorate.
An "exhibition" in words and images.” German Propaganda,

accessed March, 10, 2019,
https://germanpropaganda.org/soviet-paradise-exhibition/.

with a blurred anti-Communism that legitimized collaboration with
the Germans at all levels thanks to its general and unspecified na-
ture. Armed, ideological and economic collaborationism was based
on the pattern of “Jewish Bolshevism” and profited from participa-
tion in Hitler's war. On the other hand, it was evident that racialism
had begun to lose ground as a criterion for selecting volunteers
for the Wehrmacht and SS as a result of the inescapable military
needs and of the intention to provoke political and social chaos in
occupied territories with the aim to “save precious German blood."!!

In other words, this involved a propaganda strategy that removed
the Germans from the Occupation frame, instead placing in the
foreground the internal enemy. Creating a wider anti-Communist
coalition of the willing that would include the political and social
forces of an impressively expanded nationalist arena and pitting
that coalition against the left-wing resistance constituted the Ger-
man propaganda’s strategy to cause civil war.2 The havoc caused



Ek. 2. «Ot ‘Ayyhol gival npodyyelot tou koppouviapou,» Mponayavoiotkn agioa
WV yeppavikwv apxwv. Kwatag Mapdoxog, H Katoxn, ABrva, 1997.

Fig. 2. “The British are the harbingers of communism,” a propaganda poster
of the German autharities. Kostas Paraschos, H Katoxr) [The Occupation]
(Athens: Hermes, 1997).

Onwg Atav avapevopevo, n Katexdpevn Makedovia dev €aipéBnke ano
™ otoxoBeoia TG yeppaviking nponaydvoag Kal ENoPEVWE KATEDTN i
ano TiG NepIOXES nou «phogévnaavy tov «XoPletikd Mapddeioo.» Yneu-
Buvo yia v opydvwan g ékBeang otn Beaaahovikn, pe npoBAendpevn
diapkela and tg 14 OeBpouapiou €wg ug 10 Anpihiou 1943 ntav 10
toniko Ipageio Tunou kat Mponayavag. Mahiota, n éxBean oteydotnke
o€ aiBouaa tou KevipikoU Kageveiou Aatdpia eni g 060U TolpIoKN
(E1k. 2). Zapwg HIKPOTEPNG EKTAONG ANG auth Tou BepoAivou Kkal g
Biévvng, ntav pivigaAiotikn kat anoteholviav anad 28 nivakeg-nAaiola,
HE (PWToypapKo KUpiwg UNIKG, evay napaAnAa ekboBnkav Kat dlavepn-
Bnkav 80.000 unpogoUpeg kal NpoKNEUEELG. 14

Le bipnviaia ékBeon tg tpatiwukng Atoiknong Beaaalovikng-Atyaiou,
w¢ KUpLog Adyog yia tnv Kivntomoinan thg avtiatoixng eNIBETKAG npo-
nayavoag napouataddtav n eviatikonoinen g aviapTikng dpdang atnv
UnaBpo. H Itpatiwtikn Aoiknon gihodofoloe péoa and tnv éxBean «va
yivouv Katavontég otov eMnvikd nAnBucopo ol evépyeleg tng Béppaxt
Katd TwV ‘0UPHOopITWY, € ouvduaaua e th Slavopn éviunou nponayay-
diotikoU UNkoU, Ty TonoBEtan nAakdt kal aplowvs» nou Ba «koapouaavs
KEVIPIKA anpela tng moAng’s (Eik. 3).
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in a country where all parties claimed a role in using and diffusing
violence was miles away from the “paradise” the Third Reich had
promised to the Greeks following the ousting of the English from
their last outpost in the Balkans and the utterly flattering comments
the Fiihrer had made in the Reichstag.

Put differently, the road leading to a Greek “paradise” was not to be
paved with roses as long as the Red Army’s “Soviet paradise” re-
sisted the Germans. Was it possible to gain supporters by demonizing
EAM-ELAS, by constantly reminding Greece of the risk of being
turned into an endless graveyard if Communism was to prevail, and
relegate the real problem of liberation to the unforeseeable future?
In dire times, the exhibition entitled “The Soviet Paradise” was yet
another weapon in the arsenal of German propaganda, literally a
school of anti-Communism, with its students-contesters, its indoc-
trinators and its final exams. It goes without saying that this indoc-
trination school was initially organized within the Third Reich, only
later to go on tour in occupied countries.

“The Soviet Paradise,” prepared by the Reich’s Propaganda Ministry
following the invasion of the Soviet Union, made its debut in Vienna
between December 1941 and February 1942 (Fig. 1). Then, the show
moved to Berlin from May to June 1942, accompanied by a short film.
During the exhibition, an arson attack was organized by members
of the Resistance led by Herbert Baum who was of Jewish origin.
The exhibition, serving as a model for all other same-themed ex-
hibitions throughout Europe, comprised four parts following the
anti-Bolshevik propaganda model.3

As expected, occupied Macedonia was one of the targets of the
German propaganda mechanism and became one of the areas that
“hosted” “The Soviet Paradise.” In this case the organizer was the
Office for Press and Propaganda in Thessaloniki, and the plan was
to run the exhibition from 14 February to 10 April 1943. Astoria,
a café on Tsimiski Street, in the city centre, was chosen to be the
exhibition venue (Fig. 2). Displayed in a significantly smaller area
than that of Berlin or Vienna, the exhibition was more minimalistic
containing 28 pictures-frames, mainly photographs, with 80,000
brochures and pamphlets issued to accompany the show.14

According to a bi-monthly report issued by the Thessaloniki-Aegean
Military Service, the main reason for using this kind of aggressive
propaganda was that partisan activities had grown much stronger
in the countryside. The Military Service wanted to use the exhibition
as a vehicle “to make Greek people understand the Wehrmacht's
actions against the ‘bandits’, and combine this with the distribution of
printed propaganda material and the use of placards and posters”
that would “embellish” the city's central locations’s (Fig. 3).

According to Eleftheria Drosaki, the loudspeakers that were per-
manently placed on Nikis Avenue, Aristotle Square, Vardaris and
at HAN (YMCA), as well as a vehicle “bearing a loudspeaker to
transmit news in the Greek language” were only some of the ways
the German authorities used to broadcast “news” about the war. In
June 1941 they placed a large portrait at a central location in the
city that read: “This is Joseph Stalin, thief and murderer.” Ahead
of the exhibition, the main themes used on posters were “mon-
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L0ppwva pe v EAeuBepia Apoadkn, Ta Jovipa peyapwva ot Aewpo-
po Nikng, otic nAateieg Aptatotéhoug, Bapdapiou kat XAN, kaBuwg Kal
10 QUTOKIVNTO «(Epov peydpwvov 61a Ty petddoatv ednoewy €ig
eMnviknv yYAwoaav» ntav HepIKa povo ano ta péoa nou PethABay ol
leppavol apuadiol yia va petadidouv kaBe iboug «elbnaeigy avapopikd
He Tov néAepio. Tautoxpova, and tov lovvio tou 1941 eva peydo noptpeto
tonoBetnBnke o€ Kevipiko onpeio pe  Aedavia: «Autog ival o lwong
LA\, Anatng kat ohogovog.» Evoyel ing éxBeang Kevipikd BEpa twv
aplowv anotéeaav ta kabe elboug «tépata, epnetd, dpaxol, Aepvaieg

'Yopeg» nou avtiatoixouaav atoug EBpaioug, Toug paadvoug, Toug Kop-

HOUVIOTEG Kat ToUg Yuppaxoug. Ma pia akopn gopd biattepn petaxei-
plon enipUAAxBnke atov ZTAAly, e EUPAONn 0T «OKOTEIVA KaTaywyn
T0U, WG YOVOU «Miag npwtoydvou puAng MwapeBavwy Kat vopadwv.»1é
Tnv elkova evioxue kal aupnAnpwve o Adyog, kaBwg ol AéEelg ntav
0nwg ta 0nAa ota KataAnAa xépla.

(¢ napAAANAEG EKONAWOELG MPoYPaUHATIOTNKAY OPIAEG AVTIKOHHOUVI-
otKoU MEPLEXOPEVOU, NOU HeYApwVa PETEPEPAV 0T0 EUPUTEPO AKPOATN-
plo atov dnpdato Xxwpo aAAd Kal Etuxav dnpoaieuang oty KUpPLa KAToxI-
KN epnpepida-pepépwvo Néa Eupwnn ald Kat oto oupnAnpwpd
g Anoyeupanvn 7 (Eik. 4). Ynv idla epnpepida dnuoaiettkav AAwate
Kal OMIAIEG YVWOTWV NMPOCWIKOTATWY NG NOAITIKAG OKNVAG Kat ToU
dnpoaloypapIkoU Xwpou, Mou 0UYKPoToUoav T0 UaxOuevo VIonio duva-
HIKG Katd Tou pnoAaePikiapou. Lnv nep{ntwon auth exwplde o Adyog
tou MMétpou NpoAoyd kal tou MixaAn Manaotpatnydkn. Ze GpBpo ou
He titho «Mnpoatd atov Aywvax o [anaotpatnydkng onpeiwve:

[...] Elvat o ayevag yia tov eupwnaiké nveupatko noAmaopd. Kabe
avBpwnog tou nveUpatog dev Pnopel va pn okepTh pe popo 1 Ba
yivn aUpto, av 0 akotddl tou pnoAaePikiopoU Eexubn kat okendon
v Eupwnn. Tpéel va to oKeptn Kaveig.'8

Avtiotoixa, pe avaAoyou neplexopévou GpBpa tpopodotnae TG epnpepi-
bec 0 Opohaydg kaB' 6An  bidpkela tng éxBeang:

[...] H nponaydvéa twv coBletikav, ot onoiot e€oviwvovial de
npoBupiav aneyvwaopévny kat twv AyyAwv, ot onoiot Becovral
anootaoews TOU aYwVOg T0U GUVEXI(OEVOU ENi EKTATEWS MOV
eKaTovIddwv XINop. €16 10 AvatoAKOV pEtwnov [...] 0 YEPHAVIKOG
0Tpatdg 0 NPOWPICHEVOG Bld TV Guuvav, Kpatel OAnv autou Ty
ehaotikatnta. Kat yivetal capwg aviAnntov onuepov, al eKnAn-
KTKal Kal PEXPIC E0XATWY avTIOTAOEIG WPLOPEVWY Bacewy Katn
Buota g otpanag tou Ltahykpavt [...] oA\’ n leppavia, avupetwni-
{ouaa noAepov pakpdv, evavtiov exBpuwv nokidwy, Badicel eni i
Baoel npoypdppatog KaBwplopEvou Kal €xel Ta Péaa va eEaviAn
Tov pnoAaefikov €1g To atoixeiov tou, v nebidda Kat g duvd-
HELG TOU wKeavoU €16 To atolxelov Twv, Ty BdAacoav. Kal otav
€A\Bn n wpa n KatdMnAag, n yepuavikn nyeaia Ba e€anoAlon
peyaAnv eniBeatv [...].19

Méoa and éva nAnBog avakolvwaewv ot €l0NYNTEG KahoUoav TouG ava-
YVOTEG VO EMIOKEPTOUV TOUG ENBLEVOUG HNVEG ToV «eKBEDLaKO Xwpo,»
bivovtag 1g anapaitnteg MAnpoopieg, kaBwg Kat Kanoleg Aentopépeleg
OXeTKA pe n dlopydvwoan. Ta npwta dnpootelpata nou npoaviyyeav
v ékBean, eibav 10 pwg tng dnpoatétntag otg 3 kat & Oefpouapiou
1943, pe toug apBpoypagoug va otoxeloouv eEapxng otn «baiovo-
noinon» 10U KOPUOUVIGHOU JEGA and Th XpRon 0pwv Nou NapEneQnav
o€ «boAoPOvoug, eykAnuatieg Kal Anatég.» Xto mhaialo aute, n Avtiotaon

sters, reptiles, dragons and Hydras” corresponding to the Jews, the
Freemasons, the Communists and the Allies. Once more, special
treatment was reserved for Stalin, focusing on his “dark origins”
and presenting him as the descendant of a “primitive tribe of Mus-
lims and nomads."16 The image was reinforced and complemented
by words that served as weapons when found in the right hands.

Parallel events included some anti-Communist speeches transmitted
through loudspeakers to audiences in public spaces that were then
published in the newspaper Nea Evropi [New Europe], the mouth-
piece of the Occupation rule, and its sister paper Apogevmatini'?
(Fig. 4). The same newspaper also published speeches made by
famous politicians and journalists who made up the local militant
group against Bolshevism. The speeches of Petros Orologas and
Michalis Papastratigakis were characteristic in this regard. In his
article entitled “Ahead of the Struggle,” Papastratigakis noted:

[...] This is a struggle in defense of the European intellectual
culture. Every man of wisdom is bound to think in horror what
will happen tomorrow if the darkness of Bolshevism breaks
out and covers Europe. The mere thought of it is just horrible.

Throughout the show, Orologas published similar articles along the
same lines:

[...] The propaganda of the Soviets who get killed with such
desperate eagerness and of the English who watch from afar
the struggle that goes on along several hundreds of kilometers
on the Eastern Front [...] the German army acting in defense
still retains all its flexibility. And today it is clearly evident, the
extraordinary and desperate resistance of certain bases and
the sacrifice of the troops in Stalingrad [...] but Germany, facing
a long-lasting war against different enemies moves forward
based on a concrete plan and has the means to exhaust the
Bolsheviks in their element, the valley, and the ocean forces
in their element, the Sea. And when the time comes, the German
leadership will launch a fierce attack [...].18

Making a host of announcements, these authors invited the read-
ers to visit the “show venue” in the next few months, providing
the necessary information and details about the event. The first
pieces about the exhibition were published on 3 and 4 February
1943, with the authors being very straightforward in “demonizing”
Communism by referring to “murderers, criminals and thieves.” In
this framework, the Resistance was presented as an illegitimate
option for the occupied populations and those who took up arms
and joined the partisans were seen not as a liberating force but as
aiming to subjugate the country to a barbarian Stalinist oppressor.
At the heart of the exhibition was rich photographic material that
showed an impoverished Russian people, prisons, torture by the
Soviet Intelligence Service and Secret Police GPU and the meth-
ods used by the Stalinist leadership against its enemies, along with
statistics and tables about the number of people murdered in the
USSR.19

The opening ceremony of the “Soviet Paradise” took place on 15
February in the presence of several “distinguished” politicians and
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Eik. 3. «Etot eival o LoPieukog Mapddeioog. AvuiunoAoefikikn ExBean g Kevipikng AieliBuvang tou NSDAP, Bopela Beatpahia.»
United States Holocaust Memorial Museum, avakti8nke 7 Maptiou 2019, https://collections.ushmm.org/.
Fig. 3. “This is the Soviet Paradise. Anti-Bolshevik Exhibition of the NSDAP Headquarters, North Westphalia.”
United States Holocaust Memorial Museum, accessed March, 7, 2019, https://collections.ushmm.org/.
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napouatadotav wg Ui anovopikonoinUEVN EMAOYN Y10 TOUG KATEXOLE-
voug mAnBuapolg, evw 6ol eixav eviaxBel ato €vomAo aviaptiko dev
embiwkav v aneAeuBépwan g xwpag aAa v unodouAwan g
oe €vav BdpPapo duvdotn otahivikng natpdtntag. Kevipikn BEon atnv
¢kBean kateixe 10 NA0UO10 PWTOYPAPIKG UNKG NOU LETEPEPE EIKOVES
¢ e€aBAiwang Tou pwalkou Aoy, Ta kpattpla, Ta Bacaviotpla g
00PIEUKNG UOTIKAG actuvopiag, Mkeneol (GPU), kai ug peBodoug nou
akohouBoUoe n otaAwvikn nyeaia évavi twy exBpwv tng, divoviag paAi-
ota otn dnpooIOTNTa OTaTIOTIKG OToIXEla Kal nivakeg Twv doAopovn-
Bévtwv otnv EZZA.20

Ta eykaivia tou «XoPietkou Mapadeloou» npaypatononBnkav otg 15
(OePpouapiou e TNV Napousia apKETWY «EKAEKTWV» NPOOKEKANUEVWY
ano tov NoAITIKG Kat EKKANGLAOTIKG XWPo, EKMPOsWNnwV dlapopwy
OWATEIWY, 0PYAVIOHWY Kal ENTPONWY, UaBnTwV e T0 EKNAIOEUTIKO
npoowniko, kaBuwg kat MAnBoug dlavooupévwy 6Bevapwv aviiKopHou-
VIOTIKWV (PPOVNLATWV KAt UMooTNPIKTWV Tou eBvikocoatahiopoU. Mpénel,
WOT600, Va onpelwBel nwg ot ekBéael autég ixav ataBepd katava-
YKOOTIKO Xapaktpa yla 1oug dnpdotoug popeig Kat TG AT, KAt nou
anpaivel 6t evoexdpevn anouoia looduvapouoe pe aneiBela og dlatayeg
Kal pa KUPWOEIG.

'OAeg o1 opthieg Katd tn Hidpkela Twv eyKavicv avadnpoacteltnkav otn
Néa Eupconn kat tnv Anoyeupanvi v enopévn. Meta€u exelvoov nou
nnpav tov Adyo ntav o levikog Aloikntrig Makedoviag, BaoiAelog Eipw-
vibng, o onoiog tévioe Ot «n €kBeon AeltoupyoUoe Katatoniotikd otov
eMnVIK6 Ao yia TG Npdgeig kat g eveépyeleg twv unoAaePikwy, ol onoleg
OTPEPOVIaL Katd Tou eAnvikoU €Bvoug Kat Tou xplotiaviopoU.»2! Me
aMa Adyia, n «koppouviotiki Aaidana» ouviotoUoe aneiAn yia 1o €6vog
kal T Bpnokeia, pe Tov efwtepikd exBpd va petatonidetal autopdtwg
and o " Paix o LoPietkn Evwon kat 1oug ouppaxoug tg. Av o
nNOAep0g autdg Atav pia oUyKpouon PETagy Tou KOpPUoUVIopoU Kal Twv
QVIIKOHMOUVIGTIKGV BUVANEWY (Kat 6x1 JeTagl Tou (pactopol Kal g
aVIQaoIoTKNAG cuppaxiag), 1te bev eKNANGOEL To Yeyovog Nwg Hetagy
TV «ONPAVIIKWY» NPOSWIKOTATWY nou napaBpéBnkav ata eykaivia
g ékBeong N piAnoav pe Akpwg KOAGKEUTIKA Ady1a yia TV Npoapopd
g otnv avBpwndtnta, cuykataheyotav Kat 0 avBdg tou BopeloeMadi-
TKou dwathoylkoU xwpou. Kanotol and autoug Atav pavatikol unoatnpl-
KTEG T0U £BVIK00001aAIOTIKOU KIVAATOG, Kanotol dMot anAwg «eBviko-
(DPOVEC-MATPIWTES,» Kal 6Aol padi opKiopévol exBpol ToU KopouvI-
opoU, ol onoiol péoa and opAieg Toug &ite ato padidpwvo, elte ota
tonoBetnpéva Peyagwva oy noAn unepacniotkay e oBévog TG
B¢oe1g Toug evavtia atov PNoAGERIKIKG Kivouvo.22

LUpQVa e Ta dnPocleUpaTa EKEIVIV TV NPEPWY, N EMOKEWIOTNT
otov Xwpo Tng ékBeang Eenépaae Tig npoabdokies twv dlopyavwtwy. Me
Bdon blaBeaipa otoixeia, nepinou 40.000 népacav and tnv ékBeon povo
otn Bsooahovikn kat GAot 110.000 ato oivoAd toug otn Makedovia. Ot
ouVIdkTeG BEBata TG oXeTIKNG auvodeuTikng nponayavdiotkng apBpo-
ypaoiag ékavav AGyo yia Koapoouppon, o€ pia npoanadela aopaiwg
Va OUYKPOTNGOUV UMoBETIKG avTIKOPUOUVIOTIKG epeiopata eviog g
(61a¢ g Kowvwviag. Ytnv npokelpévn nepintwaon o e§avaykaouog en’
anelAn twv onpoaiwv unaAAnwy Kal twv pabntwv oxoAelwy e Toug
baokaAoug Toug va entokeptouv v ékBean diafadotav and tn yeppa-
VIKN mponayavba wg npodyyeAog tng oUYKPOTNGNG EVOG EUPUTEPOU
QVTIKOPLOUVIOTIKOU PETWNOU VIO TNG EAANVIKNG KOIVWVIag.23

Entotpégpovag ota pnvipata twv ekBepdtwy g éxBeang, ot unpoaou-
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clergymen, representatives of different associations, organizations
and boards, students with their teachers and many intellectuals
that held strong anti-Communist views or subscribed to National
Socialism. However, it should be noted that visiting such exhibitions
was mandatory for public bodies and the elites, meaning that ab-
sence would signify disobedience and bring sanctions.

On the next day, Nea Evropi and Apogevmatini published all the
speeches delivered during the opening ceremony. Among the
speakers that day was Vasileios Simonides, General Administrator
of Macedonia, who pointed out that “the show would serve as a
guide for the Greek people regarding the actions and practices of
the Bolsheviks that had turned against the Greek Nation and Chris-
tianity."20 In other words, “raging Communism” posed a threat to the
Nation and to religion, with the external enemy thus being shifted
from the German Third Reich to the Soviet Union and her allies. If
this war constituted a conflict between Communism and anti-Com-
munist forces (and not between Fascism and the anti-Fascist al-
liance), then it was not surprising that among the “distinguished”
personalities that attended the opening ceremony or spoke favour-
ably about its contribution to humanity was the creme de la créme
of collaborationists in Northern Greece. Some of them were firm
pillars of the National Socialist movement, some others were just
“Nationalists-Patriots” —all sworn enemies of Communism who
had passionately advocated against the danger of Bolshevism in
their radio speeches or through the loudspeakers placed through-
out the city.2!

Newspapers reported that the number of visitors exceeded the
organizers’ expectations. According to the available sources, ap-
proximately 40,000 attended the show in Thessaloniki alone and
110,000 in the whole of the Macedonia region. The authors of those
propaganda newspaper articles spoke of crowds thronging the
show, in an effort to encourage the image of an anti-Communist
current inside society. In this case, civil servants, teachers and
school students visiting the show under duress were seen by the
German propaganda mechanism as a sign of a wider anti-Commu-
nist front ready to be formed within Greek society.2

To go back to the exhibition and its messages, the brochures with
the hammer and sickle, the Communist emblem, accompanied by a
skull, undoubtedly aimed to terrorize visitors. A terror enhanced by
the hostile attitude of Communism towards the Church, as show-
cased by the photographs depicting the uprooting of the clergy and
the destruction of churches in Russia. Therefore, the Church could
not stay away from this alliance, and was represented by Bish-
op Kallinikos (of Olympus). This was the same hierarch who had
represented the Greek Church and Greece in a visit to the mass
graves of Katin, an initiative taken by the Germans. In his radio
speech entitled “Three aspects of the Bolshevik danger: revolution,
panslavism, atheism” he explicitly sided with the Third Reich as a
defender of Western Civilization against Asian barbarism, claiming
that in this sense Greece's role was indispensable:

Greece and the Greek nation, that throughout their three-
thousand-year history learned how to recognize and bravely

LM3
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PEG UETO OPUPOOPENAVO, TO EUBANATOU KOPLOUVIOUOU OUVOOEUGHEVD
and pla vekpokepaAn, atoxeuav avapgifola oty npdkAnan tpopou
0TOUG EMIOKENTEC. TpOpog nou kaBiotato peyaAutepog e€attiag tng exBpl-
KNG 0TaoNG ToU KopouviapoU évavil ing EkkAnaiag, onwg anodeikvuav
PWToypaieg nou anotunwvav tov Eepidwud tou kKAnpou ot Pwala
Kal TNV KaTaotpogn Twv ekkAnalwv. Enopévwg, and tn ouctpdteuon
aut 6ev pnopoUoe va Asinel n EkkAnaia, nou eknpoownnBnke and
tov BonB6 eniokdnou KaMiviko (ev ONUpnw). Hrav o {blog tepdpxng
nou eixe eknpoownnael v eAAnvIKA EkkAnaia kat yevikétepa tnv
eMnviKn nAeupd, enoKenTOpevog e Yeppavikn npwiofoulia toug
opadikoUg tdpoug oto Kativ. Xtnv opihia tou and padlopwvou e titho
«Al pelg andyelg nept tou pnoAaePikikol Kivduvou, enavdotaalg,
navohautopdg, aBeia» ouvtdxBnke avapavoov peto I Paix, kaBuwg
unepaomnidotav tov dutikd noAitiopd évavt g aolaukng BapBapo-
NTag, Kal ané v dnoyn aut n EANGSa dev Ba pnopoloe va Aeinet:

H EANGG Kat To eMnvikov €Bvoc, To omolov eyvaploe Katd tv
unePTPLOXINIET (aTopiav Tou va dlakpivn kat avupetwnidn Bappa-
AéwG T0UG peyaloug QUAETIKOUG, eBVIKoUG Kal BpnoKeuTIKoUG
KIvOUvoug, 6ev undpxel oudepia apgiBoAia ot éxel Uyiatov kaBn-
KOV (WG NAVTOTE Kal anpepoV va apuven kal aywvioBn ohoyixwg
d1a ta moAUtipa 16ewddn Kat ayabd tou Aapnpotepou noAttiopoU
¢ avBpwnadttog, Ta onoia 1bewdn kat ayabad €yivav ev pon Twy
alwvwy ot atuhofdral kat eunveuatai tng Autikng Eupwnng.2s

Metd t Beooalovikn, n ékBean nepldbeuae Kal o AAEG NOAELG TNG
Makeboviag, pe v aBpda eniong oupETOXN Kal cUPBOAN EKNPOOW-
nwv tng EkkAnalag kat g eMnvikng dloiknang. H Bépota, n Ndouag,
n'Edeooa, n DAwpiva, dnou Kat ohokAnpwBnke n neplodeia tng kBeang
otg 29 Maptiou, Ntav JEPIKEG and TG UeYAAEG NOAEIG TG KEVIPIKNG
Kat Autikng Makedoviag nou eixav v «tUxn» va douv and Kovid ta
anodelktkd otoixela nou avayvwptdav oto I * Paix v 1Epd anogtoAn
¢ npootaciag Tou dutikoU noAttiopoy Kat Npoagdioav atov MoAEpo
T0U lpanootoAikd Kal KUpiwg oTaupopopIka XapaKINPLOTIKA.

1t Bépota, o diknyopog NikdAaog Zwypdpog eibe otov «XoPletiko
Mapddeloo» 10 dlafatpio yia t petdBaon tou otn Beacalovikn Kal
v avdAnyn and ekel auotnpatikwv npwtofoulicwv ato uynAdtepo eni-
nebo e akond v evonoinan g eBviKoooalaAloTikng kivnong oty
ENGba, wote va tnv kataotoet aflémiotn va nynBel g «Néag EAAG-
dag» péaa atn «Néa Eupwnn» tou Xithep. Exovtag vwpitepa dnpoatedoel
HepIka @ovadotikd dpBpa atov toniké Tuno Kal cuvunoypayel ia
npoknpUEN, Mou KatapepoTav evavtiov twv Yuhpaxwy, tou efpaiopo
Kal TOU TEKTOVIo0U, Tou avatéBnke n KEVIPIKN optAia PE Ty ukalpia
TV eykawviwv tng ékBeang «eni twv Bewpntikwy fdoewy, cuvdudoag
Tov Koppouviapdv npog tov MavoAauiopov.»2s

L1ov teAeutaio otaBud autng ing exBeatakng neplodeiag, atn Awplva,
10 TeAETOUPYIKG nepiAdpBave «evBoualwdEIG» €0PTACTIKEG EKONAW-
oelg ano tov Okeknaideutikd LUMayo OAwpivag Apiatotédn, aAAd
Kal nopnwoelg nponayavolotikeg opiAieg, onwg auth tou Nopdpxn
Kwvatavtivou Mnévn: «[...] H noAopévn avBpwnatng €xet kaBhkov
Va PETAOXN TOU aYwvog evavtiov Tou PnoAcePIKIKoU Gyoug onyeiwve
Kl NPOETPENE TOUG «MApOVIag va TPEWOUV EUAAPIKWE TaG OKEWELG Kal
TG Kapdiag Twv npog Toug NPWIKOUG paxntdg tou AvatoAikoU Metwnou,
ol orofot pe T0 PWTEVOV napadelyua tou YtaAivykpavt €deigav v
niotv twv npog tov Eupwnaikév noAmopdy, 0nwg ot npayovol ag
€1G TG BepponuAag.»2s

confront the great racial, national and religious perils, have
without doubt the highest duty to defend themselves and whole-
heartedly fight for the valuable ideals and goods of the brightest
civilization in human history, ideals and goods that in the pass-
ing of centuries became the pillars and inspirers of Western
Europe.z

After Thessaloniki, the exhibition travelled to other Macedonian towns,
with Church representatives and members of the Greek adminis-
tration rushing to the venues. Veria, Naoussa, Edessa, Florina -
where the show completed its tour on 29 March- were some of
the “fortunate” larger towns of Central and Western Macedonia to
witness the evidence that the Third Reich had been entrusted with
the sacred mission of protecting Western Civilization, presenting
their war as a mission and a crusade.

In Veria, the Lawyer Nikolaos Zografos used the “Soviet Paradise” ex-
hibition as a step that allowed him to move to Thessaloniki and take
up high-level initiatives with the aim of unifying the National Socialist
movement, turning it into a reliable leader of “New Greece” as a part
of Hitler's “New Europe.” Having earlier published pro-Nazi articles
in the local press and co-signed a proclamation that spoke against
the Allies, Judaism and Freemasonry, he was chosen to deliver the
keynote address in the opening ceremony of the show “on the theo-
retical bases, combining Communism and Panslavism."2

At the final stop of this exhibition tour, in Florina, the ceremony in-
cluded “enthusiastic” festivities organized by the Educational Asso-
ciation of Florina, Aristotle, and also pompous propaganda speeches,
such as that given by the Prefect Konstantinos Bonis: “[...] Civilized
humanity has a duty to take part in the struggle against the Bol-
shevist shame,” he noted —encouraging “those present to turn their
devoted thoughts and hearts to the heroic fighters of the Eastern
Front, who had proven their faith to the European Civilization guided
by the shining example of Stalingrad, in the footsteps of our ances-
tors in Thermopylae.”?>

The “Soviet Paradise” exhibition was, in reality, the inaugurating act
and the first big support mechanism allowing large-scale action
by the Thessaloniki-Aegean Propaganda Office that would become
more systematic and stronger by the end of the Occupation. Being
responsible for the entire area occupied by the Germans, the Of-
fice regularly sent propaganda material to the municipalities and
local communities, as well as the necessary detailed instructions
regarding distribution and billposting. In one such occasion, in Sep-
tember 1943, the Office informed the Mayor of Gallikos, Kilkis, that:

In the future we will send you regularly, by order of the Mili-
tary Commander and the General Administration, propaganda
material that will be delivered to you through the ordinary bus
service between Thessaloniki and your locality. Please have
this material posted at local public services, centres and private
enterprises and distributed to the populace. [...] We look for-
ward to paying a personal visit to your village and we hope
that there will be no room for complaints.2s



H ékBean «0 Loietikag Mapadeloog» anotéAeae atnv Npaypatikomnta
Tov eykaivio AiBo kat tnv npwtn peyaAn uAikotexvikn 6e€apevn yia ty
avaAnyn dpaang peyaAng KAipakag e pépoug tou fpageiou MNponayav-
bag Beaoahavikng-Atyaiou, mou péxpL o TAOG TG Katoxng ouotnpato-
notnBnke kal eviatikonolnBnke. (g unelBuvo yia Tov cUVOAIKO yepuavo-
KPATOUREVO XWPO, aNEATEAAE TAKTIKG 0TOUG ONPIOUG KAl TIG KOIVOTNTEG
nponayavoiotikd UNIKO Kat auvodeuTIKES akpIBelg 0dnyieg yia Tov Tpomno
b1avopng Kal ToIXOKGAANGNG Tou. L€ Jta TETola Nepintwon, evnpépwae
tov XentépPplo tou 1943 tov dnuapxo faAikoU KIAkiG ot:

Eig 1o puéMov Ba anoatéMwEV €1G UPAG TAKTIKWG, KAt EVIOAAV
ToU XtpatiwtikoU AtoikntoU Kat tg Fevikng AIoIKNoEwG, npona-
yavoLotikov UAikdv To onofo Ba pépn €1g updc to petal g Bea-
0aAoViKNG Kal TOU TOMOU GaG KAVOVIKWG KUKAOQOPOUV Aew®o-
pefov. MapakaAeioBe, dnwg pepipviaete Hid Ty toxokdMnalv Tou
UAIKoU ToUTOU €1G Bnp0o1a KaTaoTHATa, KEVIPA Kal IBITIKEG ENl-
XELPNOELC ToU TOMou aag, Kat &1a v dlavopnv ou €1g tov nAnBu-
opov. [...] Mpooexwg BéAopev eniakepBn NPOCWNIKWG T0V TeMoV
aag, kal eAniopev 6t bev Ba Exwplev kappiav agoppnv di¢ napd-
rova.2’

LTn ouvéxela o appodio tonikd Opoupapxeio KIAkis e€€0wae g oxet-
KEG viipekTiPeg npog t Nopapxia KIAKIG, platcviag tv npocoxn yia
MV NANPN CUPUOP(QWON OE AUTEC:

[...] Eniong 6€ov va yvwatonotnonte €1¢ toug Mpoédpoug twy
Kowvothtwy 6t opeidouv va pepiuvoly 6nwg To Napd g yeppa-
VIKNG AIOIKNOEWG anoaTeAGEVOV auToiG mponayavolatikov
UAIKGV EIKOVWV Kat NpoknpUgewv dlavépntal MpayHatikeg Kal
€1¢ Tov EAAnvikAv nAnBuapdv twv Kovotntwv. Map' ekdotn Kot-
votnt 6¢ov va optaBn ei¢’EAnY, dotig Ba avahdBn tv dlavopny
Kal ToixokOAANGIV Tou mponayavdiotikol UAikoU. Ba nto okonipov
Onwg 1o UAGV ToUTo TonoBethtal kal avaptdral €ig ta dnpdola
kataotpata (Nopapxia, Enapxia, Noookopeia, IxoAeia, taxubpo-
HIKG ypageia, Tpdnedat, npoBhKal KATagmHATY) Kat YEVIKWG EIG
0Aag tag unnpeoiag ativeg £pXoval €1G ENAPAV LE TO KOOV €1G
€PN Katapavn Kat auéawg unonintovia €1¢ v aviAnyly. Mpo-
nayavolotkdv UNKAV d€ov va ToIxoKoAGTaL Kal €1G Ta Kapeveia
Kal ta egnatdpla. Eig piav 1 kat neploootépag eig Kevipiknv Béatv
guploKopévag nAareiag tou xwpiou (xwpov eBdopadiaiag eunopo-
navnyUpewg, onoudaiag dlaotaupwaglg 0dwv KA.) d€ov va tono-
BetnBn pia peydAn nvakic npog avdpTnaly Twv EIKGVWY N Kal
va blaokeuaaBn kataAMnAwg o toixog piag oikiag. OpBov Ba nto
€4V 10 Navtoeldeg nponay. UMKAV toixokoAAdtal 614 KaAng ko-
Antikng ouaiag. Mpog toug Mpoédpoug twv Kovotntwy déov va
ekbwonte odnyiag d1d v auatpav eQappoyny TG wg avw dia-
1d€ewc. H yepuavikn aotuvopia Ba eAéyxn katd tag nepinoliag
v epappoynv 1wy dlatd€ewv toltwy, £1¢ nepintwatv o pn
OUPPOPPWaEWS, Ba kKaAn toug uneuBuvoug Mpogdpoug Twv
Kowvotntwv €1 anoloyiav kat Ba toug tipwpn. 28

AN ot nponayavdiotiKoU TUNoU UNOXPEWOELS TwV SNPOTIKLV KAt KoWVO-
TIKGV apXV deV 0AOKANPWVOVTaV [IE TNV avapTNon Kat th H1avopn Tou
UAikoU. Zto nAaialo Tou eviapépovtog tou Mpageiou Mponaydvdag «nepi
NG KATAOTAOEWG ELG TOV TOMAV aag, av undpxouy 1blaitepat duokoial,
nota eival n YevIkn Kataotaalg Kat to ¢povnpa tou nAnBuapoy, wg Kal
N OXEOIG TOU MPOG TOUG OUPKOpITAg,» KaAolvtav va ouvtdgouv «daov
10 buvatdv taxutepov oxetknv ekBeatv, n av oupPn va eABete ig Ty
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Then the competent local Garrison Headquarters issued the rele-
vant directives addressed to the Prefecture of Kilkis, demanding
full compliance:

[...] Moreover, you should notify the Presidents of the Com-
munities that they must physically distribute to the Greek
population of the Communities the propaganda material of
pamphlets and posters sent by the German Administration.
Each Community should appoint one Greek person respon-
sible for distributing and billposting the material. This material
should be placed and posted in public establishments (Prefec-
ture, District, Hospitals, Schools, Post Offices, Banks and shop
windows) and all services dealing with the general public, at
spots that such material would be conspicuous and readily
seen. Propaganda material should also be posted in cafés and
restaurants. A large notice board should be placed in one or
more central points in the village square (the local weekly
bazaar, public establishments, main road crossings, etc.).
Modified house walls could also be used to this end. Good
quality glue should be used for posting such propaganda
material. You must issue instructions to the Presidents of the
Communities to strictly follow the above order. German Police
patrols will ensure that such instructions are met, otherwise
Community Presidents in charge will be called to account and
punished.?”

However, the propaganda obligations of the Municipal and Commu-
nity authorities were not limited to material distribution and posting.
The Propaganda Office showed an interest “in the conditions of your
locality, whether there are specific difficulties, what is the overall
situation and people’s beliefs and what are their relations with the
bandits,” and therefore the authorities were obliged to draw up “as
soon as possible a report, or if you visit Thessaloniki, you can come
by the service’s offices at 63, Nikis Avenue, 1st Floor."2s

Occupied by the Germans, Macedonia constituted a German and
a Greek microcosm alike, defined, however, by all those charac-
teristics of the Occupation period. Overall, German propaganda in
Greece acted as an incubator of a generalized civil conflict, and in
this regard, reaped significant fruits from the fertile soil of division.
A deliberate exploitation of prewar national fissures was turned into
firm German tactics that were systematically followed throughout
the Occupation. As a result, it is not a distinctly Greek paradox that
an increasing number of volunteers had joined the collaborators’
forces by the summer of 1944, i.e. when Greece was declared a
war zone ahead of the German evacuation of the majority of its
troops. The divisive and terrorizing propaganda had not ceased to
transfer the message especially to the rural population: those not
able to defend themselves would be a potential victim of ELAS's
Communist partisans just before and certainly at the moment of
liberation.2?

And as is usually the case with political propaganda, this too proved
to be a slow-burning bomb that was not defused immediately after
the departure of German troops and that detonated in the private
and state hands of the postwar and post-Varkiza Treaty regime.

MAS



EAEYOEPIA IKAPA - ZTPATOX AOPAANAX
O «FOBIETIKOZ MAPAAEIZOL» STON «EAAHNIKO MAPAAEIZO» TOY I PAIX. H TEPMANIKH MPOTATANAA STHN KATEXOMENH EAAAAA, 1941-44

Beaoalovikny, va enioke@Bnte ta ypageia tng unnpeaiag, Aewpapog
Nikng 63, A" ndtwpa.»?

H yepuavokpatoupevn Makedovia ouyKpdtnoe €vav yepHAvIKO Kal
TaUTOXpova EMNVIKG HIKPOKOGHO, Mou SlakpiBnke 6pwg and 0Aa exelva
10 XOPOKTNPLOTIKA YVWPIOHaTa NG KATOXIKAG NEPLO6OU” GUVOAIKA oty
EAG6a n yeppavikn nponaydvoa Katéatn o EEVIGTNG pIaG YEVIKEULE-
vNng eJQUALAG aUyKpoUGNG Kat and auth Ty anoyn £6pEYE anpavtl-
koUg kapnoUg ato yOvIpo xwpdpt tou dixacpoU. H eakeppévn diedpuvan
TV NPOMOAEPIKWY €BVIKWV pnypdTwy Hetatpdnnke oe anapéykAtn
YEPHAVIKN TAKTKA Kal akoAouBnBnke ouoTnPaTKA EXPL T0 TEAOG TNG
Kartoxng. (¢ ek toUtou, dev anoteAel eMnvikn napadogotnta 1o paive-
Hevo tng au€avopevng eBehoviikng éviagng oe dwalAoyika Tunpata
HEXPL Kal T0 KaAokalpt tou 1944, dtav GnAadn n EANGda knpUxBnke
eundAeun {wvn VOYEL TNG EKKEVWONG TG and Ta YEPUAVIKG oTpateU-
uata. Kat auté yiati n Gixaoukn nponayavoa 61d g tpopokpatiag eixe
(povtioel va petagépetal atabepd To Pnvuua npog Toug aypotikoUg
Kupiwg nAnBuapoug: Onotog bev Ba ntav o BEon va unepacniotel Tov
£0UTO Tou, Ntav duvapel unoynglo BUla TV KOPUOUVIOTWV aVICPTWY
toU EAAX Aiyo nptv kat pe BeBaidtnta t ottypn g AneAeuBepwong 30

Kal 6nwg oupBaivel cuvnBuwg pe v noAtukn nponayavoa, anodeixBnke
Kal otnv nepintwon auth pta BpadupAeyng BopBa nou bev eCoudete-
pwBnke apéowg Petd T yeppavikn anoxwpnon kal e€eppdyn ota
IOlWTIKA Kal KpaTiKA XEpla Tou WetanoAepikoU Kat petaBapkidiavou
kaBeatwrog g naAivapBuwang. ToTe, e TOUG VEOUG OVTIKOPMOUVIOTEG
va avahapBdvouv 6pdan, ot Betepavol tg Katoxng enaipoviav yia
dlopatikottd toug, {ntwvtag va katoxupwBel o Npdtepog aywvag
T0UG. Anoatwnouaav PuaIkA akavoaAwdwg Ot eixav aywviatel and to
YEPHAVIKO PETEPIT, o€ €vav NOAeHo pe yeppavikd omAa kal pe egioou
POVIKEG AEEEIC bavelapéveg and to vadiotikd aAAa Kal and to eAANVIKO
PEMEPTOPIO TNG AVTIKOPMOUVIOTIKAG UaTEpiag Tou MeaonoAépou.3!

KataAnktikd, ol enionudvaelg tou Xaykev GAdioep, 1o 1990, ot éva and
10 NPWTA Kelpeva yla v nponaydvoa, 6tav Kat Ing npoodwae Tov
XapaktnpLapo «OipopoUpevo 6nAo,» anodelkvUovtal onpepa eCAIPETIKG
enikalpeg, (owg Mo enikalpeg and note:

[...] To vadiotiké npétuno tg nponaydvoag yia ESWIEPIKN Kata-
vaAwaon bev pnopouae Aoindv va petapuieuBel akpita oe Eevo
nepiBaAhov kat idlaitepa dtav auto, atn eyaAn Tou NAEloYnaia,
anootpepatay T Bewpleg Tou vadiopoy, Kat pUOIKA aKOpa neplo-
00TENO, TNV NPAKTIKA TOUG EQAPHOYN and T0 KATOXIKO KaBeaTw.
[...] AvtiBeta, n ‘apvnukn’ (BlaBpwtkn, MOAWTKN, dlaonactikn)
nponaydvoa nou ndn katd t dldapkela tng Katoxng pdvnke nio
anoteAeapatikn, anodeixBnke ato e§ng e€atpetikd avBextkn. To
dnAntpto Mou a0 anAGXepa autn EXUTE KaL T0 KakA Mou £0Melpe
e€akohoUBnae va BAactaivel eni dekaetieg. MpoindBean dpwg
yla 10 oploTikd Eepidwia twv unoloinwy autwy (o€ vooTponieg,
opoAayia, cuvBnpatoAoyia, KAn.) eival n guveldntonoinon g
Unapgng tng.32

Then, when the new anti-Communists took power, Occupation
veterans rejoiced over their perceptiveness, demanding that their
previous battles be recognized. Of course, they blatantly concealed
that they had thrown their hand in on the side of the Germans, in a
war that was waged with German weapons and with equally lethal
words chosen out of the Nazi and Greek repertoire of interwar an-
ti-Communist hysteria.30

As a conclusion, Hagen Fleischer’s remarks made in 1990 in one
of the first texts on propaganda in which he called it an “ambigu-
ous weapon” prove to be especially pertinent even today —perhaps
more than ever:

[...] The Nazi propaganda model intended for internal con-
sumption could not be unthinkingly transferred into a foreign
context and especially if most of the population did not favour
Nazi theories, neither, of course, their implementation by the
Occupation regime. [...] On the contrary, the “negative” (corro-
sive, polarising, divisive) propaganda that had already proven
its efficiency during the Occupation, turned out to be extremely
resilient from that time onwards. The poison it so avidly spread
and the evil it seeded continued to grow for decades. To realize
its existence is a precondition to unroot those remnants for-
ever (in mentalities, terminology, slogans, etc.).3!
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1 EAdxiota éxouv ypagel yia T yeppavikh nponaydva npiv Kat Petd T katdAnyn tou eMnvikoU e6G(ous kat o kaBe nepintwon Aeinel pia ouotnpatika doukeld yia 1o {htnpa aute.
ApKETEG EwG ONPEPT EKOATEIS ENIKEVTPOVOVTAL WG €N T0 MAEIOTOV 0TN HEAETN TG EIKOVAG KAl TNG Pwioypapiag ev yével wg nponayavdiatikol ukikal. BX. evbeiktika Hpw Katoapibou
kat lodvvng Métalavog, emiy., Avanapaotdaeig tg Katoxig pwroypapia, (atopia, pvrun, NMpaktkd nuepidag ato mAaiato g ékBeang «Xto nepiBpto tou noAépous (Mouaeio Bulavuvou
MoAwopou, Beoaadavikn, 8 Anpthiou 2016) (Beaaaovikn: Mouaeio Budavuivod MoAmapay, 2016). AAkng =. ZavBakng, Qwroypagia kat nponaydvéa. Movddes mponaydvéag tou
yeouavikou atpatou, 1939-1945, w0p. A, (ABrva: Exboaeig Mikntag, 2012). Takng A. Wapaxng, Nrokouévia katoxig g yepuaviknig nponaydvag (ABrva: Exboaeig Kaotaviwn, 1980).
Eivat 6e a€lo entonpavang ot and tv ékboan pe Bdon  suloyn pwrtoypagiwy tou Bupwva Mitou Aeinouv eibikég avapopeg yia v nponayavoa, BA. Avva Mapia Apoupnolkn
kat laoovag Xavbpivag, H Beaoadovikn katd m yepuavikr katoxn (ABrva: Ekbdaeig Motapdg, 2014).

2 Rede Adolf Hitler (Adyog Ab6Apou Xitkep), 4 Maiou 1941 (ABAva: 1941), 21.

3 EMinviké Aoyotexviké lotopiké Apxefo-Mopgwriké 16pupa EBvikng Tpdnedag [EAIA-MIET]. Apxefo Boulyapikic Katoxng kat Mponayévbag, Ynoupyeto Eowrepikdv, gdk. 1: «ExBeolg
10U MntponoAitou Mapwvelag kat Bdgou nepi g dnpioupynBeiong kataotdoewg ev T |. MntponoAel petd v lepuaviknv Lpatwukny katoxnv. A. * feppavikn Lpauwtikn Katoxn
and 6 Anpihiou-20 Anpthiou 1941.»

40 Xithep, napabBétovrag toug Adyoug nou eixav wBhcet otnv andgacn eioBoAic otnv EANGSa, avayvplae Thv enippon Mou Eixe aokAaeL atov (610 o apxaiog eNAnvikdg noAmapdg «and
tov onofov e€enopeuBin dAote o npwtov Pwg e avBpwnivng wpatdtntog Kat alonpeneiag,» Rede Adolf Hitler, 11.

5 'Eypape oXeTKd e nepopnvia kataxmpnang v 7n louhiou 1941: «0 epxopdg twv Neppavedv.-Mpm aviipaon tou mAnBuciiod n nepiépyeta. Apéow Hetd n anoyonteuon. Toug nepieve
MoAU nio anoudaioug Kat otnv eppavion kal atnv opydvwan. Ayann npog toug leppavoug dev unnpxe noté otnv ENada, unnpxe opwg avékaBev évag BoAdg Baupacpog and pakpid
(y1a tn dvapn toug, to alotd toug, T coBapdtntd toug). H enapn pad{ toug kAAviae autdv to Baupacp. H anoyonteuan kopugwBnke Gtav dpxiaav va pépouvat oknpa, va natouv
1a aniua, va apnadouv ta ndvta. 0 nAnBuapdg oxnpduae v eviinwen Nwg kavouv NoAepo yia va edve 6,1 Bpiakouv oTIG KATAKINPEVEG XWPES, NwG b€ akotiCouvtal yia GMo tinota
010V KGa0. ApXIOE TOTE Va ToUG KOItAdel oav Katwtépoug tou. [...],» BA. Tipyog Beotokds, Tetpddia nuepoayiou, 1939-1953, emp. Anpntpng Ti0Bag (ABAva: BifAlonwAeiov g
Eotiag, x.x.€), 264.

6 Tia T otadlakn petaBoAn Tou kAipaTog Kat T petatponn Twv leppaveov o€ otéxo Twv aviaptav BA. Xaykev OAdioep, Zéuua kai IBdonika. H EMdba e Katoxrig kai e Aviiotaonc,
1941-1944 (ABrAva: Manadnong, X.X.£.), 334-342.

7" T tétola napadetypata otn Makedovia oe éva npcipo oo BA. Tpdrog N. Aopdavdc, EMnveg evavtiov EMAvawv. 0 kdapog twv Tayudrwv Aopaleiag oty katoxixri Osaoadovikn,
1941-1944 (Beooahovikn: Enikevipo, 2006), 49 k..

8  Tia tov epappoZOpEVo PNXaVIOE Twv avTNoivwy 6 0UGTNYA YEVIKEUPEVNG TPOHOKPATNONG TwV GAXV Kal EMOHEVAIS aVIINAPAYWYIKG TNV KaTdnvién Tou avilotaslakoy evénhou
unokelpévou BA. evbelkuka, Ztpdatog N. Aopdavd, To aiua twv abwv. Aviinoiva twv yeppavikey apxwv Katoxig atn Makedovia, 1941-1944 (ABnva: Eatia, 2007). Na pia ouvolikétepn
Bewpnon twv avuinoivay, BA. Loukia Droulia kat Hagen Fleischer, eni., Von Lidice bis Kalavryta. Widerstand und Besatzungsterror. Studien zur Repressalienpraxis im Zweiten Welt-
krieg (Berlin: Metropol Verlag, 1999).

9 Evbekukd, Néa Eupconn, 26 OeBpouapiou 1943. Eibikétepa yia 1o ditnpia tou «ePpatopnolaePikiopol» wg akpoywviaiou AiBou tg vadiotkig 16soAoyiag kat nponayévoag, e apempia
™ yeppavikn dkpa 6e€ia petd o €hag tou A Maykoapiou MoAéuou BA. Wolfram Meyer zu Uptrup, Kampf gegen die 'jiidische Weltverschwarung.“ Propaganda und Antisemitismus
der Nationalsozialisten, 1919-1944 (Berlin: Metropol Verlag, 2003).

10 Evbewkukd BA. ot Néa Fupconn nhaBog dnpoateupidtov yia toug prives OePpoudpio-Mdptio 1943.

11 Hagen Fleischer, "Deutsche ‘Ordnung’ in Griechenland, 19411944, oto Von Lidice bis Kalavryta, 172.

12 Tia h cuykpdtnon g eupltepng eBVIKIOTIKAG avtiotaong wg andvinon oty npékAnon tou EAM-EAA BA. evbeiktkd, Bdiog Kahoypndg, To aviinaAo 6éog. EQvikiatikég opyaveooeig
aviigraong omnv katexduevn Maxedovia (1941-1944) (Beaaahovikn: University Studio Press, 2012).

13 Qliver Lorenz, "Die Ausstellung, Das Sowijetparadies: nationalsozialistische Propaganda und kolonialer Diskurs,“ Revue d’ Allemagne 48, ap. 1 (2016): 121-139, https://journals.
openedition.org/allemagne/376. Aristotle Kallis, Nazi Propaganda and the Second World War (Aav6ivo: Springer, 2005), 76-83. Ann C. Granata kat Cheryl A. Koos, The human tradiition
in modern Europe. 1750 to the present (Advxay: Rowman & Littlefield, 2008), 140-141.

14 Xéykev OMdiogp, «H vadiokn nponaydvba ot Katoxs: éva Sipopolpevo mho,» ato EMdba 1936-1944. Aatopia-Karoxr-Avtiataon, Mpaktikd A” AieBuods Tuvedpiou Zoyxpovng lotopiag,
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«ANEPPIOBH
YNO EPMANIKHZ MPE2BEIAL

HTENIKH AIEYBYNZH TYTOY KAI PAAIODQONIAY
TON EAAHNIKQON KATOXIKON KYBEPNHZEQN
KAI'H AOTOKPIZIA KINHMATOI PAOIKON TAINION
THN TEPIOAQ 1941-1944

MNavvng MkAapivag
Ap Nedrepne kat Zuyxpovng lotopiag, Apxetovéuog,
levikd Apxeia tou Kpdtoug

H Aoyokpiala, wg eniBoAn eAéyxou Kal meploplopwy ot dnpdala
€kppaan 1bewv Kat avuAiyewy, anoterel Gopiké atoixelo kaBe npona-
yavdag kat auvodoindpo g e€ouaiag, 16{wg atnv 0AOKANPWTIKN Kal
autapxikn g popen. H EAAGda dev €atpeital and to yeviké autd mhaiato,
agoU Topn aTnv 10Topia TG KPATIKNG Aoyokplaiag anoteAel n diktatopia
Tou Metad. Méxpi 1o 1936, n Aoyokpiaia ot dnpdata Ekppaon avuin-
Wewv Kat 1bewv ntav Kupiwg kataotaAtkn. H diktatopia tou Metagd
€l0NYaye Kal cuotnpatonoinge Ty évvola tng NPOANMTKNAG Aoyokploiag
HE Baotkd Unxaviopo epappoyng g to veoouatabev to 1936 Younoup-
yelo Tunou kat TouptapoU. To uguNoupyeio, GUNPWVA HE TOV LOPUTIKG
T0U VOO, avardpBave tn Hlapwion g KOWVAG YVWHNG Kal ToV EAEYX0
OAwv Twv dnpdolwv ekdnAwaoewv, e§aopaAidoviag Ty Eviatn Toug eviog
10U NAaiaiou Twv eBvikwy napaddoewy Kal ibewdwv.! Metd t alotacn
TOU UQUMOUpYEiou wg UnxaviopoU nponayavoag kat dlagwtiong,2 ako-
AoUBnoe n ouyKpATNaN £VOG VopIKOU MAAIGiou NPOANATIKAG AOYOKPL-
olag oe Tuno, ekdoaelg, Kivnpatoypdpo, tpayoudt kal Béatpo.3 To You-
noupyeio Tunou kat Touplopoy, agou avélaBe v nponaydvoa g
noAepikng npoondBetag tng EAAGdag v nepiodo 1940-1941, auvéxiae
va Aeltoupyel Kal JETa v Katdkinen g Xxwpag ano toug lepuavoug,
aoKWVTag Kavovika tv neplodo 1941-1944 1g AoyoKpIukég kal npona-
YaVOIOTIKEG TOU OPLOBIOTNTEC,

To apBpo pou npoonaBel va iepeuvnael auth T paivopevikd napabogn
ouvUnapgn Twv EMNVIKWY KPATIKWY MNXavIGPWY AOYOKPLO{ag e Toug
avtioTolxoug Pnxaviopoug twy leppavay Kat ltaAwv katakntwy. H
ouvUnapgn auth yevvael Jolpaia pwTnata yia To T AOYOKPIVE Kal Mwg
unopoUae va aokNael v appodiotnta tng Aoyokptaiag o Younoup-
yelo Tunou ev péow EEvng oTPATIWTIKAG KatoxNg GAAG Kat nola Atav
N OXEON TOU € TIC YEPUAVIKEG N ITAAIKES UNNPETiES AoyoKplaiag Kal
nponaydvoag. To dpBpo enixelpel va anavinoel ota napandvw epwin-
Hata, €xovtag wg Bacikn mnyn 1 anoonaspatikg, yia v nepiodo 1941-
1944, apxeio g levikng AicuBuvang Tunou kat Padlogwviag nou cwdetat
ota levikd Apxela tou Kpdtoug otnv ABnva kat divovtag €ugaon otnv
nepintwon g Aoyokplalag Twv KIvnpatoypagIkwy taviwy, 0nou 10
ow{BEevo apxelakd UAIKG eivat nhouatdtepo.4 H épeuva eival oto apxIko
NG 0Tadlo Kat €60 AVaKOIVWVOVTAL Td NPWTA NG anoteAéouara.

Metd v kataAnyn g ABrvag and  Béppaxt atg 27 Anpihiou 1941,
10 Younoupyeio Tunou kat TouplopoU oUVEXIE va ATtoupyel KaVOVIK.
Me NopoBetixd Aidtaypa g katoxikng KuBépvnang TooAdkoyAou otig
8 Maifou 1941, ot appodidtnteg Tou ugunoupyeiou petaBiBaatnkav otn
levikn AieuBuvon Tunou kat Padlopwviag nou auykpotBnke wg unnpe-
ala tou Mpoédpou g EMNVIKAG KaTOXIKNAG KUBEPVNaNG. ZUPPwva pe

“REJECTED
BY THE GERMAN EMBASSY”

THE DIRECTORATE-GENERAL

FOR PRESS AND RADIO UNDER THE GREEK
COLLABORATIONIST GOVERNMENTS AND
FILM CENSORSHIP DURING THE OCCUPATION
OF GREECE BY THE AXIS POWERS (1941-1944)

Yannis Glavinas
Historian PhD, Archivist, General State Archives

Censorship, as an attempt to control and restrict the expression of
ideas and opinions in the public sphere, is a core structural element
of any propaganda apparatus and is associated with power, espe-
cially in its totalitarian and authoritarian form. Greece has been no
exception: a decisive moment in the history of its state-run censor-
ship was the dictatorship of loannis Metaxas. Until 1936, censorship
of the public expression of opinions and ideas was mainly repres-
sive. The dictatorship of Metaxas introduced and systematized the
concept of preventive censorship and in 1936 set up an Under-Sec-
retariat for Press and Tourism that acted as the main censorship
agency. According to the respective law, the Under-Secretariat in
question was founded with a view to enlightening public opinion and
monitoring all public events, making sure that they conformed to
national traditions and ideals.! After setting up the Under-Secretariat
as a propaganda and enlightenment mechanism,? the dictatorship
established a legal framework of preventive censorship with the aim
of monitoring the press, publishing and film industries and the pro-
duction of songs and theatre plays.3 The Under-Secretariat for Press
and Tourism undertook Greece's wartime propaganda activities in
the years 1940-1941 and continued to operate after the Germans
occupied the country, carrying out its usual censorship and propa-
ganda activities between 1941 and 1944.

In this paper, | tried to explore the seemingly odd fact that the Greek
censorship apparatus operated simultaneously with the respective
mechanisms employed by the German and Italian overseers. This
coexistence gives rise to questions about what was censored by
the Under-Secretariat for Press; how the Under-Secretariat could
exercise any censorship authority under a foreign military occupa-
tion; and finally, how it related to the German and Italian censorship
and propaganda agencies. The current paper and associated re-
search seek to answer the above questions, using as a key source
the fragmented passages of the Directorate-General for Press and
Radio’s archive for the years 1941-1944, as found in the General
State Archives in Athens, and focusing on the case of feature film
censorship, where the extant archival material is more extensive.
The research is still in its early stages, and this is the presentation
of the first results.

Following the Occupation of Athens by the Wehrmacht on 27 April
1941, the Under-Secretariat for Press and Tourism continued to op-
erate as usual. By virtue of a Legal Decree issued by the Tsolakoglou



10 61dtaypa, okonog g levikng AteuBuvong ntav, avapeoa oe GAAa,
N 81aWTON TG KOWVAG YVWHNG Yia ta eMnvikd {ntpata, n e€ywan
Tou €BvikoU Kat BpnaokeuTikoU ppovnpatog Twv EAAvwv kal n avantuén
TWV 0pXWV T0U KOWWVIKOU KaBeatwtog, aU(pwva Pe TIG EAANVIKES
ouvBNkeg.5 Meta t aUataon g levikng AieuBuvang, akoAoUBnae n ek
VEOU aUYKpATon Tou VopikoU nAataiou doknong TG Kpatikng mpoAnmi-
KNG Aayokplaiag oe Kivnuatoypdpo, BEatpo, HOUGIKN Kal EKBOTELS LE T0
NopoBetxd Aidtaypa 1108 tou 1942 kat tov Nopo 485 tou 1943.6 Ty
ouaia npdkeltat yla cuotnyatonoinon twv dlatdEewv Aoyokplaiag Kat
g bladikaoiag Goknang g nou €Betav ot vopiol tou kaBeatwrog Metaga,
Xwp(G KANoleg onpavIIKEG AAATYE,

Bdoel twv napandvw dlatdewy Kat Pévoviag atnv nepintwaon tou
KIvnpatoypd®ou nou pag evOlapEpel, ol ETalpeieg dlavoung Kivnpato-
YPaQIKWV Taviwv énpene va unofaMouy ot AieuBuvan Adikng Ala-
pwrtioewg tng levikng AteuBuvang Tunou kat Pabioguwviag aimoelg
xopnynang adelag npofoAng otig onoieg enioUvantav mv nepilnyn
g unoBeang Kat avtituna tou cevapiou. Ot anoelg diapiBddoviav oty
Enrponn EAéyxou Kivnpatoypaikwy Tavicov nou anoteAoUviav and
avwtepoug unaAnAoug g AtelBuvong Adikng Alagwrtioewg, aflwpa-
TIKOUG TG Xwpo@uAakng Kal tg Aatuvopiag MoAewv Kal evVog eKMpo-
awnou g MNMaveAnviag Evwong Kivnpatoypdgwv. H Enttponn Bdoet
TWV OTOIXE{WV TWV aNTEWV KAt Twv G0KIaotKwy npofoAwy pnopolae
va anayopeuoel tnv npoBoAn piag taviag Kal va apalpEcel 0pLOJIEVES
oKnVE N B1aAdyoug edv Ekpive OTL n tawvia N THAPATA g endpoloav
«eniBAaBwg» otn veoala, dlatdpacaav i dnudata tEn, nponaydvor-
av avaTpEMTKES Kal aVTIKOWWVIKEG Bewpieg, duapnuoloav T xwpa,
UMOVOHEUAV «TaG UYIE(G KOWVWVIKAG Napadoaelg» Kat 1a oUpQEPOVIa
ToU eMnvikoU Aaou, npoagBalav th xplatiavikn Bpnakela n atepouvtav
kaMexvikn a€ia. H Enitponn ntav appodia yia tov xapaktnplopo piag
tawiag wg KataAnAng 1 akatdMnAng &I avnAikoug, pnopouae va
anayopeloel Ty npoBoAn Yiag Talviag 0 CUYKEKPIUEVEG MEPIOXEG TNG
XWPag, eve eixe 10 dikaiwya, ava ndoa ottypn, va avakaAéoel v ddela
plag tawviag «bid Adyoug yevikwipag gUoEws.» To Vopike nAaiolo
doknang AoyokpLoiag nou nepIEypaya napandvw anoTUNWVEL Kat T0
T undpxet 1, kaAUtepa, Tt Ba pnopoloe va undpxel ato apxeio g levi-
kng AtelBuvong Tunou. To apxeio Aaindv nephapBavel altoelg ETalpelwy
dlavopNG KIVNHATOYPAPIKWY TAVILV Yia XopAynan ddelag npoBoAng,
TG Gdeleg npoPfoAng mou €e6ide n appddia AlelBuvon Adikng Alapw-
tloewg, nepANYELS Twv UNOBETEWY TwV TAVIY, YEPHAVIKEG GDEIES
npoBoAng, eAdxiota BiAia pe otoixeia kat oxOMa yia T Talvieg yia Tig
onoieg unoBAnBnkav artaelg xoprynang adelag npofoAng kaBuwg Kal
1a BiBAia npwrokdMou g levikng AietBuvang nou kaAUntouv OAn
mv nepiodo 1941-1944 (Ewk. 1).

Apgowg petd tn ouotacn tng, n fevikn AlelBuvan Tunou Goknae TG
AOYOKPITIKEG TG aPH0BIGTNTEG GTOV XWPO ToU Kivnpatoypdpou. ZU-
Pwva pe 1 €yypapa tou apxeiou, n npwin adela npofoAng Kivnpato-
YPAQIKAG tawviag otnv katexopevn ABhva d6Bnke and t AielBuvon
Aadikng Alapwrtioewg g levikng AlelBuvang Tunou oug 14 Maitou 1941
Kal apopoUae npoBoAn enikaipwy (newsreels) otov Kvnpatoypaeo
Jivedk. Méxpikattov Aeképpplotou 1942 n AiedBuvan Adikng Alapwti-
oewg e€€6woe 1.867 adeleg npofoAng taviwv ouunepihauBavopévawy
v enikaipwy.” Ooov apopd Toug AOYoKpITEG, autol Atav Kupiwg
undMnAot g levikng AietBuvang Tunou, oe peydio BaBuo ot iGlol
nou ackoUaav Aoyokplaia Kat katd  diktatopia tou Metaga. Onwg,
0 Avbpopéyag Kwvatavtvidng, Bouleutng kat dnpoctoypd®og nou

Government on 8 May 1941, the authority of the Under-Secretariat
was transferred to the Directorate-General for Press and Radio that
was set up as an Office under the President of the Greek collabora-
tionist government. According to the Decree, the Directorate-Gen-
eral aimed, among other objectives, to enlighten public opinion
on Greek affairs, to elevate the national and religious spirit of the
Greeks and to develop the principles of the social regime under
the conditions in Greece.5 After setting up the Directorate-General,
the government updated the legal framework governing state-run
preventive censorship in films, theatre, music and publications by
virtue of Legal Decree 1108 of 1942 and Law 485 of 1943.6 In re-
ality, those laws organized the censorship provisions and related
procedures used by the Metaxas regime in a more systematic way,
making no significant changes.

According to the above provisions, and focusing only on cinema, which
is our case of interest, film distribution companies had to file an
application to the People’s Enlightenment Directorate of the Direc-
torate-General for Press and Radio, asking permission to screen a
film and attaching the plot summary and script copies. Applications
were then forwarded to the Film Monitoring Board that comprised
senior officers of the People’s Enlightenment Directorate, Gendar-
merie and Police Officers and a representative of the Pan-Hellenic
Union of Cinemas. Based on the information contained in the ap-
plications and pre-screenings, the Board could prohibit a film's
release and cut certain scenes or dialogues on the grounds that a
film or parts of it might have a “harmful” effect on the youth, disrupt
public order, propagate subversive or anti-social theories, defame
the country, undermine “healthy social traditions” and the interests
of the Greek people, insult the Christian faith or lack artistic value.
The Board was responsible for labelling a film as appropriate or
inappropriate for minors, had the power to prohibit a film in certain
regions of the country as well as the right to revoke a license, at
any time, “for reasons of general character.” The legal framework
for censorship described above gives an idea of what the contents
of the Directorate-General for Press" archive are, or rather should
have been. The archive contains applications filed by film distribution
companies asking for film release licenses, film release licenses
issued by the competent People’s Enlightenment Directorate, film
plot summaries, German release licenses, some books containing
comments on the films for which release license applications were
filed and protocol records kept by the Directorate-General for the
years 1941-1944 (Fig. 1).

The Directorate-General for Press exercised its censorship authority
in the cinema immediately after it was set up. According to the ar-
chival documents, the first release license in occupied Athens was
issued by the People’s Enlightenment Directorate of the Directo-
rate-General for Press on 14 May 1941 and concerned the screen-
ing of newsreels at Cineak. Up to December 1942, the People’s
Enlightenment Directorate issued 1,867 film release licenses, in-
cluding licenses for newsreels.” With regards to the censors, those
were mainly officers of the Directorate-General for Press, to a great
extent the same persons that carried out censoring activities un-
der the Metaxas regime, such as MP and journalist, Andromegas
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omv Katoxn ntav npoedpog g ENTponng eAEyxou Kivnpatoypa-
PIKWV Taviwv Kal AieuBuving g Adikng Alapwtioewg, ol AOYOTEXVES
lepdatpog Avvivag, KAéwv Mapdoxog k.4.8

Ano v neptypagn g Aettoupyiag Tou Pnxaviopou Aoyokpiaiag twy
eMNVIKWY KATOXIKWV KUBEpVACEWY, Aginel 0 nio anpaviikg napd-
YOVIOG: Ol YEPUAVIKES Kal, PExpL Tov XentépPplo tou 1943, ol (taAkeg
duvapeg katoxng. Eivat autovonto 0t 0 EAANVIKGG pnxaviopog Aoyo-
kplolag 6ev Ba pnopoUoe va Aettoupyel ave€aptnta and Tov AoyoKpITIKO
Kal nponayavolotkd Pnxaviopo Twv SUVAPEWY KaTOXNG, €0TW Kal av
0 HETaEIKAG AOYOKPITIKAG UNXAVIOHOG EIXE KOIVEG OTOXEUTELS JE TOV
avt{oToIX0 YEPUAVIKG, 6MWG, Yia napadelyua, oty aVIUETWNIoN ToU
KOUOUVIOTIKOU KivdUvou. Ta €yypapa Tou apXeiou oKIaypapoUv Tov
PONO TV YEPHAVIKWV, KUPIWG, AOYOKPITIKLV UNNPECLWV KAl TIG OXETELG
T0UG e T eNnVIkEG enttponég Aoyokplaiag. Etal, yia va npoPAnBel
Hia tatvia énpene, ektdg and v adela npoBoAng g eAANVIKNAG levikng
AiglBuvong TUnou, va €xel Kal v GOELa TwV YEPUAVIKWY OPXWV KATO-
xhe. H dladikacia npoéPAene npwrta v KatdBeon g aitnong otn
levikn AtevBuvan TUnou Kal PeTd thv €k6oon g YEPHAVIKNG Gdelag,
XwpI(G va tNPE(tal Navta auth n oelpd. APKETES POPEG, OTIC AITNTELS TWV
KIVNOTOYPAQIKWY ETAIPEILV Mpog T [evikn AlelBuvan Tunou yia xopn-
ynan abelwv npoBoAng, UNApXouV XElPGYPAPES CNHEIWTELG GMOU ava-
pépetat 0 aptBudg tng yeppavikng Gdelag n n ppdon «anayopelBnkex
n «606nke dbela» and m yeppavikn npeaPeia. And nAeupdg yeppavi-
KN npeafeiag autog nou anopdalle av Ba npoBAnBei n oxi pia taivia
Atav Kanotog KUplog Pevaou, dvopa nou epgavidetat ouxva e onpelw-
oelG oto nepBuplo twv arthoewv. MoAES popég ot EMnveg Aoyokpt-
T€¢ kaAoUoav avBpwnoug and t yepuavikn npeaBeia, onwg tov Pevdou,
o€ OOKIJAOTIKEG MPOPOAEG TaVILV WOTE va anogacioouy ot feppavol
av Ba 60Bei n Ox1 adela mpoBoAng. Autd auvépalve oe Tavies, Kupiwg
YOMIKEG Kat apEPIKAVIKES, Yia T onofeg ol EMnveg Aayokpitég BewpoU-
oav ot pnopoUae va Bi€ouv toug lepuavoug, dnwg yia napddetypa n
yaAkn tawvia «Eipavn ato Pivoy (Paix sur le Rhin) atnv onofa Ba yivel
avapopd otn ouvéxela. E1diko poho avapeoa otn yeppavikn npeafeia
Kat tnv eMnvikn Tevikn AiedBuvon Tunou eixe n nio yvwotn EMnvida
eBvikoooataAiotpla, n Aoyotéxvig Litoa Kapaiokdkn. H Kapdiokakn nou
eixe onouddaoel otn leppavia, wg evBepun UNoaTNPIKTNG T0U VadioTIKoU
kaBeotwtog eixe avaAdBet poro cupBouAou oto Yroupyeio Mponayav-
bag tou [kéuneAg. Me  diktatopia tou Metaga enotpépel atnv EMGda
kat avahapBavel i dlagwuaon g EBvikng Opydvwang Neohaiag (EON),
g petagikng, dnhadn, opyavwaong veohaiag. Katd v Katoxn n Kapai-
OKAKN OUVEPYAOTNKE LE TIC UNNnpeaieg nponayavoag g YEPUavIkng
npeopeiag, aAd kat pe tnv eMnvikn levikn AieBuvan Tunou.? Ano ta
€yypapa tou apxeiou gaivetal 6t n Kapaiokakn cuupeteixe oe GoKI-
Haotkég npoPoAég taviwv anogaaiovtag yia  xophynon ddelag
npoPoAng toug (Eik.2).

Ma v taAikn Aoyokplota ta otoixela eival Aydtepa. LT aaelg xopn-
ynang adelwv npofoAng TaAKwY, KUpiwg, TaVIV ONUEIVETaL 0Td
(taAika n AéEn «approvato» N «autorizzato» €velEn eAéyxou g talviag
and taAikn unnpeota Aoyokpiaiag, eved e GAEG NEPIMTLIOELS ONUEIW-
VETaL 0T n tawvia anayopedBnke and v taAikn Aoyokplaia n 6t avapé-
VETaL N itaAikn Gdela yia npoBoAn tavicv. And o npwiékoMo eyypd-
owv g levikng AletBuvang Tunou gaivetal 6t tov loUAo tou 1941
0l [TAAIKEG KATOXIKEG apXEG ntnaav tov 610ptopd [taAwv Aoyokpitwy
oTIG eMNVIKEG enitponég Aoyokploiag, evw tov OKtwfpto o taAikd
(poupapxeio htnae e €yypa®o Tou tov dloplopo ltahol unoAoxayou
TNV ENITPONN AOYOKPIO(AG KIVNPATOYPAPIKWY TAIVIGY.10

YANNIS GLAVINAS
“REJECTED BY THE GERMAN EMBASSY”

Konstantinidis, president of the Film Monitoring Board and Director
of the People’s Enlightenment during the Occupation, the writers
Gerasimos Anninos and Kleon Paraschos, et al.8

When describing the censorship activities of the Greek collaboration-
ist governments, the most important factor is missing: the German
and, up to September 1943, the Italian occupation forces. Evidently,
the Greek censorship system could not operate independently of the
censorship and propaganda apparatuses of the occupation forces,
even though censorship under the Metaxas regime had the same
targets as the respective German apparatus, such as fighting the
Communist threat. The archive documents outline the role played
mainly by the German censorship agencies and their relationship
with the Greek censorship boards. For a film to be screened, a German
release license was also needed in addition to the license issued by
the Greek Directorate-General for Press. The standard procedure
involved filing an application with the Directorate-General for Press
first and then waiting for the German license to be issued, though not
always in this order. Several times, licensing applications submitted
by film companies to the Directorate-General for Press included
hand-written notes with the German license number or phrases
such as “prohibited” or “license was granted by the German Embassy.”
The person responsible for film licensing on behalf of the Germans
was Renau, and his name continuously crops up in the margins of
applications. Often, the Greek censors invited officers like Renau
from the German Embassy to watch film pre-screenings in order
to decide whether to issue a license or not. This was often the case
with French and American films that Greek censors thought were
likely to offend the Germans, such as the French film “Paix sur le
Rhin” mentioned below. A special role in the relationship between
the German Embassy and the Greek Directorate-General for Press
was played by the most well-known Greek National Socialist, the
author Sitsa Karaiskaki. Karaiskaki had studied in Germany and, as
a keen supporter of the Nazi regime, was appointed as a consultant
at Goebbels’ Ministry of Propaganda. When Metaxas came to power
she returned to Greece and was placed in charge of the Enlightenment
of the National Youth Organization (EON), i.e. the youth organization
of the regime. During the Occupation, Karaiskaki collaborated both
with the propaganda services of the German Embassy and the
Greek Directorate-General for Press.? According to the archive docu-
ments, Karaiskaki attended pre-screenings for licensing purposes
(Fig. 2).

Italian censorship is not well documented. The Italian words “appro-
vato” or “autorizzato” appear on licensing applications mainly con-
cerning ltalian motion pictures, a sign that an Italian censorship
agency had watched the film, whereas in other cases a film was
marked as prohibited by the Italian censorship agency or as await-
ing a film release license from the Italians. The document protocol
of the Directorate-General for Press indicates that, in July 1941, the
Italian authorities requested the appointment of Italian censorship
officers to the Greek censorship boards, while in October the Ital-
ian Garrison Headquarters issued a document asking for an ltalian
lieutenant to be appointed to the Film Censorship Board.
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Mplv NPoXwpPNOW otV Napouaiaon NEPINTWOEWY AOYOKPIGIag Kivnya-
T0YPAQIKWV Taviwy, Ba npénet va yivel pia avagopd yia 1o €ibog twv
Tawviwv nou naidovav atoug eMnvIkoUg Kivnpatoypd@oug v nepiodo
¢ Katoxng. Mpv and tov noAepo, oTi EAANVIKEG KIVNHATOYPAPIKES
aiBouaeg KuplapxoUaav Ta auEPIKAVIKA Kal Ta YOAKA PIAY, EVW ol
eMNVIKEG napaywyeg ntav eAaxioteg. Metd v Katdkinon Kat v
anaydpeuan ano TG YEPHAVIKEG APXES ayYAKWY, AUEPIKAVIKWV Kal
YaMIK@V TaviaV, oTiG EMNVIKEG KIVNUAToypapIkeG aiBouaeg kuptapxoU-
0aV 0l YEPHAVIKEG, [TANKEG Kt OUYYPIKES Tavieg. EAaxiateg eMNVIKES
Tawvieg yupiomkav katd tn didpkela Katoxng.! Katd ta npdtuna Kat twv
AAWV EUPWNAIKWY XWPWV NoU KataktnBnkav and Tig duvapelg tou
Atova, yla v npowBnon g YEPHAVIKNG KIVNHATOYPAPIKAG NaPaYwyNG
dnpioupynBnke pta eMnvikn BuyaTpikn TG YEPUAVIKAG KIVNUATOYPAp!-
kNg etaipeiag «UFA» (Universum Film-Aktien Gesellschaft), n taipeia
«Hellas Films,» nou diaxeipi{dtav anokAloTikd  dlavopn Yeppavikwy
taviwv otnv EAd6a. Tnv {61a taktikn akoloUBnaav at ot ltahof ibpUo-
viag tnv etalpeia «Eanépia» nou diévelpe TaAKEG Tawvies. Inpelwvertal,
ot ol etaipeleg «Eanépta» kat «Hellas Films,» oUpgwva e €yypagpa
Tou apxelou, Bnkav unaé tn peaeyyunan tou eMnvikoU Anpoaiou petd
10 T€A0G TOU NoAEUOU WG exBpIkES neplouateg (Eik. 3).

Ot napandvw e€eAiEeIC Kat n yetatponn Kivnuatoypdpwy ae Soldaten-
kinos (oTpatiwtikoUg KIVNAToypagoucg), onwg to /TaAdg eixe wg anoté-
AEaa ToV NapayKwVIGHA Twv EMNVIKWY ETAIPELLOV O1AVOPNG KIVNHATO-
YPAQIKWV Tavicv. EmnAgov, htav unoxpewtikn, 6nwg kat aty undotrn
katexopevn Eupeonn, n npoBoAn yepuavikwy enikaipwy kat Kulturfilme
(noAttioTikEg Tavieg) mou ATav N aixpn tg KIVNHATOYPagIKAG npona-
yavbag g vadioukng leppaviag pe tv npofoAn g Yeppavikng noAeut-
KNG 1oxU0G Kal Twv apxwv tou eBvikocoataAiopou.2 Na napdadetyua,
and g npwreg tawvieg nou npoPAnBnkav atoug aBnvaikoug Kivnpato-
ypdgoug tov Mdio tou 1941 ntav «0 ndAepog tou Autikol Metwmnou»
(Krieg in Western) pia tawvia eni6ei€ng tng yeppavikng noAepikng
loxU0g Kat unevBupiong Twv ouvenelwv ae 6ooug Ba nBelav va v
auafntaouy, eve v bia xpovid npoBAnBnke kal «o EBpaiog lwong»
(Jud SiB) tawvia nou cuPnUKV@VEL T Vadiotikn avionpitikn 15€0A0-
yians (Eik. 4).

Onwg ava®épBnke NPONYOULEVWG, Ol YEPHAVIKEG KATOXIKEG OPXEC ana-
yopeuoav v npoBoAn TaIwy XwWEWY Nou NTav a€ NOAEUO e TV
leppavia. 01 ayyAkég tawvieg anayopedoviav €€ oAokApou, evw anayo-
pelovtav N Aoyokpivovtav tawvieg nou dev ntav ayyAikég aAAd napou-
oladav tnv AyyAia n AyyAoug. Ta nap@detypa, tov lotvio tou 1941 n
tawia «To pavtaopa taibever (The Ghost Train) mou npoBAnBnke evw-
niov tou Pevdou anayopeltnke yiati htav ayyAiKn Kal OXI auepIKa-
VIKN.14 Ba npénel €dw va unoypaputotel ou eival e§aipetikad 6UokoAn
N TaUTION TAWVIWY e HOVadIKG aToIXelo TV anddoan Tou NpwIdTUNou
Tithou ota eMnvikd, dnwg oupBaivel NOANEG POPEG OTIG AITNOELS TOU
apxelou. And  yeppavikn kwpwdia tou 1935 «l6ewdng alduyog» (Ein
idealer Gatte) konnke edva tou Aovbivou kal o Gvopa tou AyyAou
ouyypagéaOakap Oudivt ae Beatpid tou onofou Basiotnke o aevaplo
¢ taviag, and tnv apepikavikn tawvia «Miku Mdoug Mkiph» (The jazz
girl) kdBetatn ppdon «pe autokivnto Rolls Royce» g yvwatng, dnAadn,
Bpetavikng autokivntoBlopnxaviag, eved N YepUavIKA talvia «Beiko tpa-
yoUbw» (Die gattliche Jette) anayopeltnke Adyw eppaviong AyyAwv
alwpatikwv. s AkGUa Kal n yeppavikn aviBpetavikn nponayavalotkni
tawia «The Fox of Glenarvon» (Der Fuchs von Clenarvon), «H enava-
otaon» ivat 0 eAANVIKOG Tithog, anayopeltnke and T YEPHAVIKA npe-
oBeia petd and ua Boopdda npoBolwv. H tawvia agopd tov ipAavoiko
aywva ave€aptnoiag and toug Bpetavolg.1é

YANNIS GLAVINAS
“REJECTED BY THE GERMAN EMBASSY”

Before | present specific film censorship cases, reference should
be made to the kind of films screened at Greek cinemas during the
Occupation. Before the war, the movies that dominated Greek cin-
emas were mostly American and French, with very few Greek pro-
ductions. After the Occupation and the prohibition of English, Amer-
ican and French movies by the German authorities, Greek cinemas
mainly showed German, Italian and Hungarian movies. Throughout
the Occupation, very few Greek films were shot.’! As with other
European countries occupied by the Axis powers, the Germans set
up a Greek subsidiary of “UFA,” the German film production com-
pany (Universum Film-Aktien Gesellschaft), called “Hellas Films” in
order to promote German cinematography, with the sole purpose
of distributing German films in Greece. The Italians followed the
same tactic by founding “Esperia,” a company distributing Italian
films. It should be noted that, according to the archive documents,
the Greek State confiscated “Esperia” and “Hellas Films” as hostile
property after the war (Fig. 3).

The above developments and the fact that cinemas, for example
Pallas, had been turned into Soldatenkinos (Soldiers Cinemas),
meant that Greek film distribution companies were left out. Moreover,
as in other occupied European countries, cinemas were obliged to
show German newsreels and Kulturfilme (cultural films) that repre-
sented the cutting edge of Nazi cinematic propaganda by promoting
German military prowess and National Socialist ideals.2 For example,
one of the first movies screened in the Athenian cinemas in May
1941 was “Krieg in Western” (Greek title: War on the Western Front),
afilm that showed off German military prowess, making all too clear
the consequences that would befall anyone who wished to challenge
that power. The same year also saw the release of "Jud SiiB” (Siiss
the Jew; Greek title: Joseph the Jew), a film encapsulating the Nazi
anti-Semitic ideology? (Fig. 4).

As mentioned earlier, the German Occupation authorities had banned
all films originating from countries that had been at war with Ger-
many. English films were altogether excluded, whereas films that
simply presented England or the English were either prohibited or
censored. For example, “The Ghost Train" (Greek title: The Ghost is
Travelling), a film released in June 1941 in the presence of Renau
was banned because it was English and not American.14 It should
be noted that it is extremely difficult to identify films when the only
information available is the rendering of the original title in Greek,
as is often the case with the applications found in the archive. An
image of London was cut from “Ein idealer Gatte” (An Ideal Hus-
band), a 1935 German comedy, along with the name of the British
writer Oscar Wilde who had written the original play; the phrase
“with a Rolls Royce” was cut from the American film “The Jazz Girl”
(Greek title: Mickey Mouse Girl) because it referred to the famous
British automobile maker; and the German film “Die gottliche Jette”
(The Divine Song) was banned altogether because it featured of-
ficers of the British Army.15 Even the German anti-British propa-
ganda film “Der Fuchs von Glenarvon” (The Fox of Glenarvon; Greek
title: The Revolution) was prohibited by the German Embassy after
the first week of screening because it was about the Irish struggles
for independence from the British.16
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Eik. 3. Anpihiog 1944, attnon g Kivnpatoypa@Ikng etaipelag «EMdg» npog tn levikn AielBuvan Tunou kat Padloguwviag yia t xopriynon ddelag npofoAng
NG YEPUAVIKNAG Taviag «Xm guAid twv aetwv» (Geierwally) (TAK, K.Y., Apxeio ITT).
Fig. 3. April 1944, application submitted by the film company “Hellas” to the Directorate-General for Press and Radio requesting a license to release
the German film “Geierwally” (Greek title: “The Eagles Nest”) (GSA, CS, GSPI Archive).
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Ot apePIKaVIKES Kat YAMIKES Talvieg npoBaMovtav yia éva didotnpa otig
eMnvikeg aiBlouceg, wonou va anayopeutolv e dlatayn tou lepua-
vikoU Opoupapxeiou tov NoguBpto tou 1941, evew and ta €yypapa tou
apxeiou paivetal 6t ané 1o 1943 enavépxovial atadlakd atoug eNnvi-
KoUg Kivnuatoypdpouc.!? Akdpa kal yia to 6iaotnpa nou npofaAiovtay,
0l AUEPIKAVIKEG Kal YAMIKES Talvieg unoBdAhovtav o€ auotnpn Aoyo-
kplala, evad n yepuavikn npeaPeia ¢ntodoe and  levikn AletBuvon
TOnou Aioteg pe TG EYKEKPIUEVEG YOANKES Kal OEPIKAVIKEG TALVIEG.
Noyokpivoviav Kupiwg talvieg nou anelkovi{av Tov apePIKavike atpato
N apopolaoav Tov apepikaviko 1 yahikd natplwuopd. Na napdoetypa,
N apePIKAVIKN Tawvia’s «Kentucky», nou avapepeTal aTov apePIKaviko
UQUAI0 NOAENO, KOMNKE and Tn yeppavikn npeapela, to idlo ouuBaivel
Kal e T apepikavikn tavia «SOS unoBpuxiog noAepog» (UaAov npo-
kettal yla v taivia «SOS Coast Guard»), eneldn napouatdadel i dpdon
TOU OpEPIKAVIKOU VAUTIKOU, EVE) aNG aUEPIKAVIKA ENiKalpa ata TEAN
Maiou 1941 koBovtat and EAnva Aoyokpit —uaAAv undpxouv oXeTl-
KEG 0dNY(Ec— OKNVEG e NapEAaan Tou apePIKavikoU aTpatou, Ty apep!-
Kavikn anpaia kat 1ov YaAAIKe e8vikd Upvo. Tov AekéuBplo tou 1941
06Bnke ddela yia v npoPoAn enikaipwy g UFA e tv apaipeon
OWE TG OKNVAG Mou apopoUoe Tov eoptaapd g enetelou avakdiu-
WnG tnG ApepIKNG.'? Inpetwvetal 6t tov Aeképppio tou 1941 n fepuavia
KnpUaael Tov noAepo atig HIMA.

Tooo and v eMnvikn Aoyokpiaia 600 kat and tg Aayokploteg twv duvd-
Hewv Katoxng keoviav taivieg, oknveg n ppdaelg nou eixav oxéan e
e€eyépaelg, avtiotaon Katd tng vopung efouatag, avapopeg oe eAeube-
pla kat dikaiwpata. H Aoyokploia auth eival paAhov autoventn yia
HLO OTPOTIWTIKA KATEXOUEVN XWPA, VW YIa TOV EAANVIKO AOYOKPITIKO
UNXaviopo kat 1o ouvnBiopévo apol yia Toug napandvw Adyoug
anayopeuoviav Tavieg kat katd  idpkela tng diktatopiag tou Metatg.
Ma napadetypa, Tov Mdio tou 1942 n talikn Aoyokpioia anayopeuae
v ttaAikn tatvia «H Baothiooa g 6nepag» (Regina della Scalla) Adyw
OKNVWV enavaotaong, eve n Kapaiokakn Kat o Pevaou ékowav ota téAn
louAiou 1941 yepuavikn tawvia «Tanz auf dem Vulkan» yiati €xel moMEG
ENavaotaukeg aknveg.20 01 eAANVIKEG apxég, and tnv dMn, édwaav
adeta ot yaMukn tawvia «Mayideg» (Pieges ) pe agaipean g ppdong
«MEQTE ag T0 GVOWa TOU apxnyou Tng enavdatacng oty EAGSa,» eva
and apepKavikn tatvia konnke oknvn e to AyaAua g EAeuBepiag.2!
110 {610 mAaiolo, and 1o cevaplo tng YaAkng taviag «foAyoBac»
(Golgotha) kannkav ot ppdael§ «Ba nBeha va Eépw T Ba kaver n Poopn
-Ba pag apapéoel kaBe ixvog eleuBepiag» kal «av met oxt Ba tov
katayyeiloupe otov MIAGTo yia avunakon ato Kpatog tng Peopng— av
nel val, o Aaog Ba tov Bewpnoet yia giho ™g Pwpng kat exBpd g
loudaikng eAeuBepiag.»22

Kowvn ouviotapévn ENANVIKWY Kal YEPHAVIKWV AGYOKPLTIKWY INXAVIGHV
Kal AOYIKWV €{val 0 avVTIKOPHOUVIGHOG Kal N MPodonion TOU KOIVWVIKOU
kaBeotwrog. Tawv{eg nou npowBolv Ty KoppouvioKN 1eoAayia, ppd-
O€1G Kal GKNVEG Nou unodnAwvouv Kovwvikn adikia h neptypdpouv
TG dBAieg ouvBnkeg dlaBiwang g epyatkng taEng anayopeloviav f
Aoyokpivovtav. Ano ta blaBéoipa atoixeia Tou apxeiou, n apepIKavikn
tawia «Matpn Kohaan» (Black Fury) anayopettnke yiati, 6nwg onpetw-
VETO, NEPIEXEL MOMEG KOPHOUVIOTIKEG 0kNnVEG. H undBean tng tawviag
apopd ToV aywva avatoAIKoEUpwNaiwy NpoapUywy PETaAWEUXwY
ot HIMA evaviia otig NpaKTIKEG G PETAMEUTIKNG €Talpeiag, eve lepua-
vol kal EAAnveg AayoKpITEG TV anayGpeuaav Kal Yiati NEPLEXEL «MOAwWVI-
KNV Sl1aAeKToV Blapapwv NOAWVWY NPOCPUYwWY TAPAXONOLV.» L& AAEG

For a certain period, American and French films appeared in Greek
cinema halls but were banned by order of the German Garrison
Headquarters in November 1941, though gradually made their
return to Greek cinemas by 1943 according to the archive docu-
ments. 7

Even during their screening period, American and French films un-
derwent strict censorship, with the German Embassy making re-
quests to the Directorate-General for Press asking for lists of the
approved French and American movies. Censorship applied mainly
to the films featuring the American Army or referring to American
or French patriotism. For example, “Kentucky,” an American film18
about the American Civil War was banned by the German Embassy;
the same happened with the American film entitled in Greek “SOS
Underwater War"(probably “SOS Coast Guard”) because it featured
the activities of the American naval forces. Also, in late May 1941
a Greek censor cut certain scenes from the American newsreels -
probably based on related instructions- that featured the American
Army marching, the American flag and the French National Anthem.
In December 1941, a license was issued to screen UFA's newsreels,
without however the scenes that showed the celebrations for the
anniversary of the Discovery of the America’? —December 1941 was
the time when Germany declared war on the USA.

The censorship agencies of both Greece and the occupation forces
banned films, scenes or phrases that related to uprisings and re-
sistance against the authoritative power or contained references to
freedom and rights. This type of censorship was rather natural for a
country under military occupation and was common practice for the
Greek censorship agencies that used the same reasons to ban films
during the Metaxas dictatorship. For example, in May 1942 the Italian
censorship agency prohibited the Italian film “Regina della Scala” (The
Opera Queen) because it contained scenes of a revolution, whereas
Karaiskaki and Renau cut the German film “Tanz auf dem Vulkan”
(Dance on the Volcano) towards the end of July 1941 because it
featured too many revolutionary scenes.20 Greek authorities, on the
other hand, issued a license for the French film “Pieges” (Traps) after
cutting the phrase “give us the name of the leader of the revolution
in Greece” and cut a scene showing the Statue of Liberty from an
American movie.2! Along the same lines, the phrases “l would like
to know what Rome’s plans are —will they try to deprive us of all
traces of freedom” and “if his answer is ‘no’ we will accuse him of
disobedience against the State of Rome before Pilate- if his answer
is ‘yes', the people will think of him as a friend of Rome and an
enemy of Jewish freedom” were cut from the script of the French
film “Golgotha."2

A common ground shared between the Greek and German cen-
sorship mechanisms and attitudes was anti-communism and the
effort to defend the social regime. Films promoting communist
ideology, phrases and scenes that were suggestive of social injus-
tice or described the squalid living conditions of the working class
were either banned or censored. According to the extant archive
information, the American film “Black Fury” was banned because
it contained, in the phrasing of the document, too many communist



apepIKAVIKeS Tawvieg diaypdpoval ot PAEIS «KOPHOUVIOTG Y1a apLoTo-
KpATNG» Kat «EePOPTWVW aUTA Mou TPwVe ot AAaL.»23 0IEMnveg Aayo-
KPITEC ATaV MIo auaTNPol avapopIKd e Thv anay6peUsn TaIVIWV e Kop-
HOUVIGTIKO NEPLEXGHEVD, APOU 0’ QUTN TNV KATNYOpIa EVETaooav oTidn-
note eixe avapopég otn Pwala akdua kat av n unéBean g taviag bia-
dpayaudatav oy npoenavaotatikn Pwatia n eixe kaBapd aviiunoAge-
BIKIKd xapaktpa. Ma napddetypa, n ouyypikn tawvia «Matwpévn pnaia-
Adiax (Toprini Nasz) eykpiBnke and v eNAnvikn enitponn Aoyokpl-
olag, €oTw Kal av €Xel, GNwG ONPELVETAL, PWOEO-TOAPIKO NEPLEXOHIEVO.
Ma ™ yeppavikn npeaBeia n tawvia ntav eviehwg akivéuvn. H eniang,
ouyypikn tavia «Café Moszkva» (Kapé Mdoxa) nou 6ladpapatidetal
otov A’ Maykaapio MoAepo oto pPe€twno tng ouykpouang Pwalag Kal
Auctpoouyyapiag anayopeUtnke «AGyw PWOIKOU NEPIEXOUEVOU.»2
210 {610 NAaialo, 0 Pevdou ekowe and t Houalkn Tawvia pikpoU PnKoug
g UFA «Mia Bpabud oto MetponoA» (Abends in Berlin) oknvn pe
PWOIKG Xopd Kolakwv.2 1d1aitepo evoiapépov éxel n otdon EAAvVwy
Kal leppavwy AoyoKpITwv avapopika e To evoexdpevo npoBoAng g
YEPUavIKNg nponayavolotkng tawviag «Acukol akhaBor» (Weisse Skla-
ven) n «Bwpnkto LefaatounoAn» (Panzerkreuzer Sebastopol). H avii-
ooPletkn nponayavoioTikn Tatvia ntav n andvinon twv feppavawy ot
ooBletkn tatvia «Bwpnkd MotépKiv» Kal napoualddel ug npoondbeleg
ToU MANpwpartog evag Bwpnktol va avupetwnioouy 1§ eniBécelg enava-
otatwv g LefaatolnoAng nou emibiboval ae £va dpylo Biag kai AenAa-
olwv. l1a toug EMnveg Aoyokpitég n tatvia €npene va anayopeutel yiatt
«MEPIEXEL AYPIEG KOUHOUVIOTIKEG GKNVEG,» OPwG N YepUavikn npeafela
enépeve yla tnv npoBoAn tng pe tv npoaBinkn otnv taivia tng ppaong
«H Eupwnn Ba ekbiknBel 1ig unohoefikikég BapBapdtnteg.»26 A€{Cel va
onpelwBel 6t ato PIBAio ToU apxeiou e OTOIXE(D Yia TIG Talvieg yia TG
onoieg 68Bnke Adela h anayopedtnkav, UNApXeL Eyypaen yla v aopIet-
KN nponayavdlotikn tawvia «Mpaupn Mavepxaiu» (Mannerheim Line)
nou agopd t coPietikn eniBeon atn O\avbia kat n onoia anoctpBnke
ot 14 louviou 1941 and  ooPietkn npeafeia atnv ABrva,2” unevBupi-
Cetal 6u oug 22 louviou apxidel n yeppavikn eniBeon otn ZoPietkn
‘Evwon.

Mia GMn Katnyopia taviwy nou anayopeUoviav Kat Aoyokpivoviav eival
QUTEG 0TIC OMoieG 01 oUVTEAEDTEG Ntav EBpaiol, 6nwg 6AEg ol talvieg twv
Auepikavwv kwpikwy adedpwv Map€, i ntav exBpol g vadiotikng
leppaviag, 6nwg n MapAév Nritpix, eixav avigIATapIoTIKG N avavad-
OTKO Xapaktpa, 6nwg ol tawvieg «0ubév vewtepov and 1o dUTkG
HEtwno» Kat «Confessions of a Nazi spy.»28 Ytnv EAAGda kal ota 6w{o-
Heva éyypaga tou apxelou, tov lodvio tou 1941 Pevaou kat EMnveg
AOYOKPITEG anayopeuoav T yepuavikn tawvia tou 1934 «Lake of the
ladies» «yiari to oevaplo eival ing aveniBupntng ERpaiag Biku Mndoup
eve) naidouv kat aveniBupntot EBpaiot nBonotot.» Kapaiokakn kat Pevéou,
and tnv dMn, anaydpeuaav 10 YaAAIKO @IA «Kuvnywvtag v Apaptiax
(Le Puritain) wg eBpaikd £pyo, n unéBeon agopd t doAogovia piag
yuvaikag ehappuwv nBuwv and €vav epwteupévo SnpoctoypApo auatNPLV
KOWVWVIKWV apxwv.2? Ytn yaMukn tavia «foAyoBdg» (Golgotha) 56Bnke
a6eta pe agaipean tithwv tou [GANou aknvoBE, g napaywyng Kal
v nBonolwv, pdAov yiati 0 aknvoBEng Zuhigv NtuBiBe kat o nBoroldg
Zav [kapnév eixav dlaguyet oug HIMA petd v katdAnyn tou Maptaiol
and toug leppavoug.3 Tov Mdio tou 1941 ol EMnveg Aoyokpitég kAA-
Bnkav va anogaaioouv yia t xopnynan adelag npofoAng ot yaAikn
tawvia tou 1938 «Eiprivn oto Prvos (Paix sur le Rhin). AvidapBavopevot
and tov titho kat tnv nepiAnyn tng tawviag tov aviutiiTaptotiko g
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scenes. The film was about the struggles of Eastern European ref-
ugee miners in the USA against the practices of a mining company,
with the Greek and German censors banning the film, among other
reasons, because it contained the “Polish vernacular spoken by var-
ious Polish refugee rioters.” The phrases “a communist for an aris-
tocrat” and “l unload what other people eat” were erased from other
American films.2 Greek censors were stricter in banning films with
communist content, with this category including virtually all films
referring to Russia even if the plot concerned pre-revolutionary Russia
or was overtly anti-Bolshevik. For example, the Hungarian film
“Toprini Nasz" (Greek title: Bloody Balalaika) managed to gain the
Greek censorship board’s approval despite, as they mentioned, its
Russian-Tsarist content. In the opinion of the German Embassy, the
film was totally harmless. Another Hungarian film, “Café Moszkva"
(Café Moscow), set on the warfront between Russia and Austria-
Hungary during World War |, was banned due to its “Russian content."2
Along the same lines, Renau cut a scene from the UFA short music
film “Abends in Berlin” (Greek title: A night in Metropol) showing a
Russian Cossack dance. Of particular interest was the stance of
the Greek and German censors concerning the potential release of
the German propaganda film “Weisse Sklaven” (White Slaves) or
“Panzerkreuzer Sebastopol” (Battleship Sevastopol). The anti-Soviet
propaganda film was the German response to the Soviet film “Battle-
ship Potemkin” and featured the attempts of a battleship crew to
counter the attacks of Sevastopol revolutionaries that participated
in a crescendo of violence and plundering. According to the Greek
censors, the movie had to be prohibited because it contained “violent
communist scenes,” but the German Embassy insisted on releasing
the film by adding the phrase “Europe shall revenge the Bolshevik
brutalities.”2 It should be noted that in the archive ledger containing
information about licensed or banned films there is an entry con-
cerning the Soviet propaganda film “Mannerheim Line,” which was
about the Soviet invasion of Finland and was withdrawn on 14 June
1941 by the Soviet Embassy in Athens?7 =it should be noted that the
German invasion of the Soviet Union began on 22 June.

Another category of banned or censored films involved Jewish con-
tributors, for example all films made by the Marx brothers, a team
of American comedians, or films featuring opponents of the Nazi
regime in Germany such as Marlene Dietrich, as well as those with
anti-militarist or anti-Nazi content such as “All quiet on the Western
Front” or “Confessions of a Nazi Spy."28 In Greece, according to the
extant archival documents, Renau and Greek censors banned the
1934 German film “Lake of the Ladies” on the grounds that “the
script was written by the unwelcome Jewish author Vicki Baum
and featured a number of unwelcome Jewish actors.” Moreover,
Karaiskaki and Renau prohibited the French film “Le Puritain” (The
Puritan; Greek title: Hunting Down Sin) as a Jewish film, because
it showed the murder of a woman of lax morals by a virtuous jour-
nalist in love.2? The French film “Golgotha” was given a license,
however without the closing lines that mentioned the French film
director, the producer and the actors, probably because the director
Julien Duvivier and the actor Jean Gabin had fled to the USA after
the German Occupation of Paris.30 In May 1941, Greek censors were
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Xapaktpa kat ot Biyetat n leppavia lonynBnkav  GOKIPAOTIKA TG
npoPoAn evwniov NG OAOENELOG TNG ENTPONNG EAEYXOU KIVNATO-
YPAQIKWY TAVIWV Kal EVAG EKNPOTWNOU TG YEPHAVIKAG NpeaBelag, o
oroiog teAika anaydpeuae v npofoAn tng taviagd (Eik. 5).

To peyaAUtepo PEPOC ano TIG MEPIKOMES TwWV TAIVIGV NoU 0w{ovial 0To
apxeio apopd GKNVEG Kal PPATELS EPWTIKOU MEPIEXOUEVOU- LIE TOV TPOMO
auto ol Aayokpiteg Bewpoloav 0t nepIpPoUpoUoaV Tig KUpIapXES aTnV
ENG6a avunyelg nepi nBikng. Etat, tov Mdio tou 1941 xopnynBnke
dbe1a mpoBoAng wg «akatdAnAng &1 avnAikougy o€ Taivia e Tov M-
VIKO T{tho «KdBiapa 47» kal Je tnv apaipean Twv ppdoewy «kepacpo-
POG OTPATIG €PAOTWV,» «HETd Hioh wpa Ba ioat SikA pou,» «vtdvi
PapdU» kaBwg Kal lag EpWTIKNG oKNVAG HetagU neBepdc kat yaunpou.32
110 {610 nAaioto, ot EMnveg Aoyokpitég bev avupetwnioay Betikd to
evhexopevo npoPoAng tng eMnvikig tawiag tou 1933 «0 kakog o
Opopog,» apol onyelovetal ot eival tavia avnBikng NAoKNg mou
npooBdMel ta eMnvika nBn. Inv unéBean tng taviag uia véa konéAa
yivetal ndpvn Kat o abeAQAC TG TN OKOTWVEL Yia va «EEMAUVEL TV
atiwon TG 0IKOYEVELQG TOU.33

H aneAeuBEpwon g xwpag and tn yeppavikn katoxn tov OktwPplo
Tou 1944 6ev GMae kat noAG otn AoyoKpLOia TWV KIVNHATOYPAPIKWY
TAWVIWV ano I EMNVIKES KPATIKEG UNNPECIES, anAwg anouatadouy ot
leppavoi hoyokptég. H levikn AtetBuvon TUnou ouvexiae va Aettoupyel,
He ta {(bla npdowna dnwg kat oty Katoxn, evw o kivouvog Tou Koppou-
VIopoU Kat n avAykn Npodcmiong ToU acTikoU KOIVWVIKOU KaBeatwtog
and avapxIkEG kat avatpentkés Bewpieg —nou ntav to faaiko nAaiolo
ouvepyaotag twv EMNVIKwV dwalhoyKwv KuBepvhaewy pe Toug lepua-
voUG KATAKTNTEG— GUVEXIOE va anoteAel tnv KUpLa attia nou pia tavia
anayopeUovay h Aoyokpivovtav atnv EAAGSa t petanoAepikn nepiodo,
16{wg katd tn Bidpkela Tou eppuAiou NoAéUoU Kal g diktatopiag g
21ng AnptAiou 1967. Aev eivat GAware tuxaio, 6Tl 0t VOUOL AOKNGNG
NPoANMTIKNAG AayoKpLaiag TV EMNVIKWY dwatAoyiKwy KUBEPVROEWY
OUYKpPOTNOav 10 BacikO NAaiolo AoKNONG NG KPATIKAG MPOANMTIKAG
Kal KataoTaATIKNG AoyoKpLotag UEXpL Kat To 197434

to decide whether they would issue a license for the 1938 French
film “Paix sur le Rhin” (Peace on the Rhine). Realizing the film's an-
ti-militarist content from its title and summary plot and fearing that
the film would offend Germany, they proposed a pre-screening for
the plenary session of the film monitoring board and a representa-
tive of the German Embassy, who finally prohibited the film3 (Fig. 5).

The major part of censored films found in the archive concerns
erotic scenes cut by the censors to protect the dominant moral
standards in Greece. In May 1941, a license was issued for a film
with the Greek title “Seat 47" as inappropriate for minors banning
the phrases “an army of horned lovers,” “in half an hour you will be
mine,” “wide couch” as well as a love scene between a mother-in-
law and a son-in-law.32 Along similar lines, Greek censors were
not keen to issue a release license for the 1933 Greek film “0 Kakos
0 Dromos” (Immoral Path), because they considered its plot as im-
moral and offensive to Greek moral standards. The film features a
young woman who became a prostitute and is killed by her brother
to “clear” the family’s name.33

The country’s liberation from German Occupation in October 1944
did not bring any significant change in the film censorship practices
of the Greek State agencies, apart from the fact that the German
censors were no longer involved. The Directorate-General for Press
operated with the same staff, and the danger of communism and
the need to defend the bourgeois social system from anarchist
and subversive theories —the main cooperation framework shared
between the Greek collaborationist governments and the German
occupation forces— continued to be the main grounds for banning
or censoring a film in Greece after the war, mainly during the years
of the Civil War and the dictatorship of 1967-74. Besides, it was no
accident that the laws about preventive censorship by the Greek
collaborationist governments became the main legal framework
for state-run preventive and repressive censorship until 1974.3
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Eik. 5. Mdiog 1941, attnan g kivnpatoypagikng etaipeiag «Poifog A.E.» npog  AiedBuvon Adikng Alapwrtioewg yia xopnynen adelag npoBoAng g yaAkng tatviag
«Etprivn ato Prvox (Paix sur le Rhin) pe anpeiwon anaydpeuang g and m yeppavikn npeafeia (TAK, K.Y., Apxeio TTM).
Fig. 5. May 1941, application submitted by the film company “Phoebus A.E." to the Peaple’s Enlightenment Directorate requesting a license to release the French film
“Paix sur le Rhin" along with a note that the film was prohibited by the German Embassy (GSA, CS, GSPI Archive).



TIANNHX TKAABINAZ
«AlMEPPIOOH YMO FEPMANIKHY MPEZBEIAL»

1 Avaykaotikég N6pog 45/1936 «nepi ouotdogwg Yopunoupyeiou Tunou kat Toupiapiod,» ®UMo Egnpepibag KuBepvioewg (DEK) tx. A'/379/31.8.1936.
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ata xpovia g petadikne diktatopiac (ABva: BiBAidpayia, 2006), 37-80.

3 Tia 1o vopikd maioto kat T Aettoupyia Tou kpatikoU pnxaviapod npoAnmtkAc Aoyokpiatag BA. Tidvvng MkhaBivag, «To npoAnmukd wakibt tou kpdtoug,» Epnuepida twv Juviaktwy, 10
Anpihiou 2016, https://www.efsyn.gr/themata/fantasma-tis-istorias/65142_proliptiko-psalidi-toy-kratoys.

4 Tevikd Apxeta tou Kpétoug (FAK), Kevpikn Ynnpeota (K.Y.), Apxeio levikng pappateag Tonou kai Mnpogopicov (Apxeio ITTM). To Younoupyeio Tonou kai Touptopiod katapyfiBnke T
1951 Kat ot appodioTnTES Tou petapepBnkav atnv levikn AieuBuvon Tunou kat Mnpogoptwv tng Mpoedplag g KuBepvnoews. H levikn AietBuvon petovopdatnke 1o 1970 o levikn
[papuareia Tunou kat MAnpogpoptwv unaydpevn aneuBeiag atov npwBunoupyo, evaw to 1974 , evidxBnke ato Ynoupyeio Mpoedplag KuBepvnaewc.

5 NopioBeukd Aiétaypa 22/1941 «Mepl oupnAnpogag Kat pononotoews g un’ ap. T NopoBetkag npaeag,» OEK ™. A'/161/10.5.1941.

6 NopioBeukd Aidaypa 1108/1942 «Mepl pononoioews, oUPMANPLOEWS Kal KdIKoMoINGEWS TV Nepi eAéyxou BEATPIKKV EpYaV, KIVRLATOYPAPIKY TIVICV, S{OKwV YpapHopavou
kat BifAiwv dlataewv,» OEK tx. A '/48/6.3.1942 katNOpog 267/ 1943 «Mepi oupgnAnpwogwc Kal tpononotnaews twv nepi winou Kat padlopwviag dlatagewv,» OEK tx. A '/267/16.8.1943.

7" Tia v npcn dbela PETG T YepPaVIKA KATAKINON Kal 1o 00volo Twv ekboBelotv abeiv v nepiodo Maiou 1941-1942 otoixeia avtholviat and TAK, K.Y., Apxefo [T, kip. 561,
«BiBAiov ekbOoewc adeldv Kivnuatoypa@Kwy tavicwv 1941-1942.»

8 lwdvvng I Kopwvékng, H MoAreia g 4n¢ Auyototou: Owg eig piav nAactoypagpnuévny meplobov g totopiac pag (ABvar, 1950), 43 kat TAK, K.Y., Apxelo TTTI, KiB. 561, «BiBAiov
EAéyxou Kivnpatoypagikwv Tawiwv» kat «BiBAiov ekddoewg adelwv Kivnpatoypa@ikwy wavicv 1941-1942,» 6nou 1a ovopaTa twv AYoKPITWY Twv EMNVIKWY apXWV.

9 H xitoa Kapaiokdkn 1o 1944 Siépuye ot leppavia akohouBovtag T yepuavikd oTpateUpata Kat eyKataotaBnke, apxika, ot Biévwvn auppetéxoviag atn Swothoyikh eNAnviki KuBépvnon
1ou Extopa Tatpovikou. Katabikdotnke ephpnv tpelg popég ae Bavato and to Eidiko Aikaatipio Awathdywv ABnvav yia th ouvepyaata g He toug leppavaug. To 1963, petd tv napa-
YPaeN 1wV AdIKNPATWY TG Kal T navon tng diwéng tng, enéatpeye atnv EAGOa dnou €¢nat péxpt to Bdvatd g fia tn Litoa Kapaiokakn BA. TAK. K.Y., Apxeio Eibikol Aikaotnpiou
Awahdywv ABnveyv, mpaktikd un' ap. 495 kai 496 tng 18ng Auyouotou 1945.

10 TAK, K.Y, Apxeio [T, Ki. 276, «Eupetapiov Mpwtok6Mou, Younoupyeiov Tinou & Toupiopod.»

11 Ta 10 £ibog twv tavicv nou npofdMoviav oug eMnvikés aiouoeg kartd t Sidpketa g Katoxng BA. Eirini Sifaki, «Cinema Goes to War: The German Film Policy in Greece during the
Occupation, 1941-44,» ato Cinema and the Swastika: The international Expansion of Third Reich Cinema, enip. Roel Vande Winkel kat David Welch (Mneiatvykatdouk, Hvwpévo
Baoileto: Palgrave Macmillan, 2010), 148-150. Tia tv anaydpeuon twv ayyAK@V, GUEPIKAVIKWY Kat KAnolwv YaANKWVY Taviwy and Tig valotukeg apxég kat oty unohotnn Eupwnn
PA. evbelkukd yia v nepintwaon g faMiag Frederic Spotts, The Shameful Peace: How French Artists and Intellectuals Survived the Nazi Occupation, ((NoU XéiBev kat Aov6ivo: Yale
University Press, 2008), 249 ka1 v nepintwaon tou BeAyiou Roel Vande Winkel, «German Influence on Belgian Cinema, 1933-1945: From Low-Profile Presence to Downright Colonisation, »
ato Cinema and the Swastika, 77-78.

12 [a mn yeppavikA Kivnpatoypagiki noAttika otnv EM\GSa v nepiodo tng Katoxng BA. Sifaki, «Cinema,» 148-158. levikdtepa yia th yeppavIKi KIVNHATOYPaPIKA TONTIKA GTIC KATEXGHIEVES
xwpeg Klaus Kreimeier, The UFA story: a history of Germany's greatest film company, 1918-1945, utop. Robert Kimber kat Rita Kimber (MnépkAeu kat Aog AvtZeAeg: University of
California Press, 1999), 331-340.

13 Tia ug dbeieq npoPoag twv bUo tawvicov BA. TAK, K.Y, Apxeio ITTT, ki. 452, . «<EMnvikh Kivnpiatoypagiki Eveotg,» Ta tov péo toug otn vadiotiki nponayavba BA. David Welch,
The Third Reich: Politics and Propaganda (Aovivo kat Néa Yopkn: Routledge, 2002), 122 kat Kreimeier, The UFA story, 275, 306. Ta tv npoBoAn toug atnv EMaba Sifaki, «Cinema,»
153. Ta otoixela 1wV YEPHAVIKWV TAVILV Nou avapépovial ato dpBpo Kat ol neptAnyelg twv unoBéaewv toug avidnBnkav and  Bdon Filmportal.de tou Deutsches Filminstitut Film-
museum, avaktBnke 5 Auyolatou 2019, https://www.filmportal.de/en/movies.

14 TAK, K.Y., Apxeio TTTI, kiB. 561, «BiBAiov EAéyxou Kivnpatoypagikav Tawvicov.»

15 TAK, K.Y., Apxefo [T, kiB. 561, «BiBAiov EAéyxou Kivnpatoypagikav Tawichvs kat AUTEG KIVaToypagIKES GOEES,

16 TAK, K.Y, Apxeio [T, KiB. 452, . «EMnvikh Kivnpatoypagikh Evawotgy kat Fergal Lenehan, «A land and A People of Extremes - Ireland and the Irish in German Cinema,» Irish
Studies Review 20, ap. 1, (DeBpoudpiog, 2012): 25-45.

17 TAK, K.Y, Apxeio [T, Ki. 276, «Eupetipiov Mpwtok6Mou, Younoupyeiov Tonou & Touptopiod.»

18 Ta groixefa v apEpIKavIKGV Tavicv Moy avapépovial aTny avakoivwan Kat ol nepAAYELS Twv unoBéoewv toug aviviBnkav and t Bdon American Film Institute, Al catalogue of
feature films: The first 100 years 1893-1993, avakmBnke 5 Auyouatou 2019, https://catalog.afi.com/Catalog/Showcase.

19 TAK, K.Y, Apxeio [T, Ki. 452, @. <EMnvikn Kivnpatoypagiki Evaoig» kat «ZkoUpacy Kat KiB. 561, «BiAiov EAéyxou Kivnpatoypagikav Tavicv.»

20 TAK, K.Y., Apxeto [T, kiB. 452, ¢. «@oiBogy kai ki. 561, «BiBAiov EAéyxou Kivnpatoypagikdov Tawiv.» Aev Katéot Suvatd va tautotel n tawia.,

21 TAK, K.Y., Apxeio TTTT, kiB. 452, ¢. «ApoAoxitng-Bouhyapidng» kat kiB. 561, «BiBAov EAéyxou Kivnpiatoypagikcov Tawvicov.» Ta otoixela twv YaAIKGV TalviGv Mou avagépovial oty
avakoivean Kat ot nepthwelg twv unoBéaewv toug avidnBnkav and  Bdan Unifrance, avaktBnke 5 Auyolatou 2019, https://en.unifrance.org/.

22 TAK, K.Y, Apxefo T, kiB. 561, AUTEG KIVnpATOYPAQIKES GOELES,

23 TAK, K.Y, Apxefo [T, kiB. 561, «BiAiov EAéyxou Kivnpatoypagikcov Tawvicv.»

2L TAK, K.Y, Apxeio T, kiB. 561, «BiBAiov EAéyxou Kivnpatoypagikdv Tawicv.» LToIXela yia Tig 0uyyplkég Talvieg nou avapépovial atnv avakoivwon avikaBnkav and tv (otooeAiba
Hungarian National Film Archive, avaktBnke 5 AuyoUatou 2019, https://filmarchiv.hu/en/repository/databases.

25 TAK, K.Y, Apxeio T, kiB. 452, ¢. «Mavag — Koupouviaytng — Actu.»

26 TAK, K.Y., Apxefo ITTTI, kiB. 561, «BiBAiov EAéyxou Kivnpatoypagikcv Tawicov.»



YANNIS GLAVINAS
“REJECTED BY THE GERMAN EMBASSY”

2T TAK, K.Y., Apxeio TTTTI, kiB. 561, «BiBAlov EAéyxou Kivnpatoypagikcov Tawicov.»

28 Jonathan Green kat Nicholas J. Karolides, Encyclopedia of Censorship (N&a Yépkn: Facts on File, 2005), 10-12. Spotts, The Shameful Peace, 249. Vande Winkel, «German influence,»
78 kat American Film Institute, avaktBnke 5 AuyoUatou 2019, https://catalog.afi.com/Film/908-CONFESSIONS-OFANAZISPY.

29 TAK, K.Y, Apxefo TTTT, kiB. 561, «BiBiov EAéyxou Kivnpatoypagikav Tawvicv.» H Biku Mndouy eixe kataglyet oug HIMA BA. Peter Schrag, The World of Aufbau: Hitler's refugees in
America (Mdvuaov, Outokovalv: University of Wisconsin Press, 2019), 61-62 kat Anthony Heilbut, Exiled in Paradise: German Refugee Artists and Intellectuals in America from the
1930s to the Present (Néa Yopxkn: Viking Press, 1983).

30 Spotts, The Shameful Peace, 249.

31 TAK, K.Y., Apxeio TTTTT, kiB. 452, ¢. «DofBogy kat KiB. 561, «BiBAiov EAéyxou Kivnpatoypagikcov Tawvicov.»

32 TAK, K.Y., Apxeio TTTI, kiB. 561, «BiBAiov EAéyxou Kivnpatoypagikcov Tawicov.»

33 TAK, K.Y., Apxeio T, kiB. 561, «BiBNiov EAéyxou Kivnuatoypagikav Tawicov.» Ma Ta oToixeia v eMnvIKiv Tavicv nou avapépovat oty avakofvwan BA. Tv 1otoceAida g Tawvio-
Bnkng g EMabag, avaktiBnke 5 AuyoUotou 2019, http://www.tainiothiki.gr/v2/index/collection/.

34 Mo n Aertoupyia Tou AoyoKpitiKoU pnxaviopod Tou ENAnVIKU kpdtoug Kat Tou VopKoU tou mhatatou tv neplodo 1944-1974 BA. evbewkukd MkhaBivag, «To npoAnmukd wahibi,» Kai
Mnveonn Metaivn kat Anpntpng Xplatonaulog, Ae€ika Aoyokplaiag amy EMdéa: Kaxextxr dnokpartia, biktatopia, petanoAiteuon (ABnva: Kaotaviwng, 2018).

1 Emergency Law 45/1936 “Establishing the Under-Secretariat for Press and Tourism,” Official Government Gazette, Issue A '/379/31.8.1936.

2 For the propaganda of the Metaxas regime see, for example, BayyéAng AyyeAi, fiati xaipetal o kGapiog kat xauoyeAder, natépa..: Mabriuara eBviric aywyric kai veoAaiionikn nporaydvba
ata xpovia g petadikng diktatopiac [Vangelis Angelis, Why are peaple happy and smiling, father...: Lessons of national education and youth propaganda in the years of the Metaxas
Dictatorship] (Athens: Bibliorama, 2006), 37-80.

3 See Mdwng Mkhapivag, «To npoAnniké wahid! tou kpdtoug [Yannis Glavinas, Preventive state censorship], £fimerida ton Sintakton, 10 April 2016, https://www.efsyn.gr/themata/
fantasma-tis-istorias/65142_proliptiko-psalidi-toy-kratoys (accessed August 5, 2019). For the legal framewaork and the preventive censarship mechanism of the state.

4 General State Archives (GSA), Central Service (CS), Archive of the General Secretariat for Press and Information (GSPI Archive). The Under-Secretariat for Press and Tourism was
abolished in 1951 and its responsibilities were transferred to the Directorate-General for Press and Information, Ministry to the Prime Minister. The Directorate-General was named
General Secretariat for Press and Information in 1970 and was directly accountable to the Prime Minister, whereas in 1974 it became part of the Ministry to the Prime Minister.

Legislative Decree 22/1941 “Complementing and amending Legislative Act 1," Official Government Gazette, Issue A*/161/10.5.1941.
Legislative Decree 1108/1942 “Amending, complementing and codifying the provisions about monitoring theatre plays, films, gramophane records and books,” Official Gazette, Issue
'/48/6.3.1942 and Law 267/1943 “Complementing and amending the provisions concerning Press and the Radio," Official Government Gazette, Issue A/267/16.8.1943.

Information concerning the first license issued after the German Occupation and all licenses issued between May 1941-1942 have been taken from the GSA, CS, GSPI Archive, box
561, “BiBAiov ekbooewg adelcv Kvnpatoypaikwy taiwv 1941-1942" [Film licensing book 1941-1942).

8 lwavvng I* Kopwvékng, H MoAreia g 4ng Auyodatou: Ouwg eig piav nAactoypapnévnv neplodov g otopiac pag [loannis G. Koronakis, The State of August, 4th: Light shed on the
distorted history of that period of our histary] (Athens, 1950), 43 and GSA, CS, GSPI Archive, box 561, “BiBAiov EAéyxou Kivnpatoypagikwv Tawicv” [Film Monitoring Book] and
“Bifiov exddoewg adelwv Kivnpatoypapikwv tavicv 1941-1942" [Film licensing book 1941-1942], with the names of the

censars of the Greek authorities.

9 In 1944, Sitsa Karaiskaki fled to Germany following the German troops and settled initially in Vienna as a member of the Greek collaborationist government of Hector Tsironikos. She
was sentenced three times to death in absentia by the Special Court for Collaborators in Athens, for collaborating with the Germans. In 1963, after the offences were statute-barred
and the prosecution was discontinued, she returned to Greece where she lived until her death. For Sitsa Karaiskaki, see GSA, CS, Athens Special Court for Collaborators, minutes No.
495 and 496, dated 18 August 1945.

10 GSA, CS, GSPI Archive, box 276, “Eupetiptov Mpwtok6Mou, Younoupyeiov Tonou & Toupiopod” [Protacol Index, Under-Secretariat for Press & Tourism'].

11 See Eirini Sifaki, “Cinema Goes to War: The German Film Policy in Greece during the Occupation, 1941-44," in Cinema and the Swastika: The international Expansion of Third Reich
Cinema, eds. Roel Vande Winkel & David Welch (Basingstoke UK: Palgrave Macmillan, 2010), 148-150 for the type of films screened in Greek cinemas during the Occupation. For
English, American and some French films prohibited by the Nazi authorities also in ather European countries see, for example, for France, Frederic Spotts, The Shameful Peace: How
French Artists and Intellectuals Survived the Nazi Occupation (New Haven and London: Yale University Press, 2008), 249 and for Belgium, Roel Vande Winkel, “German Influence on
Belgian Cinema, 1933-1945: From Low-Profile Presence to Downright Colonisation,” in Cinema and the Swastika, 77-78.

12 See Sifaki, “Cinema,” 148-158 for the German film policy in Greece during the German Occupation. For the German film policy in the occupied countries in general, see Klaus Kreimeier,
The UFA story: a history of Germany's greatest film company, 1918-1945, trans. Robert & Rita Kimber (Berkeley and Los Angeles: University of California Press, 1999), 331-340.

13 For the release licenses of the two films, see GSA, CS, GSPI Archive, box 452, file “EMnvikh Kivnpatoypagiki Evwalg” [Greek Cinema Union]. For their role in Nazi propaganda, see
David Welch, The Third Reich: Politics and Propaganda (London and New York: Routledge, 2002), 122 and Kreimeier, The UFA story, 275, 306. For their release in Greece, see Sifaki,
“Cinema,” 153. Information concerning German films and their plot summaries contained in the article were taken from the Filmportal.de database, Deutsches Filminstitut Film-museum,
accessed August 5, 2019, https://www.filmportal.de/en/movies.

14 GSA, CS, GSPI Archive, box 561, “BifMiov EAéyxou Kivnpatoypagikav Tawicov” [Film Monitoring Book].

~ > o o



TIANNHX TKAABINAZ
«AlMEPPIOOH YMO FEPMANIKHY MPEXBEIAL»

15 GSA, CS, GSPI Archive, box 561, “BiBiov EAéyxou Kivnpatoypagikev Tawvicov” [Film Monitoring Book] and loose film licenses.

16 GSA, CS, GSPI Archive, box 452, file “ENnvikn Kivnpatoypagiki Evawatg” [Greek Cinema Union] and Fergal Lenehan, “A land and A People of Extremes - Ireland and the Irish in
German Cinema,” Irish Studies Review 20, no. 1, (February 2012): 25-45.

17 GSA, CS, GSPI Archive, box 276, “Eupetiptov MpwtokMou, Younoupyeiov Tonou & Touptapot” [Protocol Index, Under-Secretariat for Press & Tourism].

18 |nformation on American films and their plot summaries contained in the paper were taken from the American Film Institute database, AFl catalogue of feature films: The first 100
years 1893-1993, accessed August 5, 2019, https://catalog.afi.com/Catalog/Showcase.

19/ GSA, CS, GSPI Archive, box 452, file “ENnviki Kivnpatoypagiki Evwolg” [Greek Cinema Union] and “Zkoupag” [Skouras] and box 561, “BiBAlov EAéyxou Kivnpatoypagikav Tawvicv”
[Film Monitoring Book].

20 GSA, CS, GSP! Archive, box 452, file “©oiBog” [Phoebus] and box 561, “BiAiov EXéyxou Kivnpatoypagikcov Tavicav” [Film Monitoring Book]. Identification of the film was not possible.

21 GSA, CS, GSPI Archive, box 452, file “ApoXoxitng-BouAyapidng” [Amolochitis-Voulgaridis] and box 561, “BiBAiov EAéyxou Kivnpatoypagikcv Tavicov” [Film Monitoring Book].
Information on French films and their plot summaries contained in the article were taken from the Unifrance database, accessed August 5, 2019, https://en.unifrance.org/.

22 GSA, CS, GSP! Archive, box 561, loose film licenses.
23 GSA, CS, GSP! Archive, box 561, “Bihiov EAéyxou Kivnpatoypapikav Tawvicv” [Film Monitoring Book].

24 GSA, CS, GSPI Archive, box 561, “BiBAiov EAéyxou Kivnpatoypagikav Tawicv” [Film Monitoring Book]. Information on Hungarian films contained in the article was taken from the
website of the Hungarian National Film Archive, accessed August 5, 2019, https://filmarchiv.hu/en/repository/databases.

25 5SA, CS, GSPI Archive, box 452, file “Mdvag — Koupouviang — Aotu” [Panas — Kourouniotis — Astil.
26 GSA, CS, GSPI Archive, box 561, “BiBMiov EAéyxou Kivnpatoypagikcv Tawicov” [Film Monitoring Book].
27 GSA, CS, GSPI Archive, box 561, “BiBMiov EAéyxou Kivnpatoypapikcv Tawvicv” [Film Monitoring Book].

28 Jonathan Green — Nicholas J. Karolides, Encyclopedia of Censorship (New York: Facts on File, 2005), 10-12. Spotts, The Shameful Peace, 249. ande Winkel, “German
influence,” 78 and American Film Institute, accessed August 5, 2019, https://catalog.afi.com/Film/908-CONFESSIONS-OFANAZISPY.

29 GSA, CS, GSPI Archive, box 561, “BiBAiov EAéyxou Kivnpatoypagikav Tawicov” [Film Monitoring Book]. Vicky Baum had sought refuge in the USA, see Peter Schrag, The World of
Aufbau: Hitler's refugees in America (Madison, Wiscansin: University of Wisconsin Press, 2019), 61-62 and Anthony Heilbut, Exiled in Paradiise: German Refugee Artists and Intellectuals
in America from the 1930s to the Present (New York: Viking Press, 1983).

30 Spotts, The Shameful Peace, 249.
31 GSA, CS, GSPI Archive, box 452, file “DofBog” [Phoebus] and box 561, “BiBAiov EA&yxou Kivnuatoypagikcov Tawicov” [Film Monitoring Book].
32 GSA, CS, GSPI Archive, box 561, “BiBMiov EAéyxou Kivnpatoypagikcv Tawicv” [Film Monitoring Book].

33 GSA, CS, GSP! Archive, box 561, “BiBAiov EAéyxou Kivnuatoypagikv Tawvicv” [Film Monitoring Book]. For information on Greek films contained in the paper, see the website of the
Greek Film Archive Foundation, accessed August 5, 2019. http://www.tainiothiki.gr/v2/index/collection/.

34 For the operation of the Greek State censorship system and the respective legal framework in the years 1944-1974, see, for example, khaBivag, «To mpoAnmtiké waAidi [Glavinas,
Preventive state censarship], and lMnveAdnn Metaivn kat Anpntpng Xpiaténoulag, Ae€ikd Aoyokpiaiag amv EMdda: Kaxextikn dnuokpartia, diktatopia, petanoAiteuan [Penelope Petsini
and Dimitris Christopoulos, The Dictionary of Censorship in Greece: Weak Democracy, Dictatorship, Regime Change] (Athens: Kastaniotis, 2018).



H OOTOMPAGIKH ANATNAPAYTAZH
KAI'TO BAPOY THX

Hpw Kataapidou, lwdvvng Motalavog
Mouaeio Budavivou lMoAitiopod

Matl undpxouv ot pwIoypap{eg TG YEPUAVIKNG KATOXAG; ANG molov
tpanxtnkav; Kdtw and noteg ouvBnkeg; Ma notoug Adyoug; Molog
pwroypaicer; Molog pwroypaicetar; Mwg xpnaionolouvial ol Pwro-
ypaoieg; MNa notov anoktolyv vonua; Kal noteg eival ol oUVENELES ToU
va TIG anodexdUaoTe WG ONHAVTIKEG, NPayHaTikég n aAnBiveg (Eik. 1);

PHOTOGRAPHIC REPRESENTATION
AND ITS BURDEN

Iro Katsaridou, loannis Motsianos
Museum of Byzantine Culture

Why are there photographs of the German Occupation? Who took
the pictures? Under what conditions? For what purposes? Who is
pictured? How are the pictures used? To whom are they meaningful?
And what are the consequences of accepting the photos as impor-
tant, real or true (Fig.1)?!

Ew. 1. Ztpauiwing pwroypagidel Eulwvoug. © Tuloyh Mnitou.
Fig. 1. Soldier photographing Evzones. © Metos Collection.

Ta napandvw anoteAoUv napdepacn oplouEvwWY and ta epwInuata
nou o Bewpntikdg tng pwroypaiag Tov Tayk BETel avapopika e Tig
(PWIOYPAPIKES EIKOVEG KaL TN XpNan T0Ug. Ta Keijleva nou dnpoatedovial
0TOV TO0 AUTO EMIXEIPNaaV va Hwaouy anavingelg o€ oplopéva and
autd, pwriCoviag HLaPoPETIKES MTUXES TOU EIKOVOMOINTIKOU UNXaVICHOU
TV [EpUaVWV OTPATIWTWY KATd TV NePIodo TG YEPUAVIKAG KATOXNG.

To napdv onpeiwpa NPogKUYE pe agoppn T oupBoAn tou Tkéopyk
Tpdoka, n onoia aapwg dlagoponoteital and tg unoAoneg. Alawunw-
VOVIOG HLO KPLTIKN aVaQOPLKA JIE TIG MPOCEYYITELG MOU EMIKEVIPWVOVIAL
otov poAo ¢ yeppavikng nponaydvoag oe oxéon pe T dlapdppwan
T0U PWTOYPaQIKoU pnxaviopou, o Tkéopyk Tpdoka enixelpel va kata-
dei€el ta AdBn 1 g yevikeuoelg ouig onoleg pnopetl kavelg va 0dnynBet
£pUNVEUOVTAG TIG PWTOYpapieg TG cUMoynG Tou Bupwva Mitou. Ztnv
KpLuikn tou Biyer pia oeipd and Bepara, yia ta onoia, oto mAaioto autoy
10U aUVTopoU Kelévou, Ba enixelpnooupie va diatunwaoupe Tov aviiAoyo.

The above is a paraphrased version of some of the questions posed
by photography theorist, John Tagg, regarding photographic images
and their use. The texts published in this volume have tried to an-
swer some of those questions, shedding light on different aspects of
the image-producing system employed by German soldiers through-
out the German Occupation period.

The present note has been written as a response to the contribution
of Georg Traska, that is distinctly different to the other contributions
to this volume. Adopting a critical stance to the approaches that
focus on the role of German propaganda in creating a photographic
mechanism, Georg Traska has attempted to point out the mistakes
or generalizations that might arise when interpreting the photo-
graphs of the Byron Metos collection. In this short text, we will try
to answer a series of issues raised in his critique.
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HPQ KATZAPIAOY, IQANNHZ MOTZIANOX
H OQTOTPA®IKH ANATAPALTAZH KAI TO BAPOX THX

()¢ Npwrto ENiXelpnpa evavtia atnv npoacgyylan g ékBeang, Ty onola
Bewpel yevikeutikn Kat dvwBev eniBeBAnpévn, o Todoka enkaAeital v
anoonaouatkaeTTa tg CUAOYNG. LUYKPIvovTdg T e ToV TpOno epya-
olag g Métpa Mnon, n onoia avixvelel Tv (atopia nou kpUBeTal niow
and KdBe oUVOAO PWTOYPAPILV N PWIOYPAPIKWY GAUNOUY, 0 UYYPa-
péag Ppiokel npoBAnpatiké To yeyovdg 6t n cuMoyn Tou Bupwva Mrtou
anapticetal ano etepOKANTES €IKOVES, OIAPOPWY PWIOYPAPWY MoU
onpepa eivat aduvaro va tauticoupe. To oToixelo autd, Katd  yvwpn
T0U OUYYPAQEQ, EVIEIVELTNV «ONHACIOAOYIKN OEKTKATNTA» N«EPHNVEU-
KN QVOIKTOTNTO» TWV PWIOYPAPIKWV EIKGVEY, T duvatotnta, e GAa
Adyia, va pnopel 0 Beatng va TG avayvwaoel e 1oug ekdotote HikoUg Tou
dpouc. 0 b1og 0 pog «eppNVEUTIKN avoIKTdTNTa» Napouatddel evola-
®épov, kaBwg xpnatuonoteitat and tov leppavo pirdoopo Xavg Nkéopyk
lkdvtapep (1900-2002) npokelpévou va evioxuael T Bewpia tou yia
v avoxn ato dlapopetikd.2 Map' 6Aa autd, n xpnon nou anoditer otov
0po 0 lkéopyk Tpdoka napanéunel NEPLOGOTEPD OTIG PETAVEWTEPIKES
Bewpnaelg tng pwroypagiag. ZUpQwva e autég, n pwioypagpia ano-
tehel avoIKTd Kat «noAuanpaviikd» péao, ato onoio ot Beapol vopipo-
noloUv oplopEVES OMTIKES Kal NepLBwptonololv GAeG. Anoyn nou pai-
vetat va ouppepietat kat o Tkéopyk Tpdoka aTnv KPLTKA ToU Nou apopd
T0UG aUyxpovoug entpeAntég tg ékBeang, ot omofol, 6NwG GNUELWVEL
avadiopyavwvouv 1o UMK pe Baon «tnv noAupopia twv aviAnyewy
KOl TWV PWIOYPAPIKWY KATAOKEUWY TwV Katexdpevwy noAewy peaa
and tov 'pakaé’ 1ou lepuavol oTpatwin.»

Mpdypat, N anoonaopatikeTTa Nou Xapaktnpidel tn culoyn o€ ouy-
duaopo pe v anoucta enwduvwy Bepdtwv Katéotnaay 10 €Yo Hag
1blaftepa duakoAo. Autd dpwg nou o€ KABe nepintwaon povtioape va
ano@uyou €ivat ol auBaipeteg avadlopyavwaelg UAikoU. Kal yia tov
Aoyo auto, 161ka atnv €kBean tng ABnvag, atnv npoondBeld pag va
IXVNAQTNOOULE, Katd To duvatd, tn dnpioupyia avaAoywv cuAoywY
uetanoAepika Beoape ta akoAouBa epwtparta: fia notov Adyo, napd
v enionpn anovadiotikonoinon ToU PETANoAEUIKOU YEPUAVIKOU Kpd-
T0UG, 0 OPXIKOG GUAEKTNG eNESIWKE VO GUYKEVIPWVEL TIG AVIWOUVES
QUTEG Toypagies ano TG KatexOpeveg Xwpes twv BaAkaviwy; Méoa
and notoug Pnxaviopoug to KatépBwag; Zntnyata ta onoia gaivetat ot
dev npoPAnpduioav enapkwg tov Tkéopyk Tpdoka. AvtiBeta n «eppn-
VEUTIKN aVOIKTOTNTa» TWV EKOVWY Nou npeafelel unokabiotatal ano
Aentopepn neptypan. Ot elkdves nou eniAéyel anodelkviouy, Katd tn
YV@HN Tou, 8t n Kovwvikh {wn cuvexi{otav opoAd ot noAelg und
yeppavikn katoxn. MdAiota oplopéva otypidtuna ta ekAapBavel wg
apoppn yia va Kavet Adyo yia «ouvinap€n,» v onoia enixelpel va
TeKUNPLwoEl Bacilbpevog atnv napousia EAAVwY Katexopevwy Kat
lepuavdv otpatiwtwv oto (610 pwioypapikd nAdvo. O ouyypa®éag
UEoa ano T AENTopEPN NEPLYPAPN TWV PWIOYPAPIKWV OTIYHIOTUNWV
rou enixelpel, unoatpilet 6t n pwToypagikn anabavarion g «ouvy-
nap&ng» dev PEpEL KANoLa GUYKEKPIUEVN I6EOAOYIKN (pOPTION, N omoia
va ouvOEeTal elte e 10 kaBeoTw( g Katoxng, eite e t vadioTikn 16go-
Aoyia. AicBnon eniong NpokaAel 0 IPMOG NOU HIATUMVEL TIG OKEWELG
T0U YIO TV TaUTeTNTa Twv elkovi{Opevwy EMAvwy, unootnpidoviag
ou Ba pnopouoav va eival ouvepydteg Twv lepuavay, dwailoyot N
anAof noAiteg.

(g ouvexela tou napandvw enixelpnpatog o Nkeopyk Tpdoka anpelwvel
01 10 pUNVEUTIKG oxnpa mou utoBetBnke otnv ékBeon «e€opolvely
kaBe leppavo otpatiwn pe autoupys, Xwpig va AapBévoval undyn
1a otowxela nou unopel va dlagoponotoUoav to kdBe dtopo. O ouy-

Traska's first argument against what he saw as the generalizing
and top-down approach of the exhibition, was based on the frag-
mentary nature of the collection. By comparing the collection to Pe-
tra Bopp's work, in which the story behind every single set of pho-
tographs or photographic album had been tracked down, the author
found problematic the fact that the Byron Metos collection is made
up of a hotchpotch of photographs taken by different photographers
that are today impossible to identify. According to the author, this
element intensifies the “semantic” or "hermeneutic openness” of
the photographic images, in other words it enables the spectator to
read the images on their own terms. The term “hermeneutic open-
ness” is interesting in itself, because it has been used by the Ger-
man philosopher Hans Georg Gadamer (1900-2002) in support of
his theory of tolerance towards difference.2 Nevertheless, the use
of the term by Georg Traska is more relevant to the postmodern
views on photography. According to such approaches, photography
is an open and “multisignifying” medium in which institutions legiti-
mize certain perspectives while marginalizing others. This is a view
that Georg Traska seems to favour when criticizing the curators of
the exhibition for regrouping the material on the basis of a “variety
of perceptions and photographic constructions of the occupied cit-

ies through the German soldier’s ‘lens’.

The fragmentary character of the collection and the absence of painful
subjects made our work more difficult indeed. Nevertheless, what
we tried to avoid at all costs was an arbitrary regrouping of the
material. This was precisely the reason why, especially in the Ath-
ens exhibition, in our effort to track down the creation of similar
collections in the postwar years, we asked ourselves the following
questions: Why, despite the official denazification of the postwar
German state, the original collector had sought to collect these
superficial photographs taken in the occupied Balkan countries?
Through what mechanisms did he manage to create this collec-
tion? These matters do not seem to have troubled Georg Traska. On
the contrary, the “hermeneutic openness” of the images the author
adopted is actually substituted by detailed descriptions. The images
shown in the photos prove, in his opinion, that it was business as
usual as regards social life in the cities under German Occupation.
Some snapshots in particular were even seen as examples of a
so-called “co-existence,” which the author tried to ground in the
physical proximity of occupied Greeks and German soldiers within
the same photographic frame. The author argues, through detailed
description of photographic snapshots, that the photographic im-
mortalization of this “co-existence” does not hold any ideological
charge related to either the Occupation regime or Nazi ideology.
The author also uses an evocative manner of articulating certain
thoughts about the identity of the Greeks pictured in the photos,
suggesting that they may have been cooperating with the Germans,
collaborators or simple citizens.

Building on the above argument, Georg Traska noted that the her-
meneutic frame adopted in the exhibition declared each German
soldier as a complicit perpetrator, without taking into account the
factors that might have led each photographer to hold a different
view. The author wondered how indicative of the Occupation or Nazi



ypagéag dlepwrdtal n6oo evOEIKTIKEG TG Katoxng 1 tg vadioTikng
1beooyiag pnopei va eivat ol Txaieg TOUPLOTIKEG ANPELS TWV ACTIKWV
KEVIPWVY Mou amoteAolv To KUplo owpa tng cuMoyng. Kal pdhiota
MPOg ENipPWan TwV ENXEIPNHATWY TOU AVOPEPETAL OTNV OLKOYEVELTKN
TOU LOTOPIO Kal MI0 GUYKEKPIPEVA 0Ta €pYA Kal TG NYEPES TOU NaAnmnou
ToU otV Katexopevn TaMia. Enopévwg, alugwva pe tov Tpdoka, n
avBev eniBeAnuévn yevikeutkn BEaon Twv QWIoypapLwy Nou unayo-
peueL n ékBean Baoiletal npwtiotwg otnv nBikn, ia kat ouaia avBpwro-
Aoyikn npoagyylan. Mota eivar, uwg, N VaAAAKTIKA Mou NPoTelvel;

(g peBoboAoyika epyaleia o ouyypa®éag entotpatelel TV LGTOPIKO-
TEXVIKN MPOCEYYION TNG MEPLYPAPNG TV PIOYPAPIKWY EIKOVWY, NG
otV NEPINTWoN T Anoyng TG YEIovidg KAtw and v aBnvaikn Akpo-
noAn n/kat v unoBetkn avdAuan Twv yeyovotwy, Onwg oty avaAuon
ToU oulypdtunou and v noAugUxvaotn 066 AAou. DwToypaPIKwyY
AMyewv nou anewoviCouv yeyovota ta onofa BéBaa Gev pnopolv
va tautiotolv. H npooéyylon autn Gev npénel va eknAnacel, KaBuwg
eknopeletal and ug andyelg tou Tpdoka yia 10 pwIoypapiko Héao.
Katd t yvwpn Tou, n pwroypapikn elkéva dev petappddetal oe kaveva
aMo L€oo, ald 6nwg N ypagn n 1o axédLo, £T01 Kal N PWToypap(a Exel
™ dIKn TN Lotopia, n onoia ypdpetal oth Glactalpwan Tou cUAOYIKOU
He to atopiko. 0 auyypageag ouvexidel avapepoviag ot n biattepotnta
NG pwIoypapiag eival oy ouala Jia CUYKEKPILEVN «AVTIKEILEVIKO-
ta,» n onota tonoBetel nAaiolo yUpw and v opat NpaypatkotnTa
HEtatpEnoviag Ty oe ontkd nedio evlapépoviog. H npoagyyion tou
Tpdoka enotpépel EexdBapa otn Yvwoth peaAICTIKN aVTIHETNION TG
PWToypaiag, cUNPWVA LE TV onoia N PLIoYPaP(d, wG JECO AVTIKEL-
HeVIKO Kal «dlapavégy» buvatal va anotunwael Motd v eEwTepikn
npaypatkomnta. Kdtw and auté 1o npiopa, o puioypapikdg pakog
avipeTwnidetal wg o «kaBpéPtng TG MPaypatkoTnTag,» eV KABe
LOTOPIKN Qwtoypapia Bewpeltal ek TwWv NPayUATwy WG LOTOPIKO
VIOKOULEVTO.

(otéoo, n aioBnon nou anonvéel auth n MPocgyylon Holddel va pn
AapBdvelunoyn tg pwioypaikés Bewpnoelg nou avantuxBnkav and
 Gekaetia tou 1970 kai §ng, oUPPWVa e TIC 0Noieg N PwToypaia
dev eival éva oubetepo texvoloyikd pEao ato onoio unopel va 6oBel
€vaG YeVIKOG Kat anoAutog oplapdg. Onwg onpelwvel 0 Bewpntikag tng
pwtoypaiag T¢ov Tayk, 10 anokaAoUPEVO (QWIOYPAPIKO PEDD Oev
€xel UnapEn extdg g AenTopePOUE LOTOPIKNAG TOU Napouaiaang, upi-
0taTal POVO €VIOE TWV OUYKEKPIUEVV IOTOPIKWV XWPWY avanapd-
0TaoNg Kal MPaktikng. H puwrtoypagia kaBaut dev éxel tautotnta, aAd
notkiAel avaloya e TG 0xEoelg e§ouaiag mou v enevlouv. (g npakl-
kN e€aptdtal and toug BeapoUs Kal Toug opeig nou v KaBopidouv
Kal tn Betouv og Asttoupyia, eV wg NOATOIKN Napaywyh ouvdEeTal
ue kaBoplopéveg ouvBnKeg UNapgng Kat Ta Npoidvia g eival avayvw-
olua Kat vonpatodotolvral Jévo ato tbiaitepo nAaiolo avapopdg toug.3

H pealiotikn npoagyyion tou TpGoka e v Eupacn nou Givel oTo Tl
elKoViCel N pwToypaIKn elkdva pxetal ae avtiBeon pe andyelg Bewpn-
TIKWV 0MwG yla napddetypa o Pitoapvt MndAtov, nou unootnpi€av ot
N a@nynpatikn evoela g pwrtoypagiag dnpioupyei v weubaioBnon
QVTIKEIEVIKOTNTAG. LUp(puwva Pe tov MnoAtov, o vonpa dnpioupyeital
Hé€oa and epunveUTIKEG oupBdaelg nou undpxouv €Ew and tnv elkdva
—0upBAoEIG Nou Kataokeuddoviat KOVWVIKGA Kal Beapika kat eEunnpe-
10UV pia 1beoAoyikn Aettoupyia kal auxva auto-anaAeipovial aupBar-
Aovtag ot quatkonoinan nenolBnogwv.4
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ideology could some random touristic shots of the cities be, given
that a major part of the collection consists of such photos. In further
support of this argument he discussed his own family history and
more specifically the life and times of his grandfather as a soldier
in occupied France. Therefore, according to Traska, the top-down
generalizing view of these photographs, as framed by the exhibition
is mainly morally based, an essentially anthropological perspec-
tive. Yet, what was his proposed alternative?

Methodologically, the author uses an art historical approach in de-
scribing the photographic images, as in the case of the neighbour-
hood under the Acropolis in Athens, and/or a hypothetical analysis
of the events, as in the analysis of the snapshot of a busy Aiolou
Street. These are all photographic images of facts which, natural-
ly, can't be verified. This approach should not come as a surprise
because it is consistent with Traska’s views on the photographic
medium. In his opinion, the photographic image cannot be trans-
lated into any other medium; as in the case of writing or drawing,
photography has its own history, at the intersection of the collective
and the individual. The author continues in saying that the specificity
of photography is essentially a certain “objectivity” that places a frame
over the visible reality transforming it into a visual field of interest.
Traska's approach clearly returns to a well-known realist view of
photography, which sees photography as an objective and “trans-
parent” medium that can faithfully represent the external reality. In
this light, the photographic lens is seen as a “mirror of reality,” with
any historical photograph being considered as a de facto historical
document.

However, this approach does not seem to take into account the
views on photography that have developed since the 1970s which
suggest that photography is not a neutral technologic means of
representation to which any general and unconditional definition
can be given. As put by the photography theorist John Tagg, the
so-called photographic medium does not exist outside its historical
specifications; it only exists within the specific historical spaces of
representation and practice. Photography does not have any inher-
ent identity, but its status as a technology varies with the power
relations which are invested in it. As a field of practice, photography
depends on the institutions and agents that define it and set it to
work; as a mode of cultural production, it is tied to definite condi-
tions of existence and its products are only legible and meaningful
in consideration of the particular currencies they have.3

Traska's realist approach, with the emphasis it places on what the
photographic image actually shows is also at odds with the views
of theorists such as Richard Bolton, who have claimed that the nar-
rative poverty of the photograph creates an illusion of neutrality.
According to Bolton, meaning is established through interpretive
conventions that exist outside the image —conventions that are so-
cially and institutionally constructed. These conventions serve an
ideological function and are often self-effacing, thus contributing to
naturalize a system of beliefs.:

It is exactly this naturalization of beliefs, i.e. the fact that they are
accepted as self-evident and “natural”, that pushes Georg Traska to
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Kai eival akpiBwg autn n pualkonoinon nenolBnaewy, 6nAadn, n ano-
H0XN TOUG WG AUTOVANTWV Kat «pUalkw,» nou whel tov Tkéopyk Tpdoka
va epUNVEUEL TIG TOUPLOTIKES ANWELG TwV [EPHAVIY OTRATITWY WG ANAEG
OlUYMES XaAGPWONG TOUG 0Ta Katexopeva aotkd kévipa (Ek. 2).
MnopoUpe va avTIUETWN{C0UE Ta EPAOITEXVIKA PWTOYPAPIKA OTLYHIO-
wna nou tpapn&av feppavol oTPaTIWTES e TG POPHANOTIKEG NPOTEY-
yioeig 1otopikwv €xvng AANG enoxng; Kat and mv aMn nAeupd, av bev
€VIAEOUpE TIG OMOAOYOUPEVWIG TUXALEG AUTEC PWTOYPAIES OTO EUPU-
1epo olotnpa nou TG dnptolpynae, Kivbuvedoupe va napapAéwoupe
ot n {61 toug n napaywyn evidooetal oto NAaiolo g 1BEOAOYIKAG
nponaydvoag tou EBvikoooataAiopou e kivouvo pdAiota va yivoupe
Kal gleic BUpata autng tng nponayavoag avadpopikd. O dlaxwplopog
o€ upnAoBabua ateéxn kal anAolg oTPaTIWTEG OEV €XEL VONUA aTnV
ava\uon tou: n mAglovotnta twv Anyewv Ba npénet va anodoBet oe aflw-
HaTikoUg, KaBwg 1o UYNAG KAGTOG TWV PWIOYPAPIKWY EIBWY AEtToup-
yoUge anotpentika yia Toug anAoug otpatiwtes.s Eniong, n dlatnwan
unoBEaewV yia 10 N0ooaTd TwV [EPUavVV OTPATIWTWY NoU NpogRnaav
o€ eykANpata noAEPou h ntav Ovtwg eviaypévol ato EBvoaoatahiotikg
Koppa pavtadel anonpoaavatoAiotikn, kaBuwg o deyaog apiBudg twv
TOUPLOTIKWV AMYewv anodelkvUeL Tnv anoteAeopatikn Aitoupyia tou
kaAootnpévou (6eoAoyIkoU pnxaviapoU nou Tig dnpioupynae. Kat, oty
{610 ndvta Aoyikn, av aMoOVWOOULE TO OMTKG NEPIEXOHEVO TWV (TO-
YPAQLWV AN TOUG UNXavIoHoUG Napaywyng Toug, T0 anonAdIGIWVOUE
KaLKIVOUVEUOUIE va MIGTEWOURE 6T N NPAYHATIKOTNTA TNG KATEXOHEVNG
EAG@6ag ftav auth g «aopalolg» Kat «xakapng auvunapgng» nou
neplypaget o Tpdoka.

Katd t yvwun pag, o avtiBeon pe 6oa unoatnpidet o Mkéopyk Tpdoka,
n 0pBn nAaloiwon Twv GUYKEKPIPEVMV ANYEWY, O GUVOUATW JE TV
anonelpa anokardotacng avaAoywv ocuMoywv kaBe GAo napd ano-
tehel nBikoAoyia avBpwnoloyiking npoaéyyiong, kaBwg Pacidetat oe
NPayuatikd [oTOPIKA YEYOVOTa Kal EMIXEPEL va eVIAEEL T QWTOYPAPIKN
napaywyn v fEpuaveV oTpatwiwy 0Tn XWpa Hag to EUpUTEPD
OXNHa TG NOATIGHIKAG NAPAYWYNG TWV KATEXOUEVWV XWPWV.

1€ autd 1o mAaio1o, aKGUN Kal T anynua yia Tov pOAO ToU TUXaiou, To
onoio enxelpel va enatpateloet o Mkéopyk Tpdoka pavidlel éwAo. Ftov
npoAoyo tou BiBAiou tou Photography and the Art of Chance [Dwro-
ypagia kat n xvn tou tuxaiou] o Popnept Kéhaei npoPAnpatietar yia
10V pOAo Tou Tuxaiou otn dnploupyia Twv eKOvwy. la 6ooug 1doco-
VIal unép g KataAuTiKAg enibpaang Tou txaiou, n €lk6va PIAG ano
Hovn tg. Evidooovtag tn gpdon auth 6tn pNTopIKN TOUG, KAMITEXVEC,
Pwtodnpocloypd@ol, eNEANTEG Kal GUMEKTEG eNXELpoUV va epnVEU-
oouv TNV €1KOVa, KaBIoTWvTag T oUVBNKeG Napaywyng tg GuAeg n/
Kal npoUnoBetovtag 6t n dnota enituxia TG €IKGVAS aviavakAd Tig
duvatdtnteg ToU PECOU. AkOpN OPWE Kal yia évav PEAETNTA Onwg o
Popnept Kehoel mou epeuvd tov poAo Tou tuxaiou otn dlapdppwan
NG PWTOYPAPIKAG EIKAVAC, N Bewpnan 6Tt n €kGva pnopel va PIAd yia
Tov £0Ut6 TG €ival npoBAnpaTikn, av 6xt napadotn, evw n anoédoon
G ENttuxiag pag ekdvag otov napdyovia tixn elval to Ayotepo
enopaAng. AvtiBeta, oUppuwva e Tov KEAael, ol pwtoypagieg npo-
KEIEVOU Va aMoKTNEouY vonua npénel va ivat npoidvia tng totopiac,
napott n {dia n 1otopla pnopel va KatatpUxetal ano 1o anpoBAento.¢

‘Eva teAeutaio otoixelo nou Ba npénel va onpeIoouE apopa 1o 15o-

Aoyikd mAaioto peaa oto onoio dlapopguwvetal n Bewpnon tou Mké-
opyk Tpdoka. Méoa and tnv ap@oBATNon TwWV YEVIKEUTIKWY, AvwBev

interpret the touristic photos taken by German soldiers as simply
relaxing moments in the occupied cities (Fig. 2). Could we view the
amateur snapshots taken by German soldiers based on the formalist
approaches supported by art historians of other times? On the other
hand, if we do not place these admittedly random photographs into
the wider system that produced them, we will run the risk of over-
looking the fact that their production was part of the National So-
cialist ideological propaganda system and ourselves fall prey to this
propaganda retroactively. The distinction between the higher ranks
of the army and rank-and-file soldiers does not make much sense
in Traska's analysis: the majority of the pictures should be attributed
to high-ranking officers because photographic materials were not
affordable for rank-and-file soldiers.> Moreover, surmising about
what portion of German soldiers were actually responsible for war
crimes or wondering whether they were actually members of the
National Socialist Party seems a rather misguided line of inquiry,
since the high number of touristic images proves that the well-
formed ideological apparatus that created those photos was in full
flow. Also, on the same lines, if we isolated the visual content of the
photographs from their production mechanism, we would decontex-
tualize it and risk believing that the reality of occupied Greece was
that of the "safe" and "relaxed co-existence" described by Traska.

In our view, contrary to the perspective of Georg Traska, appropriate
contextualization of these particular photos along with the effort to
establish our approach to similar collections is anything but a mor-
ally-centred anthropology, because it is grounded on actual his-
torical facts and attempts to position the photographic production
of German soldiers in our country in the wider context of cultural
production in the occupied countries.

In this context, even the account of the role of chance that Georg
Traska has tried to endorse seems weak. In the foreword of Pho-
tography and the Art of Chance, Robert Kelsey contemplates the role
of chance in the creation of images. For those subscribing to the
catalytic influence of chance, the image speaks for itself. By includ-
ing this phrase in their rhetoric, artists, photojournalists, curators
and collectors have attempted to interpret the image by rendering
its production conditions immaterial and/or by presuming that pic-
torial success reflects a mastery of the medium. However, even for
a scholar such as Robert Kelsey who has studied the role of chance
in the creation of the photographic image, the notion of pictures
speaking for themselves is problematic, if not paradoxical, just as
inference of mastery from any particular photograph, due to the
role of chance in the medium, is unwarranted. On the contrary, ac-
cording to Kelsey, if photographs are to be meaningful, they must
be products of history, although history itself can be haunted by
chance.6

One last thing that should be noted concerns the ideological frame
in which Traska's view is shaped. By challenging the generalizing,
top-down perspectives, he has tried to bring to the fore the impor-
tance of microhistory in historiography. His reference to the study
of Felix Romer based on oral history proves this point. The turn to
microhistory that dates back many decades is part of an effort to
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dlapopewpévwy 16eoAoynpdtwy, enixelpel va Katadei€el tn onpacia
G HiIKpolotopiag atnv (otoploypagia. H avapopd tou otn eAétn Tou
OENE Péuep nou Baoiletat otnv mpogopikn Lotopia 1o anodekvuel. H
0TPOPN 0TN PIKPoIoTopia Mou XpovoAoyeital 5w Kal apkeTeG MAEoV
dekaetieg ouvOEetal e 1o eyxelpnpa va avadeixtolv ol moAAanAEg
duvapelg nou ouvioToUV T LoTOPIKG YiyveoBat ato nAaiolo avtibpaong
nou dlatunwBnke yia tov kavovioTiké poAo tng lotopiag.

Baolkn atéxeuon twv 10TOPIKWV TG Hikpoiotopiag, onwg o ltaAdg Kapho
[kivZunoupyk, unnp&e va Gpouv tnv aviooTNTa TV NYELOVIKWY AGYWV
blvovtag éupaon otig «undMnAeg tageig,» pe Alya Adyla va dwaoouv
Pwvn og autolg nou dev éxouv. Ot EPELVNTEG TNG HIKpoiaTopiag npo-
BAnpatidovtal yia T nwg ot dlacwldpeveg paptupies Ba katapépouv
Va ENTPEWPOUV OTOV NAPAIKEO WIBUPO TV KATANIEGUEVLIV VA AKOUGTEL
Eibikd yia v nepiodo tou B * Maykoapiou MoAépou evblapépov napou-
olaouv oL apnynaelg Twv leppavawv noAtwy nou exkdiwxBnkav 1 big-
(uyav ano 1o vadlotikd kaBeatwg Kal ol 1oTopieg Toug Kataypdpnkav
10 1939 an6 tpeig kaBnyntég tou XdpPBapvts Opwg, To kKatd néoo ot
lepuavol oTpatiwies nou unnpémaav oty katexdpevn EAAGda ano-
tehouv pia katnyopia «und@MnAng td€ng» anoteAel Bepa npog diepeU-
vnon. XwpiG va UEWwVoUE T onpaoia twv noAanAwV JKPWY (0TopIwY
ot dlap6pPwon Tou 1otopikoU NAEyPatag, N dnoyn pag eival ot pia
avahoyn mpocgyylon eival 10 AlyOtepo atuxng, Otav Kaveig Epxetal
QVTUETWNOG JE TO PWTOYPAPIKG UAKG TG ouMoyng Mntou.

An6 ta téAn g dexaetiag tou 1970 ondre kat KUKAOQAPNAQV Ot MPWTES
HEAETES HiIKpoiatopiag, £xel dlatunwBel KpITKN avapopikd e Tov Tpomno
Mou 0 HIKPOioTopIkAg nAatalwvel to Bépatou. Etal, eve n JIKpoIoTopIKNA
apnynaon otoxeuel va avadexBel o€ noAitike eyxelpnua, pnopel ouxvd
va anodeixBel pia unepBolika Aemtopepnc Kat avouota e€lotépnan
aonpaviwy kal anoAitkonotnpévay enetgodiwv. MoAu anpavikn oto
onpeio auto anodelkvuetal n éviagn evag yeyovotog o £va EUPUTEPD
nhaioto avagopdg, otoixelo yia 10 onoio Npogldonolody OTOXAGTES TG
HiKpolotopiag 6nwg o Tkivqunoupyk.? Ito mAaiolo auto, n andnelpa
dlelabutikng avaluong twv oloAOYOUEVWS MOONACHATIKWY (PWIO-
YPAQIKWY EIKOVWY TG cUMoyNg MiATtou péaw g neptypapnc, Xwp(g
v nponyoUpevn éviagn toug e €va eupUtepo mAaioto avagopdg Ba
ntav 1o Atyétepo avopBadogn, av oxt enikivouvn. 10 BewpoUpe Aainov ot
aKopn Kat n eniAoyn tou peBodoAayikol epyaAeiou TG UiKpoioTopiag
bev evbelkvural yia Tv avaluon GToYPAPIKWY EIKOVWY NG GUAOYNG,
kaBuwg Aettoupyel ev duvapel anoAltika anopovwvovtag to otypidtuno
and v euputePN EIKGVA TWV GTPATEUPATWY KATOXNG.

Kat aut’ akpiBwg n éviagn Twv uxaiwv anoonaspatikwy puioypapl-
KWV EIKOVWV O€ €va eupUtepo nAaiolo avapopdg unnpée n npwuatn

npotepaldtd pag 6tav kKAnBnkae va enpeAnBoUpe T ouyKekpIpEn
¢kBean. MMpoidvia evig «ekovononTikaUx» Pnxaviopou atnv unnpeaia
¢ eBvikoooalaioTikng 1eoAoyiag, ol elkdveg autég bev Ba pnopou-
0av Va Napouctactoly wg Pepovwpéva tekunpta. O Adyog twv entpeAn-
TV anoTtéAeoE o eupUtepo NAaiolo axoAlaapoU Kal eppnveiag. Adyog
0 0M0{0g TG NEPIOTOTEPES POPES ENIXEIPOUTE VA AVAOKEUATEL TV EIKOVI-
(6pevn npayuatkonTa.

01 anavtneelg nou divoupe ota epwtnuata nou Béter o T¢ov Tayk, 1a
oroia NapapPAocapE NPOKEIUEVOU Va EVAPUOVIOTOUY e TO NAa(OL0 TG
YEPUAVIKNG KATOXNG, Vopi{oupe 6t auvoyiouv pe tov KaAltepo duvatd
0o ToV pAa Nou n puwtoypapia kKABnke va dlabpapatioel otg Katexo-
HEVEG XwpeG. MPOKELTaL yia GwIoypapieg nou TpapnxmKav ano oTpatiw-

show the multiple forces that constitute the historical process and
came as a reaction to the prescriptive role of History.

The key aim of microhistory advocates such as the Italian Carlo
Ginzburg is to eliminate the inequality produced by hegemonic dis-
courses by focusing on the “subordinate classes,” i.e. by giving voice
to all those who do not have one. Microhistory researchers are con-
cerned about how the surviving testimonies can manage to allow
even the faintest echoes of the suppressed to be heard.” Especially
for the World War Il period what is of interest is the accounts of German
citizens who had been expelled by or fled the Nazi regime and the
stories recorded in 1939 by three Harvard professors.8 However, it
is doubtful whether the German soldiers who served in occupied
Greece would constitute some kind of “subordinate class.” Without
diminishing the importance of multiple microhistories in the creation
of the historical network, our view is that such an approach is rather
unfortunate when it comes to the photographic material of the Metos
collection.

Since the late 1970s, when the first microhistory studies came to
the fore, there has been a lot of criticism regarding the way micro-
historians can contextualize their themes. While the microhistorical
narrative aims to turn into a political project, it often turns out to be
an extremely detailed and meaningless account of insignificant and
depoliticized episodes. At this point, it is very important to place an
event in a wider frame of reference, a point made clear by many
microhistory thinkers, including Ginzburg? In this context, the at-
tempt to insightfully analyse the admittedly fragmented set of pho-
tographic images in the Metos collection through description with-
out their prior inclusion in a wider frame of reference could be seen
as unorthodox at the least, if not dangerous.0 Therefore, we think
that the option to use the methodological tool of microhistory is not
appropriate for analysing the photographic images of the collection,
because it could turn out to be apolitical, by isolating a snapshot
from the wider picture of the occupation forces.

Exactly such an inclusion of random and isolated photographic im-
ages in a wider frame of reference was our first priority when we
were called to curate this particular exhibition. As products of an
“image-producing” mechanism in the service of National Socialist
ideology, these images could not be presented as isolated docu-
ments. The wall texts written by the curators constituted the wider
frame of commentary and interpretation. Most of the time, these
texts attempted to subvert the pictured reality.

We think that the answers to the questions posed by John Tagg, as
paraphrased to fit the context of the German Occupation, could sum-
marize the role that photography was meant to play in the occupied
countries in the best possible way. These were photographs taken
by soldiers of an occupation army that, no matter how deeply they
were ideologically involved in the regime, they imposed terror, they
took human lives and brought the economy of the occupied country
to its knees.’! The persons pictured are mostly German occupiers
who found some time to entertain themselves between their mil-
itary operations, as the study of the German archives of the Occu-
pation indicates.’2 On the other hand, the local population appears



1€ evOg 0tpatol Katoxng, nou avegaptnta and tov abud g 16eoAo-
YIKNG eUMAOKNG TOUG e To KaBeatwg, enéBaAav Tov Tpopo, apaipeaay
avBpwniveg {wEG Kat eEAVIANGAV OIKOVOUIKA TNV KATEXGUEVN Xwpa.!!
01 eiovi{opevol eival npwiiotwg ol fepuavol KATAKINTEG, ol oroiol aTo
evOIdpEso NOAEPIKWY ENIXEIPNTEWY EBPLOKAV Xpovo va embidovial oe
dpaotnplotneg dlaokedaong, 6Nws anodelkvUEL N JEAETN TwV YepHaVI-
KWV apxeiwv g Katoxng.2 Ze avudlaotoAn, o vioniog nAnBuopog
eppavietal g nepLoooTePES (POPES 0To POVIO Kal MiBavotata otg Neplo-
00TEPEG NEPIMTWOELS Puwtoypailetal v ayvoia tou (Eik. 3). Ot pwro-
Ypao{eg xpnatponolouval anokAELOTIKG and toug leppavoUg oTpaTiwTeS
w¢ evBupNuaTa, V) N «ELPNVIKA» EIKOVA MOU LETAPEPOUV AEToUpYEl
kaBnouxaoTikd yla oTPATILTEG Kl TIG OIKOYEVELES ToUG Miow atn natpida
(Etk. 4). Yiyoupa naviwg 0 ToypapIKES AUTEG EIKAVEG bev eEunnpetoly
TG AVAYKEG TV KATaKTNEVWY. Kal xwpig appiBoAia, av avaAoyeg EIKOVES
ENEPTAV OE XEPLO KATAKTNUEVWY PeTanoAepika, bev Ba toug BonBolaav
va avakaAéaouy vav aopaAn Kal xaAapd xwpeo cuvinapgng oav autov
nou nepLypagel o Nkéopyk Tpdoka.
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mostly in the background and in most cases probably without even
being aware of being photographed (Fig. 3). The photographs were
exclusively used by the German soldiers as mementos, while the
image of “peace” they convey acted reassuringly for the soldiers
and their families back home (Fig. 4). What is certain is that these
photos did not serve the needs of the occupied. And without doubt,
if such photographs came into the hands of the formerly-occupied
in the postwar period, they would not make them recall a safe and
relaxed space of co-existence such as the one described by Georg
Traska.

Eik. 3. «ApGpog atnv ABrva 7.9.1942.» 066¢ Apiateidou. © Luloyn Mntou.
Fig. 3. “Street in Athens 7.9.1942." Aristeidou Street. © Metos Collection.
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Bloypa@ika onpeiwpata

H Avaotaoia (Avn) Kovtoyiwpyn epyddetal wg enipeAntpla pouasiwv Kat ekBéaewv ato Ynoupyeio MoAmiopol kat ABAntiapou, AielBuvon Nedtepng
MoAmotikng KAnpovopidg. Xnotdace lotopia g Téxvng oto Aptotatédelo Maveniotpio Beaoalovikng (Gibaktopin diatpiPn, 2006) kat oto Paris
|-Panthéon-Sorbonne, kaBuwg kat Beatpikég Inoudég ato ATB (2013). Exer bi6a€e lotopia tg Téxvng oto Maveniotipio lwavvivwy (2007-2009), kaBuwg
kal ato EAnvikd Avoiktd Maveniatpio (2014 péxpt anpepa). Exet emueAnBel tv enavékBean tou Mouaelou BiBAioBrkng Ltpath EAeuBeptadn-Téri-
ade, kaBwg Kat Tov aviotowxo iyAwooo katdhoyo tou pouceiou. Exet enipeAnBel g e€ng neplodikég exBEaelg kal toug kataAdyoug toug: Me 1o
BAéupa tou kataktnth: n ABAva tng Katoxng otn pwtoypagikn auloyn tou Bupwva Matou (ABAva, Oeuxié T¢api, 2018-2019), Téxvn kat Xepotexvia:
n «w@éhipn» Kpntn g OAwpeviivng Zkouhaudn-Kakoutan, 1890-1971 (Anpotkn MvakoBakn Xaviwy, 2019). Exel bnyoatedoel éva BiBAo yia v
eMnvikn aknvoypagia kat dpBpa kat kepdhala BIBAIwY yia h pwtoypagia, T XaPAKTKNA, TN GXEGN TEXVNG Kl XEIPOTEXVIAG KAl YEVIKOTEPA TNV TEXVN
T0U Npwtou ool tou 2000 alwva.

anniekont@gmail.com

0 PoAg Zage (Bovvn 1949) onolbaoe lotopia tng Téxvng, Bewpia Enikovwviag Kat leppavikn Aoyotexvia ota naveniotyia tou Movaxou kal
¢ Bovvng. H 61daktopikn tou G1atpifn npayuateVeTal t x€on aPXITEKTOVIKNG Kal pwioypapiag katd tov 200 awva. Epyddetal wg enpeAntng
ekBéoewy, ouyypagéag, pwtoypapog Kat péxpl 1o 2017 Gietéheae kaBnyntng tng lotoplag kat tng Bewpiag tou Nudbv kal avunputavng
akadnyaikwv unoBeoewy ato Maveniotpio Kahwy Texvawv Xdap, ZaapunpUkey. To CNUavTIKGTEPO pY0 ToU, a€ axéan e 10 Béua tng npepidag, eival
10 BiBAio Erziehung zum Wegsehen (H exnaideuon tng anoatpopng tou BAEppatog, 2003), n pévn oAokAnpwpevn péxpL onpepa atopia g
vaQloukng gwtoypagiag otn Tepuavia. Exel epunveloel g neploodiepes pwroypapieg tng aulMoyng Bupwva Mntou kal éxel petaypdyet Tig
entypagég toug. H epyoypagia tou, nou nepihapBavel neploadtepeg and 400 dnpoatelaoelg, eivat diaBéaipn ato www.rolfsachsse.de.
mail@rolfsachsse.de

H Nétpa Mnon eival ave€dptntn 10T0pIKOG TéXVNG Kal enmipeAntpla ato ApBoUpyo (Tepuavia). Metd to epeuvnTikd MpoYpapUa yia v (BIWTKN
pwioypaia otpatiwtwv Mg Béppaxt katd tov B Maykaapto MoAepo (Tepuavikd Epguvntikd 16pupa), enpeAnBnke v ékBean: Fremde im Visier.
Fotoalben aus dem Zweiten Weltkrieg (zévot ato Enikevipo. Owtoypagika Aeukwpata and tov B * Maykéapto MoAepo), nou ané 1 2009 napouaidotnke
0€ oKW pouaela otn lepuavia, v OMavbdia kal v Auatpia. Mptv ané autv v épeuva cuvtovioe v ékBean: Vernichtungskrieg. Verbrechen der
Wehrmacht 1941-1944 (MoAepog EEoviwang. EykAnuata g Beppaxt 1941-1944) ato Ivotitouto Kovwvikng Epeuvag tou AuBoUpyou. Aibae ata
naveniothpia tou AuBoUpyou, tou OAvievpnoupyk kat g lévag. And tov Anpihio 2013 eival cuvepyduda g epeuvnukng opdéag: BildEvidenz.
Geschichte und Asthetik (Eidvag Tekunpto. lotopia kat AiBnukn) oto Ivattodto lotopiag Téxvng tou EAeUBepou Maveniompiou tou Bepohivou. Exel
dnpooteloel ektetapéva og (nApata g Lotopiag tng gpuwtoypagiag pe Eugpaan atov B Maykdopio MoAepo.
mail@petrabopp.de

0 Tkéopyk Tpaoka yevwnBnke ato LaAtopnoupyk g Auatpiag to 1968. Inoudaae latopia tng Texvng oto Maveniotpio tng Biévvng kat unootpi€e
™ Gatpifn tou oto Maveniotpio tou Tpiep to 2004. Ynnp€e ouvepydtng ato Mouaeio Liykpouvt ®pdvt g Biévwng (2000-2006), atv Galerie der
Forschung tng Auatplakng Akadnpiag Enotnucwy (2004-2005), oto Opoonovoiakd lpageio Mvnpeiwv (2006-2013), oto epeuvntikd npdypaya yia
v lMpogopikn latopia: Herklotzgasse 21. Mia efpaikn kowvétnta ota npodotia (2007-2009), pe 1o Ivatitotto lotopikng MapéuBaanc: To Apxalo
EBpaikd Kontpto St. Polten (2009-2018), Hermann Leopoldi. Evag BievvéCog Xioupopiotag tou Mdvou (2009-2012). Mpdopata epeuvnTika €pya:

Enavevawvovtag  Aixaopévn Mvaun. ToexoohoBakia, EBvikoooatahiopdg kat Exbiwén tou lepuavopuwvou MAnBuapou. Mpogopikn lotopia kat EkBean,
IKT (2014-2016). Hxot kal Owveg —Evag Akouatikdg Aladiktuakdg Xdptng tng MOAng tng Biévvng, Auatpiakn MivuiaBikn (2016). Hxol kat Bivieo—

‘Evag Ontikoakouotikég Athaviag tg Auotplag yia Apxelakég Hxoypagnoetg, Auatplakn MiviiaBnkn (2017). To Owtoypapikd Epyo tou Heimrad

Bécker. Aelyava kat Ixvn EBvikootahiapiou (2017-2018). Néot MousouAudvot atnv Auatpia. Kowvwvikn AvBpwnoloyia kat MoAwopikég Enoudeg ota
IxoAela e Biéwvnc.
georg.traska@oeaw.ac.at

H ®ava Kwvaravtivou yevwnBnke oty ABava to 1951. Inoubace lotopia kat ApxatoAoyia otn Oilogopikn IxoAn tou Maveniotnpiou ABnvav (1970-
74). Epydotnke wg enotnyovikn ouvepyatng otnv €6pa g lotopiag tng Téxvng tng ApXITEKTOVIKNG IxoAng tou MetadBiou MoAutexveiou (1980-82).
Ano 1o 1982 epydotnke oto Tunua twv Owroypapikwy Apxeiwv tou Mouaeiou Mnevaxn, evw and 1o 1984 £wg to 2008, eixe avakdBel v euBivn
g Aettoupyiag tou. Katd to didotnpa autd ouvéBale oty avantugn tou TUNPAtog Kat otn dielpuvon twv atdxwv tou. MapdAnAa, avéAafe
dlopydvwan noMav putoypapikwv ekBéaewy, evad enipeAnBnke kal Npodyloe toug avtiatoixoug katahdyoug. Eniong aoxoAnBnke eni pakpov pe
v €peuva Kat tnv alonoinan tou €pyou g peydAng EMnvidag pwtoypdpou BoUAag Mandiwdvvou.

fanikon266@gmail.com

H lewpyia Ipopidou yevvnBnke oty ABrva to 1973. Inoudaoe pwroypagia oto Tunpa Owtoypaiag kat Ontkoakoustkwv Texvawv tou T.E.I. ABAvag,
And 10 1996 éwg 10 2019 epydotnke oto Tunpa 1wy Qwtoypagikwv Apxeiwv tou Mouaeiou Mnevakn. AaxoAnBnke e tnv taglvounan, kataypagn
Kal Yn@lonoinan GToypapIkwy apxeiwv kal cUNOYWY, KUpiwg OpwG UE TV EMIPEAELT KAL TOV OUVTOVIOHO PWTOYPAPIKWY EKBECEWY Kal OXETIKWY
ekbooewv Tou l6pUpatog. Keipevd tng éxouv dnpoateuBel oe pwtoypapikd Aeukwpata, entotnyovikd neptodikd, kabwg Kat atov nuepnato Tuno.

‘Exet dwael ninBog 61aAé€ewv napoualadoviag 1 £pyo EMAVWY putoypdpuwy Kal £XEl GUPUETAOXEL € OVAKOIVWOELG O€ NPEPIOEC Kal ENOTNLOVIKA

ouvedpla. And to 2020 epyddetal otnv Aotikn pn Kepboakonikn Etaipeia Apduag KYKAQW, kataypdgovtag t onpaviikdtepn ev EAAGSL aulMoyn
PWIOYPAPIKWY InXavwyv aAd Kal wg ouvepydtng ato und idpuon Mouaeio Owroypaniag kat Pwrtoypadikwyv Mnxaveov g AUKE KYKAQUY.,

geoimsiridou@gmail.com



H Ake€avbpa KavkeAait,, apxalohdyog pie e€etbikeuan ot PEAET Twv pwpdikwy Yneidwtwy, anotéAeoe and tov louAio tou 2016 péxpl tov Aeképpplo
10U 2019 péAog ToU EKTETapEVOU Mpoypappatog Tou lepuavikol Apxatohoyiou IvatitoUtou atnv ABrva (TAI ABnvav) e tov titho: H (otopia tou leppavi-
koU ApxatoAoyikoU lvatitodtou ABnvaov otn vadlotikn nepiodo (https://www.dainst.org/project/2356126). k1o nhaioto tou npoypdppatog ouvéAete
kal e€étaoe nnyeg (BiBAoypapia, aMnhoypaoia, epnuepideg TG enoxng kat GAo apxelakd UAIKG), ot onoieg divouv NAnpopopies oXeTika e T
dpaatnplotnta leppavawy apxalohdywv oty EANGSa. To evbiapépov g €peuvag tng eotidletal Kupiwg oto MeaondAepo (and to 1933) Kat oto
Aetrepo Maykoapto MoAepo (expt o 1944). KatdAoyog twv npoéapatwy dnyoatedoewy tng ival dlaBéatpog atov Lotétono tng Alexandra Kankeleit
(http://www.kankeleit.de/publikationen.php).
kontakt@alexandra-kankeleit.de

H EAeuBepia Tkapa eivar anogoitog tou Tunuatog lotopiag kat Apxaioloyiag tou AptototeAeiou Maveniotpiou Beooalovikng, e €1dikeuon oty

lotopia. Ta evblagépovid tng enikevipwvovial otn Nedtepn kat LUyxpovn lotopia kat cuykekpipuéva otnv nepiodo tou B Maykoapiou MoAéuou. Ty

neplodo aut eknovel T SinAwpatikn g epyacia oto Tunpa BaAkavikav, IAaBikwv kat AvatoAikwv Enoudwv tou Maveniotpiou Makedoviag, pe

B¢pa: H yeppavikn nponaydva ato xwpo g Makeboviag 1941-1943. MapaMnAa €xel GUPLETAOXEL GE GUVEDPIA Kal NUEPIDES.
eleftheriagaras@hotmail.gr

0 Ltpdrog Aopdavag eivat Enikoupog KaBnyntng lotopiag oto Tunpa BaAkavikwv, YAaBikwv kat AvatoAikawv Inoudwv tou Maveniotnpiou Makedoviag,
Ta epeuvnuikd tou evblapépovia eotiaovial otn PeAEm twv oxéoewv g leppaviag pe 1g Palkavikeg xwpeg tov 190-200 alwva, kaBwg Kat oe
{nTNPaTa OXETIKA Pe TV (oTopia Tou EMNVIKOU pakedovikoU xwpou. EibikeUetat atnv noAtkn-0INAWUATIKA Kal KOIVWVIKN (0Topid, atn PEAETN Twv
noAepIkwy ouppdaCewv Kal Twv ePQUAIV oUyKpoUTEwWY, Pe onyeia avapopdg Toug dUo naykoopioug noAépouc. Eival auyypagéag Twy HEAETRV:
‘EMnveg evavtiov EMnvwv. 0 kdopog twv Tayudtwy Aopaleiag atnv Katoxikn Beaaahovikn, 1941-1944 (Enikevipo, Beaoahovikn 2006). To aija twv
aBwwv. Avtinolva twv yeppavikwy apxwv Katoxng otn Makebovia, 1941-1944 (Eotia, ABrva 2007). H yeppavikn atohn atn vagBalivn. EniBiooelg
10U 6oathoylopou ot Makebovia, 1945-1974 (Eotia, ABava 2011).
dordanas@otenet.gr

0 Tavvng N. MkAapivag eivar di6axtwp g Nedtepng kat L0yxpovng lotopiag tou Tunparog lotopiag kat Apxatoloyiag tou Apiatotéelou Maveni-
otmptou Beoaalovikng. Aletéheae entatnpovikag cuvepydng tou 6pUpatog Mehetwv Xepaovinoou tou Aipou kat epyddetat atnv Kevipikn Ynnpeaia
v levikwv Apxeiwv tou Kpdrtoug atnv ABrva. Exet dnyoatedoel Jovoypagieg kat notkida dpBpa oe entotnpovika neplodikd kat auvédpla 16ao otnv
EAG6a 600 Kat oto eEwTepIKO OXETKA e T HougouApavikn petovotnta otnv ENAGa, 1ig nAnBucpilakég petakivaaelg g neptddou 1912-1923, ug
KDATIKEG MOAITIKES Aoyokplaiag K.4., eva eixe T enipéela exBéaewv apxelakoy UNKoU OXeTtKd e Ty Nepiodo tng yepuaviking katoxng atnv ABnva
Kal T Aoyokptala otn diktatopia Twv Luvtayuatapxev.

glavinas@hotmail.com

HHpw Kateapibou eival 1otopikag €xvng oto Mouaeio BuZavtivou MoAmopot and o 2005. Enoudace 1atopia tng téxvng oto AptototéAelo Maveniotn-
Hio Beaoahovikng kal pouaelakeg anoudég ato City University of New York. H 61daktopikn g Siatpin npaypatedetal tov Adyo yia  aUyxpovn
eMnvikn pwrtoypagia. Exel enipeAnBel g ekBEaelg kal Toug avtiotoxoug kataAdyoug: Zto nepiBuwplo tou noAépou: H Beacahavikn g Katoxng
(1941-1944) yéoa ano ™ pwroypapikn cuMoyn Bupwva Mntou (Mouaeio Buavuivou MoAtapoU, 2016-2017), Ltn divn tou Meydhou MoAépou: H
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1944) at the Hamburg Institute for Social Research. She taught at the Universities of Hamburg, Oldenburg and Jena. Since April 2013 she is fellow
at the research group: BildEvidenz. Geschichte und Asthetik at the Institute of Art History at the Freie Universitat Berlin. She has widely published
on the history of photography, with an emphasis on the World War II.

mail@petrabopp.de

Georg Traska (Mag. Dr. Phil.), born in 1968, in Salzburg, has studied Art History at the University of Vienna. PhD at the University of Trier in 2004.
Lecturer at the Universities of Vienna and Trier. Collaborator at the Sigmund Freud Museum Vienna 2000-2006; at the Gallery of Research (AAS)
2004-2005; at the Federal Monuments Office 2006-2013; in the Oral History and Exhibition Projekt Herklotzgasse 21. A Jewish Suburban Community,
2007-2009. With the Institute of Historic Intervention: The Ancient Jewish Cemetery St. Polten, 2009-2018; Hermann Leopoldi. A Viennese Piano
Humorist, 2009-2012. Recent Projects: Bringing Together Divided Memory. Czechoslovakia, National Socialism and the Expulsion of the German
Speaking Population, Oral History and Exhibition, IKT 2014-2016; Sounds and Voices. An Acoustic Online City Map of Vienna, Osterreichische Mediathek
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kontakt@alexandra-kankeleit.de
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Macedonia 1941-1943 at the Department of Balkan, Slavic and Oriental Studies, University of Macedonia. She has participated in various confer-
ences and one-day symposia.

eleftheriagaras@hotmail.gr
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lation to the Muslim minority in Greece, population movement during the period 1912-1923, state policies of censorship etc., and has also curated
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